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Huxkura Uneuu Toncroit

Cmonemue co 0Ha podxcoenus akademuka Huxumer Unvuua Toncmozo
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Csetnana Toncras VIIK 81:929 Toscroj, H.
https://doi.org/10.18485/slavistika.2023.27.1.1

OpuruHagaH HayqyHH paj
npuxsaheHo 3a mrrammy 9.6.2023.

3aBemyromas OTIeI0M STHOIHHTBUCTHKH U (OIBKIOpa
WHcrutyra cnaBsHosenenus PAH

akagemuk PAH

nHocTpanHbli wieH CAHY

BroBa akagemuka H. U. Toncroro
smtolstaya@yandex.ru

CTOJIETHUE CO JHA POXAEHNA AKAJAEMUWKA HUKUTDI
NJIIbUYA TOJICTOI'O

15 ampens 2023 1. ucriomamitock 100 et co qus poxaerwns Hukute Unprdaa
Toncroro (1923-1996), ogHoro U3 caMbIX IPKUX MpeACTaBUTENEH caBsiHOBEIE-
HUS BTOPOM MOJOBHHBI XX BEKa, NAJIE€OCIaBUCTa, TUAIEKTOJIOTa, JIEKCUKOIIOTa,
WICCIIEZIOBATENSI NCTOPUH CIIABIHCKHX JIUTEPATYPHBIX S3BIKOB M CO3JATENS ATHO-
JMHTBHCTHYECKOTO HanpasieHnus B Poccun. H.W. Toncroii Ob11 neficTBUTENTEHBIM
wieHoM Poccuiickoii akaieMuH HayK, a TakyKe HHOCTpaHHBIM dieHoM CepOcKoid,
Maxenonckoii, Crnosenckoii, FOrocnasstckoit (3arpe6), Ilombekoit (Kpaxos),
benopycckoii, ABctpuiickoli, EBpomnelickoii akaneMuii Hayk.

’Kuzep Huknter Unbrya, mpenctaBuTens OONBIION U ApeBHEN ceMbr ToNICThIX
u npasHyka nucarens JI.H. Toncroro, ynoxxunacek equkoM B rpaHunbl XX Beka.
JBa BaxxHEHIINX COOBITHSI ATOTO BEKa OMPEIEIHIIN ero cynb0y. Bo-mepBbIX, 310
PEBOJIONMS U TPpaXKJIaHCKask BOWHA, KOTOpbIe U3rHainu u3 Poccuu ero pogurenei,
Y ITIOTOMY OH POJIMJICS HE B CTPaHE CBOMX IPEIKOB, a B aMurparuu, B CepOuum —
CTpaHe O4eHb OJIM3KOH U JII0OOMMOM, HO BCe-Taku Apyroil. Bo-BTopsIx, 3T0 Bropas
MHUpPOBasl BOWHA, KOTOpasi He MO3BOJIMIIA €MY IIOCIIE OKOHYaHHS T'MMHA3HH IIPO-
JOJDKUATH 00pa3oBaHUe U cienana ero congaroM. Ho Bce jke mociie OKOHYaHUS
BOIHBI OH CMOT IIpUE€XaTh Ha POAUHY CBOMX IPEIKOB, OKOHYUTHh YHUBEPCUTET U
MPOXKUTH €lIe MOJIBEeKa HACHIIIEHHON M IJIOAOTBOPHON Hay4dyHOM >KHM3HbIO. BoT
kak cam H.W. Toncroil onuceIBai CBOO KU3Hb.

Asroouorpadus H.U. Toncroro

Poouncs 15 anpens 1923 2. 6 copooe Bpway, HOzocnasus, 20e 6 mo epems
arcunu pooumenu — omey HMnvs Hnouu Toncmou u mame Onvea Muxauinoena
Toncmas.

B 1928 200y pooumenu nepeexanu 6 2opod benepao, ede s ¢ 1932 200y nocmy-
nun 6 1V-viti knacc nauanvHou pyccxoi wikonvl. 1o okonuanuu Ha4anbHOU WKOTbL
ocenvio 1933 2o0a dvin npunsm 6 I kracc Pyccko-cepOckoti mysicckoil sumnasuu 8
benepaoe, 20e yuuncsa 6ocemv nem. B mae 1941 2. okoHUUN 2UMHA3UIO U NOTYYUTL
ammecmam 3penrocmu (Cm. noopoonee: 'umnasus 6 ruyax. Ilepsas pyccko-cepo-
ckas eumnasus 6 Benepaoe (1920—-1944) / Aemopvi-cocmasumenu A.b. Apcenves,
M.JI. Opoosckuii-Tanaesckuil. berepao, 2018. Ku.1-2. O HU. Toncmom cm. k. 1.
c. 399-406).

Caemiana Toncras
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Bo spems sotinwt 1941-1945 2e. npunsn akmusHnoe yuacmie 8 HapoOHO-0CE0-
bodumenvrom (napmusanckom) ogudicenuu 6 Fzocnasuu, a 6 oxkmsaope 1944 2.
scmynui 000pogonvyem 6 psovl Cosemckou apmuu U RPUHsL yuacmue 6 005X 6
FOzocnasuu, Benepuu u 6 Ascmpuu.

Jlemom 1945 200a mou pooumenu no ocobomy paspeuteruro Cosemckozo npa-
BUMENbCMEA BEPHYIUCH U3 IMUSPAYUU HA pOOuH). B cenmsabpe 1945 2. uz apmuu
5 npuexan 6 Mockey u nocmynun na I-vlil Kypc gunonoeudeckoco axyivmema
Mocrosckoeo Tocyoapcmeennoco ynugepcumema. B 1950 e. nocne oxonuanus
YVHUSepcumema ROCHYNUL 8 ACRUPAHMYpPY mMo2o dice haxyromema no Kageope
craeauckux szvikos. B 1953 2. okonuun acnupanmypy, a ¢ 1954 2. sawumun ouc-
cepmayuio Ha cmenenb Kanouoama guionocuveckux nayk. C 1952 2. no 1955
2. paboman 6 Uncmumyme mesxicoyHapoonvix omuoutenuti 8 Mockge cmapuium
npenooasamenem cepocKo2o u 60N2apCKO2o A3bIKA.

C 1954 2. no nacmoswyee eépems paboman ¢ Uncmumyme ClassiHO8e0eHUsS
AH CCCP crauana mnaowum, a ¢ 1964 2. cmapuwum HayuHolM COMPYOHUKOM.
C 1968 2. no cetl denb pabomaro 0OHOBPEMEHHO CIMAPUIUM HAYYHLIM COMPYOHU-
xom 8 MI'Y na @unonozuueckom gaxynomeme, 20e 6edy obuue Kypcol 66e0eHUs.
8 CABAHCKYI0 (PUNON02UI0, CMAPOCIABAHCKULL A3bIK U PAO CHEYUAIbHBIX KYPCO8 U
cemunapos. C 1955 2. paboman unenom peoxonnezuu, a ¢ 1958 2. no 1971 2. om-
BEMCTBEHHBIM CeKpemapem peoKoLIecut HCYpHANA «Bonpocsl A3bIKO3HAHUAY.
C 1965 2. no ceil 0enb 3aHUMAIO OONINHCHOCTb 3AMECIUMENs 2NA6HO20 PeOaKmo-
pa acyprana « Cogemckoe craeanogedenuen. B 1972 2. sawyumun ouccepmayuro
Ha cmenenb dokmopa ¢hunonoeuveckux nayk. B 1973 2. eseden ¢ sxcnepmmuyio
xomuccuro BAK [Buvicwas ammecmayuonnas komuccus], 20e npobwin 0o 1975 .

Kenam c 1964 2. umero 0soux demeii.

Orta aBTobuorpadus (BuepBble myOnuKyemas) HanrcaHa B cepenune 1970-x
rT. Briepenu Ob1to0 enie nBaauarh JeT KU3HH B HAyKe, BHIXOJ B CBET MHOXKECTBA
CTaTei, KHUT, CO3/IaHUe HOBOTO HAYYHOTO HAIPAaBJICHUS — ITHOJMHIBHCTHUKH,
YTEHHE YHUBEPCUTETCKHX KypCOB, BOCIIMTAHHME IECSTKOB YUCHUKOB (CTyHEH-
TOB M aCIIMPaHTOB), aKTUBHAsI HAYYHO-OPraHU3a[IOHHAsI U OOIeCTBEHHAs /1es-
tenbHOCTh [CM. Hukura Unena Tonctoit [Cepusi: Buobubnuorpadus —yueHsix |/
Cocr. JI.B. lllyteKko, aBTOp BeTym. ctathl Al Jymudaenko. M., 1993. Cu. Tak-
xe oubmmorpaduro Tpynos H.W. Tonctoro Ha calite MHCTHTYTA ClTaBTHOBEICHIS
PAH (www.inslav.ru).].

Hayunas xm3as H.U. Toncroro ouens Oorara m pasHoOOpa3Ha: OH W3ydall
CTapOCTABSIHCKUI U JPyTue CIaBIHCKUE S3bIKH, UCTOPHUIO CIABSIHCKUX JINTEpa-
TYPHBIX SI3BIKOB; JIEKCUKY U (DPa3€0JIOTHIO CIIaBIHCKUX SI3BIKOB, CIIaBSIHCKUE AHA-
JIEKTHI, MA(OIOTHIO U (HOTBKIOp CIaBIHCKUX HAponoB. Bce BuabI HayyHOIl 1e-
ATEJIbHOCTH Y4YE€HOTO BHYTPEHHE CBS3aHBI APYI C APYIOM, U €ro oOpalleHHue B
MOCTIeTHUE AECATHIICTUS KU3HU K M3YyYEHHIO TPAAWLMOHHON IyXOBHOM KyIIb-
TYpPBI CIIaBsiH CTaJ0 3aKOHOMEPHBIM PE3yJbTaTOM MOHMUMAaHUs S3bIKa U KYJIBTY-
PHI Kak SIBJICHUH MCTOPHUYECKU M CTPYKTYPHO POJCTBEHHBIX. HOBBIN, KOMITIIEKC-
HBIH B3IVISIA HA TPAOULIMOHHYIO TyXOBHYIO KYJBTYPY CIIaBSIH («KYJIBTypa CKBO3b
MIPU3MY SI3bIKa») CTaJl BO3MOKHBIM TOJIBKO Ha OCHOBE JOCTHKEHUH CPaBHUTEIb-
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HO-HCTOPHYECKOTO SI3BIKO3HAHUS, TEOPETUIECKON JIGKCUKOJIOTHH W CEMaHTHKH,
MTOBOPOTA SI3BIKO3HAHMS OT U3YYEHUS SI3bIKa CO CTOPOHEI €T0 BHYTPEHHEU CTPYK-
TYPBI K OCO3HAHHUIO BaXKHOCTH €TO KYJABTYPHBIX (PYHKIHH U POJIM UYEJIOBEKa KaKk
€IMHOTO «CyObeKTa» (HOCHUTENS) SI3bIKa M KyIbTYphl. T€opHs M MpaKTHKa 3THO-
JUHTBUCTUYECKOTO M3yYEHUS HAPOAHON KYIBTYpPHI MONydriIa MPOAOIDKCHHE U
JaNbHENIIee pa3BUTHE B TpyZlax yueHHKOB U nocnenosareneii H.M. Toncroro kak
B Poccuy, Tak u 3a pyOekoM, MPUMEHNUTENBHO K MaTepUally pa3HbIX SI3bIKOBBIX U
KYJIBTYPHBIX TPaIUIIHA.

OcHoBHble muHTBHCTHYECKHE paboThl H.M. Toncroro omyOnukoBaHbI B TpeX-
TOMHOM H31aHuu ero «30panubix TpyaoB» (1. 1. CnaBsSHCKas JEKCHUKOJIOTHUS U
cemacuonorus. M., 1995; 1. 2. CnaBsHCKast IMUTEpaTypHO-S3BIKOBas cUTyarus. M.,
1998 1. 3. Odepku 1O CIABSIHCKOMY SI3BIKO3HAHHIO. M., 1999), a Taroke B KHUTaxX
«CnaBsiHCKas reorpaduyeckas TepmuHonorus. Cemacuonoruueckue 3Troasn» (M.,
1969), «McTopus u cTpyKTypa CIaBIHCKHMX JIUTepaTypHbIX sA3bIkoB» (M., 1988);
«CTymuje v WiIaHIA U3 UCTOPHjE CPIICKOT KibKeBHOT je3ukay (Hoeu Cam, 2004).
OnbIT MHOTOJIETHHX TOJIEBBIX McclenoBanuii B boirapuu u B Ilonecke mo3Bomui
H.N.Toncromy cdopMynupoBaTth STHOJMHIBUCTHYECKYIO HpPOrpaMMy CpaBHHU-
TEJIFHOTO OMMCAHUS U PEKOHCTPYKIMU apXauuecKuX OOIIECIaBIHCKIX IEMEHTOB
TPaIUITHOHHON AYXOBHOU KYIBTYpPHI cilaBsH. [1o ero 3amMpICiTy OBIT CO3MaH ISTH-
TOMHBIN cioBapb «CraBstHCKHE apeBHOCTH» (1995-2012), mepBblii B ClIaBUCTHKE
JIEKCUKOTPApHUECKUN CUHTE3 SIBJICHUH CIIABSHCKOW JYyXOBHOM KYJIBTYPBI, PEKOH-
CTPYHPOBAHHOH Ha OCHOBE AHHBIX S3bIKA, (DOEKIIOpA, 0OBIIAEB, OOPSIOB, BEPO-
BaHMIA, MH(OJIOTUHM BCEX CIABIHCKUX HapomoB. Ha ero ocHOBe ObLT coCcTaBIIeH Mo
penaxuueii JI. PanenkoBuya u C.M. ToncToil O4HOTOMHBIN CIIOBaph HA CEPOCKOM
si3bike «CiioBeHcka mutosiorujay (beorpan, 2001). Pazpaborannsiii H.W. Toncteim
STHONMHTBUCTUYECKHUN TTOXO/ ¥ METOJ] HAIIUTA OTPakKeHHE W MPUMEHEHHE B €ro
KHUTaX «SI3bIK 1 HapomHas KyiabpTypa. O4epKu 1Mo CIIaBTHCKOW MHUQOIOTHH U 3T-
HonuHrBUCTHKE» (M., 1995), «Je3uk cnoBercke kynrype» (Humi, 1995), «Ouepku
CITaBSHCKOTO si3braectBay (M., 2003), «CnaBsHCKas STHOTMHTBACTHKA. BOTpOCH
teopun» (M., 2013, B coaBropcTBe ¢ C.M.ToncToif), a Takke B OOJBINION Cepru
MoHorpaduii, COOpHUKOB U cTarel yueHukoB u nocnenosareneit H.W.Toxcroro u3
Wucturyta cnaBsHOBeneHMs Poccuiickoli akageMuu Hayk (Oubnmuorpaduio otaesna
STHOJIMHTBUCTHKH ¥ (ponbkiiopa MucTuTyTa cnaBsHoBeneHuss PAH cM. Ha caiite
WHCTUTyTa Www.inslav.ru).

H.U. TonctoMy u ero TpyJam IMOCBSIICHO HECKOIbKO FOOMICHHBIX COOPHHU-
koB. K 70-1eTuto co HS pOXKICHHUS €IIe MPH ero >xu3Hu Bhimen ToM «Philologia
slavicay (M., 1993), 3arem, yxxe mocne ero cMepT, KHUTH: «CIIOBO U KYJBTY-
pa. Ilamsatu H.U. Tonctoro» (M., 1998. T. 1, 2); «S3bIK KyJAbTYpbl: CEMaHTH-
ka u rpammaruka. K 80-netuto co musa poxaenus akagemuika H.U.Tomctoroy.
M., 2004); «Ethnolinguistica Slavica. K 90-netuto akagemuka H.U.Toxcroroy.
(M., 2013). K ctonernro H.W. Tonctoro B 2023 1. B MockBe H31aH 00BEMHUCTHIH
cOopHuK «CnoBO U 4enoBek». B HeM myOInKyIOTCSl CTaThbH CIIaBUCTOB — KOJIJIET,
yueHukoB U nocneposarened H.M. Toncroro uz mHorux crpan mupa: Poccun,
VYkpaunbl, bemopyccun, Yexwuun, bomrapum, Cepobum, CroBeHWH, ABCTpHH,
BenmukoOpuranuu, I'epmannn, @pannnu, Kananel, Anonun. OHU 0XBaThIBaIOT
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ITUPOKHH KPyT TEM M TIPoOsIeM, KOTophie mHTepecoBanmn Huknuty Unsuda u xo-
TOPBIM OH TIOCBATHJI CBOHM TPYIBI: JIEKCUKOJIOTHS, TUAJEKTONOTHS, TEKCTOIOTHS
CIIaBSTHCKHX SI3BIKOB, (POIBKIIOP, MU(OIOTHS, UCTOPHS clTaBUCTHKH. COOpHHK CO-
JEP’KAT TaK)KE BOCTIOMUHAHUS 00 YUEHOM U YUHUTEIIE, a Takke Onorpaduaeckue,
SIUCTOJISIPHBIC Marepuaiisl U Gororpadun. HazBanne cOOpHUKA TIPOAMKTOBAHO
CJI0OBaMU BbIjjarolerocsi poccuiickoro yuenoro B.H.ToropoBa, KoTopblii B cBoeM
npeauciioBun k cOopHuky «Philologia slavica» (M., 1993) Tak onmpemei rias-
HEIH cMbIca TpyaoB H.U.Tomcroro: «3tum cmbiciiom miust H.M. Toncroro Obuto
CJIOBO B €T0 TBOPUYECKON (PYHKITHH, TO CIIOBO, KOTOPOE OBIIIO HE TOIBKO PE3yIIbTa-
TOM Pa3BUTHS JyXOBHOW KYJIBTYPHI CIIaBSIHCTBA M HE TOIBKO HHCTPYMEHTOM 3TO-
TO Pa3BUTHS, HO CAMHM CyObEKTOM-TBOPIIOM 3TOH KYJIBTYPHI M HApOJIa, CTaBIIIe-
TO €€ HOCUTEIIEM U OTOXKIECTBUBIIETO CBOE CAMOCO3HAHKE, CBOM STHOSA3BIKOBOI
3HaK UMEHHO CO CJIOBOM. B 3TOM OTHOIIEHWH IOOHMIISP HOCTOWHO MPOIOIDKAET
Ty BBICOKYIO TPQJIMIIMIO CIABSHCKOM JYXOBHOHM KyJIBTYpBI, KOTOpPAsk BOCXOAHT KO
BpeMeHaM cliaBSHCKUX IlepBoyunteneit» (c. 5). Ha oGmoxkke cOopHUKa — MaHO-
pama ropoza Bpinari, B koropom ponuiicst H.W. Toscroit, rae ¢ 2005 roaa cyie-
ctByeT ynmuua Hukutet Tosxcroro u rae 15 anpenst 2023 1. B TOPOICKOM MTapKe ObLT
TOPYKECTBEHHO OTKPHIT MAMSATHUK YICHOMY.

Jst Huxnter Mmenga CepOust ObUTa HE TOJIBKO POTUHOM, CTPAaHOM €ro AeT-
CTBa — ee SA3bIK, INTepaTypa U KyJabTypa ObUIH IIPEIMETOM ero MBICIIEH 1 hcce-
JIOBaHUI Ha MPOTSHKCHUH BCel ero skm3Hu. OH mrca 0 CepOCKHX CIOBaX Kuuid,
8peme, 3H0j, 0011aK, 200uHa, 6op, dy2a M Ap., UX CEMaHTUKe U reorpaduu, 0 BeIpa-
KEHUAX 30pas Kao puba, ypua zemsmsa, beiu 602 U ap., 0 CIABEHOCEPOCKOM S3bI-
ke u cepbckoii mureparype X VIII Beka, OH BHIMATETFHO YATAJ TPYIBI CEPOCKUX
YYEHBIX U MHcaTeNe, n3ydas cepOcKkrue HapoaHble 00brdau u (pobKIIop. Y HEro
OBLTIO MHOTO OHM3KUX JIpy3ei U Koiuer cpenu cepooB — Munka u [1aBne Bnum,
Ix. Tpudynosuy, JI. bornanosuu, A. Mnagenosud, Jl. Uynuy, b. Tep3uu u
MHOTHE APYTHE, C KOTOPHIMU OH COXPAHSUT HAYYHbIE W JIMYHBIE CBA3H Ha MPOTS-
JKEHUU JeCATUIICTUH, HaunHas ¢ 1964 r., xorga oH BOEpBbIE MOCIE BOMHBI MPU-
exan B benrpan Ha Tpagunmonssie Bykose nase.
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THE SEARCH FOR CHEKHOV’S DAUGHTER — FIRST PART

The question of Anton Chekhov’s possible paternity has recently been supported
by some evidence, with circumstantial and written testimony in Russian and Serbian
archives, to make an investigation necessary and possibly fruitful. This essay deals with
Chekhov’s relations with Nina Korsh, daughter of the theatre-owner, and the evidence for
and against his being the father of her child Tatiana, who was born in 1901 and died in
Serbia in 1938. Although this investigation is not conclusive, further research may now
give us an answer.

Key words: Life of Anton Chekhov and his circle, Russian theatre at the turn of the
19* and 20* centuries, Korsh family, Russian emigration to the Kingdom of SCS.

[Turame moryher ounHcTBa AHTOHA UexoBa HEAABHO Cy MOAPKAIN U3BECHHU JOKA3H
C MHAUPEKTHUM HCKa3UMa U MMCAHUM CBEJIOYaHCTBUMA Y PYCKUM U CPIICKUM apXUBUMA,
IITO YNHHU UCTPaXKMBambe MOTpeOHM M Moryhe xopucHum. OBaj ujnaHak OaBU ce OIHO-
cuma Yexosa u Hune Kopm, khepke BiacHMKa M030pHIITa, K0 U JI0OKa3uMa y MPHIOT U
IIPOTHUB TOTA J1a je OH OMO oTall leHOT JeTeTa, TarjaHe, koja je pohena 1901, a ympna y
Cpo6uju 1938. rogure. Mako 0BO UCTpakWBamke HHje KOHAYHO, 1ajba UCTPAKUBAEha HAM
caJia MOTY TIPY>KUTH OATOBOP.

Kawyune peuu: XKuotr AHTOHa UexoBa U BETOBOT KpyTa, pyCcKo IIO30PHUIITE Ha Mpea-
3y m3 19. y 20. Bek, mopoxuna Kopmr, pycka emurparuja y Kpasesuau CXC.

1 — Chekhov and Children

Tormented by the screams of his brother’s baby daughter, as he studied for
his final examinations, and tried at the same time to produce yet another weekly
comic story, the 23-year-old Anton Chekhov wrote to his editor and publisher,
‘I solemnly promise never to have any children.” To judge by what we know, the
gods took note of that promise. Chekhov was generally kind to children in need
of help: he gave a homeless urchin money and a train ticket to Iaroslavl, where
a kindly elderly poet would take the boy in. Particularly at Christmas, Chekhov
would produce a heart-wrenching Dickensian story about a destitute child, and
he became a children’s favourite writer with ‘Kashtanka’, a story of a dog lost
and found. As a guest, he enjoyed entertaining his host’s children. When he
investigated the penal colony of the Island of Sakhalin, he was particularly upset
by the prisoners’ children, left without education or medical treatment, drifting
into prostitution and crime. His sister Masha and wife Olga were unusually liberal:
living together in Moscow, they allowed their maid (also Masha), who became
pregnant almost every year, to keep her baby in the apartment with them. In the
mid-1890s, as an estate owner, Chekhov built schools for the peasant children
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and, when his servant girls got pregnant, gave them an allowance to save their
offspring from a lethal baby farm. His efforts, however, disillusioned him: as he
later told a young priest, peasant depravity was ineradicable: ‘Their children start
drinking vodka at eight and, while still children, are debauched: they infect the
whole district with syphilis.’

Chekhov kept his own young nephews, however, at a distance: when his eldest
brother, the alcoholic Alexander, found himself unable to cope with his sons, now
that his wife was dying of TB, Anton flatly refused to help, despite the moribund
woman adding her pleas. He shunted them off to a sick, elderly aunt, explaining,
‘If I add two rooms for the children, nurse and children’s junk, ... in any spacious
flat we would be crowded.” There are photographs of Chekhov dandling his
dachshunds and even a mongoose on his lap, but none of him with small children.
Yet even this show of physical affection was precarious: the mongoose was soon
given to Moscow Zoo, which Chekhov had just denounced (anonymously) as
an ‘animals’ graveyard’, and when in 1899 he was compelled to abandon his
estate at Melikhovo for the milder climate of the Crimea, the dachshunds were
abandoned and died violent deaths.

Russian, and not only Russian, writers can be divided into those who are
child-oriented and those who are not. Tolstoy’s War and Peace is built on the
Rostov children, and the suffering and redemption of children is at the core of
Dostoevsky’s Brothers Karamazov. In Chekhov’s work, however, children are
marginal, like the silent babies in their prams who breed the Three Sisters out of
their home.

Chekhov repeatedly fended off girl friends who hoped to marry him and bear
his children, and he disabused influential admirers who proposed rich, beautiful
or talented girls as fiancées. He protested to close friends that after an initial
encounter he would lose interest. Others were told that he wanted a woman who
would rise, not like the sun every morning, but like the moon on occasional
evenings; later he asserted that no sensible woman would want a husband infected
with tubercular bacteria. When he spoke of having a wife and children, then it
was in drunken banter: ‘When I have children, then I shall tell them not without
pride, “You sons of bitches, in my day I had intercourse with a black-eyed Indian
girl... in a coconut plantation on a moonlit night.””’

As an observer of marriages — his parents’, his brothers’, his friends’ and
above all his patron and publisher Aleksei Suvorin’s — Chekhov saw nothing but
quarrels, adulteries, misery and creative paralysis. His simultaneous conduct of
multiple love affairs, some brief, others lasting more than a decade, was perhaps
a protective ploy to make it impossible for any one woman to have a claim on
him. Eventually, after his severe haemorrhage in spring 1897, and more than six
months’ recuperation in the south of France, this defensive system broke down.
He was too ill to climb stairs to pay visits to a cocotte (and his hotel in Nice would
not countenance visits from such women), and on his return to Russia, stunned
by his plays’ unexpected success at the newly founded Moscow Arts Theatre, for
the first time Chekhov fell so hard for an actress that his letters show him pining
for her company alone. Olga Knipper had all the requisites he had found lacking
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in previous women: she was highly organized, she earned her own living, she
could be serious and frivolous as required, she acted brilliantly, yet without too
much fuss, she had good handwriting (which Chekhov valued highly), nursing
skills (which he would need) and, given her German origins, useful international
connections. Even she, however, had to manceuvre Chekhov into consenting (if
not proposing) to marry: she complained that she could not visit his bedroom
in Yalta, because the creaking stairs woke his mother; she systematically made
the acquaintance of nearly all his former and present women friends and was
spectacularly rude, slanderous, or condescending about them. As the collective
revenge of every woman Chekhov had disappointed, she took control.

Finally, the question and prospect of children arose — complicated by the
fact that half the time Olga and Anton lived apart, she acting in Moscow, he
convalescing or ailing, writing (or editing his past work for re-publication) in the
Crimea, his strength and, no doubt, libido steadily declining. In March 1902, just
10 months after their marriage, and a week after a brief stay with her husband,
Olga found she was pregnant. At the end of March she had what was claimed to
be a sudden miscarriage, but it was so traumatic a case that Petersburg’s leading
specialist in surgery for ectopic pregnancies, Dr Ott, gynaecologist to the Empress,
was summoned to operate at midnight. In the 1960s a Dr Mowe (an enthusiastic
Chekhovian) wrote to Sergei, Chekhov’s youngest nephew, expressing doubts on
the official diagnosis: he had reason — a certificate showing that Olga Knipper
was in her third month of pregnancy at the time — to conclude that Olga Knipper
became pregnant, ectopically, by someone not her husband. Sergei Chekhov
conceded that Mowe was right, and told him of Knipper’s flagrant adultery, but
thought the information unpublishable. ‘To do so you need a surgeon’s coldness
and firmness.” (When I first published this diagnosis, now generally accepted, in
1997 in the first version of my biography of Chekhov, I was denounced, trolled
for slandering ‘a woman no longer able to defend herself’, and removed from a
list of speakers at a Moscow Chekhov conference.)

Not just Chekhov’s professional knowledge, but his cold, estranged behaviour
throughout summer 1902 suggests he knew the truth. Olga, who now seemed
to have a damaged ovary, might never became pregnant again and, if she did,
might well conceive from another man. They talked of children in their letters,
but the banter sounds like a game of pretence. Olga lamented, ‘Unwanted visitors
[menstruation] have arrived and hopes for a little otter cub have collapsed.
My darling Anton, will I really not have children?!” Anton complained, ‘When our
baby is 18 months old I shall probably be bald, grey and toothless,’ or reassured,
‘you’ll definitely have children, that’s what the doctors say. All you need is to be
fully recovered. Everything is intact and in working order, rest assured, all you
lack is a husband living with you all year round.” At one point, the promise of
a child was a promise of divorce: Olga wrote, ‘I’ll present you with a good son
next year. You write that if we have a child, I can do as I like.” In late March 1904,
when Chekhov was too moribund to leave his bed for more than an hour or two,
Olga still kept up a pretence: ‘Do you want a baby? Darling, I do too. I shall do
my best.’

The Search for Chekhov'’s Daughter- 1 0eo 21



Chekhov died without a legitimate heir. The question that remains is whether
he had an illegitimate offspring and, if so, whether he was aware of him or her.

2 —Illegitimacy

Chekhov’s drama and prose generally ignores the question of illegitimacy;
his letters show no particular fear or defence of the illegitimate — to his eldest
brother he justified their father’s horror of the former’s three illegitimate children
by a divorcee, and tolerated his father’s Old Testament view that ‘those who live
outside the law will die outside the law.’

Illegitimacy perhaps carried less stigma in Russia than elsewhere in Europe.
Gradually, Russian law allowed the legitimisation particularly of middle-class
illegitimates, even if those who were working-class or peasants had to face
foundling institutes, followed by the army or domestic service. Often illegitimate
boys were called Bogdan — meaning, ‘given by God’ and, conveniently not a
saint’s name. The offspring of upper-class males could be given half their father’s
surname, so that Obolensky fathered a Lensky, Trubetskoy a Betskoy. But an
impressive number of prominent 19" century Russians — Herzen the philosopher,
Fet the poet, Borodin the composer — were illegitimate.

Some of Chekhov’s literary friends had illegitimate children, and usually
acknowledged them, even with pride. When Chekhov repeatedly rejected Lika
Mizinova, with whom he had his most intense and prolonged affair through most
of the 1890s (she described herself as the piece of cheese he was too fastidious to
nibble at), she became pregnant, with his complicity, by his close friend, Ignati
Potapenko. In 1894, Lika spent her pregnancy alone in Switzerland, pretending
to be Mme Chekhov, then, as prosperous young Russian women in her situation
did, travelled to Paris to find an apartment, a midwife and a wet-nurse, returning
to Russia, leaving even her closest relatives unaware for at least a year of what
had happened. In this case, Chekhov virtually murdered the illegitimate child: in
1896, in his play The Seagull he parodies the relationship of Ignati Potapenko and
Lika, and in the last act announces that the baby has died. In November 1896, the
real Christina died.

Inevitably, however, Chekhov must have been struck by the same thoughts
as Guy de Maupassant, a writer whom he read avidly, at first as an acolyte and
then as a colleague, and with whom he had many affinities — a love of the sea,
rivers, and hunting game; a sympathy for prostitutes and for the military; scorn
for the bourgeoisie; Schopenhauerian despair at the destructive power of women
and sexual attraction; bleak agnosticism on the question of God and his creation;
knowledge that he would soon die of an incurable illness. In an early story, two
of Maupassant’s Parisian characters calculate that in their adult prime they must
have had 400 to 500 encounters with prostitutes or other women (from shop
girls to their best friends’ wives) and that periodically they must, unaware, cross
paths with their unrecognised illegitimate offspring. A roué’s fear, not so much
of alimony claims as of socially degrading connections, is the topic of several
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Maupassant stories, the most extreme being ‘The Hermit’, whose hero realises
that a young prostitute he has just slept with is the daughter of a woman whom
he seduced and abandoned 20 years previously: he is so shocked that he gives the
girl half his fortune and then retires from the world.

For 20 years, from leaving school in 1878 to accepting his failing health in
1898, Chekhov was, like Maupassant (if less fervently), a regular enough client
of prostitutes to make it likely that at least one or two pregnancies must have
resulted. Female contraception in 19" century Russia was little known: pessaries
with a 14 carat gold applicator were advertised in the more liberal Latvian press,
but could not have been widely afforded. There is just one reference in literature:
when Anna Karenina in the eponymous novel tells her sister-in-law that her doctor
has told her how to avoid further pregnancies, both Dolly and the novel’s author
are so shocked that the revelation is broken off by three dots. Condoms, often
made from lamb gut and imported from France, were available from the 1860s,
but not publicised until Auguste Forelle’s The Sexual Question was published in
1907 by Chekhov’s own publisher, Aleksei Suvorin. In 1889 Chekhov’s brother
Aleksandr may be the first Russian male recorded to have bought a condom:
‘Engulfed by carnal lusts (after long abstinence) I bought in a chemists’ a condon
(or condom — the devil knows) for 35 kopecks. But as soon as I tried to put it
on, it burst, probably from fear at the sight of my shaft.” Probably, any protection
that prostitutes had from pregnancy came from periodical gonorrhoea infection
(despite weekly police inspections).

Short of mass DNA sampling, biographers are right to assume that Chekhov
had no descendants — or were right, until a little-known story surfaced in the
1990s...

3 — Alisa Hubbe-Shebalina’s Story of Nina Korsh

In the post-Stalin régime there was a general rule forbidding the ‘discrediting
and vulgarisation’ of ‘great’ Russian writers. On this basis the Soviet Politburo
issued a specific decree, when the otherwise excellent 30-volume edition of
Chekhov’s works and letters began publication in 1983, excising sometimes
single words, sometimes whole paragraphs that were felt to be denigrating. That
may be why a story of an illegitimate daughter did not circulate outside a small
family circle until the end of the USSR in 1991.

In 1979 a group of tourists was escorted round Chekhov’s former estate at
Melikhovo, 45 miles south of Moscow. One of the visitors broke away from the
group and asked to see the director, Iuri Avdeev. She was Alisa Maksimovna
Shebalina, the 78-year-old widow of the high-ranking composer Iuri Shebalin
(winner of a Stalin prize), and mother of the Borodin Quartet’s fine viola player,
Dmitri; she had been educated at the Sorbonne and, although her father Max
Hubbe had been a mere travelling salesman, her mother was Anna Pfaff of the
sewing-machine manufacturing dynasty. Despite her age (she would live to
101), she was crystal-clear about her childhood. She had credibility. She told
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Avdeev that as a little girl she had lived near Moscow, in the newly-built village
of Golitsyno, where the theatre owner and director Fiodor Adamovich Korsh had
retired. For several years, when Alisa’s Germano-Russian family (her maiden
name was Hubbe) was taking a summer vacation there, she played with a girl
her own age, known as Tatiana Fiodorovna Korsh (the patronym implied that
her father was Fiodor Korsh, the theatre director, and her actual grandfather).
Some years later, at any rate before 1914 when the Hubbe family was deported as
enemy aliens to Siberia, Alisa’s mother was told either by Tatiana’s mother Nina,
or by her grandmother Ekaterina, that Tatiana was in fact illegitimate, and that the
real father was Anton Chekhov (who had died in 1904).

This story would have bewildered Iuri Avdeev, who knew Chekhov’s
biography and letters very well and was aware that, although Nina Korsh and
Chekhov had known one another for a decade — after all, her father had in 1887
and 1889 staged Chekhov’s Ivanov in Moscow, and Fiodor Korsh and Anton
Chekhov had both been lovers of the notorious actress Lidia Yavorskaya in the
mid-1890s — nothing in Nina Korsh’s correspondence with Chekhov suggested
a love affair. Alisa Shebalina followed up her oral revelations with a letter and
the loan of photographs of herself and the young Tatiana. (The house shown in
the photograph of the two young girls was unmistakably the authentic house that
Fiodor Korsh had built: its walls, made of Golitsyno’s hollow insulated concrete
blocks, formed on an imported Zuberbiihler Canadian machine, were unique in
Russia.) The letter read:

19 July 1979,
Nikolina Gora

Dear luri Nikolaevich (forgive me if | have got your patronym wrong). Under
the fresh impression of everything I saw and heard at Melikhovo, that wonderful
niche, I hasten to do what I promised you.

The photographs I am sending are amateur ones and, unfortunately, the faces
are small. But if you look through a magnifying glass you will see Tania’s close
resemblance to her father. And doesn’t her figure as a whole — thin, elegant —
remind you of him?

Tania and I were born the same year, but [ was stocky, not as tall as her: [ was
tough, she was delicate, sickly. But both our mothers, hers was Nina Fiodorovna
Korsh (the daughter of the theatre director Fiodor Korsh) and my mother Anna
Fiodorovna Hubbe (the two of them were schoolteachers) tried to toughen us up
from childhood on. In Tanya’s case, this was on doctor’s orders, since she had
tuberculosis. From spring to autumn we went about bare-foot, bathed in the cold
Golitsyno pond; in winter we were lightly dressed and skated — on the enclosed
rink ‘At Lazarin’s’, on the outdoor rink on Moscow’s Petrovka Street — and we
skied.

Tanya’s uncle, Fiodor, had an estate at Golitsyno. I often stayed there, and we
were photographed together outside the house.
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CnaBuctuka XXVII/1 (2023)

Alisa Hubbe and Tania Korsh, Golitsyno around 1908-9
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Cnasuctuka XXVII/1 (2023)

Korsh family, Golitsyno c. 1910
standing: Ekaterina Ivanovna, Nina’s mother; Nina; Vladimir Sablin
(Nina’s brother-in-law); Evgeni, Nina’s brother
sitting: two little girls; Fiodor Korsh; Varvara, Nina’s sister;
front: Tania Korsh with dog
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In winter we were always going to her grandfather’s theatre and we saw a lot
of performances. I remember the actor Radin in Goncharov’s The Gully.

I never met Anton Chekhov in their house: after all, we were together only
for three years, and my friendship with Tanya began when we were six, when
I started at M. Kh. Sventitskaya’s school at Sinii Vrazhek in Moscow, which
was where Nina Korsh taught sewing and handicrafts. Nina was friends with my
mother and confided in her the secret of her affair with Anton Chekhov and the
birth of their daughter. My mother told me about this much later.

I know that just before the revolution Fiodor Korsh was in the Caucasus,
where he fell seriously ill and summoned his daughter. Nina took Tania with her
to see him, looked after her father, but he died [here Shebalina is mistaken: in
1918 Fiodor Korsh managed to get through war-torn Russia back to Golitsyno,
and lived until 1923. D.R.] but Nina and her daughter could no longer get back
to Moscow. They were cut off by the revolution. On some steamship or other
they got to the Balkans, they lived in Serbia, and Nina wrote to my mother from
Belgrade. Later she told us that Tania had got married and, apparently, Tania had a
daughter. I don’t remember exactly, since Tania and I didn’t write to one another.
Apparently, they were intending to go to Paris. That’s where my information
ends; I think my mother lost track of them, since we were left in Moscow while
Nina and Tania were living abroad.

That’s all I can tell you about my childhood friend Tania Korsh, who was
adopted by her grandfather Fiodor Korsh.

I knew Olga Knipper: my husband, the composer Vissarion Shebalin, was a
friend of Olga’s nephew [the composer]| Lev Knipper. We often visited them at
their house, Ne 23 Gogolevsky boulevard. We had interesting evenings there with
a lot of people from the Moscow Arts Theatre, and sometimes we stayed on until
late with just Olga or Lev and his wife Maria. But I never heard anything from
Olga about Tania — I don’t think she knew of her existence. [Shebalina was
wrong: after Nina took Tania to see the moribund Chekhov in Yalta on 19 October
1903, he wrote to Olga, ‘Today Nina Korsh brought her little girl: she had dinner
with us.” D.R.] I’ve seen Chekhov’s letters to Nina among his published letters,
but as far as I remember, they were very reserved. In any case it was a long time
ago that [ read them and now I remember them vaguely. But as for Tania, my
bosom friend, I remember her very well: she was pretty, with a fine little nose and
big blue eyes and dark eyebrows.
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CnaBuctuka XXVII/1 (2023)

Tania Korsh, aged 9

‘Once, when she was coming home from school, crossing the yard where
small boys were playing with snowballs wrapped round stones, she was struck by
one in the eye. Fortunately, her mother was at home and took her straight away
to the eye hospital on Tverskaya street, which was near where they lived then;
Tania had stitches and the eye was saved, but her pupil had a diagonal scar and
reminded me of a cat’s eye, not that it spoiled Tania’s looks, she was so pretty. Her
mother and grandfather simply adored her, and she was very spoilt. I remember
my mother once putting on a ‘raffle’ for us, and Tania got the best prize, an
enchanting little wine-glass (which I had been secretly dreaming of), but she told
her mother, with a contemptuous sneer of her pretty lips, ‘Ce n’est pas de grande
chose!’, or something like that. In the Korsh household they spoke French, and
the little girl had a perfect command of the language. I knew French well, too, and
I was very amazed by this remark. (But we were just around 7 at the time.) This
didn’t spoil our friendship, however, and the two of us never quarrelled.

We parted around 1914, possibly a little earlier, since my parents were exiled
and stayed in exile until the 1917 revolution. When we got back to Moscow that
year, Tania was no longer there and I never saw her again.

Shebalina (née Hubbe). 143030 Moscow Province, Odintsovo district,
Uspenskoe post, Nikolina Gora, V. Ya. Shebalin avenue 6, tel. 561-64-22.
Moscow address: 121433, Bolshaia Filevskaia 53/1, flat 28.

[ urge you to return the photographs to me when you have made use of them.
They are precious to me.

With respect, Shebalina, Alisa Maksimovna (born 1901)’

After Shebalina’s letter, the story went undercover again. It must have been
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talked about in a narrow circle. Alisa’s grandson Piotr Nikolaevich (in a letter to
me) says that he vaguely remembers Alisa talking of it, and that Alisa’s sister,
too, had known Tania, and, when the two of them were walking past the Korsh
theatre, told her daughter Oksana the story of Tania’s origin.

When the USSR broke up, Chekhov and everything about him was
‘declassified’. The most exciting result was the publication of suppressed letters,
notably one from a Japanese-run brothel in Blagoveshchensk where Chekhov
was ecstatic at an experience which he compared to a top-level equitation class.
Others were shocked by Chekhov’s use of obscenities in writing angrily to his
brothers or lubriciously to male friends. In 1994, the Melikhovo museum had a
new director, the late Iuri Bychkov: he publicised Shebalina’s story and dramatized
it, inventing a scene in which Fiodor Korsh promises Chekhov that his secret
paternity will never be revealed. The play had just one amateur performance: its
portrayal of Chekhov as an amiable man about town, saying ‘my dear chap’, was
painfully unconvincing, as was most of the dialogue, e.g.:

Korsh: Thank God, your father understands you and is glad of a child coming
into our family.

Nina: Anton is not to know. He will never know he has a child... Weeps
bitterly.

Korsh: Whether it’s a daughter or a son, when it’s baptised I’ll declare myself
the baby’s father and give him my patronym and surname [...] Dear Antosha,
I shall take proper care of your posterity [...] And nobody, not a soul will know.
This secret is great. Natiirlich, old chap, Anton.

In 2004, Bychkov published Simply Chekhov. This time the story of Nina
Korsh’s daughter caught on, spreading over the internet, where several sites now
list Nina Korsh not just as Chekhov’s ‘true love’, but as his wife, thus obliterating
Olga Knipper.

We need not doubt Shebalina’s sincerity or her overall reliability, but what
she relates came second-hand from her mother, and, presumably, originated from
Nina Korsh. Is it likely, or even possible that Nina Korsh was telling the truth, or,
like other unmarried women of the time, did she feel safer from condemnation if
she pointed the finger at a famous man, especially after he had died and could no
longer contradict her?
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4 —The Korshes and Anton Chekhov

Nina Korsh’s father, Fiodor Adamovich Korsh, with some justification con-
sidered himself the father of Chekhov the dramatist. When Chekhov disparaged
a play staged by Fiodor Korsh’s theatre as ‘Pretentious, utterly loathsome,” Korsh
responded ‘Instead of criticising, you’d do better to write one of your own.’
Within ten days Chekhov wrote the first version of his tragedy or comedy (at
first, he couldn’t decide which) /vanov. Korsh immediately accepted the play as
‘faultless’ and staged it.

Fiodor Korsh, trained as a lawyer, after graduating in oriental languages, came
from a prosperous and talented family (his father was an army doctor). He was
born in Tetri Tsqaro in Georgia. The first Korshes in Russia, Abraham Korss or
Korsch, a specialist in tunnelling, and his wife were invited by Peter the Great
in 1720 to migrate from Johangeorg in Saxony to Russia to develop mining and
lace-making respectively (he was to be paid 2 gold roubles a month, his wife
one). Later generations of Korsh were prolific: one had 19 surviving children by
two wives. By the mid-19" century they had become Russian gentry, and Fiodor
Adamovich’s cousins were a galaxy of outstanding talent: Fiodor Evgenich was
one of Russia’s great polyglot philologists, able to converse in almost every lan-
guage of Europe and Asia, notable for translating Slovene poetry and, later, for
having Chekhov himself translated into Slovene. Evgeni Valentinovich was a
journalist; Aleksandr Vsevolodovich was a surgeon. Fiodor Adamovich took ad-
vantage of the ending of the state monopoly on Moscow theatres in 1881 and
founded a theatre loved by many for its frequent new productions and its pio-
neering electrification (which enabled spectacular stagings, such as a play set in a
railway carriage, with scenery apparently speeding past the windows). But Korsh
was sometimes despised by the élite for too often putting on translated French,
English and German farces (they forgot that Korsh staged Tolstoi’s grimmest
plays as well as Sardou’s frothy comedies), for its cheap matinées and its some-
times inept actors.

If Korsh had known that Chekhov was the pseudonymous author of the
weekly Petersburg articles called Moscow Fragments, making fun of Muscovite
vulgarity for the amusement of snobbish Petersburgers, he would not have been
so receptive to the prospect of staging a Chekhov play. In 1883 Chekhov, and
many Muscovites, made public fun of a furious row between Korsh and an actor
playing Hamlet whose buttons flew off his costume during the performance.
Chekhov wrote in 1883—4, ‘Once again Mr Korsh will quarrel with his actors,
and his actors will quarrel with him,” ‘the Russische Theater in which the former
(alas!) entrepreneur Mr Korsh has had such inhuman bad luck,” ‘why do those
who frequent German beer halls enjoy success [in the theatre]?’, ‘[Korsh's actors
are] a whole regiment of debutants’, ‘the reason for the premature death of
Russian theatre is to be found in Mr Korsh himself’.
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CnaBuctuka XXVII/1 (2023)

The Korsh Theatre in Moscow

Korsh’s early theatrical years were, in fact, precarious: there were rumours
of bankruptcy, and in 1885 the building had to be sold to an opera company.
Four months later, after ‘a farewell performance’, Korsh managed to find new
premises (today part of Moscow Arts Theatre) and seemed to have become fi-
nancially viable. But in autumn 1888, Korsh, tormented by lack of profit, wel-
comed an expression of interest from Aleksei Suvorin, the Petersburg newspaper
tycoon, in buying his theatre (eventually Suvorin would found his own theatre).
By now Chekhov was almost notorious for being Suvorin’s discovery, protégé
and, it seemed, even prospective son-in-law, and it was Anton Chekhov whom
Korsh chose as an intermediary. Chekhov told Suvorin that Korsh was excited,
intimidated, flustered and overjoyed by the prospect of his theatre being taken
over by such ‘reliable hands’. Korsh immediately offered to show Chekhov all
the accounts, but Chekhov told him he had no head for figures. Korsh named his
price — 150,000 roubles — and then wrote a letter for Chekhov to forward to
Suvorin, offering to sell the theatre in Lent 1889. The letter revealed that Korsh
had made only 7,000 roubles net profit in 1887. A few days later, Chekhov ad-
vised Suvorin not to spend his money on buying Korsh’s theatre. For the rest of
the year, Chekhov complained of Korsh’s meanness and sloppiness: the theatre’s
coffee machine had exploded, scalding an actress and thus cancelling perfor-
mances of Chekhov’s farce The Bear.

Korsh somehow restored his finances. His actors grudgingly acknowledged
his flair for choosing and varying repertoire, for recruiting new actors. One bat-
tle-horse of the stage, Glama Meshcherskaya, declared ‘he knew where his ad-
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vantage lay, he drew the best actors from the provinces and didn’t stint.” Korsh
was a valued committee member of the Society of Dramatists and Composers,
which was very efficient in seeing that its members were paid 2% of the gross
takings for every act performed of a play or opera. Korsh persuaded Chekhov to
join the Society, thus making every play, even the least successful, ‘a pension’ in
Chekhov’s eyes. In 1897, Korsh was rewarded with a bratina, a spherical wine
bowl, in acknowledgement of his work for the Society as ‘an exemplary payer’.

Chekhov’s Ivanov for all its promise was not a great success — neither actors
nor audience could understand whether the anti-hero Ivanov was sick or villain-
ous, and Chekhov’s sympathy for Ivanov’s Jewish wife clashed with Moscow’s
anti-Semitic sentiments. But a revised version of /vanov in 1889 showed Korsh’s
faith in the author and established Chekhov’s future as a dramatist. Korsh went
on to stage the farce The Bear and asked for the rights to subsequent plays, from
The Wood Demon to Uncle Vanya. Chekhov, for various reasons, refused outright.
Korsh was at first aggrieved, and when The Wood Demon was staged by a rival
Moscow theatre sent a claque to the theatre to hiss and boo at the end of each act.
The Wood Demon was so defective a play, however, that it would have flopped,
claque or no claque: Chekhov’s relations with Korsh remained amiable, if not al-
ways warm.

Chekhov had been a frequent patron of Korsh’s theatre, both for his own
amusement and for his journalism even before 1887. He conceded that Korsh
had good actors; he defended him from attacks by his fellow writers, and told
friends he would use his good offices to recommend their work for Korsh’s the-
atre. He found fault with Korsh for promising 10 rehearsals, but allowing only
four, and complained that Korsh was ‘a bit mean’. He became, however, a friend
of the family and must have been struck by the way in which Korsh’s wife, son
and schoolgirl daughter Nina all helped with repertoire and staging. Chekhov
even agreed (but failed) to edit for Korsh a translation of Hermann Sudermann’s
The End of Sodom. In 1887, the eleven-year-old Nina Korsh was entranced by
Chekhov, both as a man and a writer, and he, a connoisseur of female beauty, even
if he refrained from making advances to under-age girls, must have been struck
by her intelligence and precocious beauty, although twelve years would pass be-
fore she wrote to him and he invited her to stay with him at Melikhovo.
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Nina Korsh, 1887-8

The Fiodor Korsh that Chekhov got to know in the early 1890s was very
different: they now began to meet in Moscow hotels, both men pursuing actresses
who worked in Korsh’s theatre. Chekhov’s earlier women friends had been
schoolteacher colleagues of his sister, and in some cases editorial secretaries
of journals to which he contributed. Now, ambitious actresses took a particular
interest in what he, as an up-and-coming dramatist, might do for them. The future
poet, translator and playwright Tatiana Shchepkina-Kupernik, barely out of
school, applied to Korsh to act non-speaking parts: he was struck by her schoolgirl
looks and the fact that she was the great-granddaughter of Russia’s most famous
actor, Mikhail Shchepkin. Tatiana loved both men and women, and she brought to
their meetings her friend, a flamboyant actress, also bisexual, Lidia Yavorskaya
(daughter of the Kiev Chief of Police). To judge by the surviving correspondence
(Tatiana Shchepkina-Kupernik never threw a letter away), in 1893-4, when
Chekhov began to take breaks from his agricultural preoccupations at Melikhovo,
the two women engaged in orgies with Chekhov, Korsh and the painter Levitan.
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Korsh was no longer the family man: Chekhov had to warn his bosom friend and
publisher Aleksei Suvorin, that Fiodor Korsh, ‘this business-man with a tenor
voice’ was Yavorskaya’s chief lover, even though they didn’t live together, and
was jealous. For Korsh, the relationship was fruitful. Not only did Yavorskaya,
as talented as she was promiscuous, bring his theatre notoriety, but Shchepkina-
Kupernik proved to be such a superb translator of Edmond Rostand’s plays that
Rostand began to recite his own work in Russian and, thanks to Korsh, made his
mark in Russia. Korsh and the two women travelled all over France, enchanting
Alexandre Dumas-fils and other French playwrights.

Korsh seemed to have forgiven Chekhov’s refusal to let him have the rights to a play
and two farces. Yavorskaya begged Chekhov to write a play for her. He admired her
starring role in the appropriately entitled Madame Sans Géne (about a washer-woman
who becomes a duchess and a friend of Napoleon) by Sardou and Moreau, and translated
by Korsh himself. Chekhov promised to write A Dream! for Yavorskaya, but ended
up in 1895 writing The Seagull instead. Yavorskaya and Korsh listened to a reading.
Tatiana Shchepkina-Kupernik reported, ‘Korsh was there, considering Chekhov to be
his man. Korsh was stunned. “My dear boy, this is unstageable: you have a man shoot
himself off-stage and you don’t even let him make a speech before he dies!””

In spring 1897 Chekhov had a haemorrhage that landed him in hospital and
forced him to obey the doctors’ orders: to leave Moscow, preferably for the south of
France, if not the Crimea. The ‘buzz of his fornication’ which had begun to worry,
rather than amuse his brother and friends had to die down. There was no more
need for Korsh, let alone Yavorskaya. Chekhov’s only contact with Korsh in 1897
was curtly to refuse to let him stage Uncle Vanya. Chekhov’s ‘frenemy’, the failed
writer Nikolai Ezhov, felt he had a licence to sneer at Korsh in the papers: ‘The
motto of Korsh’s theatre is “Everything here is done as you like, quickly, swiftly,
on time, local seasonal novelties, and foreign ones of the most recent seasons”.’

Once Chekhov began to settle in Yalta, having fallen in love with Olga
Knipper, the actress of the new Moscow Arts Theatre who under Stanislavsky
and Nemirovich-Danchenko’s direction had finally raised hopes of his own plays
being performed as he meant them to be, he lost interest in Fiodor Korsh. Now
his own health — he even found climbing stairs difficult — had made him passive,
even platonic in his female friendships — and Olga Knipper was systematically
isolating him from all but Crimean female society, largely by rebuffing or
denouncing Anton’s Moscow girlfriends.

It was Fiodor Korsh who renewed relations and aroused interest by announcing
his daughter’s visit to the Crimea on 17 January 1899: ‘Nina has seen The Seagull
and is ecstatic about it; if you have the spare time to visit her at Shtangeeva’s
dacha.” On the 22™ Chekhov could announce to Lika Mizinova, his chief love
for the past ten years, ‘Korsh’s daughter Nina has arrived in Yalta.” A fortnight
later he told his sister, ‘The Korsh maiden has had 100 roubles from me. Fiodor
Adamovich will send you the money in Moscow.” A month later, Nina was
still in Yalta ‘at lakhnenko’s dacha, living on the ground floor’ (an important
consideration if he visited her, even though this dacha was a mere ten minutes’
walk from his own).
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The 100 roubles were returned to Masha by Nina’s father. Chekhov spent a
few days in May 1899 at Melikhovo, preparing it for sale and his sister and mother
for the move to the Crimea, removing furniture, and giving Olga Knipper a brief
chance to see him as an estate owner. Nina wrote on 18 May, asking if she could come
on the 20", He replied, half jokingly, half practically:

‘Dear Nina Fiodorovna, I’ve have received your letter and have noted your promise
to come. I’ve ordered a big cup, a big spoon and 35 pounds of cream cheese to be
got ready. My sister and I will be expecting you and come out to meet you, but |
doubt if we shall send horses, since ours are all out working.. On the 20" they’ll
go to the station to fetch a family, then they’ll be taking someone off, etc. I'm
constantly shouting and swearing, wearing out my throat, but I’m not being given
horses for myself, or for my visitors.

If they won’t let you take the express, then come on train Ne 13, which leaves
Moscow at 4.45. when you get to Lopasnia, hire a cab for 1 rouble. If you want
to ride in a carriage with springs, all chic, so that any Grishutka you meet looks
greedily at the road and watches you pass with delight in his eyes, then hire a
sprung carriage, it costs 2 roubles maximum, and sometimes they take less. If
you bring bonbons, some edible snacks, then I’ll be grateful and cover all your
expenses with gratitude and even pay for the cab.

Be healthy!! I shake your hand and still remain the colourful writer who still sighs
for the girl in blue. A Chekhov’.

In autumn, back in Yalta, Chekhov learnt that Nina was moving to Petersburg
to study history and philology and the Bestuzhev Women’s Courses, an external
university where some of Russia’s most distinguished academics taught. (Nina had
in May 1899 arranged to be a student paramedic at the College for Paramedics and
Medical Assistants in Petersburg, but withdraw that August.) He and Nina agreed
to raise money from their respective rich contacts to pay for indigent consumptives
who had come to Yalta hoping, like Chekhov, to stave off death. Chekhov’s
notebooks and address book reveal that he knew quite a lot about Nina: he noted
her birthday, 13 May; he had both her Moscow and Petersburg addresses. One note
gives the Moscow address, followed by °3.20°, but this probably refers not to an
appointment, but to the modest sum Nina had collected for charity. Chekhov also
reminded himself to lobby for her to be made a school governor in Aleksin district.

Ninawas by now automatically qualified to be a governess: she had matriculated
from school with a silver medal. After taking the Bestuzhev courses, she could be
employed to teach older girls in a grammar school. Even before leaving school,
however, she had begun to make a living, and to be of inestimable service to her
father, by translating plays from English, French and German (many of these
translations were published from 1895 to 1914). They include plays by Eugene
Scribe, Alexandre Dumas-fils, Thomas Brandon’s famous farce Charley’s Aunt,
and Schiller’s Kabale und Liebe.

We have 12 (there may have been more) of Nina’s letters to Chekhov: they
are restrained, polite, even dry. There is one other surviving letter of Chekhov’s
to her (if there were more, then Nina failed to surrender them to his sister Maria
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after his death): it shows some of his former flirtatious technique. Just as he used
to tease Lika Mizinova by referring to a non-existent vulgar lover of hers called
Trofim, so he teased Nina again on 15 November 1899 when she announced she
was to study at the Bestuzhev courses:

‘I’m glad for you. Only keep it a secret that you are studying logic and philosophy,
or else Grishutka might not like it. He may be an educated man, but he’d readily
prefer cooking to any sciences. How’s your health? Are you putting on weight or
losing it? It’s good that you don’t go to the theatre often; it would be even better
if you didn’t go to the theatre at all, at least for a year or two, and instead spent
your evenings at home with a book. Yes, I’'m told that Uncle Vanya is acted well.
It’s my fate not to see my plays. When you’re in Moscow, why not go to the Arts
Theatre and then tell me. [...] In 2 or 3 days I’ll send you a proclamation about
newly arrived consumptives. Don’t send money, just read it and you’ll see what
we’re doing here, then send a few addresses of persons of both sexes who are
known to you as charitable donors. I shall bombard philanthropists, metropolitan
and provincial. No hurry for the addresses, there’s plenty of time, just send me
news. Probably Petersburg is swamped with news nowadays.’

Nina merely replied that she had heard Uncle Vanya was being received even
more favourably than The Seagull but that she wouldn’t see it until Christmas,
and as for other matters, that she knew nothing about politics.

This is the first part of the study. The second part is expected to be published in
the issue 27/2 of our journal with a full bibliography and a list of archive sources.

(HactaBak cienu)

Honanbn Petidbnms

B [IOMCKAX IOYEPU YUEXOBA — IIEPBAS HACTD

Pesrome

Bonpoc o Bo3MO)XKHOM OTHOBCTBe AHTOHa UYexoBa HEZABHO OBUT MOAKpEIUICH
HEKOTOPBIMH [10Ka3aTeJIbCTBAMU, BKJIIOYAsi KOCBEHHBbIE W NMCbMEHHBIE CBUIETENIHCTBA
B POCCHMCKHX M CEpOCKMX apxXuBax, 4TO JellaeT paccleloBaHUE HEOOXOAMMBIM H,
BO3MOXKHO, TUIOJIOTBOPHBIM. JTa CTaThs HOCBAlIeHa oTHomeHusM UYexoa ¢ Hunoit
Kopm, nodepsio Biasienslia TeaTpa, U J10Ka3aTeIbcTBaM 3a U MPOTHB TOTO, YTO OH OBLI
otioM ee pebenka TarbsHbl, KoTOpas poannack B 1901 roxy u ymepna B Cepoun B 1938
roay. XOTs 3TO UCCIIEZIOBAHUE HE SIBISIETCS] OKOHYATEIbHBIM, 1aJbHENILINE UCCAEI0BAaHUS
TeNepb MOT'YT 1aTh HAM OTBET.

Kniouegvie cnosa: xu3np AHtoHa UexoBa n ero Kpyra, pycCKuii Tearp Ha pyOexe
XIX-XX BekoB, cembst Koprm, pycckas smurpanus B KoponeBctse cepOoB, XOpBaToB 1
CJIOBEHIICB.

Donald Rayfield
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NCTOPUJA CPIICKE JIMHI' BUCTUYKE PYCUCTUKE 1
PYCUCTHUYKE JIMHI' BOANJAKTHUKE: NCTPAXXNBAYKN
ITPOBJIEMU, PE3VJITATU, ITEPCITEKTUBE®

VY pany ce yka3yje Ha HEOMXOIHOCT CUCTEMATCKUX HCTPaXKHBamba y 00JIacTH HCTOPHUje
CpIICKE JIMHTBHCTHYKE PYCHCTHUKE M PYyCHUCTHYKE JMHIBOOWIAKTHKe. Jlaje ce mperien
JOCaTaIlBIX MOHOTPA(CKIX U AUCEPTAIIOHIX UCTPAKUBamka y OBOj 00IacTH, a 3aTUM
ce 00pa3axy MPOjeKTH KOjH Ce pean3yjy y OKBHPY JOKTOPCKHX cTyadja Ha Karempu 3a
cnaBucTiky Puinosomkor ¢axkynrera y beorpany.

Kwyune peuu: ucropuorpaduja Hayke, HICTOPHja CPIICKE JIMHIBUCTHYKE PYCHCTHKE,
HCTOpHja CPIICKE PYCHUCTHYKE JHHI'BOAMIAKTHKE, NCTOPHjaT HACTaBE PYCKOT je3HWKa y
CPIICKOM IIIKOJICTBY.

The paper stresses the necessity of systematic research in the area of the history
of Serbian linguistic Russian studies and Russian linguodidactics. An overview of the
previous monographic and dissertation research in this area is given, and then the projects
implemented as part of doctoral studies at the Department of Slavic Studies of the Faculty
of Philology in Belgrade are explained.

Keywords: historiography of science, history of Serbian linguistic Russian studies,
history of Serbian Russian linguodidactics, history of Russian language teaching in
Serbian schools.

0.1. Y Hay4HO] METONOJIOTHjH JIMHIBUCTHYKE CJIABHCTHUKE 3HA4YajHO MECTO
OpUMnaza W HCTOPUjCKUM HUCTPaKUBABLUMA, KOjUMa j€ CBpXa H3HAJIAXKEHE
3aKOHHUTOCTH pa3BOja METOJOJIOIIKUX MapagurMH MpoydaBamba W HacTaBe
CIIOBEHCKUX je3WKa, IPOMOBHUCama M yHanpehuBamwa ujaeja U KOHLENTYaTHUX
crcTeMa y JIMHTBUCTHLU ¥ TMHTBOAUJAKTUIN T€ HHXOBUX TEOPHjCKHUX OCHOBA,
a TuMe u 00Jbe pa3yMeBame M yHanpehuBame caallber cTamba CIaBUCTHKE Y
BEHOM (QYHIaMEHTaTHOM U alUTMKaTUBHOM actiekTy. Ca HICTOPH]jCKOT CTAaHOBHILITA
IpoydaBa ce OPYIITBEHA YCIOBJBEHOCT pa3BOja CIIABUCTUKE, MEHAmE HEHHX
LUJbEBA U 3aJaTaka, METOAa U cajpikaja MpoydaBamba Kpo3 UCTOPH]Y, HICTOPHjaT
CIIABUCTUYKHX ITOKPETA, PEJICBAHTHUX YCTaHOBA M OpraHU3alnja, CIaBUCTHUKUX
yaconuca u oubnuorpaduja. [I[penmer TOHrUTYAMHATHUX UCTIHTHBAA CBAKAKO je
U ICTIaTHOCT HAjeMHUHEHTHUJUX TEOpeTHYapa, ajl U YHUBEP3UTETCKUX U APYTHX
3acIy’KHUX HacTaBHHKaA, ayTopa yHOEHHKa, JieKcukorpada, rpamaruxorpada,
PEKOHCTpYHCale MPUCTYIa HACTaBH CIOBEHCKMX je3MKa y OOpa3oBHUM
WHCTUTYLMjaMa, U CJI. Y TOM CMHUCITy BEOMa HHCIIMPAaTUBHO MOJbE HCTPAKHUBAHA

* Pan je u3pahen y okBupy npojexra Cpricka teonoruja y XXI BeKy: ghynoamenmante npemnocmaske meonowi-
KUX OUCYUNTUHA ) eBDONCKOM KOHMEKCHTY — UCHOPUJCKA U CABpeMeHa nepenekmusd, Koju (PHHaHCH]CKH MOAp:Ka-
Ba MMHHCTapCTBO HayKe, TEXHOJIOMIKOT pa3Boja M HHoBaluja Peryomike Cpbuje (6poj mpojexra: 179078 ON).

I/Icmopuja CPpNCKe NTUHSBUCMUYKe PYCUCMUKE U PYCUCMUYKe JUHEB00UOAKMUKE:
ucmpasicueauku npod’ze.wu, pesyrimamu, nepcnekmuee
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TIpEeICTaBba UCTOPHjAT pa3Boja JIMHTBUCTHYKE pycUCTHKEe y CpOUjH M CPIICKUM
3eMJbaMa — TeMa Kojy cBakako Tpeba carmefar y MupeM KOHTEKCTY y3ajaMHHUX
PYCKO-CPIICKMX TyXOBHHX W KyATYpHHX Be3a M IOTHIaja. 3HAdaj OBAKBHUX
HACTpakMBama j¢ BHINECTPYK: HAjUpe, Y UCTOPHjU CPIICKe Hayke, KYIType U
IITKOJICTBA PYCHUCTHKA j€, ca CBOjUM Haj3HAYa]HUjUM IIperaolrMa, HHCTHTYITH]jaMa
y 4YdjeM ce OKBHpY pa3BHjajia W TEPHOAMKOM y KOjOj je TPOMOBHCAHA, jOII
07l caMHX IIOY€TaKa HEHOI pa3Boja 3ay3uMaja MCTAaKHYTO MECTO U YOIy Y
dhopMupamy CpICKe HalMOHATHE WHTEIHUTEHITH]E, Y Pa3BOjy HaIllle (QHIIONOTH]E,
KyJAType U IyXOBHOCTH, TAaKO Ja 0Ba MPOOJIEMaTHKA y TOM KOHTEKCTY HEH30CTaBHO
[OTIpUMa MIMPE KyATYPOJIOIIKE TUMEH3Hje U UMITTHKanuje. Jpyro: ¢ 063upom Ha
BEOMa PaHo yBoleme PyCKOT je3Ka y HaCTaBHE IJIAHOBE CPIICKUX ILIKOJIA, CPIICKE
3eMJbE CBPCTABajy CE Y pell OHHX Ca HajIy>KOM TPAJHIIAjOM EErOBOT N3y4yaBamba
y CBOJCTBY CTpPAHOT je3WKa Yy €BPOIICKMM H CBETCKMM oOkBHpuMa. U Tpehe:
CpIICKa PyCHCTHKa HMMa Oorary TpaauLyjy, IIMPOK CHEKTap HCTPaXKMBAUYKUX
HoAipyyja U NPUMEHEHUX METOAA, BAIMAHE PE3yiTare, KBaJM(HUKOBAaH Kaaap
Yy BHCOKOIIKOJICKMM W HayYHOHCTPaKMBAYKMM YCTaHOBaMa, TAako Ja Y>KHUBa
yren y cBerckoj pycuctunu. Crora m3HeHal)yje uMmmeHWIAa J1a je WCTOpHja
CpIICKE TMHTBUCTHYKE PYCHUCTHKE TeK y HOBHj€ BpeMe A00MIa CBOje TEOPH]jCKO-
KOHLENITyaJHO M METOHOJOIIKO YOONUYeHhe M JOKUBENa I10jaBy IPBHUX
OTICEXHUjUX UCTPAXKHUBaba MOHOTpadCcKe U JUCepTaLIOHE [IPUPOLE.

1.1. ,,MicTopuja cpricke THHTBHCTUYKE CIABUCTHKE, K0 YOCTAIIOM HH CPIICKE
JIMHTBUCTUYKE CJIABUCTUKE Y LIEJIMHH, JOII HHUjEe HalKCaHa HU Kao Iperiel, Hu
Kao TeMaTcKy 300pHHK PazoBa, HUTH KAa0 UCLPIIHA MOHOrpad)cKa CUHTE3a HaKo
Cce 3PeJIOCT jeqHe HayKe WM Hay4yHe AUCLUIUIMHE OApa)kaBa U y TOME KOJHKO je
OHA CIPEMHA 3a KPUTHUKY ayTOope(IeKcHjy, YKOJIHUKO 3a TO UMa JA0BOJBHO pelie-
BaHTHe Tpal)e W KOMIIETEeHTHHX HCTpakhBada’ — Mucao je akaaemuk [Ipenpar
[Munep y unanky nocBeheHoM CTO dyeTpaeceroj roaummuiy Kareape 3a cnaBu-
ctuky Pumonomkor Qaxynreta YHUBep3uTera y beorpany, uctuhyun na oBoM
3aJaTKy MpHCTyma ,.Bepyjyhu ma nocmoje céu neonxoonu ycnogu” 3a HETOBO
ycnemHo m3Bpiierke (kyp3uB Ham — K. K.) (ITumep 2017: 341). Camo roauHy
JlaHa KacHHUje ayTop OBUX peroBa o0jaBuhe moHorpadwujy [lpunosu ucmopuju
CpncKe auHesucmuuuke ciagucmuke: opyea nonogurna XX eexa (Ilumep 2018),
y k0joj he 3Ha4ajHO MECTO 3ay3eTH YIIPaBO PYCHUCTHYKA MpOOIeMaTHKa, TOMH-
HaHTHA y TODIaBJEUMA ,,O CPIICKO]j IMHIBUCTUYKO] PYCHUCTHUIM APYTe MOJIOBUHE
XX Beka” u ,,0 KOH(PPOHTATHBHUM MPOyYaBAKUMa PYCKOT U CPIICKOT je3HKa’
(ITumrep 2018: 6788, 135-160), a y Mam0j MepH IPUCYTHA U y OKBUPUMA JPY-
rux nortassba (IIumep 2018: 21-66, 89-134, 161-272, 289-304), ykipyayjyhu
n Oubnmmorpadcku perucrap MoceOHUX W3Jama U3 00IaCTH JTMHTBUCTHYKE Clia-
Bructuke 3a nepuon ox 1950. mo 2000. rogmue (I[Tumep 2018: 305-461). Oso
JIeJI0 TPECTaBJba OPUTMHAIHY HAy4YHY CHHTE3y YCMEPEHY Ha JOHTUTYAHHAIHO
npaheme UCTOpHje CPIICKE IMHIBUCTUYKE CIIABUCTUKE Ka0 TEOPHjCKE TUCIUIUIN-
HE, OPTaHM30BaHO 10 00JIACTHMA UCTPAKUBakha U JOMUHAHTHUM IMPUMEHECHUM
Metonuma.2 theHy OCHOBY TpeCTaB/ba OJUIMYAH ayTOPOB YBUJ Y PYCHCTHUKY

20 IlunepoBoM 6aBJbEEY HCTOPUjOM CPIICKE JHHIBHCTHYKE CIABUCTHKE y MOHOIPA(CKMM M 4aCONHMCHHM
nybnukanujama B. Konyapesuh 2022.

Kcenuja Konuapesuh

38



TIPOIYKITH]y — KIbUTE, TeMaTCKe 300pHUKe, 300pHUKE ca HAYYHHX CKYIIOBa, ITe-
PUOIUKY Y TIEpHOY Of cpemnHe Mo Kpaja XX Beka, a taj yBua Ilpenpar Ilumep
CTEKao je W 3axBaJbyjyhu cBojuM OmOMmorpadujaMa jyrocioBeHcke — on 1945.
1o 1975. (ITuniep 1984) 1 om 1976. no 1985. (ITumep 1990) — u cpricke TUHTBU-
ctuuke pycuctuke (ITumep 2006) (10 METOMOJIOIIKOM y30py KOjH j& TIOCTaBHO
I1. ITumiep Onbmmorpadcku je orucan 1 mepuox o 1985. mo 1990. (8. Korwapesuh,
Tpuasarr 2004), u oxg 1991. mo 2000. (8. Buhentuh, [Tumep 2006). 3nagajan mo-
npuHOC OmbIHOrpadckoM OomUcy MoHOTpadHja, TeMaTCKUX W 300pHHKA ca Ha-
YYHHX CKYIOBa, Ka0 W JPYTHX MOCEOHMX MyONHKanrja u3 JMHTBUCTHYKE PyCH-
CTHKE U CIaBUCTHKE y paznoospy on 1950. mo 2000. rogune mpyxuo je Ilpeapar
[Munep u cBojom ,,I' pahjom 3a 6GubnHOTpadujy cpricke TMHTBUCTHYKE CIIABUCTHKE
(mocebna m3nama)” (ITunep 2018: 305-461), a Bpeana je moMeHa y OBOM KOHTEK-
CTY ¥ Yhi-eHUIIA J1a je Oubmuorpadcke u duorpadceke momarke roMahnx M HEKO-
JIUKO CTPaHUX, 33 HaIlly CpeauHy oceOHO 3HAYajHUX CIaBUCTA, MaXOM PyCHCTa,
o0jennHNO y K®BU3M [lpunozu ucmopuju cpncke crasucmuxe: duobubnuozpag-
cxa epaha (ITunep 2011).

1.2. Ilpe mojaBe oBe MoHOTpadHje HA TOAPYYjy CPIICKE PYCHUCTHYKE
ncropuorpaduje mocrojane cy camo ase moHorpaduje: Hapa Jlamparnosuh 06-
pamuna je nepuog ox 40-ux roquHa XIX croneha no 1941. ronune ca (bOKyCOM
Ha yBolhemy PyCKOT je3uKa y HIKOJICTBO Cp61/1Je 1 yIOeHHUIIMa PYCKOT je3HKa
ox 1862. mo 1940. rogune ([lamspanoruh 2000) a'y KoayTOpCcKoj MOHOTpaduju
ca Kcennjom Konuapesuh o6pahen je mepuon no pasmeha XX u XXI Beka, ca
(hoxycoM Ha MPUCYCTBY PYCKOT je3nKa y mkoJcTBy CpOuje, myTeBrUMa pazBoja
pycuctuuke muHTrBonuaaktuke on 1880. mo kpaja XX Beka, Kao W, HY)KHO ca-
JKeTO, Ha Haj3HAYajHUjUM CTBapaonnMa W BUXOBHM nenuma ([lamsipanosuh,
Konuapesuh 2010). IlojennHe cTpaHUIle UCTOPHjE CPIICKE JIMHTBUCTHUKE Y-
CHUCTHKE HalWCaHe Cy Y paJoBUMa HACTAIHM y Pa3InIUTO BPEME U Pa3IUIH-
THUM MOBOIKMA: 00pal)eHu Ccy moYeIy CpIricKe JIMHTBUCTUYKE PYCHUCTHKE Y Cla-
BHCTHYKOM KOHTEKCTY Tociie pyror cserckor para (Bophuh 1957), ctame ox
1945. no mouetka ocamaecernx roguHa (Mapojesuh 1987), nma u nonpuHOCa
MM03HaBamky 3HAUajHUX JIMYHOCTH CpPIICKe pycucTuke (Hmp. MapojeBuh 1986;
Mapojesuh 1997; Konuaperuh 2018), ka0 n uctopujaTy 3Ha4ajHUX yCTaHOBA
(anp. Crankosuh 2010; Koruapesuh 2017; Mupuh 2012; Pessuth 2015) u Hay4-
Hux Ma"udecranuja (Craakosuh 2010).

Wmnak, y HOBHje BpeMe I0jaBJbyjy C€ HCTOPHjCKa UCTPAKMBama KOMILIEK-
CHOT ¥ BHIIEANMEH3NOHATHOT KapaKTepa pealn30BaHa Y OKBUPY JOKTOPCKHUX
crynuja @unonomkor akynrera y beorpany (y oBoj nHCTHTYHHjU ce of 2015.

3 Monorpaduja [lape [amspanoBuh, HacTama Ha TeMeJby HEHE JOKTOPCKE IHCEpTAllije, MPEACTaBba, 0e3
CyMHbe, HajONICeKHHjE UCTPAKUBAKE HE CaMO apXMBCKe rpalje, MIpocBeTHE JOKyMEHTaluje H YIIOCHUKa Be3a-
HEX 32 pa3ao6sbe ox 40-ux roquHa XIX Beka 10 1941. roquHe Koje je ypal)eHo Ha HaIIEM je3HYKOM MOAPYY)Y,
HETO U 3Ha4ajaH JOIPHUHOC PacBeTIhaBamby HAYyYHOT Jelia 3Ha4ajHUX MOCJICHHIKA Hallle PYCHCTHKE, IITO je KOH-
craroBaHo U y pedepary Komucuje 3a onbaHy nucepranuje, 1 y IpuKa3uMa OBe 3Ha4ajHe MOHOTpaduje HacTa-
Jie Ha (beHOM OCHOBY, uHju cy aytopu B. Pamdesuh (1998: 279-281) u K. Konuapesuh (2001: 291-293). leno
Hape lamipaHoBHh 3ampaBo IpercTaBiba KpajeyraoHH KaMeH Ha YHjeM Cy TeMeJby ITOCTaBJbEHE CBE IIOTOHE
JHECEpTalLuje Koje Cy aHaJM3UpaHe y OBOME pajy.

HUcmopuja cpncxe nunzgucmuuke pycucmuxe u pycucmuike 1uHe800UOAKmuKe:
ucmpasicusauku npoobiemu, peynmamu, nepcnekmuee 39



M3BOIH CTYIMjCKH mpeaMer Mcmopuja cpncke nunzeucmuuxe ciagucmure™).
Hajope Oncmo umcTakim JIBe TOKTOPCKE AHMCEpTAIdje M3 OO0JacTH HCTOpHje
JUHTBOAMAAKTHYKE JIekcukorpaduje v Cpba m Xpmara TokoM XIX m XX
croneha (ITaBmoBuh-1llajTunan 2016) 1 TuHTOAMAAKTHYKE TpaMaTorpaduje y
Cp6a u XpBara TokoM XIX m XX cromeha (Pamojunh 2016), koje cy, Haxa-
JIOCT, ocTaje y pykomucy. /loHeaaBHO je TOTOBO HEHUCTPAKEHO OWIIO U JIeNI0
npyror y3 Komrytuha 3HagajHor MelyparHor pycucTe, Tpamarorpada, JeKCH-
Korpada, anrd ¥ UCTPpaKWBada JHWjaXpOHU]CKOT pa3BHTKAa CIIOBEHCKUX jE3WKa,
KapakTepoJiorrje u eTHomncuxonoruje Pyca m CpbOa, Jumurpuja Byposuha,
kome je mocBehena gokropcka aucepranuja parane Casun (Casun 2022),
Takohe ocrane y pykomucy. 3atro hemo, ¢ 003upoM Ha aKTyEJTHOCT M HOBUHY
(1 Hay4HY, 1 XpOHOJIOIIKY) OBHX JAHMCEpTAIfja U OACYCTBO HUXOBUX IMPHKa3a
y HEepUOIHUIM YIPABO yclel BUXOBE HE00jaBJbEHOCTH YKPAaTKO MPEenCTaBUTH
BUX0BE HajBAXXHU]jE JOMETE, Ja OMCMO y NTaJbeM H3llaramy MPEACTaBUIN TEK
[IPOjEKTOBAHE TEME JOKTOpaTa U3 UCTOPHj€ PyCUCTHUYKE JIMHIBUCTUKE U JIMHT-
BOIUIAKTHKE.

2.1. luceprammja ap Maje IlaBnoBuh Illajturan mocseheHa je TOHTHUTYIH-
HaHOM Tpahemy pa3Boja IMIKOJICKE JIEKCHKorpaduje y KOHTEKCTy paBoja HacTa-
BE M MeToAnKe HacTaBe pyckor jesnka y XIX m XX Beky. Kao kopmyc 3a anamm-
3y TOCIYXKWJIM CY Haj3HaYajHUJH TUAAKTHUKA PEYHUIN PYCKOT je3WKa HACTaN
Y CPIICKO] M XPBATCKOj TOBOPHOj M CONMOKYATYpHO] cpeanuu o 1903. mo 2011:
M. AnbhenxoBuh, Peunux pycxo-cpncku, beorpan 1903; 1. Byposuh, Peunux py-
CKO-CPNCKOXPBAMCKU ca 2pamamukom pyckoe jesuka, beorpaa 1936; P. Komry-
tuh, [lpumepu xrudicesnoea jesuxa pyckoe. Kr. III. Peunux. beorpam, 1910;
P. Mapojesuh, M. Mapojesuh, B. MoxajeBa, OcHogHU pycKO-CPRCKO-Xp8amcKu
peunux. [lpupyunux 3a yuenuxe, cmydewme u Hacmasnuxe; 1. Mwutponas,
Pycko-cpnckoxpsamcku peunux 3a novemmuuxe. beorpan, 1965; II. Ilporuh,
Yuumen pyckoe jesuxa unu peunux pyckux peuu pacnopefenux n02UdHUM pe-
00M ca paseonocujom u Kpamxkum uU36000M U3 (oHemuxe u pamamuxe 3a yue-
HUKe suMHasuje u 3a opyee yueuuke u camoyke. beorpan, 1904; b. Crankoswuh,
LlIkoncku pycKo-cpnckoxpeamcKu peyHuK: cpeorl Hugo yuera. beorpam, 1983;
b. CrankoBuh, Pycko-cpncku u cpncko-pycku peuHux 3a ochogny wikony. beorpag
2004; b. CranxoBuh, Pycko-cpncku u CpnCKO-pyCKU PedHUK 3d CPeor) WIKOILY.
Beorpan, 2011; b. Tommh, Y. Tanosuh, [llkoncku pjeunux pycko-cpnckoxpeam-
cku: oko 3300 pujeyu. CapajeBo, 1983. Caku pedHHK cariienaH je 3aceOHo, Ipu
4yeMy je BaJlopH3alja BPILICHA ca CTAHOBMIUTA JIEKCHUKOrpaduje U METOIUKE Ha-
CTaBe PYCKOT je3WKa y eloCH y KO0joj je HacTao, ajli M ca MO3UIHja CaBpeMeHe
JieKcUKorpaduje U IMHIBOAWAAKTHKE. YKa3yje ce Ha OKOIHOCTH HACTaHKa CBAKOT
peUHuKa, Ha HEroB O0MM, MpUHIMIIE ofadupa BokalOynapa, CTPYKTYpy peUHHY-
KOT' YWIaHKa, HA CEMaHTHU3aLHjy JICKCEMa ca U3PAKECHOM HALMOHAIHO-KYJITYPHOM
KOMIIOHEHTOM (HEEKBMBAJICHTHA JICKCHKA, JIEKCHKa Ca KOHOTAlWjOM, HCTOPHU3-
MH, JIeKCeMe Ca YHYTapmhOoM (OpMOM), HAa TPETMaH I0jaBa YHYTapJICKCUYKE CH-

* IIlpeaMeT je yBeO W KOHUEMIMjCKH pa3paquo akaueMuk [Ipenpar ITurmep, anu mox mEroBUM PyKOBOICTBOM
HUje u3paheHa HUjeqHA qUcepTanuja u3 oBe obnactu (ocuM Jl. Jamspanosuh, 1998), mto je 6mio y3pokoBaHO
aduHUTeTHMA KaHUAATa 1 OCHOBHUM HCTPAKMBAYKUM IIPEOKYIAINjaMa CaMor MEHTOpA.
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CTeMHOCTH (TIONHCEeMHja, CHHOHUMHEja, XOMOHUMHja, Mehyje3nuka XoMoHUMUja
U TIApOHUMH]ja, CHAHTHOCEMHja, aHTOHHMH]ja), JIEKCHKOTPa(CKH OMHUC JIEKCHY-
KO-CEMaHTH4YKe W TpaMaTHdKe CIMOjUBOCTH OJPETHHIA, HA KOMEHTApHCAmEe M
CEMaHTH30Bake YCTaJheHIX CHHTArMH, (ppaseonorn3ama, mapemMrja, Ha IOCTYTIKe
TIpeBeHUparha HHTEPGEPEHITHje U TTOACTHIIAkA (PaIuTanje Mpy JIeKCHKorpad-
CKOM OITHCY ofa0paHoT Marepwjaa.

OcHOBHE 3ajeqHHYKE KapaKTepHUCTHKE CBUX aHAIM3UPAHUX PEYHUKA, KAKO
TI0Ka3yje CIpOoBeAcHAa aHau3a, jeCy HAauWH CEMaHTH3alHje W KPUTCPUjYMHU 3a
onpehuBame obmMa peunnka. CBH ayTOpH Cy KOPUCTHIIA MPEBO Ka0 OCHOBHH
HauuH ceMaHTH3anuje. OONMM CEeMaHTHU30BaHMX JICKCHYKUX jequHHIA Kpehe ce
y pacnony oa 1.900 xonuko ux uma y pednuky I1. Mutponana no 30.000 peun
ceMaHTH30BaHUX y peuHuky /. Byposuha, npeko mpubmmkao 11.800 peanny-
kux onpenauna y pednuky ll. Ilpornha, Komrytuhes peunuk mma oxo 10.000
peun, peurnnu P. Mapojesuha 2.500, b. Tommha oxo 3.300, a cBa Tpu peuHnKa
b. CrankoBuha nmajy oxo 7.000 peun. YrmaBHOM Cy TO PEYHUIIM TACHBHOT THTIA,
ocum peunnka [1. [Iporuha, P. Komytuha u nBa pycko-cpricka u cprcKo-pycka
peYHuKa 3a OCHOBHY M cpeamy mkony b. Crankosuha. Y mucepranuju ce u3HO-
CH HH3 3aKJbyJaKa BE3aHHMX 32 KOHKPETHAa KOHCTPYKIIHjCKa pelliermha W OpraHu-
3alrOHe TPUHITUIE W3Jaramka MaTepHje y CBAKOM IIKOJICKOM PEYHHKY ITOHAO-
€00, y CKIIa/ly ca JIMHTBOAUJAKTHYKAM JOCTUTHYhHMa 13 enoxe Kajia je CBaku Off
BbUX HACTA0 ajiil ¥ U3 MEePCIIEKTHBE CaBPEMEHE TEOpHje HaCTaBe JIEKCHKE PYCKOT
je3WKa Kao HHOCJIIOBEHCKOT U CaBpEeMEeHe JIeKCuKorpaduje.

2.2. V mucepraumju np Pyxune Papojunh y doxycy je Tema koja craga y
pPen TEOPHjCKH M €MITHUPH]jCKH HEUCTPAKEHHX NMUTAKkA PYCHUCTHYKE JIMHTBOIH-
nakThke. TOKOM HCTpaKMBamba NPUCTYMWIA je (YHKIHOHAIHO] aHAIWU3W MO-
JeNa AUIAaKTHYKe TpaMaTHKe PYCKOT je3uka Kao WHOCIOBEHCKOT y CPIICKO] M
XPBaTCKOj TOBOPHO] CPEIMHM, Ka0 U MPOyYaBamky HUXOBE CTPYKTYPE U caapiKaja,
ca mparehom eBanryanujom. [IpunrkoM anamm3e naxma je Oniia ycMepeHa Ha a)
OpTraHM3allMjy CIOJBAIE W YHYTPAIIkhe CTPYKType AUJAKTHYKE TpaMaTHKe,
0) ceNexIujy W KBaJUTET JMHTBOIAMIAKTHIKOT TPAHCIIOHOBAKka Marepujaia, B)
KBAJIUTET TPUMeEpPa Ca CTAHOBHUINTA FHUXOBE PEMPE3CHTATHBHOCTH W TUITUYHO-
CTH 3a JaTy 10jaBy, Ka0 ¥ KBaHTUTaTHBHE NWMEH3H]e (IIPHCYCTBO JOBOJHHOT WIIH
HEI0BOJHHOT Opoja mprMepa 3a W3BOheHe 3aKbydyaka W NpaBUia), B) METOIO-
JIOIIKY NPUCTYII U MMOACTUIAILC HA UHAYKTUBHO WU JCAYKTUBHO pa3MUIIJbakbe,
I') 3aCTyIUbEHOCT/HEe3acTyIJbEHOCT KOHTpACTHpama je3uka U HEroBOI cMepa
(yHunarepaaHo/OMIaTepaiHo), 1) 3aCTYIJbEHOCT/HEe3aCTyIJheHOCT BekOama U
3a/laTaKa, Kao ¥ BUXOBa THIIOJIOTH]a, KBAUTET, KBAHTHTET, 1)) moacTumame ¢a-
[OAIUTAIM]e, CIpeuaBame HHTepGEpeHITje, TTO3UBAE Ha KILHKCBHU jE3HK, €)
3aCTYIJbCHOCT/HE3aCTYIJbEHOCT HWCTOPHjCKOT MPUHIMIA U JIHjaXpPOHH]CKHX
o0jalmkema y IMHTBOAUIAKTHYKO] TPAHCIIO3UIINjU MaTepHje.

OCHOBHU IINJb [TIOCTUTHY T OBUM HCTPAKUBAHEM CACTOjH CE Y PEKOHCTPYUCAY
¥ BaJIOPH30Baky Pa3BOja TEOPHjCKHUX MPHUHIIUIA U KOHCTPYKIHjCKUX PEIIeHa
KOja Cy IpHMemHBaHa y AUAAKTHYKIM TpaMaTHKaMa PYCKOT je3WKa, KOpPHII-
heHnM y CpIICKO] M XpBaTCKOj TOBOPHO] M COITMOKYATYPHO] cpenunan o 1883. mo
2005. rogune (YKymHO 22 MUAAKTUYKE TpPaMTHKE), MyTeM Tpahiema eBoiyIuje
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BUXOBUX OCHOBHHUX KaTeropuja — CTPYKType U caapxkaja. YOUeHHU Cy, oIuca-
HU M aHAJIN3MPaHW NPUHLUUIHN KOJUMa Cy CE€ ayTOPH PYKOBOIWIHM HMPUIMKOM
KOHLIMITUPamka U KOHCTPyHCama AMJAKTHYKHX T'pamMaTuka, yTBpheH je creneH
yTHIIaja TIPUHIUIIA TeopHje yIIOSHNKA U JIMHTBUCTUYKE HAayKe HAa HHHUXOBO JTU-
JMAKTUYIKO OOJIMKOBamke, MACHTHU(UKOBAHH Cy MpeBa3ul)eHn TEOPHjCKH IPUHITH-
I ¥ KOHCTPYKIIMjCKa pelleha.

2.3. lokropcka nucepraiyja Jparane CaBuH npaTy pa3Boj MUCIIH jeTHOT He-
IpaBeaHO 3a00paBJHEHOT CPIICKOT CIIABUCTE KOjH je m3a cebe OCTaBHO BOIYMH-
HO3HO W BeoMa pa3sHOpomHO neno, Jumutpuja DByposuha (1882—1945), y xon-
TEKCTy OHOBpeMEHe HayuHe MUCTH y CpOuju U CIOBEeHCKUM 3eMibama. Taj paj
npezcTaBba JONPUHOC CIABUCTUYKO] Haylln Ha Buiie HaywmHa. JIp [parana
CaBuH je, Hajrpe, yJIOXKWIA U3y3€TaH TPy Y TO a YOIILITE PEKOHCTPYHILE KOM-
wietHy Oubmnuorpadujy np Humurpuja DypoBuha xao Haj3HaudajHUjer mocie-
HUKa Hallle CIaBUCTUKE M3 MeljypaTHor pa3noOsea mociie akajgemuka PamoBaHa
Komryrnha, 6ynyhn na petku pagoBu o leMy U OHoOHOIHOrpadcKu OCBPTH HE
Niajy yBEK IOy3JaHe mojarke. Y Ty CBpXy Ipeniesaa je BeoMa pa3HOBPCHE H3BO-
pe (moHajBuILIE apXUBCKY rpal)y, pykomnuce, 3aoctaBiuTuny Jumutpuja Byposuha
noxpameHy y MaTHIlu CpIIicKoj, IEPUOJNKY Y KO0joj je 00jaBJbUBa0, PBEHCTBE-
HO U3 MehypaTHoT meproza, Kao M HEeroBe MoHOTrpaduje, yiIoeHuKe, peIHUKE,
aJIu ¥ JIMTepapHa Jiesia); Mehy \bHUMa je HajAparoueHuju yBU] Y HETOBY JOKTOP-
CKy nuceprainujy 106opu onumeciosenckoe (npaciosenckoe) jesuxa, Koja je y
MperierMa JIUTepaType U3 oBe 00JacTH CTUIajeM okoimHOocTH (menmo u3 1913,
onOpameHo y Ilerporpany, a mramnaso y Bapmiasu, cauysaHo je y T3B. Uenikom
Maranuny bubnmnorexke Maruue cpricke Uy poHIOBHMA YETUPHU PycKe Onbinore-
ke — PI'B, PHB, BAH, MI'Y y no jennoM npuMepky) Onia CKOpo He3acTyIlJbeHa,
JIOK Ha Iy HHje CKpeHyo naxmy akagemuk H. U. Toncroj 1984. ronmuue, kao u 'y
EETOBE HayYHe MOHOTpaduje, CTy/rje U pacrpaBe 00jaB/bUBaHEe Y 3¢MJbU U HHO-
CTPAHCTBY Yy YacolUcHMa pa3sHHUX Mpoduia: (UIoNomKIM, BOJHOUCTOPH]jCKUM,
TEOJIOLIKUM, KibikeBHUM. Ctora je moOujeHa civka W OorarHja M CIOXEHH]a
Hero mro 6u 6mia oHa JoOMjeHa caMO Ha OCHOBY (HIIONIONIKE ITeproanke. Tpeda
uctahu 11a je oBaj mocao OMO M BEJMKH U MYKOTpIIaH — Opoj pazoBa aHATU3UPA-
HUX y AMCEPTAlMjH, & MPUKYIJbEHUX U3 PYKOMUCHUX W IITaMIIAHUX W3BOpa U3-
HocH 130 (camo moceOHMX nM3mama omio je 31).

Jpyra BpeaHOCT OBOT AUCEPTALIMOHOT HCTPAXKHUBAA jecTe OPMKIBUBO HILIYHU-
TaBambe DypoBulieBUX pagoBa O NPBUX, MaJEOCIABUCTHYKUX, 10 MOCIECIHHX,
Hay4YHO-TIONMYJIAPHUX, Y3 HUXOBO CTaBJbamkhe Y UCTOPH]CKH KOHTEKCT. bynyhu na
j€ Ol jeHOT OJl KerOBHX IPBUX PaZoBa HAa PyCKOM HPOIUIO U BHUIIE OJ CTO IO-
IMHA, IeTOBO CTBAPANIAIITBO aHAIM3UPAHO je M KpO3 Iperie/l TaAallbhe HayuyHe
MUCITH Ca €BPOINCKHUX U JoMahuX MpocTopa y3 OCBPT Ha CaBpeMEHe Ioriene Ha
po0eMaTruKy KojoM ce 6aBuo. [[ucepramnuja npyka 3Ha4ajHEe TEOPUjCKE TOTPH-
HOCE UCTOPHjH CPIICKE pycucTHKe. Hajipe, 3HaTHO je NPOIIMPEHO HAllle 3HAKE O
CPIICKO]j IPEBOIHO] JIEKCHUKOTPa(UjH, TAKO IITO Cy A€TaJbHO OMTUCAHN METOAOJIOMI-
KM TIOCTYIIIM M KPUTEPUjyMH KojuMa ce DypoBuh pykoBoano mpu U3paju cBora
Peunuka pycxo-cpnckoxpeamckoz ca epamamukom pyckoe jesuka, beorpan, 1936.
[Ipu Tome ce 3akJbydyje /a je 0Baj pEUHUK 0 HU3Y KpUTepHjyMa (oqadup ema,
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IBUXOB 0poj, KBaTU(UKATOPH, CEMAaHTH3AIlH]a, IPUMEPH KOHTEKCTYaTHE YIIOTpe-
Oe, mpumepu ymoTpede y (ppaszeonmoruzmMumMa U mapemMujama, TepMHHOTpaduja)
jenaH oz HajOOJBHX Y PYCKO-CPIICKOj Iekcukorpaduju mo nanac (y3 Komryruhes
CrankoBuheB). 3aTHM, KaHAWIATKUIHA j& TIPYXKHUIIA CBOj JONPUHOC U pa3yMeBarby
OpraHH3alMOHUX MPUHIIUIA U KOHCTPYKIM]CKHUX pellickha MPU U3Jaramy rpama-
THiKe Marepuje y DypouheBoj MoHorpaduju Pycku kmudicesru jesuk, beorpan,
1931, koja je yMHOTOME HIILJIa HUCIIPEL CBOTA BPEMEHa, ajli C€ y METOAOIOLIKOM
npuctyny ocnamana u Ha KomrytuheBy [ pavamuxy, ¢ THM HITO je IpolIupHia
yAeo O1jaxpOHUjCKMX KOMEHTapa U 0CaBpeMEHUIIa HHTEpIIpeTanje GOHETCKHX,
MOP(OJIOMKUX U CHHTAKCHYKHX Kilaca M KaTeropuja — 0 4YeMy Ce CIaBHCTHYKA
JIUTEepaTypa noca] HUje HEABOCMIUCICHO U3jalllbaBaiia. Y TMPHCTYMY JIEKCHKO-
rpadckuM u rpamarukorpadckum octBapemuma dumutpuja Dyposuha 3Hauaj
HETOBOT JIeJia ¥ OlleHa lUXOBE BANUAHOCTH 3HAJAYKH Cy CTaBJbEHH Y KOHTEKCT
CpIICKE CIIaBHCTHYKE CIieHe MeljypaTHOT W MOpaTHOT TEepHo/a, alld U Y UIMPH
CIIOBEHCKH U €BPOITICKH KOHTEKCT. HamocneTky, BypoBruheBu HaydHO-TTOMyIapHA
paloBH MITaMIIaHU Y YacOMUCHMA ONKMCAaHU Cy W BaJIOPH30BaHH Kao JOTPUHOC
PYCKO-CPIICKHM KYJITYPOJIOIIKO-j€3HYKHAM, €THOIPaQCKUM U KEbHKEBUM Be3ama.

3.1. U mopen 3HaYajHUX yBUIA 10 KOJUX CE€ IONNIO y JOCATAIIEHUM
HCTpaXUBAmb-MMa 0CTaje KOHCTATallija 1a UCTOPHjaT Hallle PyCHCTHKE 3aBpehyje
MY ca joIll HEKOJIMKO acrnekara. Hajmpe, XpoHOIIOImKH mocMarpaHo, IoTpeo-
HO je HACTABUTH HMCTPa)KMBarba Be3aHa 3a JONAapajMIMajHU MEPUO] UCTOpHje
cpricke pycuctike (mepuon mnpe PamoBana Komyrtuha kao yremerbuTesba
KOH(MPOHTAIMOHUX TPOyYaBamka PYCKOI W CPIICKOT je3WKa, MHUOHUPA HaIlle
JIUHTBOKYJATYPOJIOTHj€ U ayTopa MPBOI MOJIEPHHUjEr PeYHHKa PYCKOT je3HKa 3a
Cp0e). Hpyro, oceha ce morpeba 3a HayYHHM CHHTE3aMa BE3aHHM 3a Pa3Boj py-
CHCTHYKE JIMHTBOIUAAKTHKE U y PyHIaMEHTAIHOM (110 OAPYYjuMa, THYHOCTH-
Ma, XpOHOJIOIIKH) U y aIJINKaTUBHOM acleKTy (moceOHO y AOMeHy MCTopHjara
yliOeHUKa PyCKOT je3uKa 3a pasiuunre npodusie 1 HuBoe yuewa). Tpehe, nocroje
1 U3BOPH 32 UCTOPHjCKA UCTPAKHUBaa KOjU JI0 cajia HUCY OWIIM TIpeIMeT CUCTe-
Marcke o0pajie, y IpBOM pely MEMOApPHCTHKA, Al U apXuBcKa rpalja, mpenucka
u ap. Haj3ax, ctudy ce ycloBH U 3a cucTeMarcko npaheme ClaBUCTHYKE TIepHO-
JIKE Ca UCTOPHJCKOT acreKTa, CIIABUCTUYKHUX MPUIIOTA y JIPYTUM TIEPHOIUIHUM
M3MamkUMa, CIIABUCTHIKUX Onbnuorpaduja. ¥ gasbeM u3naramy mnpencraBuheMo
WH/IMBUIyalTHE HCTPAKMBAYKE ITPOJEKTE U3 HCTOPH]jE IMHTBUCTUYKE PYCUCTUKE U
PYCHUCTHUKE JINHTBOANIAKTHKE KOJU CY Y TOKY.

3.2. 13 nomapagurMaiHOr Meproja BeOMa BaXKHUM CMaTPaMO HCTPaXKHBAILE
crnaBucTHUKOT Aena [lmatoHa KymakoBckor kao Hajpenpe3eHTaTHBHHUjE QHUTYpE
tora mob6a. KymakoBcku (1848—1913) y cprickoj jaBHOCTH ITO3HAT j€ Mpe CBera
Kao MpPBM 3BaHUYHO NOCTABJCHU YHUBEP3UTETCKHU MPO(ECcOp pyCKOT je3uka y

5 V3 nperiena Koju cieid W3y3UMaMo JUCcepTaluje Koje ce He OjiHoce Ha HaBeleHe oOnactu. Tako, mpeamer
JIMCEePTaLIOHOT HCTPaXKiBama JeneHe ApHayToBuh jecTe CIaBHCTHIKO ero npodecopa [lerpa Hophuha (men-
Top npo¢. ap busbana Mapuh). ¥V nucepranumju he Outn ananu3upanu pagoBu y kojumMa je Hophuh nao najsehn
JONPUHOC CIABUCTUIM — 0 OorociyxOeHuM kiburama, Auprty u Meronujy, Ceerom CaBu, 1 TOCeOHO Berosa
MoHorpaduja Acmopuja cpncke hupunuye, paljeHa Ha OCHOBY Oorare, pa3HOBPCHE U pelpe3eHTaTHBHE Tpalje y
K0joj cy oOyxBaheHe pykonucHe Kibure u enurpadceka rpaha.
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Cpb6uju (Amumnuje BacusseBrh onprkao je Ha Benmkoj mkoimu camo jemaH Tpo-
MeceuHu (pakyITaTuBHU Kypc pyckor je3uka 1864. romune — uct. JlamspanoBuh
2000: 66—67). OH je 6uO W ayTOp MPBOT YHUBEP3UTETCKOT YIIOSHHKa PyCKOT
jesuka y Cpbuju (Pycka uumanka 3a Benuky wxony, 1879), npBu npenasad Ha
jaBHUM TIpeaBamuMa M3 PyCKOT je3uKa OpraHM30BaHUM 3a CPIICKO rpal)aHCTBO,
MIPOCBETHU WHCIIEKTOP 3a PYCKH je3MK, ayTop npBe MoHorpaduje o CiaBeHCKo]
mrkomn 'y Cpemckum Kaprmoenuma. Bbemy Takohe mnpumamajy 3acioyre 3a
OCHHBam€ CIaBUCTHYKe OnOnmoreke Ha Bennkoj mkomu. J{o cama pekoHCTpyHCca-
Ha oubmmorpadwuja [lmatona KynakoBckor caapxu 46 HacioBa, Of Yera je jeHa
oubnuorpadka jeJIMHNLIA BETOB KaHAUIATCKH Pal, a Apyra gokropar. Jlooap neo
Hay4yHoT Haclieha KynakoBckor je mururann3obas.

[pemaa je I1. A. KynaKOBCKM 010 3acTyXaH 3a IIKOJIOBAbE TPBHX reHepanmja
CTy/ICHaTa PYCKOr je3WKa M KILMKEBHOCTH, O cala My HHUje Omo mocBeheH
HUjeIaH IpUroaHu 300pHHK. CTora 61 OHIT0 HEOITXOTHO M3BPIINTH nucropuorpad-
cKy o0Opazny, cCCTeMaTH3alujy U KPUTHYKY PEeBaOPU3AIHjy IEIIOKYITHOT OITyca
IT. A. KymmakoBCKOT y KOHTEKCTY H-ETOBOT 1004, ajli W ca IO3WIHja CaBpeMe-
He ciaBucTHKe. To je ayTopy OBHX peloBa Ka0 MEHTOPY IPYXHIO TOJCTHUIA]
3a Kpeupame jelHe JOKTOPCKE IocepTaldje Ha Kojoj paau kaHmuzaar MBan
AnppujanieBuh, kojom Ou Owiia U3BpIICHA CBOjeBpCHA pexaOuiMTaludja mpo-
¢decopa Ilnarona AnnpejeBnua KymakoBCKOT y CPIICKOj PYCHCTHLH, CIaBH-
CTHLIM, KyATYpHO] U MpocBeTHOj uctopuju Cpba M peann3oBaHO HMHTErPaHO
carieflaBame HETOBe YIOre Yy PYyCKO-CPIICKMM Be3aMa U ofHocuMa. HajBaxauju
ACTeKTH UCTpakuBama fena KymakoBckor jecy: (a) HCTOpHjCKe OKOJTHOCTH y Bpe-
Me nonacka y Cpoujy u motome aenatHocTH I1. A. KymakoBcKor (CTame y KO-
ctBy Cpbuje, moceOHO YHMBEP3UTETCKOM, JOTANAIIBbH CTAaTyC PYCKOT je3HKa
Ka0 HAaCTaBHOT MpEJMETa y IIKoJiaMa of] 3BaHU4HOT yBohema 1849. u crBapama
MPBHX IIKOJICKUX YIIOGHUKA M NPUPYYHHKA, CTabe CIIaBUCTHYKE HAayKe, APYLIT-
BEHO-TIOJINTHYKE W KYATYpHE OKOJHOCTH, PYCKO-CpIICKe Be3e); (0) HacTaBHH
pax I1. A. KynakoBckor Ha Benmkoj IIKOIM W HErOBH METONWYKH MaTepHjalid
(my6nukanwmje); (B) Hayunu pagosu I1. A. KymakoBckor u3 obiact pycHUCTHKE
(ucTtopuja pyCKOT KE-MIKEBHOT je3WKa, PYCKa KEHMIKEBHOCT, METOMKA HACTaBe
PYCKoOT je3uka kao ctpaHor); (1) Hayunu panoBu I1. A. KymakoBckor u3 obnactu
CpOHCTHKE U KPOATHUCTUKE, HAIllE HALIMOHATHE UCTOPH]jE, ETHOJIOTH]E U JIp.

[IpernocraBka on Koje KaHAWAAT W MEHTOp mHoiaze je ga he ce cmucak
o0jaBibeHnX pagosa [lnarona KymakoBckor MPOMIMPHUTH, KPO3 MPOBEPY apXHB-
CKe JJOKyMeHTaluje u OMOIMOTEeUKNX apxuBa, kao u aa he ce nponalhin Hezabene-
JKEHU paJioBH MOocBeheHn pa3HUM acriekTrMa ctBapanamTsa Kymakosckor. Kpos
aHaJIM3y FETOBOT CTBapasaliTBa 04eKyjeMo Ja he ce OTKpUTH HOBE TUMEH3H]E
CpPIICKE PYCHCTHKE, CIIaBHCTHKE, NCTOpPHje IIKOJICTBA, HCTOPHjE CPIICKO-PYCKUX
KyATYpPHHX M NIPOCBETHUX JoTHIAja u Be3a y XIX Beky, a Takohe ma he ce ca-
IJIeIaTH 3Ha4a] FEeTOBOT HACTABHOT, HAYYHOT U CIHCATEIJFCKOT Pafia y KOHTEKCTY
pa3Boja PyCHUCTHKE U CIIaBUCTHKE.

3.3. 3aHMMJBMBO M WHOBATHBHO je W JIUCEPTAllMOHO HCTpaxkuBame [lerpa
Munuha, 4nju je mpeaMeT mpoydaBama CpIICKa JTMHTBUCTHUYKA CIaBUCTHKA JPY-
re nosoBuHe XX BeKa Y CBET/Iy CIIaBUCTHUKE MEMOAPHUCTHKE (MEHTOp Mmpod. ap
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Kcenunja KoruapeBuh). OBa Tema 1o cama HHuje oOpahuBaHa, H3y3¢B y paJoBHMa
[Ipenpara Ilunepa ,,Memoapuctuka u wuctopuja ciasuctuke” (ITumep 2018:
255—262), ka0 ¥ ’erOBUM YaCONMCHHUM ITPUKa3UMa MeMoapa IojeTMHIX CIaBUCTA.

Kao xopmyc 3a wucrpaxuBame llerpy Munmhy mnocmyxunhe Memoapu u
HMHTEPBjYHU CPIICKUX CIaBUCTa 00jaB/beHH y 300pHHUIIMMA U MOHOTpadujama — y
IIPBOM peJly JIMHTBHCTA, a 3aTUM U CJIaBHCTa IPYTUX Mpoduiia KOju Cy JelIoBa-
JI Yy IpyToj mojoBUHU XX BEKa, y IUJbY U3HANIAKCHA PEICBAHTHUX TOATaKa,
WHTEpIpEeTaNnja, BaJOpU3alldja y BE3W ca JUIHOCTHMA, norahajuma, uaejama,
WHCTHUTYIMjaMa Off 3Hauaja 3a CPIICKY JUHTBUCTUYKY claBUCTHKY XX Beka. Of
JUHTBHCTa, Ouhe 3acTymbenn akana. [lasme WBuh, akan. Munka WBuh, akan.
Upena I'punkar, akan. [Ipenpar Ilumep, b. Tepauh, E. ®@ekere, b. Tomosuh,
I'. Jopanoruh, A. Ilemno, J. Jepkouh, A. Mnanenosuh, XK. Cranojunh, 1. hynuh,
a ox ciasucra apyrux npodmra M. babosuh, M. JoBanosuh, akan. 3. bojosuh,
B. Kusanosuh, JlI. [lankoBuh, B. [muropuh, M. J)Kusanuyesuh, M. CreBaHoBuh,
. Byuenos, /1. ’KuskoBuh, P. Jocumoruh, P. Mapunakouh, M. Crojamh-
Hapwuuh, [I. HememwkoBuh, B. Bynmetmh, M. Ilamtuh, C. XX. Mapkosuh,
B. Mununuesuh, C. Jleoman, II. Ilamasectpa, WM. Taprama, b. Kopauek,
J. Heperuh, M. Erepuh, H. Munomesuh bophesuh (BUX0BO yKIbyUHBaHE je
PEJIEBaHTHO 332 OBO MCTPAKUBAKE M3 Pa3iiora IIITO Ha MHOTO MECTa KO/ FbUX Ha-
JIa3WMO HapaTHWBE M MPOMUIILbakha O TeMaMa, TUIHOCTHMA, Joralhajuma OUTHUM
3a UCTOPH]Y CPIICKE JIMHTBUCTUYKE PYCUCTHKE U CIaBUCTUKeE). VI3 ucTor pasnora
YKJBYYCHHU Cy 1 MEMOApH U KIbUTE HHTEPBjya CTPAHUX CIABHCTA KOjU Cy JeJ0-
BaJIl M Y CPIICKO] CPEIMHH WM OWIIH TEIIE TOBE3aHU ca FhOM Y HAyYHOM, TIpe-
JIaBavuKOM H JIeJIOBaby YHyTap CIaBUCTUYKHUX OpraHu3anuja (13 Kisure Muoma
Jertmha Paszeosopu ca cmpanum crasucmuma). Ilntama xoja he ourn o6pahena
jecy: cTBapame U pa3BOj HAIIMX CIIABUCTHUYKHUX KaTelapa, pa3Boj CIaBUCTHKE Kao
Hayke y CpOuju, HCTaKHYTH CTBApaOIy U FBbUXOBA JIeJia, CIIABUCTHYKE TIEPHUOIU-
Ka, CTpy4YHa APYIITBA, CIABUCTHYKUA KOHIpecH W KoH(pepeHmuje, MehyHapoaHa
capajmba CPICKUX CIABHCTA, YTHIA] MOJUTHUKE HA CPIICKY CIAaBHUCTHKY, JeiaT-
HOoCT Marwune cpricke 1 CAHY — cBe 10 y Bul)emuMa yIiieHuX CIIaBUCTA.

3.4. On 2021. ronuae Munena Tomuh pany Ha JUCEPTALMOHOM UCTPAKUBABY
Pycucmuuxo u crasucmuuxo deno boeowyba Cmankosuha (meHTop Tpod. Ap
Kcennja Konuapesuh). ¥ cprickoj nuHrBuctuim mme mpodecopa borompyda
CrankoBuha Be3syje ce mpe cBera 3a KOH(PPOHTAIMOHA MPOydYaBarba PYCKOT H
CPIICKOT je3WKa Ha TpPaMaTH4YKOM M JIEKCHUYKOM IUIaHy. M3 oBe 00IacTv OH je JTOK-
Topupao 1977. Ha Temu HUumepghepenyuja y npeoukamckum cuHmazmama py-
CKOZ U CDICKOXPBAMCKOZ je3uka, U3 e je 00jaBro 1Be MoHOTpadKce myOrKaIiije
(VIexcuxoepagpcku oenedu, 1999. u Crasucmuxa, pycucmuka, cpoucmuxa, 2010),
Kao ¥ HU3 CTyJHja ¥ WiaHaKa y YITIETHUM JoMahuM U CTpaHuM (IIPeBACXOIHO Py-
CKUM YelIKuM, OyrapcKiM) qacorucumMa 1 melyHapoaauM 30opHumMa. JIpyro, He
Mame BaXHO nojpydje CtaHKOBHUNEBOT HHTEPECOBama OMJIa j& IMHIBOAUIAKTHKA,
K0jOj j€ a0 AparolieH JONPHUHOC 1 Ha (DyHIAMEHTAITHOM 1 Ha alINKaTHBHOM ILIa-
HY — Ka0 ayTop IIECT UIAKTHYKUX PSUYHHUKA Y YKYITHO 23 U3/1ama, IBE TUIAKTHUIKE
rpamatuke y 21 m3namy (y koaytopcTBy ca Jbyouiiom Hectopor) u 12 ynibenuka
(ca rpynom koaytopa) y 50 m3pmama. MuTerpanna Oubnuorpaduja mpodecopa
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borospyba Crankosuha oOyxBara 207 jenuHuria. Y qucepTaruju ce Hehe aHamu3n-
paTH YpemIHUYKH U TpUpehuBadky paja, Kao HA YUOSHUITM U PEUHUIM TIpodecopa
CrankoBuha, anm he ce carnenaBaTy ¥ KpUTHYKA BaJIOPU30BATH F-ETOBH PAJIOBH U3
JekcuKorpadHje U TeopHje yioeHnka. HamoMumeMo 11a je cTBapaiamTBo mpode-
copa borospy6a CrankoBuha ¢pparMeHTapHO HCTPaXKUBAHO Y MOHOTpadHju aKae-
muka [Ipenpara [lunepa [lpunosu ucmopuju cpncke nuHe8UCmMuYKe ClABUCHUKE.
llpyea nonosuna XX eexa (beorpam, 2018), ka0 1 y TOCTXYMHO H3IaTOM TEMAaTCKOM
360puuKky (Komuapesuh 2018). ducepranmmja Mumene Tommh Owmira 6 nipBH paj
Be€3aH 3a KOMITJIEKCHO M CHCTEMATCKO CariielaBambe M KPUTHUKY BAIOPU3AIIH]y Clia-
BHCTHYKOT ¥ PyCHCTHUKOT Jeja mpod. borosbyda Crankosuha.

4. cropuja cpricKe THHTBUCTHYKE PyCUCTUKE M PYCHUCTHYKE JTMHTBOIUIAK-
THKE UMa, Ka0 [ITO CMO MOKa3aJIH, ¥ J0OPO MOCTaBJHEHE TEMEJbE, U IINPOK CIEK-
Tap MOTEHIHjATHAX HCTPAKMBAUYKUX TeMa M IMOIpYyYja, Ma je 3aTo peaHo ode-
KuBaTH Aa he W y BpeMeHHUMa Koja J0jTa3e OHAa MPHUBIAYUTH MaXmy noMahe U
CTpaHe Hay4yHe jaBHOCTH, TOCEOHO 300T TpaJHIvje W KOHTUHYHUTETa HACTaBE H
M3ydaBama PyCKOT je3rKa Ka0 HHOCIOBEHCKOT KaKBUMa C€ MOXKE TIOAUIUTH MaJIo
KOja 3eMJba y €BPOIICKOM apeaiy.
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Kcenus KonuapeBuu

NCTOPUS CEPBCKOU JIMHIBUCTUYECKOU PYCUCTUKHU U
JIMHTBOAUJIAKTUKU: UCCJIEJOBATEJILCKUE ITPOBJIEMBI,
PE3VJIBTATHI, [TEPCITEKTUBBI

Pesrome

B pabote yka3piBaeTcs Ha HEOOXOIMMOCTh CHCTEMHBIX HCCIENOBaHUI B 00JacTH
HCTOPHH CEPOCKOHN TMHIBUCTHUYECKOW PYCUCTUKHU M JIMHTBOAUIAKTUKH. [IpoBomuTcs 00-
30p MOHOrpaduil U JUCCEPTAIMOHHBIX UCCICIOBAHNI B TAHHON 00JIACTH, KaCAIOIIHXCSI
JIOTIapaIUrMaibHON (70 MOSIBJICHUS KAMTAIBHBIX TPYJAOB OCHOBOIIOJIOKHUKA CEPOCKOI
pycuctuku PamoBana Konrytrua), ME:KBOCHHOM U ITOCIIEBOCHHOM 3MOXH W YKA3bIBACTCS
Ha TEPCICKTHBEI TaJbHEHHX McciaeqoBanuii. Oco0oe BHIMaHUE YACTSACTCS MPOCKTaM,
peanu3yroImuMcss B paMKax 00pa3oBaTeNbHON MporpaMmbl TokTopaTypsl Ha Kadenpe
ClIaBUCTHKH (UIIOIOrHIecKoro pakynsrera benrpajckoro YHuBepcurera.

Kniouesvie cnosa: uctopuorpadus HayKu, HCTOPUs CEPOCKON JTHHIBUCTUYICCKOM pPy-
CUCTHKHU, UCTOPHUS METOJIUKH OOYYCHHUS PYCCKOMY SI3BIKY B CEpOCKOW cpene, UCTOPHUs
MIPETIOJIaBAHUS PyCCKOTO SI3bIKa B CEpOCKOI 00pa30BaTEIBHON CUCTEME.
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PAZIOBAH JIAJIMG — ITPEAAHOCT CJIIABUCTULIN U
I[MEJATOLIKOM TTO3MBY (moBogoM 50-roguIimuiie CMpTH)”

OgBaj pan mocsehien je mpodecopy PamoBany Jlamuhy moBomom S0-ropummwuiie
EroBe CMPTH. Y pajly 1ajeMOo CaxKeT Mperie]] lberoBe Hay4qHe U IeAaromKe AeNaTHOCTH.
IIpo¢. Jlanuh je 6o crnaBucTa-GHIOIOT MIMPOKOT Mpoduia, BPCTaH 3HANAI[ CJIOBCH-
CKHX je3WKa, MOTIYHO MocBeheH HaydyHOM pajy, MeJarolikoM IMO3MBY M OpTraHH3aluju
HactaBe Ha KaTenpu 3a MCTOYHE U 3amagHe CIOBEHCKE je3Hke M KibrkeBHOCTH Ofceka
3a caBuctuky dunozodcekor, kacauje dunonorkor Gakyiarera y beorpany, kao meros
JYTOTOIUILIEbA YIPABHHUK. [J1aBHO TOIpYyYje HETOBHUX HAayYHHX HMHTEpPEeCcOBama Ouia
je ucTopuja pycke, CpPICKe W MCTOYHOCIOBEHCKHX KEMIKEBHOCTH U HUXOBO YIIOPE.-
HO M3y4aBame, ajli je BENHKY MaXikby MOKIAkao W MpodiIeMrMa HacTaBe CIOBEHCKHX
je3uKa, moceOHO PYCKOT, KaKO Ha YHUBEP3HUTETY, TAKO M y HALIKUM IIKOTaMa. YKYyIHa Ha-
y4Ha U Mearolka aenarHoct npodecopa Pagosana Jlanuha mpencraiba Bpio 3HaYajaH
MEPUOJL U JIparolieHo Haciehe y HICTOPUjU CPIICKE CIAaBUCTUKE U PYCHCTHKE.

Kwyune peuu: PanoBan Jlanuh, cnaBucTHKa, pyCHCTHKA, JIMHIBUCTUKA, KOMIIApaTH-
CTHKa, METOIMKA HACTABE je3MKa.

This work is dedicated to Professor Radovan Lali¢ on the 50th anniversary of his death.
In the paper, we give a concise overview of his academic and pedagogical activities. Prof.
Lali¢ was a Slavist-philologist with a broad profile, an excellent connoisseur of Slavic
languages, fully dedicated to scientific work, pedagogic vocation and the organization
of classes at the Section of Eastern and Western Slavic Languages and Literature of the
Department of Slavic Studies of the Faculty of Philosophy, later the Faculty of Philology
in Belgrade, as its long-time head. The main area of his scientific interests was the history
of Russian, Serbian and East Slavic literature and their comparative study, but he also
paid great attention to the problems of teaching Slavic languages, especially Russian,
both at the university and in our schools. The overall scientific and pedagogical activity
of Professor Radovan Lali¢ represents a very significant period and a precious legacy in
the history of Serbian Slavic and Russian studies.

Keywords: Radovan Lali¢, Slavic studies, Russian studies, linguistics, comparative
studies, language teaching methodology.

Nme n nmeno mpodecopa PagoBana Jlannha HepacKuaAHWBO je MOBE3aHO ca
nctopujoM pazBoja Puronomkor dakynrera y beorpany n Karenpe 3a crnaBu-
CTHKY, T1ie je 00aBJbao W pa3BHjao CBOjy Hay4HY, [IEAATOIIKY M IPYIITBEHY Je-
JATHOCT Jy’Ke Ol YeTBPT Beka. [oBopuTH 0 mpodecopy-yduTespy mpeacTaBiba
noceOHy 9acT M 33/10BOJbCTBO. MelhyTrm, ako MMamMo y BULy HIMPOKH KPYT pas-

* He3HaTHO U3Mem€eH TeKCT pedepara caorrenor Ha 61. Ckymy ciasucta Cpbuje y Beorpany, 12?13. janyapa
2023.

50



JITIUTHX O0JIACTH CIIABHCTHUYKE Hayke Kojuma ce mpod. Jlammh 6aBmo, To je Be-
oMa TeXak ¥ oAroBopad 3anarak. Crora hemo noBogom 50-ronuIImbHLIE HEroBe
cMptH (HaBprImia ce 1. okToOpa 2022) moKyImaTu a y OBOM Pay H3JI0XKHUMO
CaXET IOIJIe]l Ha HETOB XXKMBOTHHU IIyT, HAYYHY M NEAATrOIIKY JIEJIATHOCT, KaKo
0u cMO ce Ha cUMOOIMYaH Ha4YMH IOACETHIN Ha HErOB HEMEPJbUB JONPUHOC
Pa3Bojy CPIICKE CIABUCTUKE U pycHCTHKE Ha PHitoaomkoM GaKynTery, y nepuo-
ny on 1946. no 1972. ronune.

Pamosan Jlammh je pohenm 22. mapra 1908. romuue y llemynuma kon
Anppujesutie (1. Topa).2 OCHOBHY IIKOJYy je 3aBPIIHO Y CBOM POIHOM Kpajy,
a ruMHa3ujy je yuuo y bepanama, Ilomropurn m Ilpuspeny. Ilo momacky y
beorpan 1926. ymucao je ['pymry 3a jyrociioBeHCKY KEbHIKEBHOCT Ha HEKaIaITHEM
®dunozodckom (akynrery y beorpamy. YV cBom wraHky ,,PamoBan Jlammh
(ITperpmit cehama)”, mpodecop hophe JKupanosuh o crymmjama Pamomana
Jlanuha Ha OBOM (haKynTeTy, Ka0 HETOB CABPEMEHHUK M KOJIera, Iopel OCTajior
me: ,,I'y he Jlanmmhese criocodHOCTH Mohm 10 ITyHOT H3paxaja, Ty he ce o dop-
MHpaTH Kao HaydHUK, kao ciaBucta” (OKusanoruh 1997a: 711). Jlummomupao je
1930. romuHe jyeocnio8eHCKy U C8eMCKY KbUdice8HOCH, a 3aTUM je Ha KapioBom
yHuBep3urery y Ilpary mpoBeo aBe roauHe, Kao 4YEIIKM CTUIEHINCTA, A€ je
yCaBpILaBao YEIIKH U PyCKH je3uK. Kako y moMeHyToM wiaHKy HacTaBiba npog.
J’Kuanosuh, ,,I'y je HajIpe HAYIHO OJUTMIHO, TIOABIIAYUM: 00IUYHO, GEITKH jE3HK,
MOKJTakajyhn M3y3eTHY MaXiby W YelIKo] KEMKEBHOCTH, Ipatehn mpemaBama
Mupocnasa Xuceka u Jana JakyoOena [...] Kon \ux je Ha mpenaBamuMa CIIyIiao o
y3ajaMHIM Mel)yCIIOBEHCKUM KIHIDKEBHUM CcTpyjamuma [...] Hapounty je maxmy
TaJla OCBETHO NpoyyaBamy pycke KiikeBHOCTH. [lopen npenasama mpodeco-
pa EBrenwnja Jbarkor, oATMIHOT TTO3HABAOIA PYCKe KEIKEBHOCTH |...], Jlamuh je
Morao y Onbmmorekama Ja MpaTH COBjETCKY KEbMKEBHOCT H OCOOUTO COBJETCKY
HayKy O KIIDKEBHOCTH, IIITO je KOJ| Hac Taja Omio ckopo HemoryhHo, jep Iuruio-
Matckux ogHoca ca Cosjerckum CaBe3om HHje om0’ (JKuanosuh 19976: 114).

ITo nmoBparky u3 Ilpara, modes ox 1933, paauo je Tpu roguae y CKOILUBY Kao
TUMHA3HjCKH mpodecop/cymeHT. YOp30 3aTuM, n3abpaH je 3a JeKTopa YeIIkor
jesuka Ha ckorickoM Puitozodckom dakynTeTy, TAe MPOBOAX MET ToauHA. TOKOM
1939. ronune nokpehe muct Hawa pey n xao 4naH pegaxiyje ypehyje Kyaryp-
HY pyOpHKYy.

Panosan Jlanuh je mpumagao Kpyry HajaapoBHTHjuX ciaBucTa OUII030¢cKor
(akynrera y beorpany m3mely nBa cBeTcka para, KOju Cy ce Kao HAyJIHHUIH Y
IMyHOj Mepu (GopMHpald M Jand HajBehn MOMPWHOC CIIaBHCTHYKOj HAyIH IIO-
ciie [lpyror cerckor para. To cy, mopen octamux, npod. Pagocas bomkosuh,
JIUHTBHCTA, KOJH je KacHHje TpeaaBao yIOpeIHy TpaMaTHKy CIIOBEHCKHX je3MKa
u po¢. Bophe Kusanosuh, mononucra. tbuxosom oOpazoBamy U hopMUpamy
Kao CJIaBHCTA HajBHILE Cy AONPUHENHN HAjyIIeqHUjU npodecopu Tora BpeMeHa
— PagoBan Komrytuh (jenan o ocHMBaua cpIricke YHHUBEP3UTETCKE CIIaBHUCTHKE,
MpeiaBao je PyCcKH W TMOJbCKH), Ajekcanmap bemwh (JwHTBHCTa M ClaBUCTA,
[IPEaaBao je CPIICKOXPBATCKU je3UK, CIOBEHCKY (MIIONOTHjy M JIMHTBUCTHKY;

2 OcuosHe 6rorpadcke momparke o mpod. Jlamuhy yrmaBHoM cam mprao u3 pagosa: Kukosuh 2022, )Kusanosuh

1997a u XXusanosuh 19976.
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6no je pexrop BY u npencenauk CAHY), bornan Ilonosuh (nmpenasao teopujy
KIbWKEBHOCTH, HEHAIMAILIaH Y CBOjUM CyNITMIIHUM aHajIn3aMa TekcToBa) u [lasme
[Nonosuh (npexaBao UCTOPH]jY jYTOCIOBEHCKE KEbUKEBHOCTH).

Panosan Jlanuh je 6uo yuecnnk HOb-a on 1941. ronune. Tokom para mpo-
BEO je Ha Pa3IMYUTUM JTYXKHOCTHMA Y BOJCIIM M OPraHUMa HApOJHOOCIO0OIH-
nadyke Brnactd. bro je unman pemakuuje wacomuca Hosa Jyeocrasuja nipu mpo-
narasgHoM ozelbey BpxoBHor mrada HOB. [locne para mocrao je wman
penaxiyje aucta bopba y ¥0joj je jeanHo BpeMe ypehuBao KyaTypHY pPYyOpHKY,
MUCao MPHUKa3e U WIAHKE U3 00JIACTH KYNTYPE U KEbMKEBHOCTH. Pamuo je u y us-
nasadkoM nipenysehy ,,Kyntypa” xao ypeanuk. [loyetkom 1946. romune Jlanuh
je mocraBJbeH 3a BaHpeaHor mpodecopa dusozodcekor dakynaTera, mpopexTopa
Beorpanckor yHuBep3utera u meda Karenpe 3a UCTOUHE ¥ 3amajiHEe CIIOBEHCKE
je3WKe W KiWKeBHOCTH. Te mpBe mocnepartHe mikoscke 1945/1946. ronune mo-
4eo je na mpezaje nsa npeamera Hoy pycky kmmxeBHOCT U VcTopujy pyckor
KILIDKEBHOT je3nKa, a KacHuje u Pycky kmmkeBHOCT X VIII Beka. IIpen codbom je
MMao BeoMa TeXaK 3a/IaTaK J1a U3BPIIH TEMEJbHY PEOPraHHU3aIlnjy HACTaBe CJIO-
BEHCKHX je3HKa M KibM)KeBHOCTH Ha Katenpu, mpu uemy je 10 MyHOT H3pakaja
WCIIOJBHO CBOjy MHBEHTHBHOCT, KPEATUBHOCT M OPraHU3aTOPCKE CIIOCOOHOCTH.
[open mpod. Jlanwha, y HactaBu cy 6munu anrakoBanu U 1p Kupun TapaHoBcku
(mpenaBao je mMoJbCKU je3UK, a KacHWje pycku) U Ap Kpemmmup I'eoprujeBuh
(penaBao MOJLCKU je3WK U KibkeBHOCT). Karepa je umana Tpu HacTaBHO-Ha-
YUHE TPYIIE: 3a PYCKU Je3UK U KIbUICEGHOC, 3a NO/bCKU JE3UK U KIbUNCEBHOCT, 3a
YewKU U CLOBAYKU je3uK U KibudicesHocn. HaKOH HEKOJIMKO rOTMHA CBAKH OJ] OBUX
CIIOBEHCKHUX je3UKa U KEbHKEBHOCTH UMAO je CBOT HACTABHHKA U JIEKTOPA, 10K CY
Hape/JHUX TOIMHA MTOCTENEHO MPUCTU3AIN HOBH KaJpOBH, Y3 MPOIIHPHBALE JIie-
natHoct Karenpe, 3a mra ce mpod. Jlanuh 3amarao mo kpaja kuBota. Ox 10-
YeTKa HACTaBHUYKE Kapujepe OHo je IpeaH HayqHOM U TeJarOIIKOM pajy U CBe
CBOj€ CHAre U €HEPrujy MOCBETHO je CIaBUCTUYKO] HAyIH, YHOCEhH MHOTO HOBUX
W OPUTHHAJHHUX OPraHM3allMOHUX HJeja. 3amarao ce Aa ,,je3uK U KIbIKEeBHOCT
yBek Oy/my paBHOIIPABHH |...], /1a ce je3UK U KEHKEBHOCT MOpajy oOpahuBaru kao
JIBe paBHONpaBHe rpane ucrtor npeamera” (Kusanosuh 19976: 19).

VY cBoM unaHky ,Karempa 3a HCTOUHE W 3amajHE CJIOBEHCKE je3MKE U
kkeBHOCTH Tipod. Jlamuh, mopen ocrasor, nume: ,,I1o 3aBpmerky Jlpyror
cBerckor para [..] Karempa 3a ucTouHe W 3amajgHEe CIIOBCHCKE jE3UMKE H
KEIDKEBHOCTH [...| UMaNa je ¥ CBOje moceOHe mpoldiieMe, KOju Cy MpPOUCTHUIIA-
T U3 BbeHe crelMPUIHOCTH U HacTaNuX norpeda y HOBUM mprinkama. [oauHe
1946/47. ynucano ce Ha CIaBUCTHKY ONM3y TP CTOTHHE CTyAeHara, a Karenpa je
MoIMykhaBaHa HACTAaBHUM KaJpoM MocTeneHo [...] MehytuMm, y nepuony usmehy
1948. u 1953. ronune, Ha Karenpu Opoj HOBOynMcaHUX CTyleHATa HE CaMo IITO
ce HHUje moBehaBao Hero je modeo Hamio omamatu; 1951. romuHe ymucao ce Ha
IPyIy 3a PYCKH je3UK W KEMKEBHOCT CaMO jeJlaH CTYIEHT. Y3pOK je Ouo Tmo-
mutnaky. CrajsuHOBa MHQOPMOUPOBCKA KaMIlambha MPOTHB HAalle 3eMJbE HaHe-
Jla je Hem3MepHe mTere Hamoj kateapu” (Jlamuh 1963: 375-400). Y HaBegHOM
pa3nobspy crienuduvHe IPYIITBEHE W MOJUTHYKE CTBAPHOCTH, mpod. Jlammh je,
3axBaJbyjyhin CBOjOj aHTa)KOBAHOCTHU U YIIOPHOCTH y KOHTAKTUMa C HaIJIC)KHUM
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JpKaBHUM MHCTHTYLMjaMa U CBOM ayTopureTy, (haktuuku cnacuo Karenpy on
ICHOT KOHAYHOT Tamema. HoBa eTana y pasButky Karenpe obenexena je 1962.
TOAWHOM, Kaja je mpenMeHoBaHa y OJCeK 3a CIAaBUCTUKY. Y TOCIEAHO] eTaru
TIeJIaroIIKe ¥ OpTaHu3aIlnoHe AenarHocTh npod. Jlammha, Tokom 60-ux u Ha ca-
MOM Mo4eTKy 70-uX rofumHa, AONa3u IO WHTCH3UBHUjET NONYyHhaBamka HAacTaB-
HUYKOI' KOJIeKTHBa Ha Kareapm um mormyHHje ce OCTBapyje HEKaIalllkbH IUIaH
0 KOMITTETHO] ciaBucTuiy. [loceOHy maxmy je mocBehnBao mpumpemu Hayd-
HUX KaJpoBa y obmactu pycuctuke. Ilog meroBuM pyKOBOICTBOM OZOpPam-EHO
j€ BUIIE MaruCTapCKUX pazoBa M JOKTOPCKHX AWcepranuja. Beoma je ycmemr-
HO 1OBe3MBao gomahe U CTpaHe CIaBUCTE U3 PA3IMUUTHX 3eMajba, Kao 1 Jomahe
LIKOJICKE U YHUBEP3UTETCKE HACTABHUKE PYCKOI M PYTHX CJIOBEHCKUX jE3MKa.
[Ipod. Jlanuh je Ono ciaBucTa-(UIIONOT MIMPOKOT PACIIOHA, BPCTAH 3HAIAIL CIIO-
BEHCKHUX je3nka noaueroma. CaBpIIeHO je TOBOPHO PYCKH U YEIIKH jE€3HK, TOBO-
PHO je MOJbCKHU, CIIY’KHO C€ HEMadKUM U (PpaHIlyCKHUM, IIO3HABAO I'PUKH, JATHH-
CKH{ ¥ CTapOCIOBEHCKH jE3HK.

buo je uran MHOTMX Me)yHApOIHHX U jyTOCIIOBEHCKUX HAyYHUX OpTaHH3aIlHja
wiaH MelyHapoqHOr Hay4HOT KOMHUTETa CIIaBHCTA, jefaH O OCHHMBaya M WiaH
ynpase Hayunor npywmrsa Llpue T'ope, notnpencennuk HaunonamHor xoMure-
Ta CIAaBUCTMYKHUX IpywTaBa Jyrociasuje, npencenqHuk CIaBUCTHUKOT APYILT-
Ba CpbOuje, notnpencenauk Capes3a apymrasa 3a cTpaHe jesuke. [lo mo3uBy je
IpKao MpeJaBama U Ha HHOCTPaHUM YHUBep3uTeTHMa y MocksH, JlemuHrpany,
[Mapusy, Bapmasu, bepnuny, Kpakosy, Jlajmuury, Oxcdopay, Jenu, PoctoBy u
Cooduju.

JIoOMTHUK je BUIIIe BUCOKUX ITpH3Hama n Harpaza. bro je Hocunarn I lapTuzancke
cnomenure 1941. ronune, Opaena OparctBa u jemuHctea | u Il pena, Opnena
pana I pena, Opaena 3aciiyra 3a HapoJ ca 3JIaTHOM 3B€370M, HOJHCKOT 311aTHOT
KpCTa, Kao U BUIIIE MeJajba U IPYTUX NpU3HaBHA.

Cehame Hampodecopa PagoBana Jlanmha HeroBaHo je u paHuje. Y \HeroBy 4act
npupehen je mBoOpoj Crasucmuuxoe 300puuxa Crasucmuyka UCmparicusarsd
Paoosana Jlanuha (1997) [B. npunoxeHy oubmmrorpadujy mocie oBor paja).

UYerupu cy mmaBHE 00JacTH HETOBOI HAyYHOI pajia M IeJarouike JelaTHO-
CTH: 00JIACT KEHMKXEBHOCTH M KOMIIAPAaTHCTHKE, O0NAcT JMHIBHCTHKE, 00JIacT
TPAHCJIATOJIOTHje U 001aCT METOANKE HACTABE.

WnTerpanna Oubnmumorpaduja npodecopa PagoBana Jlammha o6jaBibeHa je
y 30opHUKY Crasucmuuxa ucmpaxcusarea Paoosana Jlanuha. Crasucmuuku
300puux (Manu, Korvapesuh 1997: 157-168).

Y 0BOM HPUTOJHOM UJIAHKY, M3 IIUPOKOT OIyca HEroBHX 00jaBJbEHUX Ha-
VYHUX paZioBa, M3/IBOjWIIA CMO caMO jemaH Opoj Haj3HAYajHUjUX, TOYEB O
HajpaHUjHX, C KPaTKUM OCBPTOM Ha HEKE O] FhUX.

Y obnacmu krudicegnocmu u KoMnapamucmuxe pycke 1 Cpricke KibHKEBHOCTH
o0jaBro je Behm Opoj pamora. Ta meroa UCTpakuBama OIENajy C€ Y BUIIE
cTynuja, Mely kojuMa Ccy Haj3Ha4dajHHMja TEKCTOJOIIKA WCTPa)KUBarha IMECHUY-
xor nena [lerpa Ilerposuha beroma — I1. I1. beromr. [ljecme. Jlyua muxpoxos-
ma. Ilposa. Ilpesoou (npupenno ux ca npod. Muxammom CreBanouhem, mpod.
Hukonom banamesuhem u mpod. PagocaBom bomkoBuhem), mok je ca mpod.
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Muxamiom CreBanoBuheM u mipod. PagocaBom bomkosuheMm cacraBno Peunux
y3 BberomeBa Lfenokynna dena. 3atuM je y 4eTBpToj Kibu3u Hberomesux nena —
Llhenan Manu. Ilposa. [Ipeeoou — NpUpero KPUTUYIKO U3IAEHE MPO3HUX TEK-
CTOBa M IIpeBo/ia ca Oenenikama 1 o0jammeuMa. Y cBoM pafdy o mpod. Jlamuhy
mpod. Pagmunio Mapojesuh uctude na je ,,y cBojuMm komeHtapuma Jlammh mo-
ceOHy MaXxiby IMOCBETUO YTHIIajUMa PyCKOT je3rka Ha HberorieB nmecHUYKH je3UK,
IpU YeMy je TMPUMEHUO KHIHbMKEBHOMCTOPH]CKH M JIMHTBUCTUYKO-(DMIIOIOLIKH
npuctyt [...] IIpu Tome je jacHO mudepeHITUpPao pa3IMIUTe BPCTE YTUIAja PY-
CKOT je3uka Ha IberomeBe TekcToBe, pasinKyjyhu JeKcHuke, aganTHpaHe, ce-
MaHTHYKe, O0JIMYKe, CHHTAKCUYKe U Apyre pycusme” (Mapojesuh 1997: 27).

IIpodecop Jlammh ce 6aBuo ucTpaxkupamuMa Mel)ycoOHIX Be3a, MPOKUMaba
U yTHLAja u3Mel)y cTapux CIOBEHCKUX KIH)KEBHOCTH U KyATYpa, IOCEOHO pycKe
U cprcke. Y Toj o0acTy je o N3y3eTHOT 3Hauaja keropa OOMMHA KOMIapaTu-
CTHYKa cTyauja ,,O y3ajaMHUM Be3ama u3Mely pycKe U CpICKe KEbHMKEBHOCTH,
o0jaBJbeHA y yaconucy [Ipuno3u 3a KrudcegHoOCH, je3uK, UCIOpUjy u QoaKiop,
k. XXXIV, cB. 3—4 (1968), 179-202; 3atum cryauje: ,,Ka murtamy pyckor
yTHllaja Ha KEIKEBHOCT CPIICKOT peannu3Ma’, objaBibeHa y Jlemonucy Mamuye
cpncke. H. Can, k. 386 (1960), 155—166, ,, KmmkeBHe 1 KyaTypHE Be3e usmely
Pycwuje n Hapona nanamse Jyrocnasuje” u,,CoBjeTCKO-jyTOCIIOBEHCKE KEbIKEBHE
U KynTypHe Be3e”, 00ajBibeHe y Enyuxnoneduju Jyzocnasuje (1960), morom pa-
noBu — ,,[orosb ko JyrocnoBena” u ,,Jopku kon JyrocioBeHa”, o0jaBJbeHU y
Enyuxnoneouju Jyeocnasuje (1966) u np. Ilpema omenn Hpoq)ecopa MHOﬂpara
Cubunosuha, ,,0BH paZioBU Cy M3BAHPE/IHA CHHTE32 OFPOMHOT MaTepI/IJ aJa J1o Kojer
Cy JOILUIM PaHUjH UCTPAKUBAYH MAPIHjaTHUX MPOOIeMa PyCKO-jyrOCIOBEHCKUX
KIbMKEBHUX U KYJITYPHUX Be3a, KA0 U UCTPaKUBAKA JIO KOjHX je JIOIIa0 caM ay-
Top [...] Kommaparucrnaku pamosu npod. Jlanmmha mpeacrasipajy [...] 3HagajHE
y30pe-IIO/ICTHIIAj€ 3a HAlly KOMIIaPaTUBHY PYCHUCTHKY TokoM 60-ux u 70-roauHa,
cBe 210 naHaimmwux qaHa” (Cuounosuh 1997: 49-51).

[Hocneamux romwHa cBora xuBOoTa npodecop Jlanmuh je pagno Ha KBHU3H
Hcmopuja cmape pycke KrousicesHoCmu, allv, HAXKaIO0CT, HUje CTUrao J1a je 3aBp-
LIM, CTIpevaBaja ra je 00Ject, 1 Ha Kpajy npepaHa CMpT.

VY o6nacTy TUHTBUCTUKE HCTPAXKHUBAO je MPOOJIEME MECTa U yIOore PycKor
U IPYTHX CIOBEHCKUX je3WKa Yy HAIO] CPEeIUHU U Y MehyHapoaHUM OKBHUPH-
Ma. Pe3ynrare THX ncTpakuBama W3IIOKHO je Y CBOjUM OpOjHHM CTydwjama,
ornenrMa M wiaHuma. tberopa TMHIBHCTHYKA UCTPAKHUBabha KpeTana cy ce y
BHIIIE 00JIaCTH, Y TIPBOM PeIy TO CY: PYCKH YTHII] HA CPIICKOXPBATCKH jE€3HK
Yy pa3NIHuuTHUM enoxama Melyje3nuknx KOHTakara, Kao M HCTpakuBama y 00-
JIACTH je3WUKe KYJITYpe CPICKOXPBATCKOT KI-M)KEBHOT je€3MKa, HOPMaTHBUCTH-
Ke ¥ je3WUKe MOJIUTUKE. YUEeCTBOBAO je Y u3panu [Ipasonuca cpnckoxpsamckoe
Jjesuka (1954, 1960), y xojem je oOpamno onesbak O MHACAKY PEUH U3 CIOBEH-
CKHX je3WKa.

[podecop Jlanuh je 6o penakTop U PELICH3CHT BUIIIE TOCCOHUX MyOIHKaIIH]ja
nu3 obmactu pycuctuke, mMehy kojuma wu3nBajamo @owemuky pyckoe je3uxd
Panmosana Komrytrha. 3a meHO HOBO, TIpepaljeHo u3name 1969. roqune, Hammmcao
je 3amaxkeH mpenrosop — ,,O @oHerunu pyckor jesuka PagoBana Komrytuha”,
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y Kojem, u3Mmeljy ocrasor, mume: ,,Komrytuh je oBme Ha ceOM CBOjCTBEH, jacaH
Y KOHIIM3aH HAYyMH HM3JIOKUO U 00jaCHHO PYCKU TIIACOBHH CHCTEM, JTOITYHHUB-
LM Ta UCTOPUjCKUM KOMEHTapoOM, KOjU je JparoueH 3a CIaBUCTHYKE CTYIuje
Ha yHuBep3urtetry [...] Ilpm cnpemamy 3a mrammy Komryruhese @ownemuke
[...] y BBEHHM PYCKHM TEKCTOBHMMA CTapy MPaBOMHUC 3aMEHIIN CMO HOBUM. To
npuiarohaBame KIbUTe HOBOM PYCKOM HPAaBOIKUCY (...) HA MHOTHM MECTHMA je
3axTeBaJI0 MOAM(HKAIU]y cCaMOr' ayTOpoBOT Tekcra. Pedopma pyckor mpaso-
muca ox 1917—1918. rogune, koja je oOyxBarmia u Tpadujy, Mpoy3poKoBaa
je moMepame y Oellexermy I1acoBa, U MOCIeIUIle Te YHBEHUIIE Mopalle Cy ce
OCETUTH, HaPaBHO, Y TIPBOM pely y KIBH3U O I1acoBuMa [...| @Ponemuxa npod.
KomryTtrha je mion meroBor Jayrorouilker u3ydaBama PyCcKor MIACOBHOT CH-
CTeMa, a Haroce PyCKOr KmIkeBHOT m3roBopa [...] IIpod. Komyruh y cBojoj
Donemuyy HUjE 1a0 CTATHUKU OMKC PYCKHUX IJIACOBA, HETO j€ OAJIMYHO YOUHO U
TEHEJICHIIUj€¢ F)UXOBOT Pa3BUTKA, OMTHOCHO PAa3BUTKA PYCKOT KEHKEBHOT U3TOBO-
pa [...] Ca mojaBoM oBor m3nama Komytuhese @onemuke CTYNeHTH CIaBUCTUKE
Y CBH KOjH JKelle J]a TEMEJHbHO M3y4aBajy PYCKH je3UK N00Hjajy Y pyKe OMIHIHY
KIbUTY KaKo ca Hay4HOT, Tako U ca MeToxackor meaumra” (Jlamuh 1969: 6, 7-8).

IIpodecop Jlanuh ce 6aBuO mparnciamonozujom 1 080je3UUHOM JeKCUKOSPA-
¢ujom. Kao BpcraH 3HaNAI je3nka, OWO je ¥ BPCTaH MPEBOIIUIAIl C PyCKOT Ha
cpricku jesuk. To ce HajOoJbe oriena y \weroBoM npesony [orosmeBux Mpmeux
Jdywa (3ajemHo ca cynpyroM Mupom), koje ¢y o0jaBibeHe moctxymHo (1987).
buo je u jeman om mpeBoammana apyrux [orosbeBux mena — Beuepu y ceoye-
my Kkpaj Juxaroke, Mupeopoo u dpyze npunogemrke, y Cabpanum nennma H. B.
Torossa (Lletume: O6ox, 1970). IlpeBonuo je u JlaBa Toncroja (kwure Cupm
Heana Uwvuua u opyee npunosemrxe u Xayu Mypam u opyee npunogemie, y
ToncrojeBum Cabpanum oeruma (beorpan: IIpocsera Pam, 1968); mpeBoxawo je
U IpyTe pycCKe MHCIE, O ’hHMa IICca0 pa3InIuTUM TToBoauMa. Bure myra je, mo-
pen penaktype, OMo U ayTop MPEAroBOpa MpeBeACHUX JAejla PyCKUX MHcana Ha
CpIICKH je3uK. Heku oj THX mpeAroBopa cy npase CTyAuje O Jelly H IHCIYY, Kao
o cy: A. C. Ilymkuna. Mane mpazeduje. Ilpeson JlaBa 3axaposa. [[Ipenrosop.
beorpan: Hoeo mokoneme, 1954, 738], M. llonoxos. Tuxu /Jou. K. 1. IIpeBon
Munorra MockosibeBuha [IIpenrosop. beorpan: [Ipoceera, 1958, 581] utx.

Y obnactu zexcukoepaghcke deramnocmu, ipeMa Ka3uBamy mpod. bormana
Tepauha, Jlanuhes u3y3eTHu ,,iekcukorpadcKu paj Be3aH je 3a U3paay BEIUKOT
PYCKO-CPIICKOT PEYHUKA, 32 YHjY je OCHOBHILY y3€T YeTBOPOTOMHH T0IK08bllL C10-
sapwv pyccrozo szvika Amutpuja H. Yirakosa [...] [Ipod. Jlanuh je Ono uauiujarop
Y PEeIaKTOp TOTa JIBOje3NUKOT PEUHHKA, IOK CY ayTOPCKH KOJIEKTHB CAaYHFbaBall
npodecopu Panocas bomkoBuh, Muxauno Cresanosuh, Kupun Tapanocku u
Cserozap Maruh. [Tocne Pesonyuuje Mudopmbupoa pax Ha Peunuky je npexu-
HyT. YpaleH je u OoTKymaH Ha MamuHu Marepujan (1419 cTpana) 3akjpyqHO ca
ciioBoM H. Jluctuhu u oTkyianm marepujai 4yBajy ce Ha Karenpu 3a cliaBUCTHKY
Ounonowmkor paxynrera y beorpany. llleznecernx ronuna npodecop Jlanuh mo-
KyIIao je Ja HaCTaBH Paj] Ha TOM PEYHHKY Ca HOBHM CapaJHUIIMMA [aJi je TIOHO-
BO IIPEKUHYT — npum. nawa]. Ilpexuny je qonpuHena u mpodecopora 3ay3eTocT,
a HajBuie ra je crpeunna 6onect” (Tep3uh 1997: 68—69).

Paodosan Jlanuh — npedanocm cragucmuyu u nedazouKom no3uegy
(nogooom 50-coouwrsuye cmpmu) 55



IIpodecop Jlamuh ce akTBHO 0aBHO W MPOyJaBamH-MMa HEMTOCPEIHO MTOBE3a-
HUM ca 3aJalyMa U MUTambUMa MemoouKe HACmage Cl08EeHCKUX je3ukda, oceo-
HO PYCKOT y CPIICKOj TOBOPHOj CpPEIMHH, HA YHHUBEP3UTETY U y HAIIUM IIIKOJIaMa
nocine Jlpyror cBeTckor para. YBeK ce 3allarao 3a peliaBambe aKTyeIHUX IMpo-
O1eMa HemocTaTKa KaJpoBa 3a CIOBEHCKE je3uke Kako Ha OfceKy 3a CIaBHCTH-
Ky, TaKO M y IIKOJaMa, 3a u3paxy JOOpMX HAaCTaBHUX MpOrpama, KBaJIUTETHHX
yIIOeHNKa U IPUMEHY HaCTaBHOT METO/Ia ONITUMAITHOT 33 CPIICKY TOBOPHY Cpe/Iu-
Hy. Huje 610 npucranuna qUpeKTHOr METO/a U HeTOBE CTPUKTHE IIPUMEHE Y Ha-
CTaBH je3WKa, aJiu je OMO ¥ POTHB TPaMaTU3NPamka, jep je CMaTpao J1a rpaMaTHKY
Tpeba yUUTH U YCBajaTH y TECHOj BE3HU ca )KUBUM JE3MKOM U TOBOPHOM IIPAKCOM.
VY obnactu memoouxe nacmase pyckoe je3uka y IIKOJICKO] U YHUBEP3UTETCKO]
HactaBu mpodecop Jlanmh je o00jaBHO HEKOMWKO 3amaKeHUX pagoBa, Mehy
KojuMa Cy Haj3HadyajHuju: ,,O mpenaBamy PyCKOT je3UKa Ha YHHBEP3UTETUMA U
BHCOKUM mikojama” (Yuueepsumemcku eecnux, beorpan, 1948, op. 1, 3), ,,0
nastavi stranih jezika kod nas”, Nasa stvarnost, Beograd, 1955, br. 9, 363-369 u
,»O KomrytuheBom MeTony yaema pyckor je3nka koxa Hac” (JKusu jesuyu, beorpan,
1966, xw. VIII, 14, 1-9).

[MoceOHy maxmwy mnpuBiladn merosa crymuja ,,O0 KomyruheBom mertomy
y4ema pycKor je3uka kom Hac” (JKusu jesuyu, 1966, 1—4), koja TUICHH CBOjOM
npeuusHomhy u3narama 1 aHaJIuTH4HOIIhY. Y 0BOM pany y ca>KeT0] (l)OpMI/I cyn-
THJTHO aHATTH3HUPa nojeAnHa aena npO(p PagoBana Komymha y KOjUMa je OH H3-
JIOKHO CBOj METOJ] Y HACTABH PYCKOT je3HKa y CpIickoj cpenunu. [Tpu Tome, mpod.
Jlanmwh mumme na ce Komrytuh yBepwo ,,1a ce pycKH WM OMIIO KOjU CIIOBEHCKH
JE3HK Y IpyToj CIIOBEHCKO] 3eMJbH MOKE YCIICLIHO CaBJIaAaTH CaMo aKo Ce H3yda-
Ba Jughepenyujanno [...] Y nuramy je, nakie, METOJ] yueka CJIOBEHCKUX je3MKa
KOIl Hac, a HE METOJ yuema THX je3uka yormre. OH Mo)Ke OUTH HCKOpHITheH U
y IpYTuM cioBeHCKHM 3eMibama” (Jlammh 1966: 1). [lamme ce 3ampkaBa Ha OHUM
nennMa y kojuma je Komrytuh paspanuo cBoj ougpepenyujarnu memoo. Jlanuh
moapoOHO aHanM3upa KanutainHo neno PamoBana Komrytmha, mo6po mo3nate
Ipumepe krouorcesnoe jesuxa pyckoe: Km. 1. Texemosu. K. 1. Hanomene. K.
1. Peunux. Ilpu Tome nctuye aa cy ,,Komrytuhesu [pumepu krousicesroe jesuxa
PYCKOZ2 MajCTOPCKO JIENIO CBOje BPCTE, Y KOME je Ha ITUPOKOj OCHOBH U JIOCJICIHO
CIIPOBEJICHA jeIMHCTBEHA KOHIIEMITH]ja O YUeHhY pPycKor je3mka ko Hac” (Mcro:
3). Augepenyujarnu memoo PanoBana Komrytuha je mocnenHo mpuMmemHBaH
y HACTaBHO] YHHBEP3HUTETCKO] MPAKCH U IIUPOKO je Ouo mpuxaheH, u ox Tana
npeJicTaBsba JyOOKO YKOpPEeHeHyY Tpaauiujy Ha OjceKy 3a CIaBUCTHKY, OMHOCHO
Ha qa”amsk0j Kareapu 3a cnaBucTHKY, Koja 1 1ajbe Heryje KomrytuheBo Haciehe,
any ra yckialyje ca CaBpeMEHOM METOOMYKOM MMapaurMOM M TEHIEHIHjama
meHor paspoja. [Ipod. Jlanuh yeuha nyny Hayuny 3acHoBaHocT KomrytuheBor
TG epeHITNjaTHOT METO/IA, FIEeTOBY BapHjabHUITHOCT, CITOCOOHOCT MOAN(DHUKOBamHA
IpeMa ycJIOBHMa HacTaBe OMJIO KOjer CIOBEHCKOT je3MKa y CPIICKOj TOBOPHO]
cpeannu. OH Takohe HaBoAM 1A je ,,3a KomrytuheB MeTon yuema pycKor je3uka
KOJI Hac oJl MOCeOHOT 3Hayaja Ipyra Kiura [lpumepa KrudcegHoe je3uka py-
ckoe — Hanomene [...] Behu neo Hanomena (77-225) npencraBipa paa moceOHe
Bpcte [...] [Ipod. Komrytuh je xTeo ma npyxu nomoh y4eHuky y caBrnahuBamy
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JKABOT Pa3rOBOPHOT je3WKa KOjUM Cy C€ CITy)KHJIH 00pa3oBaHU CIOjEBH PYCKOT
JIPYIITBA [...] ¥ KOJH j& CBE BHIIE MOCTAja0 OIIITH Pa3TOBOPHH jE€3WK YHTABOT
Hapona” (Mcto: 3— 4). Kama roBopu o tpehoj kmu3u KomyruheBux [lpumepa
— 0 Peunuxy, oH onemyje ma ,,caMm 1o cebu, Peunux y HaIIoj JeKCUKOTpaduju
TIPEACTaB/ba OPTHHAIHO ACJIO OJ BENHWKe BpemHOCTH [...] IloceOHY BpegHocT y
Peunuxy mpencraBba oOpaga 3aMeHHII, TIPHIIOTA, BE3HWKA M Y3BHKA, KOjUMa
ce paHHje y JEKCHUKOrpadHju HHUje MOKIamajio J0BOJbHO maxime” (Mcto: 4).
O KomrytuheBoj I pamamuyu pycroe jesuxa. Kro. 11. Obnuyu, npod. Jlamuh mume
na Komrytwh ,,cByna rme je To moTpedHo, ykasyje, y moceOHuM naparpadmma, Ha
pasnuky usmMel)y pycke u cprcke mpomere” (ucro: 7).

Ha xpajy oBor wmcrpaxuBama, 3aapxkaBa ce n Ha KomrytuheBoj Kiu3u
I'pamamuxa pycroe jesuxa. K. 1. I1acosu, o xojoj je opae seh Oumna peu.

[Ipodecop Jlammh je mparuo u yubenuuxy npodykyujy, 3ajarao ce 3a u3pamgy
KBAJINTETHUX, TEOPHUJCKH T0OPO CTPYKTYpUPAHUX IIKOJICKUX YUOCHWKA PYCKOT
je3uKa, y KOojuMa je mpuMemeH nudepeHnrjaaHu, OMHOCHO KOH(GPOHTAIIMOHN
metoa. O0jaBHO je W HEKOJIUKO paZioBa O yIIOSHUIIMMA PYCKOT je3MKa 32 OCHOB-
Hy ¥ CpeAmy HIKONy. bro je u pereH3eHT HeKOIMKO YUOeHHKa [0 MEeTOTUYKO]
npobnemaruiy y JlamuheBom crBapanamtsy B. y pagoBuma: Kongapesuh 1992—
93/1997: 73—83; Huxonuh 1992-93/1997: 42—-46].

Ha cBojum mpenaBamyMa M3 CTape PyCKe KIGM)KEBHOCTH WM KEHHIKEBHOCTH
XVIII Beka mpod. Jlanmh je ocTaBibao cHaXkaH yTHCAK O CyBEPEHOM BIIAIafby Te-
MOM, TIpenu3HoIIhy, IMUPHHOM HHPOPMAaIlHja 1 YNEHCHALA, YBEPIFUBOM H jaCHOM
n3naramy. [locne gacosa, y ogpeheHo Bpeme, pajio je mpuMao CTyIeHTe Ha pas-
TOBOP O Pa3IWYUTHM MUTAkmAMa y CBOM KaOuHeTty Op. 15.

Bpoj objaBipennx mybnukaruja mpod. Jlanmha — crynuja, ornena, cTpydHUX
pazmoBa u wiaHaka npeBasmia3u 200 6ubmuorpadckux jenuHUIA.

HBerosa nopoauna je Karenpu 3a caBHCTHKY IMOKJIOHHIA 100ap 160 HEroBe
Oorare OubmmoTeke — nerar (y kab. 15), koja Opoju 779 npumepaka Kiura, 9aco-
IMca U IPYTUX BPEIHUX IMyOIHKaImja.

Ko je 6uo Pamoman Jlanmh mHOTO TOBOpE M OBe peun mpodecopa Musbana
Mojamesuha y unanky-Hekpouory ,llocnenmu onpoinraj o Pagosana Jlanwmha”,
o0jaBsbeHOM y "acomucy JKusu jesuyu, 174 (1972). ,JHTenureHTaH y4eHUK
HCTOpH]e, KOjy je Takol)e HaMpoKo I03HaBao, Te OOTaTro Moy4eH mhEeHUM IpruMe-
pUMa M3 pa3HUX IpaBalia, HEMITeJMMHIIE Ce TPOIINO U y HallOpHMa Jia Ce 010N
CBUM OONHIIMA MPOBUHITHjATHOCTH |[...] Hemocrajahe Ham [...] BpcTaH ciaBUCT
W jYTOCIaBUCT, IPENN3aH 1 TOy3/1aH NCTPayKMBay, HAIll TIPH3HAT U TTO3HAT MPe-
CTaBHHK y pa3HUM JomahuM M MelyHapomHuM opraHusanujama [...] JemHa ox
ETOBHX HajBehHX 3aciryra He caMo 3a CPIICKY HETO | 32 jyTOCIOBEHCKY HayKy U
KyJITYpy HEOCIIOPHO je Ta LITO je TOIUrao, U 3aTHM OKYIIHO OKo cebe, Ha Oycexy
3a CIaBUCTHKY, THM CJIaBUCTA KOjU j€ YMHHO YacT CBAKOM YHUBEP3HUTETY |...]
Iberose konere mo crpynu Beh cy pekie, u jom he pehu cBoje cymnoBe 0 HeroBom
Hay4YHOM, CTPYYHOM U TiesaromkoM aenosamy”’ (Mojamesuh 1972: 192193).

[Ipodecop Panoran Jlanuh je Ono HayYHUK 1 y30pHH IEAArOT KOJH j€ TOJHUKO
SHEpIHje U SHTY3Hja3Ma YJI0)KHO He CaMo Y CIIaBUCTUYKY HAyKy M CBOj Iearol-
KH TIO3HB HETO H Y JbYJIE C KOjHMa j€ paro U capaljuBao, Tako /1a je CBOjUM JIEJIOM
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00emekro BHUIIIE O IBE U 110 JIeTIeHU]e apyTe mojioBuHe XX Beka. tberoBo meino u
Hacyehe ocTalio je Kao CBOjeBPCTaH 3aBET U IMTyTOKa3 KaKo JaHAIIkhO] TeHepaIiju
CJIaBHCTA, TAKO M OHMMAa KOjH J0as3e.
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Byuuna PanueBuu

PAZIOBAH JIAJINY — ITPUBEPXKXEHHOCTDH CJIABUCTUKE
N IMEJATOT'MYECKOMY IMTPU3BAHUIO
(x 50-neTuro Co THS CMEPTH)

Pesrome

Ora pabota nocssmeHa npodeccopy Pagorany Jlammay B cBszu ¢ 50-netnem co mHS
ero cMepTH. B cTaThe MBI 1aeM KpaTKuii 0030p €r0 HayYHOH U MeAarorniecKoil qesiTeib-
HocTH. [Ipod. Jlanuy ObUT ClaBHCTOM-(DUIIOIOTOM IIHPOKOrO MpoQuiis, MpeKpacHbIM
3HATOKOM CJIaBSTHCKUX SI3BIKOB, TIOJTHOCTBIO TIOCBSITUBIIUM ce0si Hay4HOU paboTe, nena-
TOTMYECKOMY TPHU3BAHHUIO M OPTaHU3ALMH 3aHATHH Ha KadeIpe BOCTOUHBIX U 3alaJHOC-
JIABSTHCKUX S3BIKOB M JINTEPATYpP CIAaBSHCKOTO OTAEIeHUs ¢uiocodckoro gakxyiaprera,
mo3xe Quionornyeckoro (axkynsreTa B benrpane, B kadecTBe €ro MHOTOJIETHETO 3aBEYy-
forero. OCHOBHOM 00J1aCTHIO €r0 HayYHBIX MHTEPECOB OBLIa HCTOPHS PyCCKOH, CEpOCKOM
U BOCTOYHOCJIABIHCKOM JIMTEPATYP U UX CPABHUTCIIBHOC U3YUYCHUE, HO 0O0JIBIIIOE BHUMA-
HHE OH y[elsI U IpobieMaM IIPeoJaBaHus CIABIHCKUX S3BIKOB, OCOOCHHO PYCCKOTO,
KaK B YHUBEPCHUTETE, TaK U B HalMX mkoiax. OOImas HayyHasi U Iejarornyeckas Jes-
TENBHOCTH npodeccopa Panosana Jlanuda npeacrasnseT coO0H OY€Hb BaXKHBIH MEPUOJ
1 IIEHHOE HacJeNe B HCTOPUH CEPOCKOH CITaBUCTUKHU U PyCHUCTHKH.

Kniouesvie cnoea: Panosan Jlanud, ciaBsHOBEICHNE, PyCUCTHKA, IMHIBUCTHKA, KOM-
nmaparuBUCTHKA, METOJUKA ITPEIIOJaBaHUA A3BIKOB.
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JOITPUHOC CPIICKUX CJIIABUCTA
CPIICKOJ JE3NYKOJ KVJITYPU

VY pany ce TOBOpH O jeZJHOM MOCEOHOM IHTalky CPIICKE je3WYKe KYIType: O YIIo-
31 CPICKUX CIABHCTA Y HheHOM m3rpahuBamy. Huje Hu 3a kora y oOpa3oBaHOM CBHjETY
CIIOPHO J1a je je3nyka KyJITypa 3Ha4yajaH eJeMEHaT Halle ommTte Kyiarype. CTanaapaHu
jE3WK ce y jemHOM APYUITBY M CTBapa pagyl YCIjellHe KOMYyHHKaldje y CBUM BHIOBH-
Ma )KHMBOTa U y cTBapajamrTBy. CBU HEroBU HOCHOLM CY JIyXHH/TIOKEIBHO je a 100po
OBJIa/1a]y HETOBHM HOpMaMa U MpaBIINMa 33 yIoTpeOy y CBUM CHTyalldjama; MoTpeOHO
je na uMajy marpaleHy cBHjecT O 3Hayajy je3uuke KyJIType W HalucaHe pujed. Y Tome
Cy He3a00HIa3HH 3aallM U yIIoTra JIMHIBUCTA, a Mel)y cprickuM mocebaH JONPHHOC Nalu
CY U MOjeTUHU CIIABHCTH.

Kwyune pujeyu: cpricku je3uk, je3uuka HOpMa, je3ndKa KyJITypa, CPIICKU CIaBHCTH.

The paper discusses a particular matter of Serbian language culture: the role of
Serbian Slavists in its creation. Nobody among the educated will deny the importance of
language culture as a relevant element in our general culture. The standard language of a
society is in fact built with an aim of successful communication in all aspects of life and
creative endeavour. All its participants should/ought to preferably master its norms and
rules of usage well in all situations; they should have a developed consciousness of the
importance of language culture and the written word. In that process, the task and role of
linguists are indispensable, and among Serbian linguists, a special contribution has come
from certain Slavists.

Keywords: Serbian language, language norm, language culture, Serbian Slavists.

bynyhu na ce cranmapaau je3uk oOpasyje kao opyhe Hammje OMHOCHO JPYIIT-
Ba y KOMYHUKAIIMJH U CTBAPAIAIITBY, TO 3Ha4H 00aBe3y Jia CE CBU HETOBH HOCH-
OIIM CTapajy Ja je3uK KOjUM ce Ciayxe Oyne yckiaheH ca CTaHIapIHOje3UIKOM
HOPMOM, ca 3aXTjeBuMa 3a jacCHOhOM, eKOHOMUYHOCTH ¥ JHETIOTOM M3TOBOPEHE U
HaIlMCaHe PHjeyH, HapaBHO Jia Oyyie 1 yckital)eH ca OKOJTHOCTHMA Y KOJHM C€ CITy-
JKAMO je3UKOM. Y OBOM H3JIaramy TeMa je onpeheHa HacIOBOM: jeCy JIM M KOJIMKO
Cy CPIICKH CIIABHCTH JABAJIM MIPIIIOT U3rpauBamy CpIiCKe je3ndke KyaType. 3a
CBE KOjH TIO3HAjy JjeII0 CPIICKHUX CIABHUCTA WIIHA CE MaJIO TTOCEeOHHje 0aBe CPIICKOM
JE€3UYIKOM KyJATYPOM Ha MPBO MHUTAkE OATOBOP je mo3HaT. OcTaje Aa ce moKaxke y
geMy je Taj ’bUX0B AONpHHOC. A Orhe pujed 0 OHUM CITaBUCTHMA KOjH Cy C€ OBOM
po0IeMaTHKOM OaBUITH TIOCEOHM]E.

Naxo cy TNPBEHCTBEHO PYCHCTH, OHU CY OWJTM ¥ CITAaBUCTH HIMpeET poduiia, ma
3aTO OBAaKaB HACJIOB.

Mapga 3a Hexora Mo)ke OMTH W HEOUEKHWBAHO, 32 YBOZ y OBy TeMy noMmeHyhy
nMe PamoBana Komrytnha u meroB JONMPHUHOC CPIICKO] je3WUKO] KYIATYpH, Y 00-

! OBOM IPHIIMKOM HEMaM II0/IaTaK Ja Ce CPIICKOM j€3MYKOM KyJITypPOM ITOCeOHO OAaBHO M HEKH CPIICKH CIIABHCTA
KOjH HHje IPHIMAapHO PYCUCTa, TO jOLI HE 3HAYHM J1a TAKBUX U HeMa, Beh Jia ce ja HEcaM OBOM IIPUIIHKOM YIIO3HA0
C BbUXOBHUM JIjelIoM. YOCTaJIOoM, pajl HUje MICaH C HaMjepoM Jia IIOMEHE CBE IPUIIOTe KOjH MPHIAAajy TeMaTHUIII
je3nuKe KyJiType.



JIaCTH TIpeBohema ca pyckor Ha cpricku. Ha wmejy ma mohem on mera Jormao
caMm unrajyhu pag Onre A. [IpocBupune ,,KonTpacTrBHa MeTOona y CpOUCTHITN
u Hacnehe PagoBana Komytnha” — Ha pyckoM, koju je n3amao y Mocksu 2022.
Omna xaxe: ,,Ha 0CHOBYy IpOBEAEHOI HCTPAKUBAKBA MOXKE C€ 3aKJbYUUTH Ja je
Pamosan Konmytrh cmarpao HajBaykKHH] M METOIOJIOIITKAM 33]IaTKOM H30jeraBame
Mehyjesnuke uHTepdEpeHIje, yTUIaja PyCKOT je3uka Ha CPIICKH WIIH CPIICKOT
Ha pycke crynente” (IIpocsupuna 2022: 106; npeox C. T.). Jlamme y pamy oHa
TTOKa3yje KOJIHKO j& YIIPaBo Ha OCTBapHBamy OBOT 3amarka uynHuo P. Komrytuh, y
IIPBOM TOMY CBOTa Ijena lIpumepu KroudtceeHo2a jesuxa pyckoz, 1a OKaKe KaKo
Tpeba u3djeraBatu pycko-cpricky uHTepdepeHiujy (ctp. 108), a 3a Ty meroBy
Opury y pany Ha Tpehem Tomy — Peunnky [IpocBupuna kaxe ,,pjeqHHYKHA €KBHBA-
JICHTH pyjedr OMpajy ce TaKko Kako O ce OJBPaTHO CBAKH MOKYIIIaj IprbjeraBama
pycH3My — pHjedd WM KOHCTPYKIHWjH, 3a koje Komrytuh cmarpa ma Hucy cac-
BuM cprickn” (IIpocBupuna 2022: 109), mto oHa Ha TpUMjeprUMa Mokasyje. Moje
munubeke 0 KomrytunheBoMm momprHOCY y 00JacTH CpIICKE je3Wdke KYNIType
YUBPCTWIIO C€ IOTOM KaJl caM IIPOYMTao wiaHak npodecopa bornana Tepsuha
,»O HEKMM MHATakUMa Hallle je3UYKe KYJIType ca CTAHOBHINTA MPEBOAMIIAIITBA .
Ha mouerky umanka mpod. Tepauh ykazyje nHa KomryruheBy Opury o cprckom
JE3WKY Y IPEeBOIMIIAINTRY U Ka0 MOTBPAY 3a To HaBoaw cienehy Komryruhesy pe-
yeHuny u3 IIpenrosopa llpumepuma xroudicesnoza jesuxa pyckoe: ,,MHora paHa
JIETHa jyTpa MmpoBeo caM ¢ nokojauM [ mmmhem [MuoBanoMm, mucuem — C.T.],
Tpakehn KaKko OW ce IIITO JIENO CPIICKHU PEKIIO U IpeTpecajyhu u paciipasibajyhu ¢
BUM H ¢ poecopom Hepuhem [Bacunmjem, pumomorom — C.T.], mra je cprcku
HauWH Ka3uBama, a mra Huje” (Tep3uh 1999: 175). Caujenu 3arum Tepsuhes xo-
MeHTap: ,,lcTo Tako noznare cy 6putke Komyruhese kpuTrke npeBosa ¢ pyckor
JoBana MaxcumoBuha kako 300T IPOU3BOJEHOCTH Y TyMauery PyCKOT OpUI'MHA-
JIa TaKo ¥ 300T HETOIITOBaka HAIlIeT je3MYKOT n3pa3a. 3aTo HUje HU 9y/I0 IITO Cy
Henocpennan Komrytrhesu hanm Omnm HajOOIbH IPEBOAHOIM C PYCKOT, MTOJBCKOT 1
YeIIKOT, a IaHac ¢y To Hajoospn hanu merosux haka” (Tepauh 1999: 175).

Haxne, mecriopHo je na ce PagoBan Komrytnh moxke cmarparm 3a pomoHa-
YyeJTHUKa Mely CPIICKUM ClIaBUCTUMAa KOjU Cy JaBajii AONPHHOC M3rpahuBamy
CpIICKe je3ndke KynType. Moxe ce Hahu MHOTo IOTBpAa 3a TO. 3a OBY NPHJIH-
Ky nokazahy Ha jemHOMe TipuMjepy u3 meroBa Peanmka kako je Komryruh pagwo.
To je mpunjeB 6boeamvipckin. Y3 Ty ONpETHUILY AaTa je CHHTarMa 602ambipcKas
2pyOb W 3HaueH-e: CHaXKHe (IIMpOKe W 37paBe) Tpyau. Jlakie, HUje mao mpeBox
bocamupcke WIN jyHauke TPYOM HAKO pUjed Oocambipb MPUMApHO 3HAYH YIPABO
JyHaK, BUTe3, a o 2) jyHa4HWHa, KpIIaH YOBEK; Yak ce U He Jajy IpuMjepu Kaaa
Om oBaj mpujeB OHMO y CBOjOj OCHOBHOj (DyHKIHjH: jyHauku. OBOM TPUITHKOM
Hehy ce monmpoOHwmje 3aapkaBati Ha KomrytiuheBoj Opr3u 0 je3udkoj KynTypH KOI
peBol)ema ca pycKoOT je3HKa.

VY HacraBKy uziarama 3aipxaly ce Ha JONPUHOCY OBOJULE CIaBHCTa YHUjH
je IONpPHHOC M 3Ha4aj 332 HEroBambe CPIICKE je3UUKe KyIType M u3rpahuBame
CBHJECTHU O IEHOM 3Ha4ajy, y HBbUXOBOM 3a0KPY>KEHOM HAay4YHOM [jelly, 3alakKeH
1 ipu3Har: To cy npodecopu bornan Tepauh u [Ipenpar [Tunep. Hehy oBom npu-
JINKOM TOBOPHUTH O JONPUHOCY ayTOpa PyCKO-CPIICKHX PjeYHHUKA, Taje O ce Ha-
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BEJICHNM CBAaKaKo MOpao mpuapyxkutu mpodecop Boromyd Cranxosuh.2 OBom
MIPIJIMKOM HE OMX yIa3uo HU y TO KOJIMKO Cy UCTpakuBama JoBaHa AjmxykoBuha
y 0671aCTH KOHTAKTOJIOTH]€ Y BE3U C OBOM TeMoM.3 1 Ha OCHOBY Tora Kako je OH
Ty JIMHTBUCTHYKY AUCUUIUIMHY Ae(HHUACAO jaCHO je 1a CE U HheHa UCTPaKHBamba
JOTHYY OHHUX MHUTama Koja Cy BaXKHA 3a MPOydYaBame je3HUKe KyIType. A TOBO-
PHUTH Ce MOXE O JONPUHOCY JBOjUIIE YIIIEIHUX CPICKHX CIaBHCTa Ha ABa MOJba:
MUTamba CPIICKE je3HUKe KYAType Y BE3U ca MPEBOAMIAIIITBOM OJJHOCHO O TOBOPHO]
KYJATYpH Y MPAKCHU ¥ OMIITA U TEOPH]jCKA MIUTAka CPIICKE je3NUKe KYAType.

Jla mohemo ox oBor mapyrora; u ox crapujera — nmpodecopa bormana Tep3uha.
Y pazroBopy Mutoria JeBTiha ¢ lsUMe Kao HAIIMM YIJICTHUM CJIABUCTOM Y KEbH3U
Crasucmuuxu noereou boeoana Tepzuha He3aoOuia3zHa TeMa Ouiia je U CpIicKa
je3uuka KyJiTypa, ¢ 003UpOM Ha HErOB BEJUKHU JONPUHOC Y TOj oOnactu. OH je
TOM MPHJIMKOM yKa3ao Ha Behin Opoj muTama U3 0BOT Kpyra O KojuMa ce Mopa ro-
BopuTH. [lomrao je oxn ommrer crama je3nyke KyAType CBUX ClI0OjeBa JPYyIITBa, a
nocebHo uctnayhu 3Ha4aj MOOPOT Blaamka CPIICKUM jE3MKOM HajUCTYPEHUjUX
ClI0jeBa — TOJMTUYAPU U EBUXOBH (HOPYMH, MPUBPEIHUIU H, HAPABHO, CPE-
cTBa jaBHOT MHpoOpMHCcama. [1oaByKao je KOIMKo OM Ba)KHO OMIIO J1a HOBHHAPH
mkoTyjyhu ce — yde u f1a 1oOpo M03Hajy CPIICKH CTaHIApIHU je3HUK, IIITO I10 IMpa-
BIJTYy Ha HAIIUM CTYJHjaMa 3a HOBHHape n3ocTaje. Mcrakao je Hu3aKk HUBO 3Hamba
CPIICKOT je3WKa KOJI HallluX MOCJIaHUKa, IIITO j& OH jEeJIHO BpUjeMe MPaTho, IITO je
jeIHaKo aKTyeJHO M JaHac — JABajieceTak rofguHa ox Tep3uhee KoHCTaTanyje, a,
LITO je MOCceOHO JIOIIE, O TOME C€ HUKO Y AP KaBU U He OpUHE, CTpyKa ce He yBaXka-
Ba JIaHAC Kao HU Tajga. [1ompoOHO ce 3apKao Ha je3UKy Me/inja, HCTAKao CTambe y
IIKOJICTBY, je3UYKO MOMOAAPCTBO — HEKPUTHUYAH CTAB MPEMa CTPAHUM PHjeUrMa,
Moce0HO M3 EHITIECKOT je31Ka, KOJUM CE YeCTO TIPH MPEey3uMamy He 3Ha HU MPaBO
3Hauewe. Mcrakao je Takohe ciiabiberbe JISKTOPCKE CITY:KOe M YOITIITE je3UdKy 3a-
MyIITEHOCT, KOja Ce OIVie/ia y HEMOCTOjalby CBUjECTH O 3HAUYajy je3UUKe KYIType y
HallleM APYIITBY 32 CBAaKy JjeJIaTHOCT, YaK W KO OHUX KOjH Off repa skuBe. HaBeo
je mpumjep kax je Ynpyxemwe HoBuHapa Cpouje kpajem 1996. rogune mo3paino Ha
pasroBop NoBOAOM H3Nacka Kiure Coso o jesuxy. Jesuuxu noyunux meHe ayTo-
pe Apara hynuha, Erona ®exere u bornana Tepsuha. Ha taj pasroBop je momuro
HECTBAPHO Mallo HOBHHApA, M TO — uctude npod. Tepauh, yriaBHOM MEH3UOHH-
canux. To roBopu ga Miahu HOBHHApHW OAaIll ¥ HEMAjy CBHjECTH O 3HA4Yajy je3UUKe
KyAType y HBHXOBOM IMO3MUBY, JOK CYy je CTapuju O4WTO BuIle mMmanu (JeBruh
2006: 136). A, pasmumsa npod. Tepsuh, Hamm HOBUHApH crynupajyhu ,.He

2 Hehe ce roBOpUTH HU O OHUM CPIICKUM CIIABUCTHMA KOjHU CY Y3 CPIICKH j€3HK Ka0 APYTH CTYAUPAIH PYCKH jE3HK,
KOjH JIaKJIe UMajy PYCHUCTHYKO 00pa3oBame, all Cy c¢ y KapHjepy OaBHIN HCKIbYYHBO WM CKOPO UCKJbYUIHBO
CpICKUM je3ukoM. Mel)y TakBuM Ou cBakako y Bpxy 6ro Mman I1Inmnka, MHOTO 3aciy»kaH 3a CPIICKY je3HUKY
KYITYDY, ajli ce OH Meljy HaIlliM JIMHTUBCTHYKUM IIOCJICHHUIINMA CBPCTaBa HCKJbYYNBO Y CPOHCTE.

3 JIMHrBHaTHYKa KOHTAKTOJIOTH]a je CAMOCTAIIHA IMHIBUCTUYKA UCLHIUINHA KOja U3yYaBa MEXaHU3ME jE3UUKOT
KOHTAaKTa J[Ba WJIM BHIIIE je3MKa MOJI opel)eHuM JpyIITBEHO-UCTOPHjCKUM YCIIOBUMA M KOja MPOjEeKTYje Mojielie
KOjHU Te MeXaHM3Me 00jaimaBajy. OHa ce 6aBu 01B0j€HO (CaMO TEOPHU)CKH) WITH 33j€JHO Ca EKCTPATMHI BUCTHYKAM
OJHOCHO COLIHOJIOIIKMM, IICUXOJOIIKMM, €THOJOLIKHM, aHTPOIOJIOMIKHM, (U3HOIOMKUM (akTopuMa
Melyje3nuKnX yTrIaja u JIMHrBUCTHYKKIM Iporecuma Melyyjesndkor koHTakTa. Jlakiie, IpeMeT JTHHTBUCTHYIKE
KOHTAKTOJIOTH]E CY Je3HYKH KOHTAKTH, je3NYKH CyKOOuU, OMIIMHIBU3aM, MYJITHIMHTBU3aM, TIpeBol)eme, ycBajame
JPYTHX je3uKa, CBU OOIHIM HHTEpGhEpeHLIHje, TUTAabe TPAHCKPHUIILHje CTPAHUX HA3MBa 3a MPEIMETE U MojaBe,
CTpaHe peuH, Mo3ajMIbeHHILIE, Tyhuie, kankosu u ap.” (Ajaykosuh 2003: 74)
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4yjy HH jelaH Jac CPICKOT je3uka” (M3y3nMajyhu oHe KOjU Cy CTYIHpaIn cpOu-
cTHKY). [lakie, KpaTKo je W3HHUO L[jEJIOBUTY CIUKY je3HM4YKe KYJITYype, a OMNIUTH
3aKJbYYaK je: ,,OmIITe CTamke MICAHOT U TOBOPHOT je3UKa Y HajIIIHPUM CII0jeBUMa
CTaHOBHHMIITBA j€ HE3aJ0BOJbaBajyhe”, mpu yeMy OH M3y3uMa J00pe Mmo3HaBao-
1€ CPIICKOT je3UKa Y pa3HUM OONacThMa — ,,ITUCIE, BPCHE HHTENEKTyalIle, Mpo-
CBETHE paJHUKE pa3HHX HHWBOA, HAyYHE paJHHUKE, IIPOBEPEHA HOBUHAPCKA TIepa,
MPETEKHO M3 KynTypHux pyopuka” (Jeeruh 2006: 137). Bjepyjem na je npod.
Tepauh 3120 3a MpoOneM crabor Mo3HaBama CPIICKOT CTAaHIAPAHOT je3UKa U KOJ
BEJIMKOT JIMjejia NPUIaJHUKa OBJje MoOpojaHux npodecuja, Ha IITO CE YECTO Y
Hac yKazyje, ITo caM u cam decto uctunao (B. Tanacuh 2020).

Y npyrum npunukama kajaa npod. Tepsuh roBopu o mpobiemuma je3ndke
KyJIType, OH HAaCTyIa MPBEHCTBEHO ca CTAaHOBHIITA IPEeBOAMIAIITBA. Tako je y
HBErOBOM WIAHKY ,,O0 HEKMM NMUTamUMa Halle je3WdKe KYAType ca CTaHOBHIL-
Ta MPEBOAMJIAINTBA”, Y KOME OH M jecTe mcrakao Mmjecto Pagoana Komryrmha
y OpH3H O MPaBHIHOCTH CPIICKOT je3uka NpuinkoM npesohema. Ty Tepsuh ro-
BOPH O Pa3IMYUTHM BHJIOBHMA TpEIIaka Koje Cy KapaKTepHCTHYHE 3a MPEBOIE
C PYCKOT, IIOHajBUIlIE Y HOBHHAPCTBY. McTHYEe Kao HajapacTHYHHjE CllydyajeBe
KaJl ce pyCKe pHjeuH W KOHCTPYKIMje HETa4HO MPEeBOAE, YHNME Ce CTBapajy He-
JIOTUYHE CPIICKE pedeHMIe. TakBe CTBApH ce€ JENIaBajy W y JIOUIMM HPEBOIU-
Ma KIbMKEBHUX Jjena, GpuimoBa u np. Kao npumjep HaBoau U mpeBoj U3 Guil-
Ma HampaBJbeHOT npema TorctojeBoj npamu JKusu new, TAje jyHaK ipuda aa je
“Mao 100py KeHy, ajii Ja jy je OCTaBHO jep HUje umaia cysoe epooicha! Tepauh
o0jammaBa 1a pujed uzromMunka [M3jyMHUHKA] 3aUCTa 3Ha4u CyBO Tpoxkhe, amm
uMa ¥ QUTYPAaTHBHO 3HAYCHE: 0padic, NPUGIauHocm, 3a600musocm. Ha ocHo-
By BIACTHTOT YBHIA y cUTyalujy npodecop Tepanh 3akipydyje na ce ,,0 OBOM
BUJY je3W4Ke KyAType He BOAW cKopo Hukakea maxma” (Tepsuh 1999: 180).
Jaxye, mpuje BuIe of yerpaeceT roguHa (pazg je u3 1983) oH je ymoszopuo na
HE MO)KEMO OMTH 3aI0BOJFHH IIPEBOJHHUM jE€3UKOM; IIITa OU ce TEeK JaHac pekyo!
CIu9HO je MOCTaBHO OBO MHUTAKE U Y jeMHOM paxy u3 1988. Ha pyckoM je3uKy.
VY Huzy panoa npod. Tep3uh ce 6aBHO KOHTPACTUBHUM MPOYYaBAKHEM PYCKOT U
CPIICKOT je3WKa, HEKE O FheTOBHX TeMa Cy TOCEOHO BaKHE 3a CBaKoTa Ko ce 6aBu
npeBohemeM ca pycKOT Ha CPIICKHM je3uK. To cy mpuje cBera OHU paloBH KOjU Ce
0aBe JepPUBATOJIOTHjOM PYCKOT M CPIICKOT je3MKa, TUTambUMa PYCKHX M CIIOBCH-
CKUX TOTIOHMMa W aHTPOIIOHUMA y CPIICKOM je3uKy u ap. (Tepauh 1999).

[Mutame cpricke jeandke KyaType 3aoKyrubaio je u [Ipenpara [Iunepa, mana
je oH 00jaBHO 3HATHO Mame pasioBa 0 oBoMme ol bormana Tepauha. Amu roBopehu
0 aKTyeJTHUM TpodiieMrMa (PyHKIIMOHUCAa CPIICKOT je3uka [Tunep je uecto mo-
T€3a0 W MHTAkE CPIICKE je3ndKe KyaType. A 00jaBHO je U jefaH paj KOju Ce I
3HAYAjy MOKE OPEIUTH Ca KEHIoM Jesuuxa Kynmypa Munana Illunke, a ksura
TE BPCTE O OBOj TEMH MMaMO MaJjo; YIIaBHOM ce 00jaBJbyjy KIHIe Koje cal-
pKe pasoBe O MOjeAMHAYHIM MUTAhUMa U3 001aCTH je3ndKe KyATYpE, Tj. KEbUTe

*He tpeba 3a00uhin kmwury Jesuuxu npupyunux laBna Usuha, Usana Knajua, Murpa Ilemnkana u bpanucnasa
Bp6opuha, xojy je objasuna PTC 1991, a koja je mox HacnoBoM Cpncku jesuuxku npupyuHuk ¥ JONYHEHA Y
CKJIJly Ca HOBOHACTAJIOM CHUTAyIlV[jOM IIOCIHj€ PACKH/IA CPIICKO-XPBATCKOT KIHIKEBHOjE3HUKOT 33jSTHUIITBA,
o0jaBsbeHa y BHLIE 3aama y beorpanckoj kiwu3u Munana Tacuha.
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je3wuku caBjeTHUA. To je [Tumepos cuaTeTHYKH pat,,0O CPIICKOj TOBOPHO) KYIATY-
pu naHac”. Ha modeTky paja HCTHYY C€ YETUPH CTy0a TOBOPHE KyATYpPE: IIOPOIH-
I1a, ITKoJIa, JOOPH IPHUM]jepH YITICIHUX TT0jeIMHAIIA 1 JISKTOPCKa ciryxk0a. Kao or-
Ty KapaKTEPUCTHKY UCTUYE 3aNyumeHoch CPIICKe TOBOPHE KYAType, TO 3HAYU
HeMapaH OJHOC TIpeMa je3uKy kao dyBapy unaentueta (I[lumep 2010: 78-79). Kao
HAYMH J]a ce CTarbe monpasw, [Tunep mo3uBa TMHTBUCTE JIa CIHjee IPUMjEp OHUX
Mehy cobom Koju Aajy JompuHOC m3rpahuBamy cpIcke je3nmdke KyaType: MBan
Knaju, Eron ®exere, Jparo hymuh, Borman Tepsuh.d Youasajyhu nesaunTepe-
COBAHOCT Hallle CPEIHE MOCIIEIHET BPEMEHA 32 HETOBAHE CPIICKOT KEHHKEBHOT
je3uKa, 3a TO Ja C€ TOBOPH NPABWIIHUM, jJACHUM W JIHjETIMM CPIICKHM jE3HKOM,
[Tumep wctrde npyradujy IpuMjep: TO je jeaH O HajyTIICAHHUX CPIICKUX JIMHT-
Bucta Muika Msuh (ITumep 2010: 80-81). O netrde ympaBo HEAOCTATaK paao-
Ba KOju O c€ TEOpHjCKU OaBWIIH MPOOIEeMUMA je3HIKe KYITYpeE: ,,3a Pa3IIUKy O
COITUOJIMHTBUCTHYKUX UCTPAKHUBAha 00jaBIbEHIX HA CPIICKOM WIIH CPIICKOXPBAT-
CKOM j€3HWKY, T7e, ITOCMaTpaHo Y IEINHH, TEOPHjCKa HCTPakKuBarmba IIpeoBIalyjy
HaJI EMIMPH]CKHM U OMHCHUM, PAJIOBH O MUTAmbHMa TOBOPHE KYIType KOjU Cy
10 cafa Omir 00jaBJbEHU Ha CPIICKOM WIIA CPIICKOXPBATCKOM j€3UKY IO MTPABHITY
CY HOPMATHBHCTHUYKH YCMEPECHU Ha OIHC, PEBEHIIN]Y W OTKIAmAhe CAaCBUM
onpehenux mpobnema cprcke roBopHe kKynrype...” (ITmmep 2010: 81). O Ha-
BOJIM Jla OW Ha TOM IUIaHY y JlajbeM pajy Tpedalio Ja ce ,,lpe CBera cacTaBH HC-
LPITHA ¥ MPOOIeMCKH A00pO CTPyKTypHucaHa Ombnmorpaduja, 3aTUM KPUTHIKH
mpervie]] JJUTeparype U3 Te o0NacTh y3eTe y EeIUHU, WIH Y TIOjeIUHIM HhEHUM
JIEJIOBUMA ¥ KOHKPETHUM MHUTAKkUMa, yTBphUBamke U CTaOMITH30Bakhe METaje3uKa
pazoBa 0 CPIICKOj TOBOPHOj KYJITYPH, H3paay IyroTpajHe TAMCKE U HHIUBUIyaIl-
HE CTpaTeruje NCTPaKWBama y TOj 00NacTH, HCIIUTHBAKHE NCTOPHjE CPIICKE TO-
BOpPHE KyATYpe W HCTPaKUBamka O H0j, IpeaBrlame pa3BojHUX TEHACHIIN]a, J10-
Opy yckitaleHOCT ¢ TEOpHjCKOM, IECKPUIITHBHOM, HOPMATHUBHOM U ITPHMEHEHOM
JIUHTBUCTUKOM, ITOCEOHO TIIOTOMUAAKTHKOM U TpaHcmaTonorujom uta.” (81-82).

[Ipod. [Tunep y oBome pagy TOBOPH B O TOME KO MOXE J1a TOBOPH O j€3HUIKOj
KyATypH, yKa3yjyhu na ce jaBibajy W JbyAW KOjH HUCY JOBOJFHO CTPYYHH 3a
je3WuKa NUTama, WIM OHW KOjH THIINY MOMYIACTHYKH. YKazyje W Kako OM To
MTamke Tpedano y apyIuTBy aa Oyne CHCTEMAaTCKH PHjelIeHo — Ol 00pazoBama
Io nojeanHUX Tmpodecrja, ocBphyhu ce Ha UTame CTpPaHUX PHjEdN Y CPIICKOM
jesuky. [lorakao ce m je3nka HaIIUX JONMMCHWKA M3 MHOCTPAHCTBA U TOTpede
Ia 100po TO3HAjy je3uK 3eMJbe U3 KOje M3BjeITaBajy M CPIICKH je3uk. 1y oH
MIOMHEE U 00jalimaBa U 10jaM/TePMUH OONUCHUYKU 8ap8ApU3amM — YIOTpedy
CTpaHWX PHjeuH KOjUX paHHWje HHje OMIIO Y CPIICKOM je3UKY, Ca YECTO MOTrper-
HUM 3HauemeM. OBO TITO je HamMCaHo NpHje ABaIeCeTaK TONHA, TTO/IjeIHAKO je
aKTyeITHO M JJaHAC, MaJ0 CMO CE€ TOMjEePHIIH OJf OBAKO MPEIU3HO MOCTABILEHOT
3anarka. [lasee npod. [Tunep HaOpaja BeIMKH KPYr MHUTamka BE3aHUX 32 TOBOP-
Hy KyITypy KojuMm Ou ce Tpebano 6aBUTH, MOCEOHO OMHUEE TIOTPeOy NaBama
Beher 3Ha4yaja ¥ OATOBOPHOCTH JIEKTOPCKO] CITy’KOW, Takohe IMOJBIa4YM 3Ha4aj

5 Tlunep je HaBeO HajarviHUje IOCJICHHKE HA MOJbY CPIICKE je3WUKe KyJIType KOjU Cy Y HErOBO BpHjeMe
JjesoBasi y 6eorpajickoj CpeIMHI; OTy/[a HE TIOMUbE APYyTe, HU TAaKO 3aCiIy)KHOT Kao 1mTo je Muan [urmxa,
YHjU je TPYJ OH M O3HABAO U IIHjECHHO.
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m3rpaljuBama CTpaTerdje beroBama CPICKe je3ndke KynType. McTude ymory kojy
u 'y ToMme Tpeba ga mma Ondop 3a cTaHAapaU3alnjy CPICKOT je3HKa.

I1. Munep je mehy npBUMa TUHTBUCTHMA y HOBHjE BpHjeMe KO HAcC, MOXKIa
Y TIPBH, yKa3a0 J1a Hapoja KOju HeMa CBOjy KYJITYpHY MOJHUTUKY CHPOBOAM Tyhy,
a TO BOAM y KYJITYPHO POIICTBO, T€ J1a KyJITYPHO POIICTBO OTBapa Bpara CBAKOM
npyrom porctsy. [locmarpajyhu norahaje y EBponu y Hamie Bpujeme, Moxe ce
3aKJBYYUTH JIa KOJ MaJluX Haponxa Moxe uhu U o0paTHO, JAa KyATypa Mociemba
Tajia y poICcTBO; OMHOCHO JIa je OHa TOCIeama 00paHa Maux Hapoma. TuM Ou
ce MOIJIO O0jaCHUTH M TO LITO C€ MHOTH Majli HAapOAW HHUCY YTONHMJIH y MHO-
ro Behe Koju cy MX Jpaii y pOINCTBY W MO HEKOJIHMKO BHjekoBa. C mpyre cTpa-
HE, laHac HHj€ TajHa Jia MOCTOje MPOrpaMu MUjemharha UISHTHTETA I0jSAMHUX
Hapona. HapaBHo, To He Tpeba MujemiaTi, a ¥ HE Ja Ce JIaKO MOMHjEIIaTH, ca
npokuMamuMa Mehy Kynrypama.

[Munep roBopu u 0 3Ha4ajy je3WUKe MOJIMTUKE Yy YKYIHO] HAIIMOHAIHO] M
KyATYPHO] TONUTHUIM, UcTHuyhu y pany ,,O ToBopy MpKib€ Kao MPEeaMEeTy eKo-
nuHTBUCTHKE” 12 ,,Kao 1 cBaka Apyra IOJUTHKA U je3MdKa MOJIUTHKA UMa CBOJY
JEeKJIAapaTHUBHY CTpaHy U CBOjy pEajHy CTpaHy, a OHE Ce IO MPaBUIIy HUTAE He
MOKJIAIa]y Y IOTITYHOCTH, T1a Cy 3aTO JIBa IVIaBHA KpyTa MMTamka Ha KOjuMa ce Mopa
MHCHCTHPATH Y JE€3UYKO] TTOJINTHUITN — YCaBpIlaBamke HheHe CYIMTHHE oBarutoheHe
y MPaBHOj PETYIIaTHBH H yCaBpLIABAIbE HEHE NPHMEHE Y CBAKOXHCBHHM JKUBOT-
HUM cmyaunj ama”. CBaKaKo je OH HMIaK IpHje CBEra MICIHO Ha CPIICKY je3UUKY
cmyaun]y KaJ1 je 0BO yominTasao. J[ajgeko cMo joIll o1 Tora Jja UMaMo HsrpaljeHy
CTpaTerHjy je3smuKe KyAType; TeK HeJaBHO CMO YCBOjHIIH 3aKOH O CPIICKOM JSSI/IK}I
U IMCMY — JIECeTaK AaHa mociuje oanacka npodecopa [lunepa ca osora caujera,
KOjU CE TOJIMKO 3aJIarao 3a HEeroBo JoHOIIeHke. MehyTuM, ckopo aBHje roanHe
HHCMO C€ TIOMAaKJIM JaJhe OJl YCBajama — OH j€ jOI YBHjEeK caMo — J1a He KaKeM
MpPTBO — clIOBO Ha marnmpy. Tpeba pehu na je [Ipenpar Ilumep mely nmpBum kox
HAC THCA0 O je3uuKoj eKonioeuju, Kao T10jaBu HOBUjera BpeMeHa. Taj BberoB paj
aKTyeJlaH je U JaHac W, peKao OMX, HHje BaJbaHO MPOYUTAH y HAIIOj KYJATYPHO]
JaBHOCTH, IT1a HICMO TIPUTIPEMJbEHH JIa HE TIOUTHjEXKEMO 3TI0yTIOTPeOH OBE MpH-
Ye Ha CPIICKY LITETY.

Kana je y nmutamy je3ndka mmpakca U HbEeroBame TOBOPHE KYATYpe, Ty ce YiIo-
ra JUHTBHCTA OIVIefa YIpaBO Ha yodaBamy Orpeliera O CTaHJapIHH je3HK Y
MOjeIMHAYHUM CITy4ajeBUMa Ha OMJIO KOME je3MYKOM HHMBOY WM OTpEIeHy O
MPaBOMKCHY HOPMY M JlaBamby CaBjeTa Kako Ja ce TakBa Ipellka OTKIOHH. Ty
CY JOTIPUHOCH HETOBamY je3NUKe KYJIType YIPaBo WIAHIM U3 MOMyIapHEe JIMHT -
BrucThke. Ha ToM miaHy je3swdke KynType MOceOHO Hac je 3aIyKuo mpodecop
Bornan Tepzuh. OH je y CBOjUM ulaHIMMa MHCA0 O MHOTHM CIIy4ajeBHMa IIO-
TPEeIKK y BE3W Ca peaidjamMa M3 PYCKOT M JIPyTHMX CIOBEHCKHX je3uka. A Kao
jeman mocebaH y3poK Tpeliaka jecTe MOCPEIHO MPEy3uMarke MPEKO 3armaTHOEB-
POTICKHX je3WKa, KOjU HEMaj]y YBHjeK aJIeKBaTHA pjellerkha 3a CIIOBEHCKE ITIacOBE.

[Ipodecop b. Tep3uh ykazyje ma mucHM TEKCTOBA KOjH CE€ CIIy»KE MOCpeEn-
HUYKHUM je3UlMMa MOpajy 3HAaTH OCHOBHA INpaBWiia TPAHCKPHIIIHU]E U3 CIIOBEH-
CKHX je3WKa W 3HATH MPUMjeHUBaTH UX Oymyhw 1a je To Ha CPICKHU je3uK Moryhe.
HaBomu ciyuajeBe kaJq Hema pasjora 3a TakBa IOCPEJHHYKA Ipey3HMarba:
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Cysnam, Kupun, barparuon; y npyrum mpuiukaMma IMOKaszyje Kako y CPIICKH
je3uk Tpeda MPEeHOCUTH ApyTa JIMYHA UMEHA, TOIOHUME. VcTo Tako, ImHIe Kako
Tpeba M3roBapaTH M MUCATH WM MUjEHaTH 1 Ha3WBe HEKUX peajHja Koje ce de-
cto cycpehy, ox, Hip., Jokrop ’KuBaro no oHmx pujeTkux KakaB je Ceprujes
ITocan, noceehen BenukoM pyckoMm AyxoBHUKy Ceprujy Pagomemikom, xojera
y COBjETCKO BpHjeMe HHje OWIIO Ha KapTama [0mo 3aropck]. Y3 MHOTE je3ndke
casjere nipodecop Tep3uh nmaje u gonarHe mHGOpPMAaILIUje UCTOPUjCKE MITH KyJI-
TYPOJIOIIIKE TIPHPOJIE KOje Cy OWTHE 3a IojaM 0 KoMe ce ToBopH. Ha mpumjep, y
4IIaHKY ,,HeBosba 300T mameTH”, y3 KOju uae u komeHrap ,,Hu kpaher Tekcra, HI
BHUIIIE Tpelaka je3nuke mnpupoxae”. HapaBHo, He MoXe ce CBe CBECTH Ha jeIHO
MUTambE, aJl OHO jECTE BAXKHO: TO je IIUTamke yuekha CPIICKOT je3uka Ha dakyire-
THMa; HOXAJIOCT, JaHAC CPIICKU CTYACHTH HEMajy Taj IIPEeAMET, I1a yIpaBo oTyna
MOPH]jEKIJI0O MHOTHX Mpo0JieMa ca je3UKOM HaIlluX akaJeMCKHuX rpahana.

Bynyhu na je mpodecop Borman Tep3uh kpo3 nyru HU3 TOIUHA JjelioBamba
3aKJBYYHO J1a j€ FHErOBambe je3UUKe KYITYpe TpajaH MPOIeC, OH je CBOje TaKBE
wraHke o0jaBuo y neuje kmure 1996. u 2002. ca [Iparom hynuhem u Eronom
Dekere. PerienzeHT mpBe u mucal] yBOAHOT TekcTa 0o je akageMk [lasnie Msuh,
a yBogHHUap Apyre akageMuk Muka Meuhi. To roBopu KOJIMKO CY OHU IIUjCHUIIH
OBY JjeIaTHOCT U IMOI0OHOCT ayTopa THX KIbUIa 33 MUCAkhE O OBUM NUTAmUMAa.
Tpeba ucrahu nocedbno aa je npod. Tep3uh npunpemuo mpeasor pjemema 3a
MUCame PUjeur U3 HCTOYHOCIOBEHCKHUX M HEKUX JIPYTUX je3rka 3a Baxehu mpa-
BOITHC CpIICKOTa je3uka. To je ypaauo TeMEeJbUTO U CTYJHO3HO Jia c€ Y HOBUM
H37amkuMa IPaBoIyca bUMa IPAKTUYHO HUILITA HE 07aje.

[podecop Ipenpar [Munep Huje nucao nomyaapHe YIaHKE U3 je3UUKE KyITy-
pe, aJlu je 1a0 AOTPUHOC HEroBamy je3ndke Kynrype. [0ToBo aa ca curypHomhy
Mory pehu ma je merosa upeja na ce y Cunmaxcu cagpemenoca Cpuckoe jesuxa.
Ilpocma peuenuya 3 2005. roquHe, HaKo je HEH PENaKTOp akageMuK Mrka
WBuh, nojaBe HarloMeHe ca HOPMAaTUBUCTHYKUM Tpernopykama. [Kao koaytop of
Bera caM J00HMo TPENopyKy Jia y cBoMe Jujenry uuHuM To.] U y nujeny xoju je
OH IKCA0, HApaBHO, HAIA3UMO TaKBe IperopykKe: ,,AKO Ce y CPIICKOM je3UKY Bila-
CTHTA UMEHA M3 HEKOT CTPAHOT je3UKa HE MOTY YIOTPEOHUTH y 3aBUCHOM Ma/ICKY,
OHJIa je ynoTpeba aTpuOyTrBa y 3aBUCHOM MAJISKY Y TPYIH C HEMPOMECHJbUBUM
[IABHUM JI€JIOM HajIpUPOJHMJU HA4YMH Ja C€ M3Pa3u IaJleX MMEHCKOI M3pasa,
arp...” (UBuh 2005: 70); ,,TeHaeHnmja y caBpeMEHOM CPIICKOM KOJIOKBHjaTHOM
u3pakaBamy, IPUCYTHA M Y je3UKy Meauja, 1a ce KOMOMHYjy Heoapehene 3ame-
HUIIC HeKy WIH HeKaKae ca MIOKa3HOM 3aMEHHUIIOM Y TIPETIO3UIHj! (HIIP. Ta] HEKH
HOBH TaJlac)... BUIIIE j€ 3HAaK Ja TOBOPHHK MMa IpobiiemMa ca m300poM MpaBUX
peui... ¥Y3pok mupemy ynorpede HaBeAeHUX KOHCTPYKLHUja Moxe OUTH noTpeda
3a TIOMOJTHUM jE€3MUYKHUM OIOHAIIakeM y yrnoTpedu takBux uspaza” (Mcro: 92).
TakBe mpernopyke ce jaBJLajy n'y Cunmakcu cnoscene peuenuye y cagpemenom
CpnCKoM jesuxy, ‘II/IJI/I je pemakrop npodecop Hnnep U omner, cycpehemo ux u
y IWjeJIoBUMa KOjH je caM IHCao: ,,HOI’peIJ_IHO j€ KOpUCTHTH H3pa3 padu moea

Yy Y3pOuHOM 3Hauewmy ‘300r Tora’, Hmp...” (I[lumep 2018: 48); ,,HeompaBmano
j€ MHIIUBEE-E Ja je BE3HUK me KpoaTh3aM Te Jia Ta 3aro Tpeba m30eraBatu Kao
Tyhuiy y cprnckom KmrxeBHOM je3uky”’ (Mcro: 54); ¥ caBpeMeHOM CpPIICKOM
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KIGIDKEBHOM j€3UKY TIOTPEIITHO j€ yIOTpeOIhaBaTh CIICKEHE PEUCHHIIC YHJH IPY-
TH JIe0 IOYHEbE H3Pa3oM Oe3 oa, Hip. Hanycmuo je kacaphy 6e3 0a je mpasicuo
0036071y 00 KOMAHOAHmMa, YMECTO MPaBWIHOT: Hanycmuo je kacapwny, a 0a Huje
mpaodicuo 0o36ony komarnoanma (Ucto: 71).

CacBuM je JIOTHYHO IITO C€ OBAaKBe NMpenopyke Hamase u'y HopmamusHoj
epamamuyu cpnckoea jesuka llpenpara [unepa u MBana Kinajaa. Ona uma yBosu-
HO TIOTVIaBJbE MOJ HACTIOBOM ,,O0 HOPMaTWBHO]j rpaMaTHIIM U HOPMAaTHBHO] JINHT-
Bucturn” (2017: 5-15). TakBe npenopyke cy y 1\0j 3HaTHO yernihe; Ha cTp. 72
rMa ux 4Jak 14! y3 BmacTuTe UMCHHUIIC HA -uk. TakBe HAalIOMEHe Aare Cy, HIp., ¥
Be3H C MMOTPeOOM pa3JIiKoBamka I1acoBa ¢ U /j (cTp. 24), am u y Be3u ¢ moTpedom
OTKJIamama [0jaBe BPCKamba — H3rOBOPa IM1aca p Kao Y HeKHM APYTHM je3UlnMa,
Hrp. ppaniyckom (Mcro: 25) y poHonoruju; aaje ce nmpernopyka y Be3u ca yro-
Tpedom asiomopda ca npema ¢ (ctp. 41), y mophoHonoruju. O CBPCUCXOAHO-
CTH THX HaloMeHa cBjemoun ciencha y obmactu mopdonornje: McnpasHo je y
I'porkoj, a He y ['pouikw ... MicnipaBHo je y Pamiku, a He y Pamikoj, kana je ped o
Hacespy (Mcro: 63). Benuku 6poj 0BakBUX HOPMaTUBHUX HATIOMEHA U ONPaB/AaBa
NPUJIEB HOPMAMUBAH y HACIIOBY OBE TpaMaTHKe.

borman Tepsuh u Ilpenpar [lunep, mehy HajBehuM CPIICKUM CITABUCTAMA U
JBOjUIIA OJ] HajyTIIEAHUjUX CPIICKHUX JIMHTBHCTA Kpaja 20. u IpBe JBe JCICHH]e
OBOT' BHj€Ka, Jajiil Cy BEJHMKH JONPHHOC H3TpahjuBamy CpIICKE je3UUKe KyJ-
Type. OHU Cy Aanu KpymaH JONPUHOC U Yy CPICKUM HOPMATHBHUM HHCTpY-
MEHTHMA — MPaBoOIUCy U rpamatukama. OBa JBOjHUIlA CIABUCTA CBPCTaBajy Cce
Mel)y Haj3aciykHHje CPIICKe JIMHTBHUCTE CBOTa BpeMeHa KOjU Cy Ce 3aHUMa-
T BETOBAKEM CPIICKE je3HYKe KYAType U M3rpauBameM CBHjECTH O HEHOM
3Ha4ajy.
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Cpero 3. Tanacuu

BKJIAJ] CEPBCKUX CJIABUCTOB B CEPECKVIO A3bIKOBYIO
KVIIBTYPY

Pesrome

B cepOckoii TMHTBHCTHKE CYIIECTBYET AOJTasi TPAAWIHS PACCMOTPEHHSI BOIIPOCOB
SI3BIKOBOM KyJIBTYypBl. MHOTHE HAIllM BEJMKHE JIMHIBHCTHI B CBOEH padOTe MpOSBISIIN
HWHTEpeC K 3TOW 00JacTH, yIIOMSIHEM TOJIBKO MMEHa aKaJeMHUKOB AiekcaHapa bennda u
Muxawmia CreBanoBu4a. U cepOckure CIaBUCTHI, IPEUMYIIIECTBEHHO PYCHCTHI, TIPaKTHYe-
CKH C HayaJla CyIlleCTBOBAaHUS CIaBUCTUKU B benrpane, yaensnu BHUMaHUE 3TUM BOIPO-
caM, JIaKe caM poJOHa4YaJIbHUK CIaBUCTHKHU npodeccop PagoBan Komrytuy. Borpocamu
SI3BIKOBOH KYJIBTYPBI 0COOCHHO 3aHUMAJIHCh JIBa BEIMKUX CEpOCKUX cllaBrcTa KoHIa 20-
TO U TEPBBIX IBYX ACCATWIECTHH 21-T0 BB, MOJIB3YyIONIHECs OOIBIINM 1 MEKITyHAPOJHBIM
yBakeHHeM — ipodeccopa borman Tepsuu u Ilpenpar ITumep.

B pabote mpencraBieH UX BKJIAJ B CEPOCKYIO S3BIKOBYIO KYJIBTYpY. DTOT BKJIAA CO-
CTOUT B UX PACCMOTPCHUU MPUHIUIIUAIBHBIX U TCOPCTUYCCKUX BOIIPOCOB SI3BIKOBOM
KyJIBTYpBI M TIPAKTHYECKUX BOIPOCOB ATOW mpobiemsbl. U B TOM, U B IpyroM mose oHH
BHECIIM 3HAYUTENIFHBIN BKJIAJ U OTHOCATCS K CaMbIM 3aCITy)KEHHBIM CEpOCKUM JINHTBU-
CTaM CBOETO BPEMEHH, 3aHUMAIOIIMXCSI 3200TOH O cepOCKOMN S3BIKOBOI KyNBType U I0-
CTPOEHHEM CO3HAHUS O €€ 3HAYCHUH.

Kniouegvle cnosa: cepOCKUi SI3BIK, SI3BIKOBAas HOPMa, SI3BIKOBAs KyJIbTypa, cepOckue
CJIaBUCTHI.
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ACHMHAETCKE PEUEHUIIE C IIOHOBJbEHOM IJIAT'OJICKOM
JIEKCEMOM VY PYCKOM U CPIICKOM JE3UKY

[Ipenmer pana je nmocedaH TUI aCHHAECTCKUX PEUSHUIA KOjU TIOCTOJH U Y PYCKOM U Y
CPIICKOM je3HKy. To Cy pedeHHIIe C TOHOBJEHOM IJIarojCKOM JIEKCEMOM Y MPEIUKATCKUM
n3pasuMa NperuKalnujcKux JenoBa (HIp. pyc. Jlapa npuexara, Bacs npuexan..., CpiL.
Jlapa je oonymosana, Bacja je donymogao...). ACHHIETCKEe PEUCHHUIIC ¢ TOHOBJHEHOM
IJIaTOJICKOM JIEKCEMOM 00yXBaTajy BHUIIIE CHHTAKCHYKO-CEMAHTUIKHUX (IIO)THIIOBA, KOjH
ce MOT'Y CBPCTATH y MUMILIHLMTHO HAOPEAHOCIOKEHE U UMIUIMIUTHO 3aBUCHOCIIOKEHE
peuenuiie. Omirkyje ux MOryhHOCT Bapupama WHGOPMAIIHje O IPEAMETHO] Pealuju.
ACHH/IETCKE pEYCHUIIE C TIOHOBJHEHOM IVIaroJCKOM JIEKCEMOM IIpPEJCTaBibajy MOToj-
HO CPE/ICTBO 3a HCKa3MBame MHPOpMaNHje 0 yUeCHHLMMa IpeIMETHE CUTYallHje, Koja
ce y aHaJM3UPaHUM CHHTAKCHYKO-CEMaHTHYKUM (TIOJ)THIIOBHMA OCTBapyje y BHUIY
HabOpajama. CTHIICKH Cy MapKUpaHe, IPEBACXOIHO Cy Be3aHE 3a KIbIHKEBHOYMETHHYKH 1
Pa3roBOpHHU (DYHKLMOHAIHH CTHII, Y€CTE CY Y JHjAIOLIKOM JIHCKYPCY, alI C€ MOTY jJaBUTH
Y KaJia ITambe HHje eKCIUTHIIUPAHO.

Kmwyune peuu: ciioxkeHa aCHHIETCKA PSUCHHMIIA, IOHABJbALE [VIArOJICKE JICKCEME, Ha-
Opajame ydecHHKa, PyCKH je3HK, CPIICKH je3HK.

The subject of this paper is the special type of asyndetic sentences, which exist both
in the Russian language and in the Serbian language. This type of asyndetic sentences is
characterised by the repetition of a verbal lexeme in the predicate phrases of predicate
parts (for example, Russ. Jlapa npuexana, Baca npuexan..., Serb. Jlapa je oonymosana,
Bacja je oonymosao...). Asyndetic sentences with the repeated verbal lexeme comprise
syntactic-semantic (sub)types, which can be classified in implicit main clauses and
implicit subordinate clauses. They express the variation of the information about relation.
Asyndetic sentences with a repeated verbal lexeme are adequate for specifying the
information about participants in a situation, which in analyzed syntactic-semantic (sub)
types is realised like an enumeration. Being stilistically marked, this type of compound
sentences is found mostly in literature and in the conversational functional style, they are
frequent in dialogue discourse, but they can be used in a situation when a question is not
explicit.

Keywords: compound asyndetic sentences, repeated verbal lexemes, specifying
participants, Russian, Serbian.

1. ¥V cnaBHCTHYKO] CHHTAKCHYKO] IUTEPAaTypy HOBHjer naryma npumehyje ce
pacTt uHTepecoBama 3a npoodaemaruky acunaeTusma (Cannukos 2008: 337-348;
[Munep, Knaju ?2014: 521; Tanacuh 2015; [Munep 2018: 19-20; Tanacuh 2018:
597-633; Kyoypuh Mamypa 2019; Bykuh 2020: 150-153; KoBauesuh 2021).
[Ipuctynajyhu onucy acMHISTCKHX pedeHMIa, CUHTAKCHYapu npumMehyjy aa je
0Ba 00JIaCT CHHTAaKCe PeJIaTHBHO KaCHO MOCTala MpEeIMET NaXKmke y HayKama O
cnoBeHckuM jesunmMa (Tanacuh 2018: 597-598). V cprckoj JIHMHTBUCTHYKO]
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PYCHCTHIIM 3HadajaH TMPHJIOT MPOy4YaBamy ACHHACTCKUX pPEUEHHUIlAa y PYCKOM
W CPIICKOM je3WKYy TOKOM ocamieceTux rommHa XX Beka mao je b. CrankoBuh
(CrankoBuh 1986; CramkoBuh 1987; CramkoBuh 1988; CramkoBuh 1988a).
HaBenena ncrpakuBama HamoBe3aja Cy ce Ha HU3 MPIJIOTa O aCHHAETH3MY Y
pyckoM je3uky (CoxomoBa 1982; Coxomora 1986; IlupsieB 1986). YV koudpoH-
TaTHBHO-THITOJIOIIKAM TpaMaTHKaMa PYCKOT M CPIICKOT je3WKa acCHHIETCKE pe-
YeHHIIe HUCY M30CTaBJheHE — YHYTAp CHHTAKCHYKOT OfleJbKa MPENICTaBIbEHE Cy
IbUXOBE OCHOBHE KapaKTepUCTHKE W (PEKBEHTHH ceMaHTH4YKy THoBHU (Ilumep
22005: 239-243). Haj3an, akTyeaHOCT OIMCa aCHHAETCKHAX PEUCHMIIA Y CPIICKO]
CIIABHCTHIIH, KOjy CMO Ha CAMOM ITOYETKY IOMEHYITH, pe3yATHpaa je U BaKHUM
roMarMa y mHUX0BOM TpoydaBamy. Hamme, kpajem npyre nernenuje XXI Beka
[0jaBUIIa C€ W MPBA CHHTAKCHYKO-CEMAaHTHYKA THIIOJNIOTHja aCHHIETCKUX pede-
HHIIA y CPIICKOM je3HKY, KOjy je cactasro C. Tanacuh! (Tamacuh 2018: 597-633).

CHHTaKCUYKO-CEMaHTHYKA CTPYKTYypa U CTUWICKAa MAPKUPAHOCT aCUHACT-
CKE€ PCYCHHUIIC C TIOHOBJbEHOM ITIAI'0JICKOM JICKCEMOM

1. MecTo acHMHIETCKHMX PEUeHHUIIa U y PYCKOM Uy CPIICKOM je3uKy jecte Melhy
CJIOKCHUM PEUCHHUIIAMa, CHHTAKCHYKHM jeTHHUIIAMa C HajMakbe JIBa ITPEAUKAIIH]CKa
JiefIa, KojMa ce 03HauaBajy HajMame JBe npeaMeTHe cutyaruje.? [IpeauKanumjcKu
JICTIOBU aCHHJICTCKHX PEYCHHIIA, Kao IITO je MO3HATO, HUCY MOBE3aHH BE3HHKOM.
OJICYCTBO BE3HHKA 32 MOCJIEAMIY MMA UMILIMIUTAH 3aK/bydakS O BPCTH CHHTAK-
CHYKOT OfHOCa m3Mel)y MPEIuKaIfjCKuX Jel0OBa — TMapaTakCH WM XUTIOTaKCH,
KOOpAMHAIIM]U WA CyOOpauHAIMju. Y OBOM pany OaBulieMO ce OMMCOM jemHOr
THIA aCHH/ICTCKUX PEUCHHUIIA O KOjeM ce HUje MOJAPOOHH]je THCAII0 Y CPIICKO] py-
cuctuny. Hanme, y pycKoM ¥ CPIICKOM je3WKy cpehe ce u mocebaH TUI acHH/ICT-
CKHMX PEYCHHIIA Y YHjUM C€ TPEAUKALM]CKHUM JIeJIOBMMA jaB/ba MCTA IJIarojcka

'V yBomanm Hanomenama C. Tanacuh ucTHYe 1a aCHHAETCKE PEYEHHIIE TIPEICTABIbajy 00NACT CHHTAKCE KOja
je Hajcinabuje ommcaHa y CpICKOM je3uKy. [lomeHyTa Tumonoruja oOyxBaTa MMILIMIMTHO 3aBUCHOCIIOKECHE
1 MMIUIMIUATHO HAIOPEAHOCIOKEHE acHHACTCKe pedeHHie. Kao moceban T omucyjy ce M BHUIIEUIaHE
pEYCHUIe ca ACHHJETCKH Be3aHNM XOMO(YHKIHOHATHUM HAIIOPETHUM NIPEIUKAINjCKUM jeUHHIIaMa, KOje CY
y 3aBHCHOM OIHOCY MpeMa KCTOj yMpPaBHOj. VIMIUTMIUTHO 3aBHUCHE ACHHIETCKE PCUCHHUIIC TOAEHEHE Cy Ha
pedenuiie obpasoBaHe 1o odpaciyy yrpaBHOI TOBOpa U peUeHHIIe 00pa3oBaHe 1Mo 00pacily HeympaBHOT TOBOPa.
AcHuHZETCKe pedeHHIe 00pa3oBaHe 110 MOJIey HEYyIIPaBHOT F'OBOPA IPaHajy ce Ha M3pHYHE PEUCHHUIIE, CaXeTe
H3PUYHE PEUCHHUIIC, PEUCHHIIC Ca CHHCEMAHTHYKAM pednMa. Y HMIUTHIUTHE HAIOPEAHOCIOKEHE PEUCHHIIE,
HAIoOpe/10 ca CACTaBHUM, CYIIPOTHHM, PACTaBHUM, Y3POUHHUM U BHIIC3HAYHUM aCHHICTCKUM PEYCHHIaMa, yiaa3e
1 acHHJETCKe pedeHHIle 6e3 OCIIOHIa Ha JIEKCHUKO-CEMAaHTHUKE OTHOCE Mel)y MpequKanijcKuM jeJHHHIIaMa.
Hamopennocnoxkene acHHACTCKE PEYCHUIIE Ca CEMAHTHYKHM KOHKPETH3aTOpOM Jelie ce Ha 3aKJbydHe,
HCKJbYYHE, CYNPOTHE, BPEMEHCKE, Y3POYHO-IIOCICANYHE, MOMYyCHE, HAYMHCKE, MPOCTOPHE, IpalalioHe,
MPONPAaTHOOKOIHOCHE M 00jacHUI0eHe acuHeTCKe peueHuIe. Ha kpajy Tumnonoruje Hanasu ce budiuorpaduja
CJIaBUCTHYKUX MPUIIOTa 0 acuHIeTcKuM peuenniama (Tanacuh 2018: 597-633).

2V pany ce ociamaMo Ha JieMHHIHK]Y CII0XKEeHe pedeHHuIIe Koja je aara y: [Tumep 2018: 5.

3 V1. ca koHCTarauujoM: ,,Jakie, y aCHHICTCKMM pEeYeHHIaMa CKCIUIMIMTHO CE HE MCKa3yjy CHHTAKCHUYKU U
3HAYCH-CKH OMHOCH Mel)y mpeauKaiujcKkuM jenuHuiama; To omoryhyjy camo Besuunu.” (Tanacuh 2018: 602).
O acHHIETCKUM peYeHHI[aMa HMIUTMIUTHE KOOPJHHALMje U UMIUTHIIUTHE CyOOpANHALNje CXOMHO MOTYhHOCTH
BUXOBOT Mpeobpa3oBama B. y: [Tunep 2018: 19. CBe HaBeieHO y cariiacjy je ca 3akJby4irMa JI0 KOjUX je A0IIao
B. Crankosuh (1987: 80).
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nexcema.* ACHHIETCKE PEUEHMIIE C MOHOBJHCHOM IVIATONICKOM JIGKCEMOM> CTHII-
cku cy mapkupane. OHe Cy, IPeBacX0qHO, YCUAPEHE Y KIHIKEBHOYMETHUIKOM H
pa3roBOpHOM (PYHKIIMOHATHOM CTHIIY PYCKOT W CPIICKOT je3uka. ACHHIETCKE pe-
YEHUIIE C MOHOBJHEHOM IJIArOJICKOM JIEKCEMOM OCTaBJbajy OTBOPEH MPOCTOp 3a
yBoh)ere HOBOT IPeIUKALIN]CKOT Jienia. Kao M Apyru THIIOBU acCHHAETCKHUX PEYeHU-
112, ¥ ACHHJICTCKE PEYCHUIIE C TOHOBJHEHOM IJIar0JICKOM JIEKCEMOM ce IpemMa 0pojy
TIPEeTUKAITN]CKUX JeJIoBa Jelie Ha ABOWIaHe U Bumiewiane. B. mpumep (1).

[1]

1) — Kro mpumen? — Mama npuwna, Cama npuwen... (... Bans npuwen...).
(Pasr)

— Ko je nomao? — Maiua je doutna, Cawa je oouwao... (... Bamwa je domao...).
(Pasr)

VY 3aBHCHOCTH O] JIEKCHUKE CEMaHTHKE IVIarojia U HETOBE BaJCHTHOCTH Y
OBOM THITY aCHHJIETCKE PEYCHUIIC MOTY OMTH MPEIU3UPAHU YISCHUIIH TIPEIMET-
He curtyaryje — aredcH (1), manujencu (2), (ko)arencu u (ko)marijercu (3), areH-
cu u koarercu (4) utn. B. mpumepe (1-4).

[2]

1) — Kro xopoio pucyer? — AHs XOpomio pucyem, BaHsi XOpoIo pucyem...
(Pasr)

— Ko neno upra? — Ama neno ypma, Bama neno ypma... (Pasr.)

2) — Uto mponaroT B 3ToM Marazuae? — OBomu npodarom (B 5TOM Mara3uHe),
(bpyKTHI npodarom (B >TOM Marazune)... (Pasr)

— IlITa ce mponaje y oBoj mponaBuuiu? — [loBphe ce npodaje (y oBoj mponas-
HUIM), Bohe ce npodaje (y oBoj ipogaBHuIN)... (Pa3r.)

3) — Kro Betpetuncs ¢ uum? — [lana écmpemunca (c HuM), Mama ecmpemu-
aace (c HuM)... (Pasr.)

— Ko ce cpeo ¢ mum? — Tara ce cpeo (¢ muM), Mmama ce cpena (¢ BuM)... (Pasr.)

4) 3annacan I'myxapes ¢ moateccoit Tamapoii [lomymecs, 3anacan Ksanr,
3annsacan )KyKoImoB-pOMaHUCT C KaKOH-TO KHHOAKTPUCOU B JKEITOM Iutathe. (M.
A. bynrakoB, Macmep u Mapeapuma, 2006, 76)

3auzpao je I'myxapeB c¢ mnecHukumboM Tamapom Ilomymecen, 3auzcpao je
KBant, 3auzpao je Kyxonos, pomaHonucal, ¢ HEKOM (HUIMCKOM DIIyMHUIIOM Y
KYTOj XaJbHHH.

4 Pazyme ce, OHABJbAE [NIATOJICKE JICKCEME jaBJba CE y CIOKCHHM PEYCHHI[AMA W W3BAaH aCHHICTU3MA U Y
PYCKOM H y CPIICKOM je3uKy. Tako Ham ce y cpOMCTHYKO] rpaMaTHkorpaduju moce6GHO HHTEPECAHTHUM YHHH
01abup WIYCTPAaTUBHUX IIPHMepa IPH Ae(GUHUCAILY CIIOKEHE PEUCHHULIE Y OJIeJbKY O HCKa3UBamby CEMaHTUIKOT
U TPaMaTHYKOr MPEANKaTa y BECHUM HMPEAHKALMjCKUM jeANHHIIaMa — pedeHuna Buha ce ¢ Maprom u euha ce
¢ Muprom cBpCTaBa ce y CIOXKeHe, 0K ce peueHuna Buha ce ¢ Maprom u Mupxom yopaja y npocte (Ilumep
2018: 38-39). V npBoj ce rpaMaTH4K{ MpPEIUKAT MCKasyje y 00e MpeirKalujcKe jeJUHUIe, Y APYroj camo
jemroM. Kao mTo BuauMO, y IIPBOM MPHMEPY MOHABJbAE IIATOJCKE JIEKCEME HITyCTPYje CacTaBHA CIIOXKCHA
pedenuna. Y pacnpaBaMa U3 CHHTaKce XxpBarckor jesuka U. IpamkoBuh nznaxe kiacuuKaujy aCHHICTCKAX
CTPYKTypa — y B0j Cy HaBeIECHH H WIyCTPaTHBHH IIPHUMEpH y KOjiMa OCTOjU CTPYKTYPHH Iapalein3aM, ra u
TTOHABJbAE JIEKCUYKUX jEJUHUIIA, HIP. Y UMIUIMIMTHO KOOPJMHUCAHMM KOHCTpyKuujama (Pranjkovié¢ 1993:
150-151).

> OBuM pedeHnIaMa GITHCKE Cy M aCHH/IETCKE PEYCHHUIIE KOje Y IIPE/IMKALN]CKIM JIETIOBIMa [IOHABIbA]jy JIEKCeMe
y IpeAnKatuBHOj GyHKIMju (pyc. Bais xopowas, ee cecmpa xopowias..., cpi. Bawa je 006pa, wena cecmpa
Jje ooopa...).

¢ TIpes. M. O. HaroMeHa BaX ¥ 32 PEBOJI OCTAINX MIPHMEPA.
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ACHWHIIETCKE pEUeHHIIE C ITOHOBJHEHOM TJIATOJICKOM JIEKCEMOM OO0yXBaTajy
BHIIIE CHHTaKCHYKO-CEMaHTHYKHX (TI0/T)TUIOBa, Mel)y KojuMa ¢y ¥ MMITTUIIUTHO
HAIIOPEIHOCIIOXKEHE PEUSHHIIE, KOje OJUTNKY]e HI3aHhe MPeIHKALH]CKUX JIeNoBa,
Y UIMIUTMLIMTHO 3aBUCHOcHOXeHe. CBe HaBeneHe npumepe [1], [2] moxxeMo yBp-
CTUTH Y UMIUIMIUTHO HAIOPEAHOCIOXKEHE cacTaBHe peueHune. Jaru npumepu
WIYCTPYjy U3paXkaBame 3Hauewa apyirsa (3, 4 [2]) wiu kantudukanyje (1 [1],
1, 2 [2]), xoja ce oz oape)eHNM KOHTEKCTyaTHUM yCIOBUMAa MOXE CMECTHTH U
y COIIMjaTHBHE OKBUPE — Y HABEJICHUM ClIyyajeBUMa MOTBpa Ou ce Mopajia Tpa-
JKUTHU y TAPEM KOHTEKCTY, M3BaH MMUTakba U OATOBOPA, IIITO YjeIHO TOBOPH Ja je
JIOKaJIM3allija je3NIKUX JaTOCTH OBOT THIIA Be3aHa 3a KaTCTOPHjaTHY TPaHUITY.

VY CpIrCKOj CIaBUCTUYKO)] JTUTEPATypyd CHHTAKCHYKO-CEMAaHTHYKU THIT acHH-
JIETCKUX PEYeHUIIa C IIOHOBJHEHOM TJIATOJICKOM JIEKCEMOM HHje 3aceOHO OIMCH-
Ban.8 Mnak, mojeiuHe acHHAETCKE PEUCHHUIIE C MOHOB/HEHOM IJIATONICKOM JIEK-
CEMOM WIIyCTPOBAJIC Cy HMMIUIMIMTHO HM3pa)kKaBamke CHHTAKCUYKHUX OJHOCA H
PA3IMUUTHX KATETOPUjaIHUX 3HAYCH:A, HA IPHMED, YCIOBHOTY UTL.

VY menvHW TIEAaHO, TPHMEpPH TIOKa3dyjy Ja AacHHAETCKE pPEYCHUIe C
[TIOHOBJHEHOM IJIArOJICKOM JIEKCEMOM IIPE/ICTaBJhajy IMOTOJHO CPEACTBO U 3a
Bapupame HH(opMaIlije 0 MPEeaIMETHO] peNlanijy, NCKa3aHe TIIAroJICKOM JIeKce-
MOM, U 32 HaOpajame yYeCHHUKA MMpeIMETHE CUTyaIHje.

CHHTaKCHYKO-CEMaHTUYKH TUIIOBH HaOpajama
y aCHHJETCKUM PEeYeHHIIaMa C TIOHOBJHEHOM IJIar0JICKOM JIEKCEMOM

1. Tun HaOpajama y aCHHACTCKHM PEUCHHUIIAMA C MOHOBJHEHOM TIIAr0JICKOM
JIEKCEMOM 3aBUCH o7 Hu3a (hakropa. To cy, y MPBOM peay, CHHTaKCHYKO-CEMaH-
THUYKa 00€eJIeK]ja JaTOr IJIarojia — JEKCUYKa CIIOjUBOCT, BaJICHIIMOHE MOTYRHOCTH

7 O HU3aky NPEAUKAIM]CKHX JIeJI0Ba y CPIICKOM je3UKy MOJATKE Jiaje THIIOJIOrHja O KOjoj MULIeMO Y (yCHOTH
6p. 1 — B. o7ieJbaK O ACHHACTCKUM HAIOPEIHOCIOKEHUM cacTaBHUM peueHniiama (Tanacuh 2018: 609).

8 Tumryhin 0 acHHAECTCKMM PEYCHHIAMA Y PYCKOM jE3HKY M HHXOBHM CPIICKOXPBATCKHM CKBHBAJICHTHMA,
b. CrankoBuh Genexu pedeHHYHE MOZENE KOjUMa C€ HCKasyje YCIOBHO, BPEMEHCKO, JOIYCHO, IHJBHO,
MOCJICAMYHO U Pe3YIATaTHBHO 3HaueHme. Y MOCeOHy IpyIly M3IBOjEH je MOJET KOjUM Ce M3pa)kaBa CEMaHTHKA
3acHoBaHocTH (CrankoBuh 1987: 70-82).

°V ananusu napemuonomke rpale b. Crankouh n3Baja KOHCTPYKIMjCKe MOJIEIIE [IPEMa YIIOTPpeOH IIIaroJICKUX
obnHka y mpemuKanujckuM aenoBuMa. M3mely ocraior, 3a0enexxeHe Cy M HMOCIOBHYKE KOHCTPYKIHjE ca
YCIIOBHHM 3HA4CH-EM KOje Yy MHPEAHKaTy MPBOT IPEIUKALMjCKOT feia MMajy HMIICpaTuB, a y HpEAHKary
JPYTOr MPEIMKAILHjCKOT Jiefia UMIIepaTuB, npe3eHT win ¢ytyp. b. CrankoBuh moMeHyTH MoOZEN MIyCTpyje
nocsoBuiama Koje je cakynuo Byk Cred. Kapayuh. Meljy muMa cy 1 aCHHIETCKE PEUCHHIIE KOje CMO Y OBOM
pany M3ABOjWIM Ha OCHOBY IIOHaBJbambha INaroicke nekceme: Jdaj mu mene secenu oan Byphes, oahy mebe
cupa u maujexa; Kasreu mu, kazahy mu; Qyeaj me, wyeam me; Ilohu 3a cmapa, nolu 3a yapa; nolju 3a mraoa,
nolu 3a epaza; Ilocujeyu no jeonom npcmy, 60au, nocujeyu no opyeom, boau; Yuunu 0o6po, He kaj ce;
yuunu 310, Haoaj ce; (Cmankosuh 1988: 393-394), (uctuuamwe M. O.). Ocum TOTa, U THIIOJOTHja PaCTAaBHUX
ACHHJICTCKUX PEYEHHIIA Y CPIICKOM je3HKY CaJpyu MpUMepe ¢ IOHABIbAmEM IVIArojicKe jJekceme — Pasymeo, ne
pasymeo — niamumu pauyn mopaws; Paouo, ne paouo — céupa mu paouo; /lowmao, ne dowao — onu he cacmanax
oporcamu (Tanacuh 2018: 611). Kao o ce Buay, 0COOCHOCT OBUX IPUMEPA je HETUpame NpeIMeTHE peraije,
4yje Ce UCKAa3UBambE MOHABJbA. Y3 TO, y NPUMEPUMa 3aTHYEMO M OIPAaHUYCHO NOHABJbAE, KOje HE 00yXBara
CBe IpeanKaIjcKe JeJI0Be acHHAeTCKe pedeHnIie. O peayIunKaIyji Kiay3e Y CHHISTCKOM MM aCHHASTCKOM
00uKy 1o Mozenuma ,, A-ue-A "/, A i ne-A” 'y cprickoM je3uky B. y: KyOypuh Marypa 2019: 328.
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U TPUINAIHOCT Ofpel)eHOM ceMaHTHUYKOM THITy. Y TPEIUKaTCKOM H3pa3y OBOT
THUIA aCHHJICTCKUX PEYCHUIA MOTY ce Halii IJIaroyid pasIiuuTHX CEMAHTUYKHX
kimaca. Tako ce y mpumepuma 1[1], 1-4 [2] Hama3e akmWOHATHU TJIarojid KOju
ce mpeMa MOTYHHOCTH CaMOCTaJHOT HJIM YIPY>KEHOT OCTBApEHa PaJhe MOTY
ronenuTH Ha (akynratuBHo cormjatuBHe (1 [1], 1, 2, 4 [2]) U coumjaTuBHO-
permmpoune (3 [2]).10

[MapanenHo ¢ Tum, Tpeba carieaaBaTH U CHHTAKCHYKO-CEMAHTUYKE 0COOEHO-
CTH UMEHCKOT M3pa3a. Y aCHH/ICTCKUM PEUCHUIAMA CE MOTY CPECTH H jETHOUIIAaHH
¥ BUIICYIAaHN UMEHCKH M3paszu. ViMeHcke dpa3e Koje KOHTPYHpajy ¢ TMpeauKar-
CKHM H3pa3oM MOTY, Takohe, CHTHAIM3UpATH U (ITOX)TUT YCIOCTaBJHEHOT Tpe/-
METHOT OJHOCa y JAaTOM TNpeaukanujckoMm aeny. Mako je ymorpebibeHa mcTa
IJIaroJicKa JIeKceMa y TIpeIuKaIyjCKUM U3pa3numa, (ITOI)TUIT YCTIOCTaB/EEHOT OJT-
HOCa y TIpe/IMETHUM CHTyalljaMa He Mopa OuTH ucroBetaH. Ha mpumep, nako
je youJbHBa pa3iidka y MOMMarmy NpeJMETHE penalyje y acHHICTCKHM peve-
HUIlaMa ¢ (aKyJITaTUBHO COIMjaTHBHUM TpenuKaruMa. Taja ce y 3aBHCHOCTH
OJl CTPYKTYpe UMEHCKOT M3pa3a caMo jel[Ha CUTyalija MOXKe KOHIIUITHUPATH Kao
COITMjaTHBHA.

[3]

1) Ans u Kons / Ans, Koxst u Jlapa / Anrst ¢ Koneit eynarom, Bans zynaem.
(Pasr)

Ama u Komma / Ama, Kospa u Jlapa / Ama u Kospa (ce) uemajy, Bama (ce)
wema. (Pasr.)

VY npemukanujcKuM JIENOBHMAa ACHHJCTCKE pPEYeHHIIE MOTY ce, Kao IITO
HaM TIoKa3yje npumep 1 [3], 03HAUMTH M PA3THUNTA KATErOpHjaliHa 3HauCHa. |1
HckasuBame kKareropujaiHe CEMaHTHKE HE MOpa ce, JTaKiie, MOIyIapaTy, y CBUM
MPEAUKAIUjCKIM JISIIOBIMA acHHJETCKe pedeHuIle. CeMaHTHYKa pa3iifiKa MOXKe
OWuTH U3pa3uTa WK rpaayenHa. Y npumepy | u3 Tpehe rpymne ceMaHTHUKa pa3-
JINKA j€ jJaCHO M3pakeHa.

Kanma je rpamyenmna, xareropujajgHa ceMaHTHKA OCTBapyje C€ y TpaHHIIaMa
HCTE CEMaHTHUYKE KaTerOpHje U HheHe TUTIONOTHje, Kao y mpuMepy | u3 deTBpTe
rpyme. [ToHOBJbEHA TIaroiicka JeKceMa M3pa)kaBa OJHOC JAPYIITBA MOCPEIHOT
THTIA, KOjH j€ Y TPBOj MPEIUKAIINjCKOj jEIUHUIIA KOHITUITUPAH Kao HarmopeaHa
COLIMjaTHBHOCT, a Y APYroj Kao COIMjaTHBHA peJallyja Koja MPOTOTUIICKU TIOA-
pasyMmeBa jady NeEpIENTUBHY MOBE3aHOCT YYECHUKA M HEYIHUTHO TOMyIapame
MPOCTOPHUX W BPEMEHCKHUX TayaKa OCTBapema INIArojcke palme 3a 00a ydec-
Huka. ComjaTiBHa HAMOPEIHOCT TOCPENHOT THIA OOeNekeHa je y TPBOM
MIPETUKAIN]CKOM AeTTy KOHCTPYKITHjOM C KOHjYHKTOPOM pPYC. U, CPIL. U, & IPAMap-
Ha COIMjaTUBHOCT MTOCPEIHOT THUIA 03HAYEHA j€ Y APYTOM MPETUKAII]CKOM JeITy
KOHCTPYKIIHjOM Ca COILIMjaTHBHAM WHCTPYMEHTAJIOM.

[4]

1) Ans u Kons eynarom, Bans zynaem c Taneid. (Pasr.)

10 B. Hamra paHnja UCTpaXkMUBamba 0 M3paXkaBarby 3HAYCHa APYILITBA Y PyCKOM H CPIICKOM jE3HKY, Kao U TOACTY
1aroJia IpemMa CoLjaTHBHOM o0enexjy y: Omaunh 2022,

""'Vi. ca npumepuma 1 [1], 1, 2 [2] y kojuMa ce y CBAKOM JeIly aCHHJCTCKE PEUCHHIIC jaBIbajy jeIHOUIAHN
HMMEHCKH U3pa3u.
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Ama u Kospa (ce) wemajy, Bama (ce) wema ¢ Tamom. (Pasr)

ACHHJICTCKE PEUCHHIIE C TMOHOBJHCHOM TJIATOJICKOM JIEKCEMOM IOCENY]jy
MoryhHOCT Bapupama HHpOopMaITije o IPeIMETHO] pealiju 1 Habpajama ydec-
HUKa CUTYyallHje '~ ¥ NMPHU UCKa3UBaKBY JIPYTUX KaTerOPHjaTHUX 3HAUCHa, O YeMY
HeheMo neTajbHHje TOBOPUTH OBOM ITPHITHKOM.

Heexcrnuupano nurame U HaOpajame Y aCHHIETCKO] peUeHHUIIN
C MIOHOBJBEHOM IJIAr0JICKOM JIEKCEMOM

1. 1 y pasroBOpHOM H y KEbIDKEBHOYMETHHYKOM (DYHKIIHOHAITHOM CTHITY PY-
CKOT U CPIICKOT je3WKa acCHHJICTCKE PEUYCHHIIC C MIOHOBJHEHOM TJIArOJICKOM JICK-
CEMOM Ce, Kao IITO CMO y MPETXOJAHUM OJieJblIUMa BUEIH, YECTO jaBJbajy Y
IMjaiomkoj] (GOopMHU, Kaja MpeACTaBbajy OJIrOBOP Ha IOCTAaBJLEHO IUTAME.
[Murame, N0 npaBuiTy, yKIbY4yje YIUTHY 3aMEHHUILY KOja CHTHAIM3Kpa Habpajambe
YUYECHHKA MPEMETHE CUTYAINje Y ACHHIETCKO] PEUCHUIIH, OJr0BOPY. Y TaKBOM
JIMjaJiory YIHTHE 3aMEHHIIE MPEACTaBIbajy U jeJlaH OJ1 MoKa3arejba OYCKHBAHOT
TepcoHanHor 1 npeameTHor |3 Thna HaGpajama. Y 06a Tuna Habpajama HMeH-
cKa (paza MOXKe O3HAuaBaTH YUYECHUKE C Pa3IMUUTOM CEMAHTHYKOM YJIOTOM —
HIIpP. aT€HTHBHOM, TTaI[1jeHTUBHOM, (KO)areHTHBHO-(KO)IAI1jeHTHBHOM HITH (KO)
areHTHBHOM, Kao IITO HaM PEeJIOM [TOKa3yjy MpUMepH U3 ipyre rpyne. nak, ymo-
Tpeba OBOT TUIA ACHHJICTCKUX PEUCHHIIA TUME HUje OTpaHHYCHA jep ce OHEe MOTY
CpEeCTH W W3BaH JMjajiora, y CUTyallljama KaJia MUTamke HUje eKCIUTUIMPaHo. Y
3HA4YajHOM OpOjy MpHMepa MOXKE CEe YaK M Taja, Ha OCHOBY MH(OpMAIHje KOjy
CaoIIITaRajy, 0e3 TeliKohe, mpeMa paHuje HaBeAeHUM o0paciiiMa, PEKOHCTPYH-
CaTu MMUTamke Ha KOje aCHHJETCKE PEUYCHHIIEC C TIOHOBJHEHOM IIIAroJICKOM JIEKCe-
MOM oniroBapajy. O oBoMe CBEJJOYH M TIPUMEDP U3 KEHIDKEBHOYMETHHYKOT (YyHK-
nuroHaHor crmia (1 [5]).

[5]

1) IIponan OTATOUIEHHBIN pO3aMH KYCT, BPORAIU KUTTAPHUCHI, OKaHMIIIOIINE
BEPXHIOIO TEPPACy, U IpaHaTOBOE JIEPEBO, 1 OeJias CTarys B 3€JIeHH, J1a U cama 3e-
nenb. (M. A. bynrakos, Macmep u Mapzapuma, 2006, 43)

Hecmao je x0yH oTexao off pyXa, Hecmaau cy KUTIApUCH, KOjU ONBHYABA]y
ropIby Tepacy, U JIpBo Hapa, u 0ejla cTarya y 3eJISHHIIY, [1a 1 CaMO 3eJICHIJIO.

1. 1. CuHTaKCHYKO-CEeMaHTHYKa aHayim3a mpumepa 1 [5] HaMm ympaBo TO o
wiyctpyje. Tako, acHHAETCKA peueHHIla C TOHOBJHEHUM IJIATOJIOM PYC. HpPO-
nacme, CpI. Hecmamuy ONTOBapa Ha MHUTame pyc. Ymo nponano?, cpu. lllma je
necmano?. Vlako muTame HHje EKCIUIMIHPAHO, PEYEHHUIA je OCMHUIIUbEHa Kao
OJITOBOP KOjU TEXH HCIPIHOM 00aBEIITaBalky W MPEeNH3upamy IM0jeANHAYHUX

12 Habpajame y4ecHHKa MPEIMETHE CUTYAIIHje Y OBOM THITY aCHHICTCKUX pEUeHHUIA Tpeba cariie[aBaTh mpema
KaTeropHjalIHiM KOMIUIEKCHMMa W (MH)BAapUjaHTHHM IMOjaBHUM oOiuimma. Tako je u y dycHotn Op. 4 — Ha
IIpUMep, MPUIHKOM HCKa3HBamba YCIOBHOT WIIN BPEMEHCKOT 3Hauewa (Kasrcu mu, kazahy mu, Crankouh 1988:
394) nobuja ce nndopmanmja 1 0 y4eCHHIMMA IPESIMETHE CUTyalllje, Koja MoApa3yMeBa POTUPAbE BHXOBUX
CEMaHTHYKHX YJIOTra y NPeJUKalMjCKUM AelIoBUMa UTH. — yI. Tu kaowcu menu, ja iy kazamu mebu.

13 O THIIONIOTHj 1 3aMEHHYKHX [TMTAkba O JIHILY, KOHKPETHOM HIIH allCTPAKTHO [MOjMJBEHOM IpeaMeTy B. y: [Tumep
22005: 93-94.
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eJieMeHaTa WM YIaHOBA HH3a O3HAUCHHX Yy acHWHAETCKoj pedeHurm. OBje 3a-
MMa)kaMo jOII jeIHY BaKHY OCOOCHOCT — MPEIMKAIM|CKU JIECTIOBH ACHHICTCKE
pEUYCHHUIIE C TIOHOBJHEHOM IJIATOJICKOM JIEKCEMOM Ofjpa3 cy oxapeheHor Twuma
KOHIIeITya u3aiyje. Y meHOj OCHOBH HaJla3u ce MOMEHAT W3/Bajarba, Ima elie-
MEHTH KOjH Cy 00eJe)KeHH UMEHCKUM H3pa3uMa y JBaMa MPEIUKAIjCKAM J1e-
JIOBUMA TIPUTIANAjy TMOCEOHUM TIOTICIMHAMa. Y TIPBOM MPEAUKAITHjCKOM ICITY
CaOTIIITaBa CE O jJEHOM CIIEMEHTY — PYC. KyCcm, CPIIL. JcOyH, KOJH CE€ Y CBECTH TO-
BOpHHKA OZIcJbYj€ Y 3aCCOHY MOTIENHUHY. Y APYTroM IMPEIUKAIH]CKOM eIy TTHcall
W3/IBaja YATAB HU3 YIAHOBA CKYMa y IPYTy MOTIEIHHY — PYC. KURAPUCDL, 2PAHA-
moeoe depeso, cmamysi, 3eleHb, CPIL. KUNApucu, 0peo Hapd, CMamyd, 3e1eHUI0.
HHTepecanTHO je na U yHyTap Apyre NOTIEIHHE MTOCTOjH JOAATHO HCTHIIAE
nH(popMaIrje 0 TI0jeIMHAYHNM elIEeMEHTHMa CKyTIa — PBU WIiaH UMEHCKe ¢pase
pyc. Kunapucsi, CpI. Kunapucu je Ha IPeCcTHKHO] HHUIU]ATHO] MO3UIIjH y a-
ToM HU3y. OCHM TOTa, ¥3 OBaj WIaH CTOj! M AlIO3UTHB Y PYCKOM j€3UKY — OKALiM-
JsIOuUe 8ePXHIOI0 meppacy, OMHOCHO pellaTUBHA KJTay3a y CPIICKOM je3HUKY — Koju
ousuuasajy eopryy mepacy. Octany YWIaHOBH HH3a YBEICHH Cy KOHjYHKTOPOM
#, C TOM Pa3jMKOM INTO CE IMOCIEIHH €JIEMEHT CKyNa M3/Baja BE3HUYKHM
YCIOXKEIbABAKEM PYC. 0a U, CPIL. na U, KOje HaramaBa CEeMaHTHKY pefociena u
HEOUYEKWBAHOCTHU. YKOJIMKO je HaOpajame BUIIEWIaHO, Kao y mpumepy 1 [5], cmoj
pYyC. 0a u, CpI. na u OOMYHO 103U y3 MOCIIEABHHU WIaH Y IMEHCKOM U3Pa3y.

Habpajame y acHHIETCKO) peU4eHHIH C TTOHOBJHLEHOM
[JIaroJICKOM JIEKCEMOM VS Habpajame y MPOCTOj peueHUIH

1. [TomeHyTe JBe MOTIENUHE Y ACHHICTCKO] PESUCHHIIM C TIOHOBJHCHOM IJia-
TOJICKOM JICKCEMOM HE MOTY C€ MPEOOJIMKOBATH Y jeflaH HU3 0e3 MPOMEHEe CMHCIa
PCUCHHIIC U CHHTAKCUYKO-CEMaHTHUKHX OJIHOCA Y B0j. PenykoBame nmoHaBbamba
[JIarojICKe JICKCeMe aCHHICTCKY PEUCHUILY CBOAM Ha 03HAYABAME jEIHE MPEAMET-
HE CHUTyallHje, KOje Ce MCKa3yje MPOCTOM PEUCHHUIIOM M Y PYCKOM U y CPIICKOM
jesuky. B. Tpancdopmarmjy mpumepa 1 [5] y mpocTy peueHHIly C jeIHUM
TIPEAUKAITI|CKAM JICJIOM.

[6]

1)’ IIponanu OTATOIICHHBIA PO3aMU KYCT, KATIAPUCHI, OKAHMIISIONTHE BEPX-
HIOIO Teppacy, ¥ TPaHATOBOE JIEPEBO, M OeIast CTaTys B 3€JICHU, 1a M caMa 3eJICHb.

Hecmanu cy rpM 0TeXao O] py)Xa, KUIIAPHCH, KOjU OMBUYABAjy TOPHY Tepa-
Cy, ¥ IpBO Hapa, u OeJia cTaTya y 3eJCHUIY, 1a U CaMO 3€JICHHJIO.

1. 1. CMemiTame CBUX €JIEMEHaTa HU3a Y jJEeAHY MPEIMETHY CUTYaIlUjy HC-
Ka3aHy MPOCTOM PEUCHMIIOM 3a MOCIEANIly MMa Ty0Jhermhe TpEeACcTaBe O JBeMa
MOTILIEIMHAMA, IITO oMoryhaBa Ja ce ycmocTtaBjbeHH OfHOC m3Mmely uiaHoBa
CKyIla KOHIIETITyaliu3yje y 3ajeqHHYKHM KaTeropvjaHUM TpaHdllaMa — Y IIpH-
Mepy 1°[6] To je HamopeqHH CONMjaTUBHU OIHOC ITOCPEIHOT THUMA. Y TpUMEpy
1 u3 meTe rpyme O COIMjaTUBHOM OTHOCY TTOCPEIHOT THIA CBEIOYN CaMO JIPYTH
MIPEUKAITNCKA JIEO aCHHJECTCKE PEUCHUIIE C TIOHOBJHEHUM TJIArOJIOM PYC. 1npo-
nacmo, cpi. wecmamu. O0a peAUKalMjcka nena acuaaercke pedenure (1 [5]),
rmocMarpaHa Kao IeJIMHa, HE M3pa)kaBajy HAIOPEIHY COLMjaTUBHOCT Y YXKEM
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cmuciay. Mehytum, kaga ce y 030up y3Me HajOImkn KOHTEKCT — Y aCHHJIETCKO]
PEUYCHHUIN TO Cy YHYTpAIllbH KOHTEKCTYyaJHH OJHOCH HM3Mel)y MpeauKaliijcKux
JIeJIOBa — WIAK Ce MOXKE H3BECTH 3aKJby4aK O HallOpEeIHOj COLMjaTUBHOCTH
nocpenHe penanuje. Jlakie, cOMjaTUBHOCT C€ HA HUBOY aCHHIIETCKE PEUCHU-
L€ MOXE HMCKa3aTH ¥ Kao 0cjalJbeHO KaTeropHjalHO 3HAueHmhe — HauMme, Kala
COLMjaTUBHA HMHTEpHpeTalrja U30CTaHE HAa HUBOY jE€AHE Ofl NMPEeIUKALN]jCKUX
jeAVHHIA, 3aKJby4aK O yCIIOCTABJHEHOM OAHOCY APYLITBA MOXE CE M3BECTU Y
CKJIOIY PEYCHUYHE LIEIHUHE. Y TaKBUM CIIyyajeBHUMa 3a KaTeropHjaqHoO TyMademe
MpecyaH je (Haj)6J'II/I>KI/I YHYTappedeHHIHH KOHTEKCT, KOJH y CIIO)KEHUM pPEeUcHH-
Lama NpeACTaBsbajy CyCEAHN NPEIUKANjCKU ICTOBH.

1. 2. KareropujaiaHa ceMaHTHKa Y aCHHAETCKUM peueHHLIaMa ¢ TOHOBJHEHOM
[JIaroJICKOM JIEKCEMOM OJIMCKA je KaTeropujalHuM 3HayemhrMa UCKa3aHuM y pe-
YEeHWYHUM TapueiaTiMa. MehyTum, MocToju 1 BaskHa pa3iinka — y pedYeHUIHUM
napuenaruMma ciabjbemhe KaTeropujajiHe CEMaHTUKe joll je u3paxkeHuje. To Ham
WIIyCTpYje U JEeKOMIIOHOBame acuHaercke pedenune (1 [5]), kaga ce enemMeHTH
HU32a HaBOJIC KA0 PEUCHUYHH MapLeIaTH.

[7]

1)’ Ilponan otaromieHHbI po3amMu KycT. IIponanu v KUNapuchl, OKalMIIAIO-
mme BepxHiolo Teppacy. U rpanaroBoe nepeso. M Oenas crarys B 3enenu. [a u
cama 3eJIeHb.

Hecmao je rpm otexao on pyxa. Hecmanu cy v kunapucu Koju OMBUYaBajy
ropmwy Tepacy. U npBo Hapa. 1 Oena crarya y 3eneHwny. [1a u camo 3eneHuio.

Jesnuke unmennie (1°[7]) Ham oka3zyjy 1a MOTYRHOCT MOTITYHOT H30CTaBJbakba
MOHABJbAhba TIIATOJICKE JICKCEME Yy PEUYCHHYHUM TIapliesiaTUMa 3aBUCH, u3Mmehy
OCTAJIOT, U OJ] CHHTYJIAPCKOT U TUTyPaJICKOT THITA KOHIPYEHITH]€ UMEHCKOT U MPeIu-
KaTCKOT M3pa3a y MpeIUKaIjCKUM JeJI0BIMa aCHHICTCKE pEUCHUIIC.

JIMHUjCKU pell y aCHHAETCKO] PEYSHUIN C TIOHOBJHEHOM
IJIaroJICKOM JIEKCEMOM

1. BajeHTHOCT MOHOBJbEHE IVIATOJICKE JIEKCEME y aCHHAETCKUM pEUYeHHUIa-
Ma MOXKe OWTH jeIHOCTpaHa WM JIBOCTPaHa. 14y 06a ciyuaja ona he mmaru
YTHIa] HA JINHU]CKH el ACHHIETCKE PEUECHHUIIE C TIOHOBJHEHOM IJIaroJICKOM JIEK-
cemoM. HeyTpannu pen peunt KapakTepuCTHYaH je 3a aCHHIETCKE PEUCHULIE YHja
MTOHOBJbEHA TIIAroJICKa JIEKCeMa OCTBapyje jaKy BaJCHIIMjy camo Ha jelHOj cTpa-
HU, Kao y npuMmepuma 1 [1], 1-2 [2]. HeyTpanHa nuHeapu3anyja y aCHHAETCKO]
PCUCHUIM C TIOHOBJBCHOM IIIATOJICKOM JIGKCEMOM HE HCKJbYUyje Ce HM Kaja je
jaKa TIarojicka BaJCHIMja PEaTM30BaHa JBOCTPAHO, INTO MOKasyje mpumep 3
[2] y xojem cy areHCH ¥ MALMjCHCH 03HAYCHH HA MOYCTKY MPEAMKALMJCKHX Je-
nosa. Mnaxk, jaka BaJeHTHOCT MOHOBJbCHE ITIATOJICKE JIGKCEME IMOTOHA je H 32
JApyraduja JMHH]CKA Pelierha, MOMyT INHeAPH3aLlijCKH MAPKUPAHE aCHHCTCKE
pEUYeHHUIIE C TPETUKATCKUM H3pa30M MMOMEPEHUM Ha HHUIIH]jaIHY, IPBY TO3UIH]Y

(4 [2D).

14O pasnnkoBamy jeAHOBANCHTHHX, IBOBAJICHTHHX, TPOBAJICHTHHX IVIaroiia, Te JieBe, cyljexarcke, U JecHe,
o0jekarcke, BaJleHIIE TVIaroja y HEYyTPAIHOM PacIopeny PeYeHHYHHX KOHCTHTYEHATa Y CPIICKOM je3HKy B. Y:
Cranojunh, [Tomosuh 2000: 216-217.
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2. Koz mirarojickux jgexcemMa Koje jaky BaJIeHITH]y TIPOTOTHUIICKH OCTBapyjy ¥ Ha
JIEBOj M Ha JECHOj CTpaHH, Kao y mpumepy 3 [2] ca courjaTHBHO-PEIUTPOIHIM
MIPEAUKATOM PYC. HANA 6CIPEMUIICA C HUM, CPIL. MAma ce cpeo ¢ ium, MOTYhHO je
U OTEJIOTBOPEH-E JIBOCTPAHE BAJICHTHOCTH CaMO y jETHOM MPEIUKALINjCKOM ACTy.
VY Apyrom mpeamuKanujcKoM Jeny MOHaBIbakhe PEKIHjCKe AOMYHE Y COLUjaTUBHOM
HHCTPYMEHTANY (PYC. ¢ HUM, CpPIL. ¢ pUM) HE HIE Y TPUIOT EKOHOMHUYHOCTH HC-
Kaza, MoceOHO aKo ce y 003up y3Me U ’EeHO UCKa3UBakE Y TUjalOIKOM AUCKYP-
CY Pa3rOBOPHOT M KIM)KEBHOYMETHHUYKOT (DYHKLIIMOHAIHOT CTHJIA, KaJa Ce OBaj
PEUYCHNYHH YJIaH, HAjIpe, U3pakaBa y MUTambY.

[ITaBuie, y TaKBOM KOHTEKCTY jaka PEKLMjCKa IOITyHa, UCKa3aHa y IPBOM
TIPETUKAITI]CKOM JIEITy, MOKe Ce, Kao TojpasyMeBaHa HH(popMaIlija y CBeCTH To-
BOPHHMKA, U CACBUM M30CTABUTH M3 JIPYTHX JIEJIOBA aCHHJIETCKE pedeHuIe 0e3 mo-
CIIEITUIIA TIO jACHOCT McKa3a. beHo 10jaBIbuBame Y CBUM TPEIUKAI]CKUM JICTIOBHU-
Ma UMa peAyJaHTHY KapaKTep — MPEAUKAIlH]CKH ISTIOBH 00pa3yjy ce mo odpaciyy y
KOjeM ce HOBH CaJpiKaj Be3yje caMo 3a UCKa3HuBame HHPopMalije Koja je y THTamby
Heno3Harta. Y npumepumMa 1-3 [2] To Cy IMEHCKHM U3pa3d y HOMUHATHBY.

U3ocraBspame peklujcke AOMyHE Y APYTOM MPEAMKAINjCKOM ey Mambe
j€ OYeKHMBaHO KaJa ce, Ha MPUMEp, Y aCHHAETCKO] PEUEHUIM Hala3u IJ1aroi
ca 00jeKTOM y aKy3aTHBY HJIM T'€HHUTUBY Oe3 mpexiora. M3ocTtaBibame au-
PEKTHOT 00jeKTa y APYroM IMPEIUKAIFjCKOM ey YITUTHO je YaKk W Kamua je
aCHUHJAETCKAa PEYCHHUIIa C IIOHOBJHEHOM IJIAr0JICKOM JIEKCEMOM JI€0 AMjasora.
B. mpumep 1 [8].

[8]

1) — Kro xopomo pucyer >KMBOTHBIX? — AHS XOpOILIO pucyem >XKUBOTHBIX,
Bawnst xopoio pucyem (xxuBotHbIX)’. (Pasr.)

— Ko nero mpra xuBoTHIBEE? — ABha JICTIO Ypma )KUBOTHILE, Bama serno ypma
(xuBotHmbe)’. (Pasr.)

Jartu npuMepHu cBeode 0 QYHKIIMOHAIHIM pa3jinkama Koje ce OYHTY]y IpH
MOHABJBAY IVIATOJICKE JIEKCEME U JPYTHX PEYCHUYHUX YJIaHOBA Y aCHHJIETCKO]
peUYCHHUITH. YKPaTKO, MOKEMO 3aKJbYUUTH J1a TIOHABJbAILE TJIArOJICKE JICKCEME Y
ACHHJECTCKUM peYeHHIIaMa MMa CBOj€ CHHTAKCUYKO-CEMaHTHUKE U (PyHKIIMOHAJI-
HOCTHJICKE 3aKOHUTOCTH KOj€ CBEIOYE O CTAOMIIHOM CTaTyCy OBOI THIIa CIIOXe-
HUX PEUEHNIIA ¥ Y PyCKOM H Y CPIICKOM je3uky. !

KOMyHI/IKaTI/IBHa MNEPCICKTUBA ACUHACTCKE PCUCHULIC
C IIOHOBJBCHOM ITIaroJICKOM JICKCEMOM

1. ITomepame noHaBJbaHe IIIATOJICKE JICKCEME HA MHULMjAIHY TO3ULH]Y ACHH-
JeTcke pedeHule omoryhasa noceban BUI peMaTH30Bamba HHPOPMALje O wia-
HOBHMMA HHM3a Y UMEHCKOM H3pa3y. Y acHHAETCKUM peueHHIaMa C IOHOBJHEHOM
[JIaroJICKOM JIEKCEMOM JIMHUjCKO MapKUpPamke OBOT THIIA MPEACTaBIba U MOTOAHO
CPEACTBO 3a Mpeuu3upame HHPOpPMaLje O eNeMEHTUMA CKyMNa. YII. YIUTHOCT

15 OBaj TUI CrOXKEHE pedeHHUIIe NMa U eIUNTHYHE (HOpMe y KOjUMa ce IIAroiicka Jiekcema, moj oapehernnm
YCIIOBMMA, MOXE W30CTaBUTH y TIpeJMKalmjckoMm jedy. Jlara jesudka IojaBa yhabaBa CE OJ OCHOBHOT,
IIPOTOTHIICKOT MOJIeJIa aCHHAETCKUX PEUCHHIIA C IIOHOBJBEHOM INIAar0JICKOM JIEKCEMOM H F-eHa THIIONOTHja HITje
oOyxBahieHa OBMM UJIaHKOM.
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HEyTpajlHe peUCHUYHE JIMTHeApU3aIlHje y IPYroM mpeaukarijckom aemy (1°[9]) ¢
JTUHAjCKU MapkupanoM (1 [5]).

[9]

1)’ OTsToImeHHBIA PO3aMH KYCT HpORA, KUTIAPHUCH], OKAUMIIAIOIIAE BEpX-
HIOIO Teppacy, W TPaHaToBOE IEPEBO, U Oelast cTaTys B 3€JICHH, J1a i camMa 3eJIeHb
nponanu. (?7)

OTerxao o1 pyXa rpM je Hecmao, KUITapyucH, KOju OMBUYABA]y TOPY TEpacy,
W IpBO Hapa, ¥ OeJia cTarya y 3eJICHIITY, 1a U caMo 3€JICHWIIO ¢y Hecmanu. (7)

Wuunnmjanaa mo3uiyja MOHOBJBEHE TIIATOJNCKE JIeKCeMe y (YHKIUjU TIPEIu-
KaTCKOT M3pa3a 0TBapa MpOoCTOp U 3a Ayke Habpajame y aCHHETCKO] PEUCHHUIIH.
B.

[10]

1) Ilnacanu: Jparydckuii, Yepaakun, MajaeHbkuil JleHuckud |[...], naacana
KpacaBuna apxutekrop CemeliknHa-1 anm, Kpermko cXxBadeHHas HEU3BECTHHIM B
OeIbIX pOroXKHBIX Optokax. (M. A. bynrakos, Macmep uMapeapuma 2006, 76)

Hzpanu cy: lparyucku, qCpHaK‘II/I manu [lenuckud [...], uepana je nenoruna
apxutekra CeMejkuHa-I"a, Kojy je YBpCTO IpiKao HE3HAHAI] y OeTUM MaHTaJIo-
HaMma OJI TaHaMa-TKaHUHe.

2) lInacanu cBOWM W TIPUTIALIEHHBIE TOCTH, MOCKOBCKHE H MIPHE3KHUE, MHca-
tenb Norann u3 Kponmraara, kakoii-to Buts KydTtuk u3 Pocrosa, xaxercs, pe-
KHCCEP, C JIMIOBBIM JINIIAEM BO BCIO ILEKY, MAACAAU BUJHEUIINE TIPEICTaBUTe-
nu nostuaeckoro noapasnena MACCOJINTa, To ects [1aBuanoB, boroxyiasckuid,
Cnanxwii, [llmmukve n Anenpduna By3nsk, miascanu HewsBecTHOU mpodec-
CHH MOJIOZBIC JIFOAHN B CTPIIKKE OOKCOM, C MOMOUTHIMH BaTOH IUICYAMHU, HAACA
KaKOM-TO OYCHb MOKUIION ¢ OOPOOH, B KOTOPOI 3aCTPSIIO MEPHIIIKO 3€JICHOTO
JyKa, nascana ¢ HUM TOXKWIAs, ToenaeMasl MaJJOKpOBHEM JIEBYIIIKA B OpaHKe-
BOM IIENKOBOM u3MsTOM muiateuie. (M. A. bynrakoB, Macmep u Mapeapuma,
2006, 76-77)

Hepanu cy nomahu u mo3BaHU TOCTH, MOCKOBJbaHH M OHH KOjH CY JIOIY-
ToBayn, nucan JoxaH w3 Kponinrara, Heku BI/IT]a KydTux u3 Pocrosa, no
CBOj TNPHIALIH, PEXHICEp, C JbyOMYacTUM JIMINAjeM MPeKo Iesor odpasa, uzpa-
iU Cy HAJUCTAKHYTHjH TPEICTABHHUIM MeCHUYKOr ofebera MACOJIUT-a, Tj.
[NaBujanoB, boroxyncku, Cnarku, llnuukun u Anenduna Bysnjak, uepanu cy
MJIaJId HETIO3HATOT 3aHUMama, C 0OKC ()PU3YPOM U BaTUPAHUM paMEHUMA, U2Pao
Jje Hexu y TIOOIMAaKIIMM ToAHaMa ¢ OpaoM, y KOjy ce 3arlieno meplie MIIafor
JTyKa, uepana je ¢ \UM IOCTapHja, Harpu3eHa aHEMH]OM JIEBOjKa Y HApaHIIACTO]
CBHJICHO] M3TYXBaHO] XaJbUHHUIIH.

1. 1. U3 mpumepa y meceroj TpymH jacCHO C€ BHIU Ja j& MapKUPAHH JTHHU|CKH
pen KapakTepuCTH4YaH 3a WCKa3MBame WH(pOpMaIlije O BHUIIEWIAHHM CKYIO-
BHMa y AaCHHICTCKHM pEYEHHUIlaMa C IOHOBJHEHOM IJIATOJICKOM JIEKCEMOM.
[lonasspame Tiaroncke nekceme y (GyHKIHjH je HaOpajama y9eCHUKA MpeIMeT-
HUX CHTyalldja WU OTBOPEHOT HH3ama MPEANKALNjCKUX JEJI0Ba aCHHICTCKE pe-
yennne. [loHaBbame IIIAroNCKe JEKCEME OCTBAapeHO je Y HHU3y BE3HWYKHU He-
MOBE3aHUX NpeANKANHjCKuX nenoBa — y npumepy 1 [10] uma ux aBa, mTo u
jecte OCHOBHH MO ¥ KOjeM CE OBaj THIT aCHHJIETCKE PEUeHHIIE pealnsyje, y
npumepy 2 [10] mma ux gak metT. TakBo 0ONMKOBamE MOTICIIMHA OpakaBa Ce
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Ha M3pakaBamke KaTeropHjaJlHe CEeMaHTHKE, KOja C€ Y CBaKOj O HHX IMPEIH3HU-
pa — mpenu3upame MoXKe OUTH M BUIIEKPATHO, O YEMY CBeI0Ye MMEHCKH U3pa-
3M y IPBOM TIPEAMKAITHCKOM Jiey apyror npumepa [10]. MMeHckuM m3pa3numa,
Kao IITO BHJMMO, MOTY OMTH O3HAUCHH KAKO TI0jeIMHAYHH, TAKO U HEjeAMHUIHI
YUIECHUITU IPEIMETHUX CUTyanuja. HejeqmHIIHOCT Kao o0enexje nMeHcke ¢pa-
3¢ oTBapa M Hajpehm mpocrtop 3a ¢okanmmzarujy nHQOpManHje 0 yIeCHUITIMA
npeaMeTHe cutyanmje. [lompoOHOCT caommTaBama 0 HAOPOjaHUM YUIECHUITIMA
He Mopa OuTH jenHaka. KBanmndukarnBHa neTepMUHAITHja MOXKE CE JaBUTH CaMO
y3 MOje/IMHE YWJIAaHOBE MMEHCKe (pase, IITO, OIET, TOBOPH O KOMYHUKATHBHOM
UCTHIABY ofipel)eHor eneMeHTa CKyTa.

3akJpydax

1. AcunzaeTcke pedeHu1e C TOHOBJLEHOM IVIAr0JICKOM JIEKCEMOM IIPEACTaBIbajy
CpPeIncTBO 3a Bapupame WHMOpPMaNHje O TMPEAMETHO] pEealMju W HaOpajame
yUECHHMKA CUTYyallWje, KOjU Cy Y CBECTH TOBOPHHUKA M3[BOjEHH y MOTLEINHE. Y
jE3WYKHM CHCTEeMHMa PYCKOT M CPIICKOT je3WKa OHe 00yxBaTajy pa3HOpOIHE
CHUHTAaKCHYKO-CEMaHTHYKe (TIO)TUIIOBE YHYTap KIM)KEBHOYMETHHYKOT M pa3-
TOBOPHOT (YHKLMOHAJIHOI CcTWia. [IpyruM pedrnma, acHHAETCKE PEUYEHUIE C
TIOHOBJHEHOM IIIATONICKOM JICKCEMOM HAIIA3UMO Y CTPYKTYPU CHHTAKCHUKHX LICH-
Tapa CeMAaHTHYKHX KATCrOpHja U3 Pa3THIMTHX KATCTOPHjaTHUX KOMIUIEKCA — Y
OBOM pajly IOMEHYJIH CMO IIPUMEpE Ca COLMjaTUBHUM, KBaHTH(HUKATUBHUM, KOH-
JULIMOHATHUAM U TEMIIOPAIHUM 3HAUCHEM.

VY 4iaHKy cMO MOKa3aiy Jia ce y MPEAUKaIjCKUM JeJI0BUMa acCHHJIETCKE pe-
YEHHUIE C TIOHOBJHEHOM TIJIAroJICKOM JIEKCEMOM HE MOpa H3paskaBaTH UCTOBET-
HO KaTeropHjajHo 3Hadewe. Takohe cMO MoKazaid a Ha MOUMAarhe MPEIMETHOT
OZIHOCA y TNPEOUKALHMjCKUM JEJOBUMa ACHMHIETCKE PEUCHMLE yTH4YEe HU3 (ak-
Topa. 13 Te 0coOCHOCTH MPOM3J1a3u HEONXOMHOCT Pa3JIMKOBamba ABajy OCHOB-
HUX CEMAaHTHUYKUX TUIOBA ACHHIETCKHX PEYEHHIA C MIOHOBJHEHOM IJIarOJICKOM
JeKceMoM. Y MPBOM THILy KaTETOPHjaTHO 3HAUECHE j€ NCTOBETHO WM Tpaiyell-
HO HMCTOBETHO M 3aKJby4aK O HEMy NpHKa3yje CEMAaHTHUKY yCKJIal)eHOCT CBHX
MPEIUKALUCKUX IeJI0BA U PEUCHUYHE LeNuHe. Y APYroM THUIy 3aTHYEeMO He-
MOAYJApHOCT KaTeropujaiHe CEMaHTHKE Yy TMOjeJHHAYHUM TPEIUKAIIN]CKUM
nenoBuMa. MehyTum, 4ak M Taja ce MOXKE JOHETH 3aKJby4aK O 3ajeJHHYKO]
KaTerOpHjaTHOj CEMaHTHIIM CBUX NMPEIUKAIIN]CKHX JIEI0BA, Tj. O KATErOPHjaTHOM
3HaueHy Ha HUBOY aCUH/ETCKE PEUCHHUIIC.

[IpencraBunm cMO OANMKE JHMHHUJCKH HEYTPATHOT W JIMHUJCKA MapKHPaHOT
THUIAa aCHH/IETCKUX PEUCHHIA C TOHOBJLECHOM IJIAr0JICKOM JIEKCEMOM Ha MpHMe-
Py Kareropuje COLWjaTUBHOCTH. Y TBPAMIM CMO A2 COLUUjaTUBHH THIl aCUHIET-
CKE PEYEHHIIE C IOHOBJLEHOM IJIar0JICKOM JIEKCEMOM ITocenyje MOryhHOCT aysker
HaOpajama y4ecHHKa CKyma, KBaM(UKaIlije leTOBUX YIaHOBa M (pOKaIH3alije
uHpopmaiiyje o ;uma. OBaj TUI Ha6pajaH)a OMTHO ce pa3iuKyje o1 o0eieKaBama
yUeCHHKA IPeIMETHE CUTYaIj€ y MPOCTO] PEUYCHULIH.

[Ipen cprickoM JTMHIBHCTUYKOM CIaBHCTHKOM OCTaje 3a/aTak Oejexema CHH-
TAaKCUYKO-CEMaHTUYKUX (TIOX)TUIIOBA ACHHIETCKHX PEUYECHHUIA C IOHOBJHEHOM
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IJIarOJICKOM JIEKCEMOM TIpeMa HUX0BOj (DYHKIIMOHATHOCTHIICKO] TUCTPUOYITHjH
Y PYCKOM U CPIICKOM jE€3UKY.
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Mapus Onauny

BECCOIQ3HBIE ITPEJJIOXEHNS C TIOBTOPSIOLIEMCS
IJIATOJIbHOM JIEKCEMOM B PYCCKOM U CEPBCKOM S3BIKAX

Pesrome

B pabore mpencraBneHbl XapaKTEPUCTHKH CIOKHBIX OSCCOIO3HBIX MPEIIOKEHUH C
MTOBTOPSIIOIIEHCS TIIAroIbHON JIEKCEMOH B IIPEANKATHBIX BBIPAKEHHUAX MTPEANKAIIMOHHBIX
yacted (Hampumep, pyc. Jlapa npuexana, Bacs npuexan..., cep0. Jlapa je donymosana,
Bacja je oonymosao...). B pycckoM u cepOCKOM S3bIKAX OHH OXBATHIBAIOT CHHTAKCHKO-
CeMaHTHYeCKHUe (II0)THIIBI, KOTOPBIE MIPUHAIIEKAT K KOCBEHHO CJIO)KHOCOYMHEHHBIM H
K KOCBEHHO CJIOKHOIIO{YMHEHHBIM IIPEIJIOKEHIAM. beccoro3Hble mpeiioxeHus ¢ IoBTO-
PATONICHCS TIIAroJIbHOW JICKCEMOM OTIHYAOTCS BO3MOXKHOCTBIO BapbUPOBaHUs HH(OP-
Malldy O MPEAMETHOH pesiuU. DTOT THI CIOXKHBIX MPEIIOKEHUI IPECTaBIsET CO-
06011 cpeIcTBO BBIpKEHHSI HHPOpMANH 00 yYaCTHUKAX NMPEAMETHON CUTYallUH, KOTOpast
B aHAJM3UPYEMBIX IPEMEpax OCYIISCTBISAETCS Kak IepedrcieHne. JJanHble mpeaoxe-
HUS BCTPEYAIOTCS, IPEUMYILIECTBEHHO, B JINTEPATyPHO-XyI0)KECTBCHHOM H Pa3rOBOPHOM
CTHJISIX PYCCKOTO H CEpOCKOTO SI3BIKOB.

Kntouesvie cnosa: cnoxknoe 6ecco03HOE NMPEATIOKEHHE, TOBTOPEHHUE INIAroJIbHOM JIeK-
CEeMBbl, TIEPEUNCIICHHE YYaCTHUKOB, PYyCCKHUIl S3bIK, CEPOCKMUIT S3BIK.
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SAVREMENA GRAMATIKOGRAFIJAUBOSNITHERCEGOVINI,
CRNOJ GORI, HRVATSKOJ I SRBIJI

U radu se analizira novija gramatikografija na bivSem srpskohrvatskom govornom
podrucju. Korpus rada ¢ine savremene deskriptivne gramatike iznad razine Skolskih
gramatika. Gramatike korpusa se odreduju prema ciljnoj grupi, tematskom rasponu,
nivou deskriptivnosti 1 organizaciji sadrzaja. Iz metagramatikografske literature se
izdvajaju tipicna obiljezja koja bitno uticu na kvalitet 1 upotrebljivost gramatike, kao
Sto su definisanje teoretskih osnova, recepcija novijih lingvistickih saznanja, navodenje
autenti¢nih primjera i pridrzavanje ustaljenih konvencija organizacije naucnog teksta. Te
konvencije podrazumijevaju postojanje registra i spiska kori§¢ene literature, upucivanje
unutar gramatike, upuéivanje na reference u tekstu i kori§¢enje ustaljene terminologije.
Opisana obiljeZja se porede za sve gramatike korpusa. Nijedna analizirana gramatika
ne zadovoljava sve kriterije a najviSe ih ispunjavaju savremena monografska djela
posvjecena samo sintaksi ili samo morfologiji. Posebno iznenaduje nedostatak spiska
literature u polovini gramatika kao i izostanak autenticnih primjera.

Kljucne rijeci: gramatika, gramatikografija, deskripcija.

The paper analyzes recent grammaticography in the former Serbo-Croatian language
area using a corpus of recent descriptive linguistic grammars. These are characterized
by target group, thematic range, level of descriptiveness and content organization.
From the meta-grammatical literature, typical features that significantly affect the
quality and usability of a grammar are derived, including the definition of theoretical
foundations, the consideration of recent linguistic findings, the existence of a register
as well as a bibliography, cross references within the grammar, citations in the text, the
use of established terminology and evidence by authentic examples. These features are
compared in all the grammars of the corpus. None of the analyzed grammars fully meet
all the criteria, with works devoted only to syntax or only to morphology performing best.
The lack of bibliographies in half of the grammars, as well as the absence of authentic
examples, is particularly surprising.

Keywords: grammar, grammaticography, description.

1. Tema i cilj rada

Kako su nacionalno motivisani glotonimi bosanski, hrvatski, srpski i
crnogorski smijenili glotonim srpskohrvatski (odn. hrvatskosrpski), tako su se
razdvojili i tokovi gramatikografije. Dok se ranije radilo na velikim gramati¢kim
projektima koji su po pravilu pokrivali cjelokupno podrucje srpskohrvatskog,
period od 90-ih godina 20. vijeka nadalje karakteriSe izdavanje velikog broja
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gramatika pod nacionalnim glotonimima.! Izrada tih novijih gramatika nije bila
motivisana isklju¢ivo nauc¢nim ili didaktickim ciljevima. Gramatikama — prije
svega bosanskog i crnogorskog, a i hrvatskog — nastojalo se ucvrstiti status
doti¢nog samostalnog standardnog jezika. Ciljevi su bili jedinstvo nacionalne
varijante i povecanje razlika prema drugim varijantama bivSeg srpskohrvatskog.
Neke novije gramatike su izazvale vrlo kriticne reakcije (Kordi¢ 2009; Ridanovié¢
2003; KoBaueruh u ap. 2001).

Taj veliki broj novoizdanih gramatika stoji naporedno sa procjenom s kraja
devedesetih godina proslog vijeka da je ,,jeman of HajXUTHHjUX 3a7aTaka KOjH
CTOjH TIpeI HAIMM JIMHTBHUCTHUMA [...] TIHCamke MOIEpPHE IpaMaTHKE CPIICKOT
jesnka” (Jlemmh 1999: 49).2 Stoga se dvadesetak godina kasnije nameée pitanje
da li nama sada stoji na raspolaganju moderna gramatika koja bi ispunjavala
nauc¢ne standarde. Ovom pitanju je posvjecen ovaj rad.

Dalja izlaganja su organizovana na sljede¢i nacin: Na pocetku stoji pregled
literature koja analizira savremene gramatike bosanskog, crnogorskog, hrvatskog
i srpskog. Onda se prikazuju razlicite vrste gramatika Cije je razlikovanje bitno za
dalju analizu. Poslije toga se opisuju metoda i korpus. Nakon toga se predstavljaju
sve gramatike korpusa sa analizom uvoda, organizacije i obima. Naposljetku se
odgovara na gore postavljeno pitanje i pruza aktuelna slika deskriptivne naucne
gramatikografije u Bosni i Hercegovini, Crnoj Gori, Hrvatskoj i Srbiji.

2. Postojece analize gramatika

Postoji tek mali broj sintetickih radova koji porede vise gramatika. Ponekad
se iz recenzija pojedinih gramatika izvode opsti zakljucci u pogledu cjelokupne
gramatikografije. Tako npr. Pranjkovi¢ (2003: 226) komentariSe da nedostaci koje
jeuocio u Gramatici bosanskoga jezika (Jahi¢ et al. 2004) a koji se ticu prije svega
terminologije i klasifikacija, vrijede za gramatikografiju u Bosni i Hercegovini,
Crnoj Gori, Hrvatskoj i Srbiji u cjelini. Radovi koji proucavaju gramatike iz
viSe zemalja uglavnom poticu iz inostranstva. Oni nerijetko nastaju u kontekstu
rasprava o tome da li treba bosanski, crnogorski, hrvatski i srpski i dalje smatrati
jednim jezikom. Tako, npr. Groschel (2009), koji izucava noviju bosnjacku i
crnogorsku gramatikografiju detaljno no pojedinacno, ukazuje na niz nedostataka
u gramatickom opisu. Gustavsson (2003) uporeduje po jednu bosansku, hrvatsku
i srpsku gramatiku, fokusirajuéi se pri tome na uvode. Pored toga, kontrastivni
radovi (npr. ToSovi¢ 2010) bave se razlikama u gramatickoj strukturi, ali ne i u
deskripciji te strukture. Istrazivanja koja se koncentriSu na gramaticki opis Cesto se
bave samo izabranom oblasti gramatike, npr. morfonologijom (CrosiHoBa 2014),
morfosintaksom (Kpeumep 2003) ili vrstama rijeci (Kpeumep 1998). Analizirajuci
srpske gramatike, Kretschmer (2010: 79) zapaza da se u njima novija lingvisticka

! Gramatike na stranim jezicima i dalje pokrivaju vece jezicko podrucje, kao na primjer Bosnian, Croatian,
Montenegrin and Serbian. An essential grammar (Vrabec 2022), Grammaire du bosniaque, croate, monténégrin,
serbe (Thomas et al. 2012), Grammatikhandbuch des Kroatischen unter Einschluss des Serbischen (Kunzmann-
Miiller 2002) ili Copbo-xvpsamcka epamamura: cpvocku, xvpeamcku, 6ocrencku (Jlamkosa 2001).

% Na sli¢an nadin procijenila je Kordi¢ (1997: 225) hrvatsku gramatikografiju.
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saznanja ne odrazavaju u dovoljnoj mjeri, a da to vrijedi i za bosanske i hrvatske
gramatike. Tanasi¢ (2017) proucava ne samo monografije nego i druge radove
posvjecene pojedinim gramatiCkim oblastima. Za period poslije 1992. g.,
medutim, on razmatra samo radove iz srbistike. Na sli¢an na¢in Ham (20006), ¢iji
je rad vise dijahronijski namjeren, uzima u obzir samo novije hrvatske gramatike.
No, nije razumljivo zasto se gramatike bivseg srpskohrvatskog vise ne analiziraju
zajedno, kada se opisana gramaticka struktura nije izmijenila.

3. Vrste gramatika

Razlicite vrste gramatika opisuju se u metagramatikografskoj literaturi
najcesce u dihotomijama. Kriterije od kojih se polazi pri klasiﬁkaciji ukljucuju,
izmedu ostalog, ciljnu grupu, opisani varijetet, narn]eru op1sa i vremensku
perspektivu. Tako se gramatike dijele na pedagoske 1 naucne gramatike, na
standardne 1 dijalektoloske gramatike, na deskriptivne 1 normativne gramatike
kao i na sinhronijske i dijahronijske gramatike. Te dihotomije su, medutim,
prije idealtipske prirode (Wingender 2014: 1904). Konkretna gramatika treba se
najcesce svrstati negdje izmedu opisanih dvaju polova. Tako se i u sinhronijskim
gramatikama upucuje na dijahroniju, ili se i u deskriptivnim gramatikama nalaze
normativni elementi.

Po ciljnoj grupi kojoj je gramatika prvenstveno namijenjena, izdvajaju se, medu
ostalima, Skolske 1 naucne gramatike (Lehmann et al. 2004: 1860). Organizacija i
prezentacija sadrzaja kod prvih zavisi od didakti¢kih ciljeva, a Cesto se gramaticki
opis smjenjuje sa vjezbama (Cherubim 1980: 772). Skolske gramatike karakterise
i preskriptivna namjera. Suprotno tome, kod naucnih gramatika u prvom planu
nije poducavanje ve¢ deskripcija. Naucne gramatike se odlikuju upotrebom
struéne terminologije, diskusijom razli¢itih misljenja i upuc¢ivanjem na reference
(Breindl 2018: 356-357). Ponekad se za odredivanje nau¢nosti gramatike polazi
od pitanja da li se doti¢na gramatika navodi kao referenca u stru¢noj literaturi
(Hennig 2018: 389).

Po opisanom varijetetu gramatike se dijele na standardne i dijalektoloske
gramatike. 1 kod standardnih gramatika treba dalje razlikovati da li opisuju
samo pisani ili i govorni jezik, da i pokrivaju sve funkcionalne stilove ili da li
je u fokusu jezik knpzevnostl S obzirom na to, u uvodu ili na drugom mjestu u
gramatici autor treba da I'aZ]aSIll kOjl varijetet opisuje.3 Ukoliko to nije navedeno,
jedino se iz korpusa primjera moze zakljuciti koji su varijeteti obuhvaceni.

S obzirom na sastav, razlikuju se semasioloske gramatike i onomasioloske
gramatike, a izbor uveliko zavisi od preovladujuceg teorijskog pristupa. Prve
polaze od oblika i opisuju znacenje pojedinih formi. Tako odgovaraju perspektivi
slusaoca, koji se suo¢ava sa odredenim oblicima i treba da iz njih zakljuéi znacenje.
Druge polaze od sadrzaja i opisuju kojim oblicima se odredeno znacenje moze
izraziti. Tako odgovaraju perspektivi govornika, koji ho¢e da izrazi odredeno

3 Ako se radi o gramatici standardnog jezika, bilo bi i primjereno da autor objasni i kako vidi odnos standarda
inorme.
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znacenje 1 treba pri tome izabrati odgovarajuci oblik. Semasioloski pristup ima
duzu tradiciju. S afirmacijom funkcionalne lingvistike sve je ¢e$¢i i onomasioloski
pristup, pa se ponekad poistovjec¢uju funkcionalne i onomasioloske gramatike
(Lehmann et al. 2004: 1870). No funkcionalne gramatike mogu biti i semasioloske
ili kombinacija dvaju pristupa, bitno je da se oblici ne gledaju izolovani ve¢ s
obzirom na njihove funkcije (Smirnova et al. 2010: 13). Sastav semasioloskih
gramatika moZze biti ascendentan, polaze¢i od manjih prema vec¢im jedinicama
(fonologija > morfologija > sintaksa > gramatika teksta) ili pak descendentan
polaze¢i od teksta prema manjim jedinicama. Uzlazna organizacija je mnogo
¢eS¢a (Lehmann et al. 2004: 1872), ali uslijed uticaja tekstualne lingvistike
zastupljena je i silazna organizacija koja polazi od teksta (na primjer za njemacki
jezik Engel 2004). Dok je organizacija (uzlaznih) semasioloskih gramatika
donekle ustaljena, kod onomasioloskih gramatika ima dosta varijacija, zavisno
prije svega od teorijske Skole. Teme, koje se po semanti¢kim ili funkcionalnim
kriterijima svrstavaju u poglavlja onomasioloskih gramatika, obuhvacaju
na primjer personalnost, temporalnost ili kauzativnost. Ima i gramatika koje
kombinuju semasiolosku i onomasiolo§ku perspektivu (Zifonun et al. 1997;
IMunep u gp. 2005). Raznolika reSenja organizacije sadrzaja ukazuju na teSkocu
da se kompleksan fenomen jezik prikaZe u knjizi u jednodimenzionalnom obliku.

Po tome da li gramatika nudi opis jezicke prakse ili Zeli da generiSe odredenu
upotrebu, razlikuju se deskriptivne i normativne/preskriptivne gramatike. Naucna
i deskriptivna orijentacija usko su povezane: od lingvistickih gramatika se ocekuje
da opisuju jezik onakav kakav jeste, a ne onakav kakav neko smatra da treba biti
(Eisenberg 2020: 9).

4. Metoda 1 korpus

Dok postojeéa literatura sugerise deficite u modernim nau¢nim gramatikama,*
nema iscrpne analize postoje¢ih gramatika bosanskog, crnogorskog, hrvatskog
i srpskog jezika. S obzirom na veliki broj novijih gramatika, koje se zavisno
od ciljne grupe (za strance, za ucenike, za lingviste) medusobno u velikoj mjeri
razlikuju, nuzZno je ograniciti analizu na gramatike sa slicnom ciljnom grupom,
dakle uporediti one gramatike koje dijele slicnu namjeru. U centru ove analize
nalaze se nau¢ne gramatike, zato $to su iz vise razloga od posebnog znacaja.
Prvo, naucne gramatike osiguravaju jedinstvenu terminologiju koja pridonosi
efikasnosti nau¢nih istrazivanja. Drugo, nau¢ne gramatike su polaziste kako za
dalja istrazivanja tako i za izradu Skolskih i drugih gramatika. Trece, naucne
gramatike sluze obuci studenata i nastavnika i tako uticu na cjelokupni kvalitet
studija i nastave. Cetvrto, nau¢ne gramatike vazna su referentna djela za domace i
strane lingviste. Peto, nau¢ne gramatike, koje nude adekvatan opis jezika, veoma
su bitne 1 za poredbena istrazivanja.

Za ocjenu novije gramatikografije usporedi¢e se nau¢ne gramatike koje su u
prvom izdanju izasle poslije 1992. g. u Bosni i Hercegovini, Crnoj Gori, Hrvatskoj
i Srbiji (odnosno tada jo§ Jugoslaviji). Pri tome se nau¢nost doti¢ne gramatike

+Uporedi i Tanasi¢ (2010: 365-366)
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odreduje po ciljnoj grupi: ako je gramatika namijenjena (medu ostalima) i
studentima i univerzitetskoj nastavi, pretpostavlja se da tezi odredenom nivou
naucnosti. Takvo definisanje ukljucuje i Skolske gramatike, ukoliko se u njima
navode i studenti kao ciljna grupa. Gramatike za strance se iskljucuju jer im je
teziSte drugacije i prezentacija sadrzaja podredena didaktickim svrhama. U korpus
se ukljucuju i djela koja obraduju ili samo morfologiju ili samo sintaksu. Izostaju,
medutim, radovi koji se bave samo dijelom morfologije ili sintakse. Kako su u
centru paznje deskriptivne lingvisticke gramatike, iskljucuju se gramatike koje
se u naslovu ili uvodu odreduju kao normativne. U prvom koraku analizirace se
uvodi, obim i organizacija svih gramatika iz korpusa, osvréuci se pri tome i na
njihove recenzije.

Tako definisan korpus ¢ine ukupno devet gramatika, koje su deskriptivne,
namijenjene i univerzitetskoj nastavi, a izasle poslije 1992. na bivSem
srpskohrvatskom jezickom podrucju. Medu njima je jedna bosanska (Jahi¢ et al.
2004),5 jedna crnogorska (Cirgié et al. 2010),0 dvije hrvatske (Raguz 1997; Sili¢
et al. 2007),7 &etiri srpske (Cumuh u mp. 2002; ITumep u mp. 2005; ITunep u mp.
2018;8 Mammjesa u ap. 2009; Cranojunh 2010)? i jedna u ¢ijem naslovu se ne
navodi glotonim, dok se u tekstu koristi srpskohrvatski (Sipka 2005).

5. Analiza gramatika

Analiza korpusa ¢e se prvo orijentisati prema gore opisanim karakteristikama
kao §to su ciljna grupa, opisani varijetet, organizacija sadrzaja i deskriptivnost.
Poslije toga ¢e se analizirati neka formalna obiljezja (npr. citirana literatura,
indeks, primjeri), terminologija i teoretske osnove gramatika.

Srpska sintaksa (Cumuh u ap. 2002) i Sintaksa savremenoga srpskog jezika
(IMunep m ap. 2005) izdvajaju se po obimu i po tome $to obraduju samo sintaksu
dok su Osnovi morfologije (Sipka 2005) posvjeceni samo morfologiji. Sva tri djela
odlikuje izrazito naucno opredjeljenje mada se kod Simic¢ et al. ne navodi kome je
namijenjena dok je kod Piper et al. (2005: 3) oznaceni krug korisnika veoma Sirok.
U knjizi Juznoslovenski jezici (Manuujesa u ap. 2009) opisuju se, po sliénom
modelu, najvaznije gramaticke odlike bugarskog, makedonskog, slovenackog i
srpskog jezika. Namijenjena je prvenstveno studentima i lingvistima, a posebno
je pogodna za kontrastivna istrazivanja. Stanojci¢eva gramatika je prije svega
napisana za univerzitetsku nastavu, a drugi korisnici se navode tek u drugom
planu. Hrvatske, kao i bosanska gramatika, spadaju u Skolske, ali se i studenti
ubrajaju u moguce korisnike. U Gramatici crnogorskog jezika ne odreduje se
kome je namijenjena, ali kako treba da funkcionise kao polaziste za izradu Skolske

5 Cedi¢ (2006: 12) odreduje svoju gramatiku kao §kolsku, a kako studente ne navodi kao moguce korisnike, ne
ukljucuje se u korpus.

¢ Nikéeviceva gramatika (2001) je normativna.

7 Hrvatska gramatika (Bari¢ et al. 2005.) prvi put je izasla 1979. g. (pod drugim naslovom).

8 Sintaksa savremenoga srpskog jezika. Prosta recenica (Ilumep u mp. 2005) i Sintaksa sloZene recenice u
savremenom srpskom jeziku (Ilunep u np. 2018) analiziraju se zajedno kao jedno djelo a u daljem radu navodi
se uglavnom ITumnep u ap. (2005).

® Normativna gramatika srpskog jezika (Knaju u mp. 2013) ne ukljucuje se u korpus buduéi da je preskriptivna.
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gramatike, moze se oCekivati da tezi prevazilazenju skolskog nivoa.

U veéini gramatika uopste se ne objasnjava koji varijetet se opisuje. Ukoliko
se imenuje predmet opisa, Cesto izostaje njegova tacna definicija. Jedina iznimka
je StanojCi¢eva gramatika, up.: ,I'paMaTnka CpICKOr KEUKEBHOT je3MKa IPO-
ydaBa W OIKCYje YTBphEeHN KIIKEBHHU (CTaHOApIHH) je3WK, KOjH je CPENCTBO
OTIIIITeHa Y CBUM 00JIaCTHMA JKMBOTA TOBOPHUKA TOTA je3MKa — Y CBAKOAHEBHO]
KOMYHUKAIHMjH, Y Pa3HUM JIENaTHOCTHMA: IPOU3BOAY MaTepHjalTHUX, HAyYHHX,
KyATypHUX M ONIITeNMBUIM3aLUjckuXx aodapa” (Cranojumh 2010: 37). Neke
druge definicije su prilicno neobi¢ne, na primjer kad se termin standardni jezik
kod Jahi¢ et al. (2004: 65) ogranicava samo na usmenu upotrebu. Po pravilu
se mjesto termina standardni jezik jo§ uvijek koristi knjizevni jezik, mada je ,,u
lingvistici [...] ve¢ davno prihvacen samo termin standardni jezik” (Ridanovié¢
2003: 4). Jedino Sipka (2005) koristi isklju¢ivo termin standardni jezik. Njegova
morfologija se izdvaja i po predmetu opisa jer ne prikazuje samo jedan nacionalni
standard, ve¢ morfologiju ¢itavog bivseg srpskohrvatskog govornog podrucja.
To se obrazlaze ,,opStom teznjom bilo kojeg nau¢nog opisa — da se pomocu §to
manje sredstava opise Sto Siri krug pojava” (ibid.: 5).

Organizacija ovdje analiziranih gramatika po pravilu je uzlazna semasioloska,
jedino se u djelovima Sintakse savremenoga srpskoga jezika (Iluniep u mp. 2005)
i Juznoslovenskih jezika (ManyujeBa u ap. 2009) kombinuje onomasioloski
i semasioloski pristup. Osnovi morfologije su koncipirani kao opsti uvod u
morfologiju, pa se u prvom dijelu razmatraju osnovni pojmovi, u drugom se
opisuju razli¢ite gramaticke teorije dok se u tre¢em, najopSirnijem, dijelu daje
opis srpskohrvatske fleksije. Posebnost tog djela su duge liste u dodacima, koje
obuhvacaju npr. dublete, sve prijedloge, aspekatske parove i dr.

Tematski raspon dijglr:;lneif;ki fonologija  intonacija morfologija t:i;_:?? sintaksa  tekst
Raguz (1997) - _ + + _ + _
Jahi¢ et al. (2000) + + _ + + 4 +
Cumuh u np. (2002) - - - - - + -
Iumep u ap. (2005) - - - - - + +
Sipka (2005) - - - + - - -
Sili¢ et al. (2007) - + - + + + +
Manuyujesa u ap. (2009) - + - + - + -
Cirgi¢ et al. (2010) - + - + + + +
+ -

Crauojunh (2010) + + - + +
Tabela 1: Tematski raspon gramatika (hronoloski redoslijed)
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Kako se moze vidjeti iz tabele 1, u gramatikama koje opisuju morfologiju
obraduju se najcesce i fonologija i tvorba rijeci. Raguzeva gramatika se koncentrise
na sintaksu i morfologiju, ali zato sadrzi i poglavlje o intonaciji, kojega nema ni u
jednoj drugoj gramatici. Pregled razvoja standardnog jezika, koji nije uobicajen u
sinhronijskom opisu savremenog jezika, dat je u dvjema gramatikama. Gramatika
teksta se razmatra u polovini gramatika.

Analizirane gramatike se uveliko razlikuju u nivou deskriptivnosti, dakle po
tome gdje ih treba svrstati na skali izmedu idealtipske deskriptivne gramatike s
jedne strane i idealitpske preskriptivne gramatike s druge. Gradacije izmedu ta
dva pola se mogu analizirati u dimenzijama autora, recipijenta, teksta i korpusa
(Klein 2004). Taj pristup omogucuje istancaniju usporedbu pa zasluzuje detaljnije
razlaganje. Prva dimenzija (dimenzija autora) je najoc¢iglednija. Na to kako autor
sam eksplicitno odreduje svoju gramatiku u naslovu ili uvodu, misli se najcesce
kad se govori o preskripciji i deskripciji. Druga dimenzija (dimenzija recipijenta)
mnogo je teze opipljiva. Procjena recipijenata ne mora da se podudara sa
intencijom autora: svaka deskriptivna gramatika moze se €itati preskriptivno, kad
recipijent opisane pravilnosti smatra obaveznim pravilima (Zifonun et al. 1997:
18). Nestruéni korisnici ¢e po pravilu prije tumaciti gramatiku kao preskriptivnu.
Treca dimenzija u kojoj se ispoljava nivo preskriptivnosti jeste tekst. Preskriptivna
namjera se tu o€ituje prije svega koriS¢enjem imperativa, ali i nizom drugih izraza,
koji sugeriéu razlicite stepene obaveznosti (,,mora se koristiti”, ,,ne preporucuje
se”, ,nije pravilno”, ,,norma preplsuje ). Na nivou teksta autor deskriptivne
gramatike suocava se sa izazovom opisivanja i formulacue implicitne pravilnosti
jezicke upotrebe. Definisana pravila onda sugeriSu obaveznost, ¢ak i kada autor
to nije namjeravao (Klein 2004: 388). Jo§ jedna limitacija deskripcije lezi u
¢etvrtoj dimenziji (dimenzija korpusa). S obzirom na mnostvo varijeteta i izjava
koji bi mogli u¢i u gradu gramatike, gramaticar mora da izvrsi selekciju. To znaci
da se puno podataka nuzno zanemaruje. Taj izbor takoder uzrokuje odreden nivo
preskriptivnosti jer se neke jezicke forme (npr. pisane, monoloske) predstavljaju
mjerodavnima. [z ograni€enja na nivou percepcije, teksta i korpusa slijedi da je
Cisto deskriptivna gramatika tesko ostvarljiva. Gramaticari opet trebaju teziti Sto
vise deskriptivnosti jer gramatika koja se temelji na empirijskim principima mora
biti deskriptivna gramatika: pravilnosti se opisuju kako bi se opisivala i analizirala
jezicCka stvarnost — a ne da bi se time ta stvarnost generisala (1b1d 399).10

U analiziranim gramatikama, autori iznose deskriptivnu namjeru ili eksplicitno
(Cumuh u ap. 2002: 1, 5-6 )11 ili implicitno (Sipka 2005: 82; Sili¢ et al. 2007:
375; Cirgi¢ et al. 2010: 343). Ponekad autori formuli§u deskriptivne ciljeve u
prvom planu ali dodaju i normativne motive, ,,Jja ce yKake Ha OOJIMKE KOje Tpe-
0a m36eraBaru kao Hectanmapaae” ([Tumep 2005: 340; uporedi i Raguz 1997: V).
U dvjema gramatikama (Cranojunh 2010: 17, 37; Jahi¢ et al. 2004: 15) termini
deskriptivno 1 normativno uopste se ne suprotstavljaju, vec¢ se gramatika odreduje
kao ujedno i deskriptivna i normativna. To ne odgovora ustaljenom shvacanju
' Normativne gramatike naravno imaju svoje opravdanje u okviru jezi¢kog planiranja, koje treba razlikovati

od deskriptivne lingvistike.
' Prvi broj poslije dvotacke oznacava tom a drugi stranu.
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tih termina. Na razini teksta se u vecini gramatika daju i preskriptivna uputstva.
U dimenziji korpusa se deskriptivnost analiziranih djela razlikuje: dok se neka
baziraju iskljucivo na primjerima iz knjizevnih djela (Jahi¢ et al. 2004) ili samo na
konstruisanim primjerima (Sili¢ et al. 2007; Raguz 1997; Cirgié et al. 2010), druga
odlikuje Sira baza podataka iz raznih domena jezicke upotrebe (ITurrep u ap. 2018).
Za ove poslednje dakle ne vazi Ridanovi¢eva primjedba: ,,Svi pisci gramatika
na podrucju bivse Jugoslavije imaju konzervativan stav u odnosu na jezik. Kao
da zele sacuvati neke oblike i gramaticka pravila od ‘propadanja’ i tako zakociti
normalne, prirodne promjene u jeziku” (Ridanovi¢ 2003: 53). Ako je u prvom
planu ipak opisivanje stvarne jezicke prakse a ne propisivanje idealnog standarda,
neki recenzenti (npr. KoBagesuh 2005: 819) to smatraju povodom za kritiku.

Formalna obiljezja gramatika, kao Sto su organizacija sadrzaja, postojanje
registra, upucivanje na druga mjesta unutar gramatike i na kori§¢enu literaturu,
terminologija i navedeni primjeri, bitno uticu na korisnost gramatike. Zato ¢e se
ova formalna obiljezja sada podrobnije opisati, Cemu Ce sluziti tabela 2.

unl?tzlrl:;amm;ike indeks spisak literature izvori primjera

Raguz (1997) - + - -
Jahi¢ et al. (2000) + - - +
Cumuh u np. (2002) - - + +
IMunep u ap. (2005) - + + +
Sipka (2005) + + + -
Sili¢ et al. (2007) + + - -
Mannwujea u ap. (2009) - - + -
Cirgié et al. (2010) - - + -
Cranojunh (2010) + - +

Tabela 2: Formalna obiljezja gramatika (hronoloski redoslijed)

Kako se iste gramaticke kategorije viSe puta pojavljuju u gramatici, bitno je
da gramatike sistemati¢no upucuju na druga mjesta na kojima se o istoj kategoriji
raspravlja. Tako se na primjer kategorija broja obraduje u morfologiji imenice,
pridjeva i glagola, a onda u sintaksi u okviru receni¢ne kongruencije. Zato se
u odredenom dijelu morfologije ofekuje upucivanje na sintaksu i obrnuto.
Medutim, to se u viSe analiziranih gramatika ne radi ili ne radi u dovoljnoj mjeri.
Upucivanje je od posebnog znacaja kad se radi o kolektivnom radu vise autora
s nuzno viSe ponavljanja, kao $to je Piper et al. (2005). Upuéivanje bi moglo
doprinijeti i vecoj konzistentnosti.

Isto tako bitan je registar pojmova koji se upotrebljavaju u gramatici. Takav
indeks igra bitnu ulogu i za gramatike kao referentna djela u kojima se trazi
odgovor na odredeno pitanje a da se ne iscita cijela knjiga. Medutim, u polovini
gramatika nema takvog registra, $to predstavlja ozbiljan nedostatak, koji prilicno
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otezava pronalazenje odgovora na pojedinacna pitanja. TeSko je shvatiti razlog
za odsustvo toliko znacajnog dijela gramatike, pogotovo s obzirom na danaSnje
tehnicke mogucénosti izrade indeksa. U Sintaksi slozene recenice (Ilumep u
np. 2018) ne postoji jedinstven registar za cijeli rad ve¢ odvojeni registri po
poglavljima, $to donegdje iznenaduje jer bi upravo bilo zanimljivo vidjeti koji
pojmovi se pojavljuju u vise poglavlja.

S obzirom na to da su sve gramatike namijenjene upotrebi i na univerzitetima,
jos vise iznenaduje da u trima uopsSte nema spiska literature. U onima gdje se
navode reference, taj ]plsak je ili vrlo kratak (Cirgié¢ et al. 2010) ili sa vi$e gresaka
(Cumuh u mp. 2002) ili se ne navode sva djela koja su navedena u tekstu
(Cranojuuh 2010) Samo tri djela (Sipka 2005; IMumep u ap. 2005; Manuujesa
u np. 2009) pruzaju opSiran i besprijekoran splsak literature koji zadovoljava
naucne standarde. Od gramatika s naucnom intencijom ocekivalo bi se da se
i u tekstu upucuje na koris¢enu literaturu. To se, medutim, radi samo u trima
gramatikama (Slpka 2005; Camuh u gp. 2002; CTaHOJth 2010) U ostalima se
ili uopste ne upucuje na reference ili samo na kraJu poglavlja (ITuniep u ap. 2005).
Tako se ne moze vidjeti koja su razmi$ljanja preuzeta iz postojece literature, a
koja se pak iznose po prvi put. Takva praksa ponekad se tumaci kao osoblna
kulture doti¢nog prostora (Progovac 2020: 197). Cinjenica je, medutim, da bitno
odudara od medunarodnih naucnih konvencija i ustaljenih postupaka.

Bitno obiljezje dobre gramatike predstaVIJaJu primjeri. Oni sluze ne samo
ilustraciji navedenih gramatickih pravila, ve¢ ¢ine empirijsku gradu gramatike i
funkcionisu kao dokaz za navedena pravila. U metagramatikografskoj literaturi se
zahtijeva da se uvijek navodi izvor primjera kako se oni ne bi smatrali izmisljenima i
zato nereprezentativnima (Lehmann et al. 2004: 1861). U analiziranim gramatikama
se, medutim, ne odrazava vaznost autenti¢nih primjera. Izvor primjera se navodi
samo u trima gramatikama. Pri tome primjeri u Gramatici bosanskoga jezika (Jahi¢
et al. 2004) potic¢u samo iz knjizevnih djela, dok jezi¢ka upotreba iz drugih domena
nije usla u bazu podataka. Kod primjera u Srpskoj sintaksi (Cumuh u ap. 2002)
navodi se svaki izvor u obliku skracenica, ali kako nema spiska skracenica, opet
je tesko utvrditi izvor. Najviée izvora se navodi u Sintaksi savremenoga srpskog
Jezzka (HHnep ¥ Ip. 2005) a izvori svjedoce o Sirokoj bazi podataka, koja uliuque
i prlmjere iz novina, interneta i televizije. U ostalim djelima korpusa primjeri se
moraju smatrati konstruisanim. Ta upotreba 1zmlsljen1h prlmjera ne odgovara
modernim lingvistickim metodama koje se primjenjuju u opisu drugih jezika.
U pojedinim grarnatlkarna (Sipka 2005; Manywujesa u ap. 2009; CTaHoymh 2010),
uz mnoge primjere ne navode se prozodijska obiljezja, Sto onemogucava potpuni
morfoloski opis. Za neke gramatike (Raguz 1997; Sili¢ et al. 2007; Jahi¢ et al.
2004) recenzenti smatraju da primjeri ne odrazavaju stvarnu jezicku praksu (Kordi¢
1997: 213, 221-222, 2009: 95; Ridanovi¢ 2003: 126). Poseban slucaj predstavljaju

12 Up.: ,,Boost, K., Die Wortvolge [sic!] im Deutschen” (2, 1643), ,.Biihler, K., Spractheorie [sic!]” (ibid.),
,Engel, U., u. H. Schumacher, Kleines Valenzlexikon deutscher Werben [sic!]” (2, 1644), ,Lyons, J., Introduction
to the [sic!] Theoretical Linguistics” (ibid.), ,,Morris, Ch., Writtings [sic!] on the General Theory of Signs”
(ibid.), ,,Pike, K., Selected Writtings [sic!]” (2, 1645), ,,Russel, B., Essais [sic!] in Analysis” (ibid.), ,,Saussure,
F. de, Grundlagen der allgemeinen Spracwissenschaft [sic!]” (ibid.), ,,Tesniere [sic!], L., Elementse [sic!] de
syntaxe structurale” (2, 1646), ,,Helbig, G., und A. Vessel Wérterbuch zur Valenz und Distribution der Werben
[sic!]” (ibid.).
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primjeri u Gramatici crnogorskoga jezika (Cirgié et al. 2010): kao i veéi dio ostalog
teksta, primjeri su preuzeti iz Gramatike hrvatskoga jezika (Sili¢ et al. 2007), sa
izmjenom specifi¢no hrvatskih rije¢i.!3 Tako konstruisani primjeri ne mogu sluziti
kao evidencija za ponudeni opis jer nije se polazilo od jezi¢ke prakse u Crnoj Gori i
na osnovi korpusa autenti¢nih crnogorskih primjera opisivao crnogorski jezik, vec
se hrvatska gramatika sa pojedinim izmjenama proglasila crnogorskom.

S obzirom na koriS¢enu terminologiju u metagramatikografskoj literaturi
naglasava se da treba koristiti ustaljene termine i izbjegavati neologizme:
“Originality is a value in science that does not include terminology” (Lehmann et
al. 2004: 1861). Od gramaticara se dalje trazi da se upoznaju sa terminologijom
koja se koristi u opisu drugih jezika da bi se uporedive pojave opisale na slican
nacin. [z toga se moze zakljuciti da treba teziti jedinstvenoj terminologiji za opis
bosanskog, crnogorskog, hrvatskog i srpskog jezika. No pogotovo za bosansku
i hrvatsku gramatikografiju Cesto se kritikuje da se ustaljeni termini zamjene
(Ridanovi¢ 2003: 32; Kordi¢ 2009: 105), $to uzrokuje razlike u terminologiji.

Od naucnih gramatika ocekuje se da vode racuna o novijim lingvistickim
saznanjima. S obzirom na mnoStvo gramatickih teorija izradenih u posljednjih
Sezdeset godina, postavlja se pitanje u kojoj mjeri i na koji nacin se te teorije
trebaju odraziti u gramatikama. Napisane su gramatike koje u cijelom opisu
slijede samo jednu teoriju, npr. generativni pristup. No takve gramatike nisu
mogle da zamijene tradicionalne gramatike!4 i brzo su zastarijele (Aikhenvald
2015: 6-7). S druge strane, nije opravdano zanemariti nova saznanja, jer novije
teorije razmatraju dosad zapostavljena pitanja ili osvjetljuju nove aspekte
poznatih pitanja i tako doprinose boljem razumijevanju gramatike, omogucuju
novi pogled na poznati jezicki materijal (Rice 2006: 236). Kako razlicite teorije
razmatraju razlicite oblasti gramatike, treba ih primijenivati u onim oblastima u
kojima daju bolja objasnjenja od tradicionalnog pristupa (Lehmann et al. 2004:
1858-1859). Kako bi ¢italac mogao razumjeti autora i bez poznavanja teorije,
valja pri tome koristiti poznatu terminologiju. Cilj ne bi trebao biti da se dokaze
validnost teorije, ve¢ da se pruzi §to bolji opis, a da pri tome ,,TeopHjcka OCHOBa
He Oyne cyBuiie BuasbuBa” (ITunep u ap. 2005: 341).

U metagramatikografskoj literaturi zahtijeva se da gramaticari tematiziraju u
kojim je teorijskim okvirima nastala gramatika (Savi¢ 2010: 185). Preporucuje
se da unaprijed bude transparentno navedeno koja koncepcija jezika ¢ini osnovu
gramatike (Zifonun 2009: 333). U nekim gramatikama (npr. Cranojuuh 2010:
37, Cumuh u ap. 2002: 1, 5-8) nalaze se takva objasnjenja na pocetku knjige.
U drugima (Raguz 1997; Jahi¢ et al. 2004) o tome se nista ne navodi ili se navodi
kasno (Sili¢ et al. 2007: 276). U Gramatici crnogorskog jezika (Cirgié et al. 2010:
15) mjesto teorijskog odredenja daje se politicki-ideolosko odredenje kao ,,prva
sluzbena gramatika” (Savi¢ 2010: 187).

13 Glusica (2010: 322-324) svrstava izmjene u primjerima u leksicke (tipa susjed>komsija, netko>neko ili
vrazi>davoli), jotovane (sjede>sede, sutra>sutra, djeca>deca) 1 druge (Sava tece kroz Zagreb>Moraca tece
kroz Podgoricu), pa je ¢ak i tramvaj zamijenjen autobusom jer u Crnoj Gori tramvaji nisu u upotrebi.

14 Zato Kognitivna gramatika hrvatskoga jezika (Belaj/Tanackovi¢ Faletar 2014; Belaj/Tanackovi¢ Faletar
2017) nije dio korpusa.
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U analiziranim gramatikama se po pravilu tvrdi da su u njima uzeta u obzir
novija lingvisticka saznanja. No u mnogima se ne navodi referentna literatura,
koja bi o tome mogla svjedociti (Raguz 1997; Jahi¢ et al. 2004; Sili¢ et al. 2007).
I kad spisak literature sadrzi uglavnom domacée radove, kao kod Cirgi¢ et al.
(2010) i Stanoj¢i¢ (2010), tesko je zamislivo da se u dovoljnoj mjeri preslikavaju
rezultati istrazivanja iz drugih zemalja. Simi¢ et al. (2002: 1, 5-7) opSirno opisuju
metodu, ukazujuéi pri tome na ¢lanak s kraja sedamdesetih godina (Cumuh 1976).
Izgleda da su kasniji radovi manje uzeti u obzir. O recepciji novijih istrazivanja
svjedoCi navedena literatura u Sintaksi savremenoga srpskoga jezika (Ilumep n
1p. 2005) kao i u Osnovima morfologije (Sipka 2005).

6. Zaklju€ak

Vracajuc¢i se pitanju postavljenom na pocetku ovog rada — da li postoji
savremena gramatika bivseg srpskohrvatskog jezickog podrucja koja zadovoljava
naucne standarde —mora se zakljuciti da analizirane gramatike samo unedovoljnoj
mjeri ispunjavaju ovdje formulisane kriterije. Posebno iznenaduje izostanak
spiska literature i upucivanja na reference u tekstu u mnogim gramatikama. Stoga
u vecini gramatika i nema evidencije da su novija lingvisticka saznanja uzeta u
obzir. Sto se ti¢e deskriptivnosti gramatika, koja se u svima isti¢e na razini autora,
treba naglasiti da se to po pravilu ne potvrduje autenticnim primjerima. Dalje,
upotrebljivost mnogih gramatika mogla bi se poboljsati ¢es¢im i sistemati¢nim
upuc¢ivanjem unutar gramatike kao i ukljuCivanjem indeksa, kojeg nema u
polovini gramatika. Najvise kriterija ispunjavaju djela posvjec¢ena samo sintaksi
(Munep u ap. 2005; Cumuh u ap. 2002) ili samo morfologiji (Sipka 2005).

Rezultati ove analize donekle pruzaju uvid u aktuelno stanje deskriptivne
gramatikografije na podrucju bivSeg srpskohrvatskog jezika. Jo§ nedostaje
poredbena analiza gramatickog opisa koja proucava prikaz istih gramatickih
kategorija u pojedinim gramatikama. Takva analiza zasluzuje zasebno istrazivanje
i mogla bi ubuduce da upotpuni sliku savremene naucne gramatikografije u Bosni
i Hercegovini, Crnoj Gori, Hrvatskoj i Srbiji.
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Karin Pelesi¢

NEUEREGRAMMATIKOGRAPHIEINBOSNIEN-HERZEGOWINA,
KROATIEN, MONTENEGRO UND SERBIEN

Reslimee

Die Arbeit beschiftigt sich mit dem Stand der rezenten Grammatikographie auf dem
Sprachgebiet des ehemaligen Serbokroatischen (Kroatoserbischen). Das Analysekorpus
umfasst deskriptive wissenschaftliche Grammatiken, die seit 1992 in einer Erstauflage in
Bosnien-Herzegowina, Kroatien, Montenegro und Serbien erschienen sind.

Auf einen Uberblick iiber die Fachdiskussion zur Grammatikographie im
interessierenden Areal folgte eine grundlegende Klassifikation von Grammatiken. Dann
wurden die Grammatiken des Korpus hinsichtlich Zielgruppe, Umfang, Deskriptivitét
und Aufbau charakterisiert. Aus metagrammatikographischen Arbeiten wurde eine Reihe
von Merkmalen abgeleitet, die die Qualitdt und Nutzbarkeit einer Grammatik wesentlich
beeinflussen. Diese Merkmale wurden fiir alle Grammatiken des Korpus verglichen. Die
Analyse zeigte, dass bei den meisten Grammatiken wichtige Elemente, wie etwa ein
Register oder eine Definition der in der Grammatik beschriebenen Sprachvaritét(en) fehlen.
Die meisten Kriterien erfiillen jene Werke, die nur der Syntax oder nur der Morphologie
gewidmet sind. Besonders tiberraschend ist das Fehlen eines Literaturverzeichnisses in
der Hilfte der Grammatiken und der Mangel an authentischen Beispielen, die als Evidenz
fiir beschriebene Regelhaftigkeiten dienen.

Schlagworte: Grammatik, Grammatikographie, Deskription.

Kapun I[Menecuh

100



Muxajio Pejca VK 811.161.2°374

Vausepsuter y Hosom Cany https://doi.org/10.18485/slavistika.2023.27.1.8
Ddunozodeku pakyarer Ipernennu pax
Oxcek 3a pyCHHUCTHKY npHMIbeHo 26.3.2023.
mihajlo.fejsa@ff.uns.ac.rs npuxsaheno 3a mramimy 9.06.2023.

TP HOBA KATIUTAJIHA JEJIA PYCUHCKE JIEKCUKOI' PAOUIE®

Y mnpBoM neny paga ayTop naje mperieq JEKCUKOrpa)CKor paga y pPyCHHCKO]
HAI[MOHAIHO] 3ajenuuii y BojBomunun/Cpouju ox moduetka 1970-ux 10 Kpaja apyre
nexane 21. Beka. KanmranHa nena y TOM mepuoay cy ABojesuuHu Cpncko-pycuHcKu
peunux (Cpncxo-pycuncku peunux/Cepbcko-pycku clogHux; TpBu ToM 1995, mpyru
toM 1997) u Pycuncko-cpncku peunuk (Pycko-cpncku peunux/Pycko-cepbcku ciosHuKk,
2010) y u3namy tuma Jynaujana Pamada (r1aBHE 1 OATOBOPHHU ypeaHuK Jynujadn Pamay u
ypenuui Muxajino ®ejca, Okcana Tumko-bHutko u Xenena Meljemmn). ['masau 1eo paga
nocseheH je omnucy Jiekcukorpadekux nocrurayha Kareape 3a pycHHHCTHKY Yy TOCIIeHe
Tpu romune. Hajseha mocrturnyha cy cieneha Tpu peunmka: Peunux komnjymepcke
mepmunonoeuje ayropa Muxajna ®ejce 2020. romune, IIpasonuc pycunckoe jesuxa ca
npasonucuum peunuxom aytopa Muxajma @ejce u Xenene Mehemm 2021. roguae u
Enenecxo-pycuncrku peunux ayropa Muxajna ®ejce, Mapune llnemenaep u CriaBuiie
Yesporcku 2022, romune. PerieH3eHTr OBUX Jiefia, aJld U CIABUCTU U3 CBETA, jeTHOITIACHU
Cy y MHUIIUBbEHY J1a Cy OBa Jiejla M3y3eTHO 3HauajHa 3a PyCHHCKHU je3MK, Ipe cBera 300r
BEroBe CTaHzapansanuje U pesuranusanuje. Jlekcukorpaguja BojBohanckux Pycuna
CBaKaKo je CTaBJhCHA Ha HAjBUIIK HUBO Mel)y pyCHHCKIM JIeKCHKOTpadujama.

Kwyune peuu: pyCHMHCKH je3WK, JEKcUKorpaduja, CTaHIApIU3alMja, BHUIICjC3UIHU
peununy, Bojsohancku Pycunn.

In the first part of the paper the author presents the overview of the lexicographic
work in the Ruthenian national community in Vojvodina/Serbia from the early 1970s
till the late 2010s. The capital works in that period are the bilingual Serbian-Ruthenian
Dictionary (Cpncro-pycuncku peunux/Cepbcro-pycku cnosnik; first volume in 1995,
second volume in 1997) and Ruthenian-Serbian Dictionary (Pycuncko-cpncku peunux/
Pycko-cepocku cnosnix, 2010) published by Julijan Ramac¢’s team (editor-in-chief Julijan
Ramac¢ and editors: Mihajlo Fejsa, Oksana Timko-Ditko, Helena Medes$i). The main
part of the paper is dedicated to the description of the lexicographic achievements of the
Department of Ruthenian Studies in the last three years. The greatest achievements are the
following three dictionaries: Dictionary of Computer Terminology published by Mihajlo
Fejsa in 2020, Orthographic Manual of the Ruthenian Language and Orthographic
Dictionary published by Mihajlo Fejsa and Helena Medesi in 2021 and English-Ruthenian
Dictionary published by Mihajlo Fejsa, Marina Slemender and Slavica Celjovski in
2022. The reviewers of these works, as well as the Slavists of the world, are unanimous

* Pax npe/cTaB/ba MPOLIUPEHY Bep3ujy pedepara ca 61. ckyma ciaBucta oxpkaHor Ha (DHIOIOLIKOM
¢daxynrery y beorpany 12. u 13. janyapa janyapa 2023. roguHe, a HAacTao je Kao pe3yaTar mnpojekara Jesuyu
u Kynmype y epemeny u npocmopy (koju puHaHcHpa MHHHCTapCTBO MPOCBETE, HAyKe U TEXHOIOLIKOT Pa3Boja
Peny6nuke Cpbuje) u Ucmpasicusarve u pazeoj gynkyuonannux cgpepa pycuncroe jesuxa omozyhen oobujaroem
1SO kooda rsk (xoju dpunancupa ITokpajuHCKH CEKpeTapujar 3a BUCOKO 00pa30Bame M HAyYHOHCTPAKHBAUKY
JIeTIaTHOCT).
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in their opinion that these works are extremely important for the Ruthenian language,
primarily for its standardization and revitalization. Vojvodina’s Ruthenian lexicography
has certainly been placed on the highest level among Ruthenian lexicographies.

Keywords: Ruthenian language, lexicography, standardization, multilingual dictionar-
ies, Vojvodina’s Ruthenians.

1. Tlouerak nekcukorpaduje Bojohanckux/0auko-cpeMckux Pycruna

[IpBu peunuk BojBohaHCKHX/Oauko-cpeMckux Pycuna o6jaBuo je Muxona
M. Koun, ceiam ie1ieHrja HAaKOH 00jaBJbHUBatha IPBE KILUTe Ha PYyCHHCKOM j€3UKY
(0. np Xaspwujun Kocrespauk, Mouncku senay Uz moe cena, 1904) u et neneHuja
HaKoH o0jaBJbuBama NpBe rpamaruke (0. Ap Xaspujun KocrerwsHuk, I pavamuxa
bauko-cpemckoz 206opa, 1923) (Kocrenpuuk 1975). Peu je o TepMUHOIOLIKOM
PEYHMKY TIOX HAcJOBOM [Ipupyynu mepMuHONOWKY PEUHUK CPNCKOXPEAMCKO-
pycuncko-ykpajuncku (Ilpupyunu mepmuHonoruiiny closHik cepOCKoep8amcKko-
pycKo-yKkpaincku), xoju je o0jaBibeH 1972. ronune. Y Tepmurnonowkom peunu-
Ky je oOyxBaheHa Hajuemrhe xkopuinheHa U HajOTpeOHM]ja JIEKCHKa CaBPEMEHOT
pycunckor jezuka (Kouwm 1972: 5). OcHOBY peyHMKa YMHU JICKCHYKA MaTepHja
noOujeHa aHaIM30M HeJeJbHUX HOBUHA Pycke cnogo (Pycumcka pey), KBapTai-
Hor yaconuca [lleemnocy (Ceemnocm) u yiiOCHUKA 3a LIKOJIE ca PYyCHHCKUM Ha-
CTaBHUM JE€3MKOM. Y KOHa4HO] 00panu y TepmMuHonowiky peunux cy yKJbydeHH
W TEPMUHHU M3 HayKe, YMETHOCTH M KYAType, a HajBHIIE U3 00IACTH ApYIITBE-
HO-TIOJTUTHYKOT *uBOTa 1970-ux ronuHa. 3a pyCHHCKH JIE0 PEUYHHKA, KAKO caM
ayTop McTH4e, KopuinheHa je ayTopoBa JIEKCHUYKa KapToTeka. AyTop je, HHaue,
010 y MOTHYHOCTH CBECTaH Ja HETOB MPBEHAl PYCHHCKE JICKCHKOrpaduje uma
HemocTaTaka u Ja ,,ce Moke ouekuBaTH Aa he Beh y Ommckoj OymyhHOoCTH OUTH
norpedHe KOpeKIHje TepMHUHA WIN BHXOBUX obOnuka” (ucto: 7). Hajseha cia-
00CT peyHHKa HHje Y TOME IITO je ayTOpoBa KapToTeKa YKJby4YHBaja CaMO OKO
14.000 ,,cprickoxpBaTCKUX pedn”, Mel)y KojuMa cy U TEpMHHH ,,THjaICKTHYKOT
U UCTOPHjCKOT Marepujannuima’’, Kao H ,,aTeUCTUYKH’, KOje€ je Mperasuio BpeMme,
HETO ILTO je 32 PYCHHCKH /Ie0 PEYHUKA ,,Ka0 JIEKCHYKa U Mop(oJomka HopMa”
Mpey3eT BEeIUKU OpOj TEPMHHA M3 YKPAjUHCKOT je3uka (HIp. obepedicHo, nowa-
oa, npumapa, po3eUOHIK, WHINCUHKA, OYUHKA, KJIOYH), KOJ€ TOBOPHUIIM PYCUHCKH
nucy npuxsarmwim (Dejca 20166: 169). Texehu ,,MakcCHUMaTHOM MPUOIKABAKY
JIMjaJIeKaTCKOT KELMKEBHOT je3MKa YKPajUHCKOM KEIHMDKEBHOM je3uKy’ Mukona
M. Koun je 3aHemMapwuo, ¢ jeJJHe CTpaHe, aKTUBUpPamke TBOPOCHNX MOryhHOCTH
PYCHHCKOT HapOJHOT je3WKa KOje je y PYCHHCKOj JIEKCHKOTpadHuju aKTHBHPAO
npod. np Jymujan Pamau (Pamau 2002: 572-577) u, ¢ apyre cTpane, Mojele-
pelieka U3BOPHUX PYCHHCKUX BapujaHTH u3 Kapnarckor apeana, Koje je aKTUBHU-
pao npod. np Muxajno dejca (8. Hrp. Detica 2007, 2009, 20156, 2016a; dejca
20166, 2017a).

PycuHCKkM je3uK je CBOje MECTO Y CIOBEHCKO] JIMHIBUCTHIM 3ay3e0 1980-ux
ronvHa, 3axpasbyjyhu Anekcanapy /. Jlynmudenky, kome je y Y800y y crogencky
¢unonoeujy monenno nocedrno mecto (Aymuyenko 1981: 132—-134). JlynudeHko
je, WHaue, KaHAMJATCKY (JIOKTOPCKY HEeXaOWJIMTALMOHY) AMCEpTalujy oaopa-
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HHO YIPaBO M3 PYyCHHCKOT jesmka 1974. rommue. HacnmoB meroBe KaHIumar-
cKe aucepranmje macu Kruoicesnu pycuncku jesux Jyeocnasuje — ¢honemuxa u
mopgonocuja. UatepecoBame JlyandeHKa ce MPOLUIMPIIIO U Ha JPyTe Maje CJo-
BEHCKE KIbM)KEBHE jE€3MKE, KOj€ je Ha3Bao Mukpojesuyu: Kamyncku y Ilossckoj,
rpaanhancko-XpBaTCKH Y AyCTpHjU, MOJTUCKO-CIIOBEHCKHU Y cpeamoj Utanuju,
pesujancku y Urammju xox Yauna, Oyrapcku y banary, seamku y [lnesuju, ga-
KaBCKH, KajKaBCKH, CIoBeHauKH y [IpekoMypjy, Ty’)KUUYKOCPIICKH, KapIaToOpyCHH-
cku 1 ap. (Pamag 2009: 5), ma je 1981. roguHe onOpaHwo ¥ XaOMINTAINOHY JOK-
TOpCKy nuceptaunjy Cro8eHcKu KroUNCe8HU MUKPOje3UYU.

Hako pycWHCKM je3nk KOpUCTH BeoMa Mana mnonyrnanwja y CpOuju u
XpBaTckoj, oH je mpema JlyIMueHKY 3aCTYIUbCH y CBHM H3IBOjeHHM cepama
¢$yHKIMOHNCAaka (YMETHHYKA JUTEpaTypa, agMHHUCTpalHja, HayKa, BIAcTUTE
KyATypHEe MHCTUTYLMj€ U OpraHu3alyje, IpKBa, IO30pHUILIHA APYIITBA, PAIHO,
TeJIeBU3HUja, TOmorpad)cku HATMHUCH U APYTH HATIHCH, JIMYHA TPENUCKa), LITO
ra YMHU Hajpa3BHjEHUJUM CIOBEHCKHM OCTPBCKMM MHUKpPOje3uKoM (IlymndaeHko
2009: 38-39). O cBakoj on cdepa XHBOTA y KOjUMa C€ MPUMEHYje PyCUHCKH
JE3MK JlaHac JIeTajbHO je mucao aytop oBux penaka (dejca 20226: 86-94).

Crnyuaj pyCHHCKOT je3uKa KOjH je y CITy’)KO€HO] yIOTpeOH CKOpPO TIET JIeleHH]a,
Kako y opraHuMa AyTOHOMHE MOKpajuHe BojBonuHe, Tako U Ha TEPUTOPHjH ILECT
OTIIITHHA ¥ KojuMa PycuHM KuBe y 3Ha9ajHOM OpOjy, Y CBAKOM IIOTJIETY j& MPH-
Mep 32 UCTHLAE IIPe] MHOTUM Pa3BUjeHUM EBPOIICKUM APYILITBUMA U AprKaBa-
Ma (Dejca 2010: 59).

2. Jompunoc Jynujana Pamaya pycuHCKO] JIeKCUKOTpaduju

JpymITBO 32 pyCHHCKH j€3HK U KEHIKEBHOCT, KoMe je Mukona M. Kogwm 61o
U MIPBH MPEJICETHNK, TTOKPEHYIIO je y ApYyroj nonoBuHu 1970-ux romuHa akTUB-
HOCTHU IIMPOKUX pa3Mepa Ha cacTaBjbamy IPBE U JI0 JlaHAC jeMHE CBEOOyXBar-
HE KapToTeKke Ha pycHHCKoM je3uky. Kama je 1981. romune ocHoBana Karenpa
3a PYCHUHCKH je3UK U KibikKeBHOCT Ha Duito3odckoM ¢akynrery YHUBEp3UTETa
y HoBom Cany, cacraBjbame NpBe KapTOTEKE Ha PYCHHCKOM jE€3HKY j€ Of
JluarBucTHUKe cekuuje pymTBa 3a pyCHHCKH je3HK U KELIKEBHOCT MIPEHETO Ha
Ty HOBOOCHOBaHY, Ipo(heCHOHATHY HHCTUTYIIH]Y.

Yerpaecerak ocoda je OWII0 YKIbBYUEHO y cacTaBJbambhe MPBE KapTOTEKE PyCHH-
CKOT je3HKa, JieceTak ocoba — y obpahuBame kapruria Kaproreke, a Tpoje JIMHT-
BUCTa — y puHanmzanujy pykomuca Cpncko-pycunckoe peunuxa (Cepocko-pycku
cn06wik). 3HaUYaj peanu3alyje npojeKTa je joir Behu Hero 1ITo Ha IPBHU OIS 13-
IJIesla ako ce y BUy NMa YHCHHUIIA Ja BojBohaHCkH PycuHY peicTaBibajy jenHy
071 HAjMamkUX HAIMOHAHNX MambiHa Y CpOUju U 1a pYCHHCKH je3HK, KOjH je Y TO
BpeMe ITOCTA0 jeIaH OJ1 ITeT 3BaHNIHUX je3uKa AyTOHOMHE TOKpajuHe BojBomuHe,
HUje UMao HUKAKBY JIeKCHUKOorpadcKy auteparypy. CTpyyHH CaBETHHUK y paly Ha
Kaprorenu u, yomure, Ha [Ipojekty Ouo je jenaH o Haj3HAUajHUJUX CPIICKHX
nexcukorpada, akagemMuk Mwurap llemmkan. [Ipodecopu Karempe 3a pycun-
cku jesuk, Jynujan Pamau, nHocunar [Ipojekra, u Muxajno ®dejca, y hopmupame
Kaproreke ykspy4uuiau cy u cTyaeHTe IpBHUX rerepauuja Karenpe 3a pycuHcku
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JE3WK M KEbMKEBHOCT. JIekcHkorpadcka UCTpaKuBamba MpelICTaBibaia Cy MpHO-
PHUTET MPUOPHUTETA Ta CY OCTaJa je3UUKa HCTPaXKHUBaha JOCIOBHO 3aHEMapeHa.
[IpBu aunnoMcku pagoBu cryneHara Kareape ynpaBo cy U3 TOT pa3iora 3a Teme
nManu omuce pycuHcke oziche, kyhe, oOngaja, XpaHe, penuruje, MOCIOBHUIA U
np. Ha oBaj HaunH opraHn3oBaHa capajma cTyjeHata u npodecopa Karenpe 3a
PYCHHCKH j€3WK U KIM)KEBHOCT JIOHETIA j€ PYCHHCKO] HALIMOHAIHO] 3ajeJHULH Y
CpOuju/BojBonuHu 10 JaHac jeMHU, OOMMAaH KaTaJior JIEKCeMa MJIyCTPOBaHUX
OpOjHUM TIpUIMEPHUMA U3 Pa3THINTHX chepa Kopuirhema pyCHHCKOT je3HKa.

Tum y cacraBy mpod. ap Jymujan Pamaw, mpod. mp Dejca m Mp Xenena
Meherm 3aBpimo je pykonuc Cpncko-pycuHckoe peuruka IOBOJIOM 00elieyKaBamba
250-roqummsuiie nocesbema Pycruna y bauxy. [psu Tom Cprncko-pycurnckoe peunuxa
(o A no Bb) mrrammas je 1995. romune (Pamad u ap. 1995), a apyru (ox O mo 1) —
1997. ronune (Pamaa u ap. 1997). Onmax HakoH o0jaBibHBama gpyror toma Cpnckoe-
pycunckoe peunuxa, OICEK 32 PYCUHCKU je3UK M KEbMKEBHOCT Duiio3odckor ¢a-
KyJITeTa yCMEpUO je CBOje aKTHBHOCTH Ha W3paay Pycumncko-cpnckoe peunuxa
(Pycko-cepbcku cnoerik), KOjH je oIl caMUX TIo4deTaka JeKchkorpadcekor paga 6mo
3aMHILBEH Kao Apyra (a3a jenMHCTBEHOr mpojekTa. HoBe reHepauuje cTyneHara
Onceka cy KapTHIE ca PyCHHCKHMM JIeKCeMaMa U TIpEMepHUMa CIIOKIJIe TipeMa asz-
OydJHOM ey, a THM ayTopa je moctojehy KapToTeKy MOITyHHO pedrnMa U3 Aeja To-
3HAaTHX PYCHHCKHX THcala, Koja cy y MehyBpeMeHy oOjaBibeHa. Pycuncko-cpncku
peunuxk, 00jaiber 2010. romure, y opehemwy ca npeTxoqHuM, 1BOTOMHUM Cpncko-
pycunckum peuruxom Mama je (Pamag u ap. 2010). IlpeoBnagano je MUNIBEHE 1a
j& HajBOXKHHU]EC YKJBYUHTH KApAKTEPUCTHYHE PYCHHCKE PEUH M, y CKIady ca TUM
MHILUBEHEM, CTPYYHH TEPMHUHH U3 Pa3HUX 00nacTy (TEXHUYKH, OOTaHUYKHU U IIp.),
0a3upaHy Ha MHTEPHAIIMOHAJIM3MHIMA, HUCY YKIbYy4deHH Y pykonuc. [loceOHa maxmba
je moceehena peunma koje ce omHOCe Ha JKMBOT PycHHA y MpOIUIOCTH W TOpen
TOra IITO Ce HEeKe Of] HHX IMOJAKO 3a00paBibajy, Ma YaK U 3aMebYjy CEMaHTHUKU
HAajOIIKUM 11033 MJbCHHUIIAMA U3 CPIICKOT je3uka. Ha nmpumep: 6abpauka (cpii. nunas
nocao), obatinarosay (Cpi. bakmamu ce), gucodaquy (CpIL uzepOUmU, UCNCOBAMLL),
Kyxmapuy (CpIL. npemypamu, npempasicusamu), onackyosuy (CpI. ocKepHasumu,
noxeapumu), cmupmuy (CpI. opexcoamu), vagaprosay (CpI. npenpooasamis, uine-
xynucamu) (Xoma-L{gerkorru 2010: 49). 3axBasbyjyhu UCIPITHO] KAPTOTEIH, AYTOPH
Cy JICTEKTOBaHA 3HaUCH-a KOJI JIOTUYHHUX PEYH PEIOBHO HITyCTPOBAJIH Ca TI0 HEKOJH-
Ko TipuMepa. Tako je HIp. UMEHHUIA Xudicd, Koja y CPIICKOM je3UKY MMa SKBHBAJICH-
Te Kyfia M coba, NITyCTpoBaHa ca ABaHAECT MpuMepa (Ha mpuMep: ~ 00 X1d0KY, CpIL.
kyha y xnady; npeous ~, Cpil. npedrwa coba). ImeHuna cnpesodska Takole uMa Jisa
CKBHUBAJICHTA Y CPIICKOM JE3UKY — Npeapa W IadiC.

300r OpojHHX WIIyCcTpaldja BUIIE3HAYHUX PEUH Pycuncko-cpncku peunux je
MOTO/IaH HE CaMO 32 KOMITapaTUBHA M KOHTPACTHBHA IMHIBUCTUYKA HCTPAXKHBAKba,
Beh W 3a mmpa, KyATypoJIoNKa UCTPaKUBamka. TakBa UCTpakuBama cy Moryha
jep Pycuna mma y CnoBaukoj, [losbckoj, Ykpajunu, Mabhapckoj, Pymynuju,
XpBarckoj u apyrum 3emibama. [logarak na Pycune y 3akapmarckoj obmactu
VYkpajuHa He Ipu3Haje YOIIIITe He 3HAYH Ja ’hHX0Ba BapHjaHTa PYCHHCKOT je3uKa
HE 3aclyXXyje TaXmby UCTpakuBada. Pycuncko-cpncku peunux uma oko 70.000
onpennanna (Fejsa 2011).
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Ha ocnoBy ¢opmupane kaproTeke 3a JBOTOMHU CpHCKO-pYCUHCKU PEUHUK W
JEeIHOTOMHH PyCUHCKO-CpNCKU peyHuK, Kao U Ha OCHOBY INPETXOTHHX JIEKCHKO-
rpadckux aena, Mely kojuma ce uctuay Pycuncka nexcuxa (1983) u @paseonowiku
peunuk: cpnckoxpeamcko-pycurcku (1987), Jynujan Pamad je o6jaBro u u3y3eTHO
3HauajaH Peunuk Hapoonoe pycurckoe jesuxa (Cnosuix pyckoeo HapooH020 si3u-
ka) (Pamaa 2017a, 20176). Pamad je ydecTBOBao u y M3paay JBa BEOMa 3Ha4ajHA
TEPMUHOJIONIKA PeYHUKa [IpyIiTBa 3a PYyCHHCKH jE€3UK, KE-HKEBHOCT M KYITYpY
— Peunuxa meouyuncke mepmunonozuje cpncko-ramuncko-pycurckoe (Cnoemik
MeOuyuHCKel MepMUHONOTUI CepOCKO-IamMUHCKO-pYyCKU) TPyIe ayTopa, Koju je
o0jaBibeH je 2006. rogune (ITamyra u gp. 2006) u Peunuka sawmume Ouma u
Jrcusomue  cpeoune CpncKo-pyCUHCKo-Tamuncko-eneneckoe (Crosuix  3awjumu
POWNIHOX U IHCUBOMHO20 CMPEOKY CepOCKO-PYCKO-NAMUHCKO-AHITUUCKU) ayTOPKe
Pagmme osipancky, koju je o0jasber 2010. ronune (LLloBmsaacku 2010).

3. Hoga npaBomnucHa TuTeparypa pyCHHCKOT je3HKa

[lyr mpema HOBOM TpaBONKMCY PYCHHCKOT je3Wka je umao JBe (dase.
[IpaBomucHa nenarHOCT MpBe (a3ze movena je ocaBpeMemuBameM [IpaBormucHoOT
peunuka /Ipasonuca pycunckoe jesuxa Mukone M. Kounmra (Kouum 1971: 81—
156) Ha Tekcty koju je ckeHupao Mupocias Cunahu, mpencennuk MecHoOT of-
O0opa Maruie pycuncke y Bp0Oacy, u mocraBuo Ha cBoj cajt www.rusnak.info
2009. romune. Pykommc je ocaBpeMemHBaH y JBa HaBpaTa — y OKBUpPY JleTme
LIKOJIe pycHHCKOT je3uka Kyntypno-mpocsetHor apymrsa JJOK 2010. rogune
U y okBUpYy MelyHaponHe Hay4He KOH(pepeHIrje oApKaHe Ha AHAPEBIBY TO-
Bonom 30-rogummuiie Karpenpe 3a pycHHCKH je3uK U KibikeBHOCT/Oficeka 3a
pycunuctuky ®unozodekor daxynrera 2012, roqune. [IpaBonucHa npobdiema-
THKa PYCHHCKOT je3WKa je TpelCcTaBJhbaHa Ha JeceTak MehyHapomHUX MHOCTpa-
HUX U JoMahux Hay4HO-CTPYYHHUX CKyIoBa. HaydHu W cTpy4yHM pasioBH ca THUX
CKyTIOBa 00jaBJHeHH CYy Y HEKOJIMKO Yacomuca 1 300pHHUKa Ha pycHHCKoM (Deiica
2007, 2012, 20156, 2016a), cprckom (Dejca 201606, 2017a) u SHITIECKOM je3UKy
(Fejsa 2013, 2017). Moxe ce pehin na ce npBa asa 3aBpiimia 00jaB/bUBabHEM
Ilpasonucnoe peunuxa pycunckoe jesuxa (IIpasonucuu cro6uik pyckoeo A3uKa;
Oeiica 20176) u I[Ipasonuca pycunckoe jesuxa (Ilpasonuc pycroeo azuxa;, Oeiica
2019) y Jururannoj 6ubnmoreru Oumo3zodckor @aKynTeTa OBe 1B€ HOPMATHB-
He MyOnMKanyje myOlnKOBaHE Cy CaMo Y €JIEKTPOHCKO] q)opMH C jemHe ctpa-
He, 3a oTpede aKpeJUTOBaHOT Kypca IpaBomc pycuscKor Jesmca Ha Opnceky
3a pyCHHHUCTHKY H, C IpyTe CTpaHe, 3a MoTpede jaBHe AUCKYCHje, Koja je nMaia
3a Wb J1a ce aohe o objenumanajyhe npaBonucHe myonukanuje. ¥ jaBHy pac-
MpaBy Cy C€ YKJbYUHIN MHOTH KYJITypHH YWHHOLH, a Hajsehm mompuHOC mana
je Jlunreuctuuka cekuuja JpymiTsa 3a pyCHHCKH je3UK, KEbHKEBHOCT U KYITY-
py, Ha ey ca biraxxenom Xoma l[BeTkoBuh, koja je opraHu3oBana y epuoay O
oktoOpa 2020. ronuHe mo Maja 2021. roguHe MUKITYC OKPYTINX cTonoBa. Ha 5
OKpYIVIHX CTOJIOBA YYECTBOBAJIN/yUECTBOBAJIE Cy MPEICTaBHUIIM/TIPECTABHUIIC
Opnceka 3a pyCHHHCTHKY, BehrHEe TIKOJIa y KOjUMa Ce M3ydaBa PyCHHCKH jE3WK,
U CBUX pelaKlyja Meauja Ha PyCHHCKOM je3WKY, a Ha JIBa MOCJIemha, U Mpel-
craBaunn [lapoxuje ceerux amoctona Ilerpa u IlaBna y HoBom Camy (Menemm
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2021). Lukayc OKpyDIHX CTOJIOBA OAP KaH j€ IMOa MOKPOBUTEIHCTBOM 3aBOa 3a
KynTypy BojBohanckmx Pycmna, a mupekropka Anamapuja Pankosuh je, mpeko
NpHjaBJbUBamka Ha KOHKYpce ' pama Hosor Canma, 00e30ennina 1 HEOXOAHA Cpel-
CTBa 3a MYyONUMKOBamwe [Ipagonuca pycunckoe jezuxa ca npagonucHuM peyHu-
xom Muxajna @ejce u Xenene Mehemmn (Detica 2021), na je oBa HOpMaTuBHA
nyOnuKkanyja o0jaB/beHa U y ManupHOj Gopmu.

Onmax HakoH 00jaBibuBama [lpasonucroe peunuxa pycurckoe jesuxa (Deiica
20176) 3amouer je paa Ha Peunuxy komnjymepcke mepmunonocuje (Cnosmix kom-
nomepcket mepmuronorui), koju je Oncek 3a pycuHucTUKy Ouiozodcekor dakyi-
TeTa 00jaBuo MOCIe TPU TOAMHE Kao Pe3yATaT BUILETOAMNIIHET pojekTa Jesuyu
U Kyamype y pemeHy u npocmopy cyhuHaHCHpaHOT o cTpaHe MuHHCTapCcTBa
MPOCBETE, HAyKEe U TEXHOJIOLIKOT pa3Boja Pemybnuke Cpouje (Deiica 2020).

[Torpeba 3a U3pasoM crenrjanu30BaHOr PEUHUKA KOMILjyTePCKe TEPMHUHOIO-
THje jaBHiIa Ce jOIl y BpeMe JIEIEHH]CKOT pasia Ha /Ipasonucrhom peuHuKy pycum-
CKoe je3uxa Kazia ce ayTop CyouHo ca BEeTMKUM OpojeM y0iieTa ra 4ak 1 TpUIuieTa
KOjU MOTHYY Ca EHIJIECKOT TOBOPHOT noapyyja. [lomTo MHOTH TepMUHU BehnHH
TOBOPHMKA PYCHHCKOT' je3MKa HHCY IIO3HATH MJIM HHUCY CACBUM jaCHOT 3HAYEHa,
ayTop je TEeKHO J1a KOPUCHULMMA Peunuxa Komnjymepcke mepmunono2uje mpy-
XM, C jelHe CTpaHe, IPEBOAHE CKBUBAJICHTE 32 TEPMHHE U3 OBE OONACTH, a, C
Ipyre cTpaHe, TyMauelka OHMX TEPMHUHA 3a KOj€ je€ cMaTrpao Ja HHCY JOBOJHHO
pasymJpuBH. PeUHMK KOMjyTepCKHX TepMHHa je 300r Tora IpHCTynadaH He
camo ocobama Koje ce podeCHOHATHO OaBe KOMITjyTepruMa U HHPOPMALIHOHUM
TEXHOJIOTHjama, Beh MHOTO IIIpEM KpyTy KOpUCHHKA (CTyACHTHMA, hanuma, npe-
BOAMOIIMMA U JP.).

[onazehu ox craHoBUINTa 12 CaBpeMEHU MPUMAIHUK PYCHHCKE HAIl[OHAJ-
HE MambMHE MOpa Jia OBJaja, Mopell MaTepHker PYCHHCKOT U je3WKa OKpYKeHma
CPIICKOT, U €HIJIECKUM jE€3MKOM, MpPBHUM jE€3MKOM CBETCKE KOMYHHKaluje, ay-
TOp YTBphyje U OCHOBHO MPaBUIIO 3a TPETHUpAE M03ajMJbEHHLIA: ,,aKO TOCTOje
BapyjaHTe-peIUIMKe CTPaHUX PEyuH, a MPUCYTHA je CBECT O OPUTHHATY, HOpMa pe-
rke Tpeda 1a ce ycMepu npema opuruHainoM oonuky” (Peiica 2021: 12).

Kommnjyrepcka TepMuHonoruja, nako je Beh Ouna xopumrheHa y pyCHHCKOM
jesuky, Huje obpahuBana y Cpncko-pycunckom peunuxy (Pamaa m mp. 1995,
1997) u Pycuncko-cpnckom peunuxy (Pamau u mp. 2010). Hujenna myOnikarja
Ha PYCHHCKOM je3WKy Koja OM yKJbydrBaja KOMIjYTEPCKY TEPMUHOJIOTHje HHje
o0jaBibeHa Tipe O0jaBJpUBama Peunuxa xomnjymepcke mepmuronoeuje 2020.
ronvHe. PeyHWK OBe BpCTE MPBHU je y PYCHHCKO] JEeKcHKorpaduju u oOyxBa-
Ta TepMUHE 32 (QYHKIHje TacTepa KOMITjyTepa, KOMIjyTepcKy TpaduKy, HHTEp-
HET, eJIEKTPOHCKY MOIUTY, ypehaje 3a cHuMame TOHa, KOMyHHMKAIlHOHU XapABep,
MyJATAMEOM|e U Ap. (HIIP. 6eO-uumay, U3yaiu3ayus, reHepo8ane aopecu, OayH-
710Y0, e1eKMPOHCKU NPEmapeo8ay, Kepmpuoic, K1asuid, Kiunoopo etoep, KOMnio-
mepcke 6a8UCKO, NO2OH NAHMIKU, macmep Muuld, Qanuusu Koo, yX00Hu 3anuc).
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4. KanurtaiHo Aelo eHITeCKO-PyCUHCKE KOHTPACTUBUCTUKE

Ha norpeby 3a OOMMHHUM €HIVIECKO-PYCHHCKHUM PEYHHKOM IIPBH ayTOp
Enenecxo-pycunckoe peunuxa (Qeiica n ap. 2022a), xkanutagHOT J1ena €HINe-
CKO-PYCHHCKE KOHTPAaCTUBUCTHKE, CKPEHYO je maxmy jour 1990-ux ronuHa kaga
ce aKTHBHO 3ajlarao 3a yBOleme SHIVIECKOT je3HKa Kao MPBOI' CTPAHOT je3UKa Yy
wiad u nporpam OcHoBHe miKone bparcrBo-jeaunacTBo ¥ Kymypu n 'mmuasmje
[etpo Kysmjak y Pyckom Kpcrtypy, y mikone ca pyCHHCKAM HACTABHUM jE€3HKOM.
Kao pesynrar Texxmu 3a obezbehuBameM yiiOeHHMKa M MPUPYYHUKA KOjU OH
MaTepujy HIVIECKOT je3uKa MPHOIVKWIN PyCUHCKUM yYCHHLUMA, ITyOINKOBaH
j€ U IPBU NIPUPYYHUK 33 YUEHE SHIVIECKOT je3UuKa / 080puUMo eneiecku u pyCcu-
cku ITona PoGepra Marounja u Muxajina ®ejce (Marouun 1998). U3 ucror pas-
jora fara je u 0e3peseppHa nozpuika Jynujany [lany na o6jaBu kmury /Jobopo
jympo! Yuumo enenecxu (Ilan 2008), xoja je HaMEHEHAa OHUMA KOjU MOYHIBY J1a
y4e eHrmIecku jesuk. Oba MpupyJIHHKa YKIBbYUYjy Mamkbe PEYHHKE KOjU Cy Be3a-
HU 32 TeKCTOBe Yy npupyuyHuimMa. O0jaBIbeH je U jejaH eIeKTPOHCKH, ABOCMEp-
HU peunuk Cnasomupa u Uropa Onejapa Pycuncko-enenecku peynux/Enenecko-
pycuncku peyrnux (Onesp 2012). Peunuk OnejapoBux ykibydyje oxo 40.000 peun,
aJM OCHOBHE €KBMBAJICHTE CaMO HAaBOIW M He 00e30ehyje neTasbHa Tymadema y
BE3U Ca CEMaHTHKOM (Tpylucamke OCHOBHHX 3HAYCH:a, U3/IBajarhe MOA3HAYCHA,
nHpOpMAaIHje 0 3acTapelnM, AEMyHYTHBHUM M ayTMEHTaTHBHUM pedyrMa | JIp.)
U TPaMaTHKOM (Pa3/InKOBam-E¢ BPCTA PEUH, PA3IMKOBAKBE MOJAINUTETA KaTeropuja
BHJIa U MPETA3HOCTH U Jp.), a HE YKIbYIYje HH KOMIIjJYTEPCKY, POAHY, EKOJIOIIKY
U JIpyTy TEPMHHOJIOTH]Y, KOja KapakTepHIle npBe Jenenuje 21. Beka, u Huje yca-
[JIalleH ca HOBOM MPaBOMKCHOM JIUTEPaTypOM PYCHHCKOT je3uKa.

Enenecko-pycuncku peunux Muxajna ®ejce, Mapune Lllnemennep u Cnasuue
Uesh0BCKH TIOJIA31 O PEUH Ha CHIVIECKOM j€3MKYy M PEIOBHO 00e30ehyje mpeso-
JTHE CKBUBAJICHTE HA PYCHHCKHU je3UK. AyTOpH EHenecKko-pyCUHCKoe peunuKa cy
nopen nomahux, pyCMHCKHX e€KBHBajieHara obe30ehuBanyu U ppekBeHTHE E€KBU-
BaJICHTE CTPAHOI MOPEKJIA, 1A CE 3a CHIVIECKY ped MOHEKaJ jaBjbajy W ABa MU
Tpu ekBHUBaneHTa. [lomTo ce ayTopu HUCY OIpeAesbUBAIIU CaMO 3a jeIHY €KBU-
BAJICHTCKY JIEKCEMY, KOPUCHUK MMa MoTryhHOCT m300pa U MOXe €BEHTYAIHO Ja
IpoIupyu cBoj BokaOynap. [eHepanHo mienaHo, ayTopH Cy TEKHUIU Aa 3a eHIJIe-
CKe peud 00e30ese eKBUBAJIICHTE CAaBPEMEHOI PYCHHCKOT je3HKa, [a apXau3MH U
HCTOPU3MH HUCY HAIIIM 3HA4YajHO MECTO y EHeNecKO-pYCUHCKOM PEYHUKY .

Y Enenecko-pycunckom pednuxy cy pelloOBHO M3JBajaHa 3HAYCHa 3a UMCHU-
e, 3aMeHuIle, IpuaeBe, Opojese, TPUJIOTE, MPEIUIOTe, BE3HUKE, PEUIIC H y3BHKE.
Koz rnarona je mpuMemeH CIOKEHHjU MOCTYIIAK I1a Cy 3Hauekha U3BajaHa mpe-
Ma MOJAJIUTETUMA IIIAr0JICKUX KaTeropyja Bua (CBPLICHU U HECBPILEHH) U IIpe-
Ja3HOCTH (IPEeTa3Hu M HENpena3Hu). YKOJIMKO je je3HK J103BOJbaBao, CBPIICHH U
HECBPLICHU IJIarojiy Cy HaBOleHM jemHH Mopen IPYyruX, Y BHICKUM MapOBHMA.
300r cBOjHX crIeM(UIHUX KapaKTePUCTHKA ITOCEOHO cy oOernekaBaH! U MOJAall-
HU IJIAarojy, a OOIMIM T3B. HEIPAaBWIHUX IVIaroja peloBHO Cy HaBo)eHHU u3a oc-
HOBHOT O0JIMKa JOTHYHOT IJIaroja.
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AyTtopu cy moceOHy NMakKiy IMOCBETHIIM €HIVIECKHM H3pa3uMa KOjU Cy JaTH
WM y OKBUPY M3/IBOjEHOT 3Ha4eHa, WIN Ha Kpajy oxpexnune. HeomxoxHa rpa-
MaTH4Ka 1 Ipyra JIOMyHCKa TyMaderha /1ajy ce YIIIaBHOM Kyp3UBOM, CYTIePCKPHII-
THMa ¥ OKPYTJIMM 3arpajama._

W3roBop eHmieckux peun y Ewnenecko-pycunckom peuHuKy je 3aIicaH
MehyrapomauM GoreTckuM andaderoM mpeMa Oxchopockom eneneckom peuHuxy.

Enenecko-pycuncku peunux je 'y 0BOM OOJMKY HAMEHEH IHUPOKOM KPYTy KO-
pHCHHKA — KaKo OHMMa KOju ce 0aBe MPEBOIMIIAIITBOM, TaKO M CTyACHTHMA U
YUICHHUITIMA KOjH CY CBECHH JIa j€ CHIVICCKH je3WK IOCTA0 INPBU je3UK CBETCKE
KOMYHHKaIHje, Tla ra Kao TaKBOT JKeJie IMTO 00Jke caBlajaTH, He 3a00paBibajyhu
IIpH TOME Ha MoTpedy ouyBama MaTepH-ET, PYCHHCKOT je3UKa.

O06jaBspHBaEkb-EM OBOT PEYHHKA 337J0BOJBEH je M APYTH OF TPY HEOIIXOIHA yC-
JIOBa 3a OCTBAapUBA-E MAIIMHCKOT ITpeBol)ema Ha pellanyjamMma eHIvIeCKU—pyCHH-
CKM W pycHHCKH—eHIIeckn. Muxajno dejca je mpe ocam roamHa 3aJ0BOJHHO
IIPBU YCJIOB Kajia je o0jaBMo MoHOrpadujy y Kojoj cy mopeheHe pedeHHdHe
KOHCTPYKIIHjE y PYCHHCKOM H eHrieckoM je3mnky (Deiica 2015a). Tpehn ycnos
je objaBipHBame PycuHcKko-eHeeckoe peuHuxka Ha YeMy je ayTop OBHX pelaka
Beh moyeo nma pamu. Ox ucropujckor je 3Hauema nodujame MCO xoma 3a py-
cuHckH je3uk 20. ¢pedpyapa 2022. roquHe YMMe je y CYIITHHHU 33J0BOJHEH yC-
JIOB yCJIOBa KOju oMoryhasa fja 0 KOMITjyTepcKor mpeBohema y ['yrmoBom mpe-
BOZIMOIY MOXe yorTe U gohu. OcTBaprBameM MpeBolemha Ha PYCHHCKH jE€3UK
CBera ITo ce 00jaBH Ha €HIVIECKOM je3WKy OWyIo T/ie Ha 3eMJBbHHO] KYIJIH, U TO
3a BeoMa KpaTKo BpeMe, Ouhe CTBOPEHH YCJIOBH 3a peBHTanmaquy PYCHHCKOT
je3uKa, OMHOCHO 3a yHanpeljeH,e yHOTpe6e pycuHCKor jesuka Yy cBUM cthepama
(yHKIMOHHCAmba PYCHHCKOT Jesnxa KOj€ je CBOjeBPEMEHO I/I3I[BOJ 1o AJlekcaniap
J. dynndeHko — yYMeTHI/I‘IKQ] JNUTEPaTypH, aAMUHUCTPALN]H, HAy[IH, BIACTHTUM
KYJITYPHIM I/IHCTI/ITyLII/IJaMa ¥ OpraHu3anyjama, IPKBH, TO30PHIIHUM JApyLITBH-
Ma, pajinjy, TeIeBU3UjU, TOMOTPaCKUM U APYTUM HATHHCUMA M JIMYHO] TIPETIIC-
uu ([Jymmaenxo 2009: 38).

5. 3axkJby4yHe KOHCTaTaluje

Opncek 3a pycuHUCTUKY PrT030(CKOT (haKyyiTeTa je Y MOCICAmhE TPH TOANHE
ycreo a o0jaBu TPU KaluTalHa JieKCUKorpadcka nena: Peunux xomnjymepcke
mepmunonocuje aytopa Muxajiaa ®ejce (2020), Ilpasonuc pycurnckoe jesuxa
ca npasonucHum peunuxom aytopa Muxajna dejce u Xenene Mehermm (2021)
u Enenecxo-pycuncku peunux ayropa Muxajna dejce, Mapune lllnemennep u
CnaBuiie YesboBcku (2022a). PerieH3enTy OBHX Jefa, alld M CIABHUCTH CBETA,
JETHOTNIACHU CYy Y MUILBEHY Jia Cy OBa Jiela W3y3eTHO 3HavajHa 3a PyCHHCKH
JE3MK, OIHOCHO 32 HErOBY CTaHIapAM3AIM]y ¥ PEBUTAIN3ALIN]Y.

IlpaBonucHa peuiewa U3 Peunuka Komnjymepcke mepMuHonozuje cy
WHKOpIIOpUpaHa y [Ipasonuc pycunckoe jesuka ca NpagoOnuUCHUM PEYHUKOM.
IMopen yrBphuBama KOMIjyTepcKe TEPMHHOJIOTH]jE, ayTOPU HOBOT IPaBOIKCA
PYCHHCKOT je3uka cy, TeHepanHo mienajyhm, Hajehy mNaxmy [TOCBETHIN
MpeBaswiaxewy TpH Tpyne npobiiema: 1. HEJOCIEIHOT W HEycanialieHOT
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onpehuBama GhoHOIONTKE OTHOCHO MOPGOIIOIIKE TPaHUIle; 2. THjaIeKTH30Bamha
pyCHHCKOT je3uka npahenor tyhum pemiemnma; 3. HeycarIaeHor IPUCTyamka
amanranuju nmozajmibeHuia (dejca 20166: 168—170).

[ITo ce peBuTanu3alMje PyCHHCKOT je3WKa THYE, OHA je y 3Ha4ajHO] MEpH
octBapeHa_nooujameM MCO koaa (rsk) mouerkom 2022. romuHe. OTBOpeHH Cy
HOBH XOPH30HTH U HOBE MOTYRHOCTH 3a pa3BHjame Kopulihema pyCHHCKOT je3uKa
y cBUM chepama QpyHKIIMOHUCAHA — Y YMETHUYKO] TUTEPATypH, aIMUHUCTPAIIUjH,
Hayll{, BIACTUTUM KYITYpPHUM MHCUTYIMjaMa U OpraHu3alijamMa, IpKBH, [1030-
PHUIIHUM APYIITBUMA, PAIH]y, TENCBU3HUjH, TONOIpapCKUM U JPYyTUM HaTIHCHMa
U Y JINYHO] NIPEMHUCLH.

Cruuawe MCO koma omoryhaBa noOujame OrpOMHOT MPOCTOpa HAa MHTEP-
HeTy 3a HIp. PycuHcky Buxunenujy, 0oTBOpeHy €HUMKIONEIN]Y Ha PYCHHCKOM
jE3WKy, ¥ 3aJI0BOJbaBa IPBH, HE3a00MJIa3aH YCJIOB 3a ayTOMAaTCKO NpeBoleme
Ha peJanujama CpIICKU—PYCHUHCKH, PYCHHCKH—CPIICKH, E€HIJIECKU—PYCHHCKH,
PYCHUHCKH—CHIVIECKH U APYI'MM. 3a IpBE€ ABE pejlalujeé PyCUHHCTHUYKA JUHIBH-
CTHKa je, 3axBaJjbyjyhu Jynmujany Pamady, Beh 00e30ennna HeonmxomHy JuTepa-
Typy (Cpncko-pycuncku peunux 1995, 1997; Pycuncro-cpncxu peunux 2010;
I'pamamuxa pycunckoe jesuxa 2002), a 3a npyre nse Muxajno ®ejca je koHTpa-
CTHpao peucHUYHE KOHCTPYKILHUje Yy eHIvieckoM U pycuHckom (Deiica 2015a) u
o0jaBuo Enenecko-pycuncku peunuk (Oeiica u ap. 2022a). Y mnany je na cienche
ronuHe Oyne o0jaBibeH U Pycuncko-enenecku peynux Ha koMe je Beh moueo aa
panu takohe ca Mapunom Llnemennep u CnaBuuom Yesb0BCKH.

Enenecko-pycuncku peunux IpeacTaBba NPBH PEYHAK OBE BPCTE M HAMCH:CH
j€ IIMPOKOM KPYTy KOPHCHUKA — KaKO OHUMA KOJH CE 3aHUMajy IIPEBOMIIALITBOM,
TaKo U y4eHUIIMMa u ctyaeHTuma. Kopucruhe ra cBu koju cy CBECHH J1a je €HIvIe-
CKH j€3WK I0CTA0 MIPBU j€3WK CBETCKE KOMYHHKAIH]E ¥ TIPU TOME BOZE padyHa O
OYyBamby PYCHHCKOT je3HKa, KOjU je CTYyO pYCHHCKOT HAIIMOHAIHOT WACHTHTETA.
Enenecko-pycuncku peunux u, HakoH mbera, Pycuncko-enenecku peunux, ouhe mo-
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Mihajlo Fejsa
THREE NEW CAPITAL WORKS OF RUTHENIAN LEXICOGRAPHY

Summary

The author provides an overview of the Ruthenian lexicographic activities from the
first dictionary of the Ruthenian national minority in Serbia — Handy Terminological
Dictionary SerboCroatian-Ruthenian-Ukrainian (IIpupyunu mepmMuHOIOTUlHU CNIOGHIK
cepbckozpsamcko-pycko-ykpaincku) by Mikola M. Ko¢is, published in 1972, to three cap-
ital lexicographic works published by the Department of Ruthenian Studies — Dictionary
of Computer Terminology (Croenix komnromepcketi mepmunonorui) by Mihajlo Fejsa in
2020, Orthographic Manual of the Ruthenian Language with an Orthographic Dictionary
(IIpasonuc pyckoeo sizuxa 303 npasonucHum ciosuikom) by Mihajlo Fejsa and Helena
Medesi in 2021, and English-Ruthenian Dictionary (Anrnuticko-pycku cnoguix) by
Mihajlo Fejsa, Marina Slemender and Slavica Celjovski in 2022. Dictionary of Computer
Terminology (2020) starts from terms in the English language (dominant in this field),
regularly provides equivalents in the Ruthenian language and, where the need is felt, in-
terpretation of the terms. The author accepts Anglicisms as the basis of computer termi-
nology, but in many cases suggests the use of translation variants. Although it is the first
computer terminology dictionary in Ruthenian lexicography, it offers terms that are signif-
icant for contemporary trends and development of computer terminology. Its orthograph-
ic essence is incorporated in the second Ruthenian orthographic manual (Orthographic
Manual of the Ruthenian Language with an Orthographic Dictionary, 2021). The authors
felt that it was necessary to make corrections of many rules and thousands of word forms
in Koci$’s manual. The authors of English-Ruthenian Dictionary, in addition to the native
Ruthenian equivalents, frequently provided equivalents of foreign origin, so sometimes
two or three equivalents appear for an English word. In general, the authors strove to pro-
vide equivalents of the modern Ruthenian language for English words, so archaisms and
historicisms did not find a significant place in the English-Ruthenian dictionary. Since the
Ruthenian language has acqired the ISO code (rsk), by publishing this dictionary the sec-
ond of the three necessary conditions for the realization of machine translation on the re-
lations English—Ruthenian and Ruthenian—English has been satisfied. Reviewers of these
works, as well as world Slavists, are unanimous in their opinion that these lexicographic
works are extremely important for the Ruthenian language, primarily for its standardiza-
tion and revitalization. The lexicography of Vojvodina Ruthenians is certainly placed at
the highest level among Ruthenian lexicographies.

Keywords: Ruthenian language, lexicography, standardization, multilingual dictionar-
ies, Vojvodina Ruthenians.
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O POJIN ITOJIB3OBATEJIA B JIEKCUKOI'PAONUYECKOM
NCTOYHUKE"

B paGote paccMmarpuBaeTcs posb OymyIIero mojb30Baresisi HOBOTO OOJIBIIOro cepo-
CKO-PYCCKOTO CIIOBapsi, HaJl CO3aHHEM KOTOPOTO paboTaeT KONICKTHB YYaCTHHKOB MPO-
€KTa T0 COMOCTABUTEIbHON JIEKCUKOJIOTHH CEPOCKOTO U PYCCKOTO SI3BIKOB.

B cBs131 ¢ BO3pocHINM 00BEMOM MEKKYITBTYPHON KOMMYHHKAIIMK TOTEHIMATbHBIMU
TI0JIb30BATEISIMU OYITyIIIETO CIIOBAps MPEICTABIISIFOTCS HOCUTENHN PYCCKOS3BIYHON U cepo-
CKOSI3BIYHOM KyJIBTYPBI C IIMPOKUM KPYroM HHTepecoB. OpueHTanus Ha Oy/IyIero unTa-
Tenst (ToNIb30BaTelNs, KOMMYHHKAHTa) SIBISICTCS OTIPE/IEISIONIeH HE TOJIBKO IPH OCMBIC-
JeHUH POPMATIBHBIX XapaKTEPUCTHK CIIOBaps Ha YPOBHE MakpoO- © MEKPOCTPYKTYPBI, OHA
YUHUTBIBAaETCS TAKKe MPH pa3pabOTKe caMOi KOHIIETIIINU U CONEP KaHMs CIIOBAPHOH CTa-
TBH, B TIPOIIECCE COMIOCTABIEHUS SKBUBAJICHTOB U UX COIPOBOXACHUS WILTIOCTPAaTUBHBIM
MmarepuaiioM. [lokazaHo, kakum 00pazoM TPYTHOCTH COCTABIICHUS IEPEBOJAHOTO JIBYSI3bIY-
HOTO CJIOBApsl OTPa)aroT TPYAHOCTH MEXKYIbTYPHON KOMMYHMKaluu B LenoM. Kpome
TPaAMIIMOHHO BBIAEISIEMBIX MPOOIEM CEMaHTH3aIMN Oe33KBUBAJIICHTHON JIEKCHKH U pe-
MIpe3eHTauN (pa3eonoruu 0codoe BHUMaHNE MTOCBAIIASTCS IPOdIeMaM MEKbA3bIKOBO-
IO COMOCTABIICHUS JIEKCHKH 3KBHBAJICHTHOH, XapaKTEPHU3YIOLMIEHCS] CTHINCTHIECKUMH,
(YHKIMOHATBHBIMH, COYETAEMOCTHBIMU U IPYTUMHU PACXOXKACHUSIMHU Ha CHHTarMaTude-
CKOM YpOBHE. 3HaYeHHE TECOPETUKO-CTPATErMYeCKUX BOMPOCOB IMPEICTABISAECTCS CyIIe-
CTBEHHBIM, TaK KaK HEIOJIHAs WJIM HEBEpHas Perpe3eHTalsi BOKaOyIbl COCTaBUTEIEM
MOXKET NMPUBECTH K HEBEPHOU €€ MHTEepIpeTaluy Mojab3oBareneM. KoMmMyHUKaTUBHAs 1
KyJIBTYPOJIOTHYECKasi COCTABIISIONIAs JIEKCEM-BOKA0YIT cIoBapst (MITIOCTPATHBHBIC TIPH-
MEpBI, IIOMETHI, HEPEKPECTHBIE CCHIIKH U JIP.) HOMOKET HIPEIOTBPATUTD MIIM MUHUMHU3H-
POBaTh YHCIIO MOTSHIMAIBHBIX KOMMYHHUKATHBHBIX HEyHAad.

Knouesvie cnosa: J'ICKCI/IKOl"pa(I)I/Iﬂ, COIIOCTAaBUTCI/IbHAA JICKCUKOJIOI'Hs, cep6cx<0—pyc—
CKHUI CJIOBAphb, MMOJIB30BATEIb, CEMAHTHUKA, JICKCUKA, SKBUBAJICHTHOCTb.

This paper examines the role of the potential user of the new large Serbian-Russian
dictionary, on the compilation of which a team of researchers — members of the project on
comparative lexicology of the Serbian and Russian languages — are working.

Due to the increased volume of intercultural communication, we see potential users
as speakers of Russian and Serbian-speaking cultures with a wide range of interests.
Orientation to the future reader (user, communicant) is crucial not only when conceiving
the formal characteristics of the dictionary at the macro- and microstructure levels, it
is also taken into account when developing the concept and content of the dictionary
entry itself, in the process of comparing equivalents and accompanying them with
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illustrative material. The difficulties of compiling a translated bilingual dictionary reflect
the difficulties of intercultural communication in general. Along with the traditionally
foregrounded problems of semanticizing the non-equivalent lexemes and representing
phraseology, the issues of comparing the equivalent lexemes, which show a number of
stylistic, functional, combinational and other differences at the syntagmatic interlingual
level, also stand out. The importance of theoretical-strategic issues seems important,
since incomplete or unsuccessful representation of vocabularies by the compiler can
lead to an incorrect interpretation by the user of the dictionary. The communicative and
culturological component of vocabulary representation (verbal illustrations, notes, cross-
references, etc.) will help minimize the number of potential communicative failures.

Keywords: lexicography, comparative lexicology, Serbian-Russian dictionary, user,
semantics, vocabulary, equivalence.

B smmareuctuke XXI Beka — Kak B TEOPETUYECKHX, TaK M B IPHUKIAIHBIX
acreKTax — OTYETIIMBO 0003HAYMIACh aHTPOTOLIEHTpHUYecKas napajaurma. B nien-
Tpe BHUMAaHUs HayKH OKa3aJcsl YeJIOBEK — HaOoareb, ajapecar, CyobekT o0y-
YeHusl. JTa TeHACHIU He MOTJIa O0OWTH CTOPOHOM M 001aCTh JIEKCHUKOrpaduy,
L€ TakK jKe, XOTS ¥ He BCErAa OTYETIMBO, 0003HaYMIach (Urypa mnojab30BaTess —
YyUTaTelNs1, KOMMYHUKAHTa, HOCUTENS ONHON U3 KYJIBTYD.

Unes o6 opueHTanum Ha CyObeKT (OOyYeHUs) W HOCHUTENS OIpPEIeICHHOM
KyJABTYpbl HauOojee sipko 00o3Haymigach B paboTax, MOCBSILIEHHBIX METOIUKE
oOyuenus nHocTpanHomy s3bIKy (ITaccos, Ky3osiesa 2010), u B TOM ke acrekre
OHA paccMaTpHBajach B JIEKCUKOrpa(uu — B OCHOBHOM, Y4eOHOH (MOpKOBKUH,
Kounesa 1992; Makcumuyk 2014 u }Jp.).2 Opnako oOmiue Jiekcukorpaduyeckon
MPOLYKIKHU U €€ pa3HooOpasue (CI0Bapu cOYeTaeMOCTH, yueOHbIe, acCOLNaTHB-
HBIE, UAeorpauuecKue. ..) CBUACTENbCTBYIOT O BEICOKOM CIIPOCE Ha CIOBapH U
0 MparMaTHYeCKON HAIeICHHOCTH JIEKCUKOTpaduu Ha COBPEMEHHOTO MOJIb30Ba-
Tenst. TakuM oOpa3oM, COBpeMEHHBIH TpeH I pa3BUTHS OOIIECTBa, C OMTHON CTO-
POHBI, U aHTPOIOIICHTPUYHAS MMApaJUTMa JIMHIBUCTHYCCKUX HCCIICIOBaHUM, C
JIPYTOM, TUKTYIOT HOBBIC 3aJa4H ONTUMH3AIMK U aJalTallid UCTOYHUKOB K I10-
TPeOHOCTSIM HACTOSAIIETO U OyIyIEero YnTaTes.

1. O monp30Baresie HOBOTO CEPOCKO-PYCCKOTO CIOBAPS

Ota Henerkas 3ajada BCTaja Iepes HayYHbIM KOJUICKTHBOM, pabOTaronIMM
HAJl CO3JJaHUEM COBPEMEHHOTO OOJIBIION0 CepOCKO-PYCCKOrO CI0Baps, KOTOPHIN
B paMKax CBOEH INIaBHOM LIEJIM CTaBHUT 3aJady OOECIIEUHUTh )KUBOE MEKKYIIBTYP-
HO€ O0IIEHNE MTPEACTABUTEISIM CEPOCKO-PYCCKOr0 OMIIMHIBU3MAa B COBPEMEHHOM
OKpYXEHHUH, TOMOYb KOMMYHHKaHTaM IPEOI0JIETh MOTEHIIHATbHbIE TPYJHOCTH H
n30eKaTh KOMMYHUKAaTHBHBIX KOH(DIMKTOB B MEKbBA3BIKOBBIX KOHTAKTaX.

JBySI3bIYHBIA TIEPEBOAHON CIOBAaph MOIpa3yMeBaeT MapajieqbHoe oOpalie-
HUE K JABYM SI3bIKaM H IByM KYJIbTypaMm, IpH MOCIEI0BaTEILHOM COITOCTAaBICHUH
KOTOPBIX OTYECTIIMBO MPOSIBISIETCS] aHU30MOP(HU3M JIBYX SI3BIKOBBIX cucTeM. Cam

2 Vljiest 3aKJII04aeTCs B MOBBIICHHUH [1€1arOrMYECKOro IIOTEHIMANIa CII0Bapst Kak yu4eOHOTO T0Co0¥sl, Harpumep,
B CHaOXKCHHUH CIIOBAPs yIPAXKHEHUSMH B COOTBETCTBUH C METOINIECKUMHU PEKOMEHIALISIMH U METOAUICCKUMU
MPOrpaMMaMH JAJIs ONPE/IEJIEHHOTO BO3PacTa MM KOHTUHI€HTA YJaIl[UXCs.
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YKaHp TIEPEBOIHOTO IBYSI3BIYHOTO CJOBaps (OTCYTCTBHE TOJIKOBaHWH) TOnmpas-
yMEBaeT CEMaHTH3AIMIO CJIOB C IMOMOIIbIO0 SKBUBAJICHTOB. 3HAMEHUTHIN JIMHT-
BucT JI.B. Lllepba cumTan 3TO «KaHPOBBIM HEIOCTaTKOM» TaKOTO HCTOYHHUKA,
BH/IS €TO MpeIHA3HAYEHHUE JINIIb JTsI HAYWHAIONINX U3y4daTh S3bIK (IToJaras, 4To
«BCSIKUI1 ONBITHBINA MEaror COBETYEeT CBOMM yU€HHKaM KaKk MO)KHO CKopee Tie-
PEXOIUTH K OAHOS3BIYHBIM TOJKOBBIM cioBapsm» (Lllep6a 1974: 306)). ABrop
Cepockoxopsamcxo-pycckozo crogapa (CXPC) W.U. Toncroit mpeanasHavyaer
CJIOBAph PYCCKOMY YHUTATEIIO, MIEPEBOUNKY TEKCTa OOIIETro coepKaHusl, a TakK-
e CTYJICHTY — KaK BCIIOMOTaTelIbHOE CPEACTBO IS U3yUeHHs cepOOXOpBaTCKO-
ro s3e1ka (Toncroit 1970: 5—7). Heckonpko nHa4e BUANT MONb30BaTeneit Pyccko-
cepbckoeo crnosaps boromo6 CTaHKOBHY — 3TO yiKE «IIMPOKUAN KPYT HOCHTEIICH
PYyCCKO-CepOCKOTO U CepOCKO-PYCCKOTO JIBYS3BIUUS — MEPEBOAUMKOB, HAYUHBIX
pabOTHUKOB, IIpenoaaBarese, cTyneHToB u aAp.» (CrankoBuh 1998: 6).

Takum oOpa3om, B JeKcHKOTpaduu TPOSBISIOTCS JBE pa3HOHAINPABICHHBIC
TEHJCHIIMY — HHAWBUIyAIN3alMs U aJlalTanys MaTepraia K moTpeOHOCTSIM KOH-
KPETHBIX IEJEBBIX TPYII, C OAHOM CTOPOHBI, a C APYrod — CTpEMJICHHE KO BCe-
OOBATHOCTH, CBA3aHHOE C OXBAaTOM BCEX C(ep MEKKYIBTYpPHOTO OOIIEeHUs (erre
OJTMH TIapaI0KC, KOTOPHI MpoI0bKaeT CHCOK ke omrcanHbix H.FO. I1IBenoBoif
nekcukorpaduueckux napanokcos (LlBemora 2005)). Bor moyemy meneBoit ay-
JTUTOPHEH TTONB30BaTeNel CIOBaps MPECTABISIIOTCS Pa3InYHbIe HOCHTENN 00e-
WX JIMHTBOKYJIBTYp — KaK PYCCKOS3BIYHOW, TaK M CEPOCKOA3BIYHON, C IIUPOKOM
cdepoil nHTEpecoB U MOTPEOHOCTEH, BKIIIOYast MOTPEOHOCTh B aKTUBHOM OOIIIe-
HuH. HecMoTpst Ha TO, 4TO JOCTHKEHUE TAHHOM TEITH COTIPSKEHO C TEITBIM PSAOM
TPYAHOCTEN, MHOTHE M3 KOTOPHIX HE MMEIOT SICHOTO METOIOJIOTHYECKOTO PEIICHHS
(cxaxeM, OTpaykeHHE JUBEPTeHTHBIX OTHOIIEHHUH P NpeICTaBIeHUH MHOTO3HaY-
HBIX CJIOB, (puKcarms MeTaOpUIeCKUX 3HAUCHUH, CTHIIUCTUYECKHE M KOHTEKCT-
HBI€ OTPAHWYEHHS), COCTABUTENN HAMEPEHBI COCPENOTOYNUTh YCHIIHSA, TPHUBJIECUb
HEOOXOIMMBbIe 3HAHHS U UCTIOJIb30BATh yKe JJOCTUTHYTHIE B HAyKe Pe3ybTaThl I

TOrO, YTOOKI 3aJJaHHas 1I€JIb HOCHJIa HE TOJIBKO I[CKJIapaTI/IBHI)II‘/'I XapakTep.

2. TpyZHOCTH MEXKYJIBTYPHON KOMMYHHUKALIUU

B3aumopeiicTBre IByX JIMHTBOKYJBTYP 3aTparkBaeT BeCh KOMIUIEKC pooOIeM
MEXKYJIBTYPHOH KOMMYHHUKAIIMH, KACAIOIINXCS HE TOJBKO JIEKCUKorpapun. B ux
YHCIie B MIEPBYIO OYepeb TPAJAULIMOHHO BhiAemnsieTcs (1) mpobiema cemMaHTH3a-
U 0e3PKBHUBAJICHTHOW JIGKCUKH, CBSA3aHHAS C OTCYTCTBHEM KYJIBTYPHBIX pealuit
Y HECOBIAICHHEM CEMaHTHYECKUX MAaTpHI], @ TAKXKe C YHUKAJIbHOCTHIO €IUHUI]
HaI[MOHAJBHBIX Ppazeosnorndeckux GpoHmaoB. OTHAKO MEKbSI3BIKOBBIC KOHTAKTHI
JIOKa3BIBAIOT, YTO Kya 00Jiee «KOBAPHBIMID MOTYT OBITh (2) (YHKIIMOHAIEHBIE 1
CTHJIMCTHYECKHE HECOOTBETCTBUS CPEIH JEKCUKH «IKBHBAJIEHTHOI», 0COOEHHO
MEXXBbI3bIKOBbIE OMOHHMBI M TAPOHUMBI (CM., HapumMep, B: [llamuu 2022), o0y-
CJIOBJICHHBIE PA3TMYHBIMH KYJIETYPHO-UCTOPUIECKIUMHE Pa3ITUIHSIMU, PACXOXKIe-
HUASIMH Ha ypOBHE KOHHOTAIIUN U accoruanuii 1 T.i. K 3Tomy MOXHO 100aBHUTE,
YTO CJI0Baph TPAJUIMOHHO BOCIIPUHUMAETCS KaK 3TaJOH JIEKCUKO-TpaMMaTHye-
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cKoil MH(opManuK, B CBSI3U C Y€M HE Ha MOCIICJHEM MECTE CTaBHUTCS BOMPOC
(3) 0 B3aWIMOOTHOIIIEHUHU ABYX METASA3BIKOB, JBYX TPATUINH KiacCH(DHUKAIIHI
rpaMMaTHYECKUX KaTETOPHA, IBYX CUCTEM SI3BIKOBBIX PETUCTPOB U CTHIICH U T.II.
PaccmoTpum noapoOHEe mepBhIe 1BE TPOOIEMEL.

2.1 be3skBuBaneHTHas JeKCHUKa U (ppazeosorus

Cr0BHUK OyayILero cioBaps B IEPCIEKTUBE MOXKET cOcTaBUTH okoio 100 000
CJIOB, YTO TIOYTH BIBOE MpeBocxonuT o oosemy CXPC (54000 cnoB). D10 3Ha-
YHT, YTO B HEM OyZET OXBa4eH MIUPOKUH KpyT NepuepuitHoil IEKCHKH, CoOeprKa-
et Oonpliiee Yyucio Oe39KBUBANIEHTHBIX ciIoB, YeM B CXPC. [Tpumepom 6e33k-
BHBAJICHTHOM JIEKCHKH SIBIISIIOTCS, HAIPUMED, BPHUAHUYA — PEMEILIOK Ha BepXHEi
CTOPOHE OnamKa; BEPXHssl YaCTh onaHka (N3 PEMEIIKOB); a TaKKE GPHUAMU —
MeperieTaTh BEPXHIOI CTOPOHY onauka. JIeHOTaThl NAHHBIX JIEKCEM OTHO-
cATCA K KYJIBTypHBIM apTedakTaM, U CEMaHTH3allUsl MEPEUNCICHHBIX BOKaOYI
BBIHY)KACHHO ONMHPAETCs Ha TOJIKOBAHWE, IPUYEM B CAMOM TOJIKOBaHMH (ury-
pHpYyeT erie o1HO OE39KBUBATIEHTHOE CIOBO ONAHAK — BUJ HAIIMOHATBLHOH 00yBU
(8 CXPC kak 5KBMBaJIEHT Ha pycckoM si3bike (nanee PA) mpuBoautcs onanok).
TonkoBaHUs, TOMETHI M CCBUTKU B TIOTOOHBIX CITy4asix HEOOXOIMUMBI AJIS aeKBaT-
HOTO BOCHPUATHA (M UCIIOJIb30BAHMS ) TIOIH30BATENEM JAHHOTO CIIOBA.

Cpenu 6e39KBUBAJICHTHOM JIEKCUKH BCTPEYAIOTCS €IMHHIIBL, JEHOTAThl KOTO-
PBIX HE OTHOCATCS K KyJABTYPHBIM apTedakram. Tak, Hanpumep, 6poonyy — OyKB.
‘BpeMsi IBETEHHMSI MOoUYeK’ — He uMeeT hopmanbHoro coorsercTBusi B PA. CroBo
3aukcupoBano 1 B CXPC, e ¢ yuyeToM pa3iM4HbIX MOTpeOHOCTEl MOTeHIIU-
QIBHOTO TIEPEBOAYMKA YAAYHO MPEIJIaraeTcsi 1Ba COOTBETCTBUS: HEHTpaJbHOE,
0000IICHHOE — paHHsis 6eCHA, U ITUMOJIOTHYECKH Onu3koe, Oonee oOpasHoe,
MPUBEACHHOE BHIIIIE.

XO0pOII0 U3BECTHBI TPYAHOCTH COMOCTABICHHS U TIepeBoAa (pa3eosoruu, BIU-
TaBIIeH OOTraTCTBO TPAAULMI M COCTABILIONICH KyIbTYPHBIN KoA Hauuu. Tak, kao
boowculh u baorsu oan ‘(Oyks.) kak PoxnectBo u CouenbHUK; BCETIa BMECTE, He-
pasny4nsl’ Ha PSl MoxeT MMeTh pa3Hble SKBUBAJICHTHI C pa3HbBIMUA CEMaHTHYE-
CKHMH OrpaHH4YeHUsIMU. CKaKeM, ulepouKa ¢ Mauiepoykoll, B CUITy 3TUMOJIOTHH,
OTCBUIACT K JICHOTaTy (ITaJOHY) KEHCKOTO 110J1a, BHOCS AOIOJHUTEIbHBIA YMEHb-
LIUTENHLHO-YHUUYIKUTENBHBIA HIOAHC Yepe3 JUMHUHYTUBHBIE cypduKChI; orpaHu-
YEHUsI IMEIOT U BBIPAXEHUS 08a canoea napa, 00HOU Macmu, nmuybl 00HO20 noje-
ma ¥ T.1l. BapuaHT ne pazneii 600a xaxercsi Hanbosee ONM3KUM KBUBAJICHTOM, HO
noxo0park Gpa3eosornIecKuil IKBUBAICHT ITOYYaeTcs TAJICKO He BCer/a.

OTaensHON TPYJHOCTBIO KaK AJISl COCTaBUTENS, TAK M AJISl €T0 OyayIIero KoMm-
MYHUKaHTa — MIOJIb30BaTeNsl CIIOBAps — BBICTYNAIOT (Ppa3eonornueckue cpaBHe-
HUS, IO TUIY «IIpHJjar. / maron + xao ‘Kak’ + 3TaloH», KOTOPEIMH U300MITyeT
cepOckuii si3pik. Hanpumep, cmupou kao eyea OyKB. ‘BOHSET Kak peme3 (CUHH-
11a); Y’KaCHO BOHSET HE UMEET MPSMOT0 (Ppa3eoIornIecKOro COoTBeTcTBrs B PAI.
B cBs13u ¢ Tem, Y4TO YaCTOTHOCTh TAKUX CPaBHEHUI B cepOCKOM si3bIke (janee
CS1) BbICOKa, CTOMT 3aJyMaTrhCsl 0 CUCTEMHOM PEILEHUH MPH OTOOPaKEHUH Ta-

KHAX €IUHMUIL.
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2.2 Paznuuue B ()yHKIIMOHAJIBHOCTH «3KBUBAJIEHTHBIX)» CIIOB
2.2.1 JIMHTBOKY/BTYpPOJIOTUYECKUIN aCIEKT

Paznmuuns B GyHKIMOHAIFHOCTH TaK HAa3bIBAEMBIX SKBHBAJIECHTHBIX CIIOB 3a-
JAI0T Hemalsio Mpo0iieM — Kak B 30HE TOJKOBAHUS CIOBApHOW CTAaThU, TaK U B
30He mutocTpanun. CkaxeM, BOKaOyiaa oeso0a TIpY BHEIIHEM CXOJICTBE HECET
Ha cebe OTPOMHBIN IUIACT KYyIhTypHO-HCTOpHUecKol mHpopMmaruu. [IpuBenem

tonkosanue u3 PCJ nenukom.

BojBona 1. onaj Koju npedeodu 6ojcky, 3anoseoHUK 8ojcke, 8ojckogoha. 2. ucm.
a. AOMUHUCMPATMUSHY UMU BOJHU cmapewiuna eehe obracmu, NOKpajume y HAWUM
CPeOILOBEKOBHUM OPAHCABAMA, CINAPEUUNA, NO2NA8AP KHEHCUHe, HaXUuje Uy nieMeHa y
Lpnoj I'opu u Xepyezcosunu 3a gpeme mypcke 61acmu,; cmapeuwiuna KHexlcune, Haxuje y
Cpouju 3a speme Ilpeoe cpnckoe ycmanka. 6. mypcku cpecku noznagap y beoepadckom
nawanyky B. mumyla no2iasapa cpucke aymouomue obaacmu Bojeodumne y 6usuioj
Aycmpoyeapckoj. 3. ucm. Hajéuwiy 80jHUYKY YUH Y HEKAOAWO] CPRCKO] U YPHO20PCKO]
sojcyu u y jyeocnogenckoj eojcyu npe [pyeoe ceemckoe pama: ~ IlytHuk, ~ Crena
CrenanoBuh. 4. ucm. eoha xomuma, ycmanuuxu yemogoha, y [pyeom ceemcxkom pamy
Hajeuwu Yun y Yemuuukum gopmayujama. S. niemuhxa mumyaia 4ianoea 61adapckux
nopoouya y HeKum 3emsmsamd. 6. €TH. jedar 00 c6amoBCKUX 4acnuka (0OUUHO MAAO0HCEFUH
3em), Koju uoe 3a c6amo8CcKoM NOGOPKOM U NpumMa 0apose 3a Miady. * BeJIUKH ~ UCH.
2N1a8HU 80jHU 3aN08e0HUK Y Hekadauroj Cpouju u Llpnoj Iopu

Iepen cocraButesiMU CIIOBaps BCTAaeT BBHIOOP: a) COXpaHEHHE CTPYKTYPHI
MHOTO3HAYHOCTH U KPEH B CTOPOHY SHIUKJIONCAMYHOCTH, 0) H3MEHEHUE CTPYK-
TYPBI B COOTBETCTBUH C dKBHBaJieHTaMH Ha P (110 BO3MOXHOCTH, ¢ KOMIICHCA-
[Uel mprUMepaMy B 30HE WIIIOCTPAIMH), a TaKKEe B) CO3HATENBHBIA OTKa3 OT
JeTaIM3allu — PacueT Ha KOHTEKCT, SPY/MIIMIO, OTCHUIKA TOJb30BATENS K DHIIU-
komnenusm. O0o0IIeHe 3HaYeHU I U COOTHOLICHHUE C NEPEeBOAHBIMU SKBUBAJICH-
tamu PS naer cTpykTypy W3 4eThIpeX 3HAUCHUU: . ynpasasiowjuil aOMuHuCmpa-
mugHoll meppumopuetl, 2yoepHamop, 2. 60e600d, HAYAIbHUK, npedsooumens, 3.
goesoda (0 mumyne), eepyoe, 4. 0cobwlil yyacmuux ceadednou yepemonuu. Hu
OJTHO W3 TIPEIJIOKCHHBIX PEIICHUH (a, O, B) HE SBISICTCS UICATHHBIM, OJHAKO BTO-
poe (0) mpencrapnsieTcss HanOoJIee ONTHMAIHHBIM.

2.2.2 BHUMaHHE K COUETAEMOCTH U COIIOCTABIIEHUE
CTPYKTYp MHOTO3HAYHOCTH

O paznuuHON (YHKLIMOHAIBHOCTH CJIOBA MOXET CBUAETEILCTBOBATH €ro
CHOCOOHOCTh BCTYNAaTh B CUHTarMaTHUECKUE CBS3H, HE COBHAJAIOIINE Y CIIOB,
TPaIUIIMOHHO CUMTAIOMIMXCS SKBUBAJICHTHBIMU. Tak, Hampumep, SKBUBaJICHTHI
epmemu — epmems 00Pa3yrOT CXO0KHE CHHTarMaTHYECKHE CBSA3H, O YEM CBH/IE-
TEJILCTBYIOT UX HHCTPYMEHTAJIbHBIE JOMONHEHHS B 000UX SI3BIKAX 21a60M ‘TOJO-
Boil’ u penom ‘xBoctoMm’. Mexny Tem B PCS (PCJ) BrigeneHo Takxke 3HaueHHE
epmemu niefiuma ‘BepTeTh ImiedamMu’, He TunmaHoe s PS. B npyrom mpumepe,
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CO CJIOBOM 8pmo2naé ‘TOIOBOKPYKHTEIBHEIN, B CIOBOCOUeTaHUAX 1 Ha PSI, n Ha
CS51 oka3bIBAIOTCS 8bICOMA, 2OHKU, CKOPOCHIb, YCNEX, 831em, nadeHue U 1p., OHa-
KO HETUIMMYHBIM JiJ1s P51 siBNisieTCs MOA3HAYCHHE KOju UMa 8pmo2anasuyy, 1.e. *eo-
J0BOKpYicumenvhvlli uenogex. [lomoOHas ormmoOKa MOXET OBITH TOMYIIECHA TTOTh-
30BaTeNeM W TIPH TOMBITKE CKOHCTpyHpoBarh cuHTarmMy Ha CSH. Tak, ogHO M3
MOA3HAYECHUI JEKCEMBI PO (JiC. 8paa, Cp. 8PA0) — KOJU je 8UCOKO2 Keaaumema,
K6AIUmemat, npeopaspedal MOXET CIPOBOLUPOBATh HETHUITMYHBIA MTPUMEpP Ha
CSI: *epno euno. Bo n3bexxanme 3TOTO IEIeCo00pa3HO BBEACHHE AOMOIHATETh-
HBIX 0003HAYCHHUHN — 0 Yenogexe, 0 BUHe U T.II.

OTpakeHHE PacXoXJICHUH B 00JIACTH COYETAEMOCTH B HJUTFOCTPATHBHON Ya-
CTH CJIOBAPHOH CTaTbu CHMKAET IIAHC TOJB30BaTelsl JOMYCTHTh OmMOKYy. [Ipu
9TOM TPHUMEpHI AOJDKHBI 00ecrieurnBaTh KaKk MOXKHO Oojiee YeTKoe IMpecTaBiie-
HHUE 0 3HAYCHUU — K CIIOBY 8pckae B PCSl akTyanbHa HILTIOCTPAIHS 8PCKAB 36)K,
YTO HE MPOSICHSAET XapaKTEPUCTHKY MPUIIAraTeIbHOTO 6PCKA8, T.K. 3ByK — BECh-
Ma ITUPOKOE MOHATHE (KAKOH ATO 3BYK? UTO MOXKET SIBIIATHCS €TI0 UCTOTHUKOM?);
CM. TaKXe IPUMEPHI C CEMAaHTHYECKH HEHAIIOJHEHHBIMH JIEKCEMaMH CEOLCEO,
xapaxmepucmuxa M 1p. BaXHbIM SBISETCS U OTHOCUTEIbHAs THIUYHOCTD U
KOMMYHHKATHBHAsI ONPaBAaHHOCTh MPUMEPOB. Tak, K MpUiIaraTelibHOMY Oeyku
‘Berckuii’ B PCS mpuBoguTcs IpuMep deuxu mparncnopm, TOTHa KaK THITHYHBI-
MU ObITH OBl IPUMEPHI C KyJIBTYPHO 3HAUUMBIMH CIOBAMHU O€uKuU 6aabC, OeuKu
wmpyoens u T.1.

MeKbSI3bIKOBBIC HECOOTBETCTBHSI M TPEATIOYTEHUS OJTHOTO U3 SI3BIKOB B 00J1a-
CTH COYETaEMOCTH TOBOPSAT O pa3inyusax Ooliee TTyOOKOro Xapakrepa — ceMaH-
THYECKUX CTPYKTYpax MHOTO3HAYHBIX CJIOB. B CBSI3M C KOMIUIEKCHOCTBIO AaH-
HOM TeMBI, 37IeCh JIUIIb YIIOMSHEM aCUMMETpHI0 CTPYKTyp 3HaueHui PA u C5l Ha
MIpAIMEepe HAPEIHOW YaCTHUIIBI OauL:

0am 1. 3¢ ucmuyarwe Hexe peuu, uspasa uiu peveruye, ynpaso. — OHa Oar
HUINTA He paau. bam je 6ynana. bam no6po mro cu nomao. bam tu xBana. 2. 3a
UCKa3UBarbe UCMOBPeMeHOCmU: Ynpaso, maman. — buno je to 6am wa boxunh.
bam ce cipemam n1a mohem. 3. a. (y3 Heranujy) 3a yonasxcagarse, 02paHuia8arse
uckaza: e napouumo. — Huje 6am nena. Hehe 6utn Oamr tako. Huje my Guio
Oaru aparo. 0. 3a oobujare, Hecrazarpe ca Heyum. — E Oaill 1a TH HE 1aM Taj HO-
Ball. B. cd UPOHUYHUM 3Hauerbem. — bai oH 3Ha! I. (ca BEe3H. 1a) 3a ucmuyarbe
donywmarba Heveaa Kao mozyhez uako ce owexyje cynpomuo.: maxap, yax. — lhu
hy Ha Takmuueme Oamr u aa vehy ycneru. (PCJ)

CemMaHTH3a1Us [TO3HAUYCHUH JIeKceMbl 6aws Ha PS Oblia Obl puOIM3HUTEIb-
HO Tako# (¢ moreit o6obmenns): 1. umenno, 2. kak pas (no epemenu), 3.a. (¢ om-
puyaHuem) He CiuwKkom, He ocobo, 3.0. a éom u He..., Kak ovl He max!, 3.6. (c
upoHuetl): kax dce! 3.2. xoms u He, oadxce ecau He... OTHAKO TIEPEBO]] HILTIOCTPa-
THUBHBIX MTPUMEPOB K BBIICJICHHBIM 3HAUYEHHIM JOKA3bIBACT, YTO CTPYKTypa 3Ha-
yenwnii B P muddepennnposana cunbhee. [Ipumep k 3Ha4. 1: Ona 6aw nuwma
ne paou! na P coorBetctBYyeT OHa coscem Huyezo ne denaem! (B CTPYKTYpY
MO/I3HAYCHUIN HEOOX0MUMO T0OABUTH SKBUBAICHT coscem);, bawu 0obpo wmo cu
oowao! — Ouensv (kax) xopowio, umo moi npuuten! (Hy>KHO T0OABUTH SKBUBAJICHT
oueHb UK kax). Uto kacaetcsa npumepos baw mu xeana! — bonvuioe mebe cna-
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cubo! n Baw cu 6yoana! — Tol nonmsiii (coscem) dypak,; Hy mol u Oypak!, 31ech
TIOSIBIISIETCS] TPAaMMAaTHYeCKas KaTeTOpHsl MPUIIaraTelIbHBIX O0bUIOU, NOIHbII B
(byHKIMY ycuneHus 3Ha9eHHs (TTOCPEICTBOM 3HAYEHUH YBETMUEHUS 1 HAITOJTHE-
HUs) Uy codetanue: Hy (xkmo-a.) u...! B CXPC BBemeHb! Takke SKBUBAJICHTHI
Oeticmeumenvro u 8 camom deie. HeonHO3HaUHOCTD PEIICHUs TaHHOH CIIOKHO-
CTH OCTaeTcsl OTKPBITOM: ¢ OJJHON CTOPOHBI, MHOKECTBEHHOCTh BAPUAHTOB Jieja-
€T CTPYKTYPY CTaThbi IPOMO3JIKOHN U YCIOXKHSET BEIOOD, a C PYTroi — yIpoleHne
o0eHsIeT BBIOOD U BeJeT K HHTEP(EpEHITHH.

CrpyKkTypa MHOTO3HaYHOCTH B TOJIKOBOM H TIEPEBOTHOM CJIOBAPE OTIUIAIOTCS
KapAWHAIBHO, M B JAHHOM CITy4dae CTaHIapTHBIM U IeJIeCO00pa3HbIM PEeIIeHUEM
sBisieTcst cTpykTypupoBanue PS B coorBercTBuu ¢ Marpuueid CA. OnHako me-
pecenenne 3Ha4YeHUI U3 OJJHON MAaTpPHUIIBI B JPYTYIO BBI3BIBAET MHOXKECTBO «HE-
yA0OCTBY, CPABHUMBIX C TMIOMBITKOW MEPECTABUTH MPEIMETHI U3 OJHOTO IIKada B

JPYTOM, TIOJKU KOTOPOTO OTIMYAIOTCS 10 opMe, pasmepy U T.1I.

2.2.3 BHMMaHuE K CTPYKTYpPHBIM pa3InyuusiM
(Ha MpUMepe TJIaroJIOB JTBUKEHUS)

KoMMyHWKaTHBHO 3HAYUMBIM TIPEICTABISIETCS YUET y’KE N3BECTHBIX CTPYKTYp-
HeIX pasznmnunil P u CA. K HuM oTHOCHTCS, HanmpuMep, CHCTEMa IIarojioB JIBU-
KEHH, JeNuMas Ha IJarojibl MOCPEICTBEHHOrO (Ha TPaHCIOPTE) U HEHoCpen-
CTBEHHOTO (TIEIIKOM), OJHOHAIIPABICHHOTO M Pa3HOHANPABICHHOTO JBMKEHUS,
— Oonee passerBiicHHas B P no cpasuenuto ¢ CA. OnTuManbHOE MpeacTaBie-
HUE JAHHOW CUCTEMBbI BKIIIOUAeT MAJUTPY [IaroyioB, 3HAYMMBIX JUTS TIOJIb30BaTeNs.
K npumepy, BokaOyna gy#iu npencrasinena B CXPC skBUBaICHTOM maiyumy, OHA-
KO TIOJIB30BATEII0 MOXKET IMOHAJOOUTHCS TaKkKe IVIaroll /mackamy, Haupumep, s
niepeBofa (passl: Kao manu cmo 8yKau y WKOIY NYH panay Krbued ‘B IETCTBE MBI
TaCcKaJli B IIKOJY ITOJHBIN PrOK3aK KHUT (mpuMep Har). Wmmoctpanmy ynotpe-
OJICHUS TIIAaroJIOB JIBMXKEHHUSI TOJDKHBI COZIEPIKaTh JIMOO KOHTEKCT, INOO BApUAHTHI
riepeBofia (B ciay4ae HeOOXOMUMOCTH): HAIPUMED, 8PAMOIOMHO 1ememy B WILTIO-
ctparmu PCSI k croBy 6pamonomno MOXKET COAEPIKaTh U Jemems, U 1emamb.

3. BMecTo 3aKiIroucHus

Urak, 3a00Ta 0 monb3oBaresie U MOTPeOHOCTh KOMMYHUKALIMK C YUTATEIIEM
MIOCPEACTBOM CJIOBapsi, MPOJUKTOBaHHAs BPEMEHEM M HAy4YHOH Mapaaurmoi,
YKa3bIBaeT HA TECHYIO CBA3b CEMAaHTUKH U IIPAarMaTUKH, JEJ1asl [IEPEBOJNHOM ABY-
SI3BIYHBIA CIIOBAph aKTUBHBIM CPEACTBOM MEXKYIBTYpHOTO oOmeHus. [Ipu co-
CTaBJIGHUU CJIOBapsi 0co00e BHUMAHHUE CIIEyeT MOCBITUTH JIKCUKE C BBHICOKOU
CTETIeHbI0 YKBUBAJICHTHOCTH, & IMEHHO — €€ (DyHKIIMOHAJIbHOMY U KYJIBTYypPHO-
My HamnOJIHEHHIO. MEXBbSI3BIKOBBIE PA3IM4YMs IMPOSBISIOTCS B CHHTarMaTruye-
CKOM COYETaeMOCTH, KOTOpas B PSAC CIIy4aeB MOXKET CIIPOBOLMPOBATH HEBEPHOE
BocIpuATHe (TPENCTaBICHNE) U YIOTpeOlieHHe CI0Ba HA HHOCTPAHHOM SI3BIKE.
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Odopmitenne u cofepkaHue CIIOBApHOW CTaThU JOJDKHO OOecIeunTh WHPOP-
MAIHIO JIJIS )KUBOTO, MPAKTHYHOTO (€CITU CJIIOBO TAKOBOE B SI3BIKE-UCTOYHHKE) U
aJICKBaTHOTO CUTYaIlMU UCIIOJIB30BaHUS TOTO UJIM WHOTO CJIOBA U IO BO3MOXHO-
CTH TIPEIOTBPATUTH OTCHIIUALHBIE KOMMYHHUKATUBHBIE OIIAOKH.
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Jynuja JI. Hlanuh

O VJIO3U KOPUCHHUKA VYV JIEKCUKOI'PAOCKOM MN3BOPY
Pe3ume

VY pany ce pa3marpajy muTama penaiyje peunudke rpalje u morpeda Oyayher ko-
PUCHUKAa Yy OKBHpPY CTpareruje MpHIIpeMe HOBOT BEJIHMKOI CPIICKO-PYCKOI' pPEYHHKA.
JIBOje3syHM PEYHHK Ce MPUIIPEMa y OKBHPY IIPOjeKTa HAyYHOT UCTPAXKHMBAHA YIIOPE-
HE JIEKCHKOJIOTHj€ CPIICKOT 1 PYCKOT je3WKa Ha KOJEM j€ aHTa)KOBaH M ayTOp OBOT WIAHKA.

[Totpeba 3a m3pazoM caBpEeMEHOT PEYHHKA KOji OW MOTao J1a 3a7J0BOJBH 3aXTEBE KO-
PHCHHUKA HE CaMo ca PyCKoT, Beh 1 ca cpricKor roBOpHOT HOpr‘{Ja CTBOpPMJIA C€ KAO OAITO-
BOp Ha TOpacT Meljyjemm(e U MehyKynTypHe KOMyHHUKaluje u3Mel)y roBopHHKa pyCKOT
U CPIICKOT je3WKa, ca je[JHe CTpaHe, U HeJ0CTaTKa CaBpeMeHe JIeKCHKorpadcke cBeoOyX-
BarHe Tpalje, ca apyre. 3Hauaj nopeherma JeKCHYKNX CUCTEMa J[Bajy CIIOBEHCKHX je3HMKa
3a JIMHTBUCTUYKY HayKy ce He MOpa IoceOHO HarviamnaBary, a yaora Oymyher kopucHUKa
je y Tom nopelemy off BeIHMKe BaXKHOCTH y CKIIAy €A aHTPOIIOLCHTPUIHOM HAy9IHOM I1a-
pazurMoMm IBajieceT MPBOT BeKa.

Opujentucanoct rpalje Ha Oyayhier uutaona (KOpHMCHHKA, KOMyHHKAHTa, aapecara)
NPOKMMa CBE HUBOE JIeKCHKorpadcke npurpeme Marepujaia. [lopen cranaapaHUX HHCTPY-
MEHaTa TMoCpeHe KOMYHHKaIlHje ca KOPHCHUKOM Kao IITO Cy TpaMaTHyKe, CTHIIMCTHYKE U
Jpyre O3HaKe, KO_]e ce THYYy MUKPOCTPYKType WIaHKa, y Pajy ce y TOM CBETIy pa3marpa u
cama KOHIIETIIIHja ¥ caJipyKaj PEUHUIKOT YWIaHKa, a oceOHa maxma ce nocsehyje gpyHkmo-
HaJTHOCTH MPEBOJHMX EKBUBAJIEHATA KOja JIONAa3M 10 U3pakaja kox nopehema mehyjesnuke
U yHyTapje3ndke CHHTarMarrke (BeNMHOM Kpo3 WIIyCTPaTUBHU MarepHja).

VY pany ce perajbHUje pa3Marpajy HauMHU CEMaHTH3allMje HEEKBUBAJICHTHE JICKCH-
ke (onanax, éoponyy u ap.) u ¢ppazeonoryje. [loceOHa naxkma ce mocehyje nekcuim ca
BHCOKHM CTETIEHOM EKBHBAJICHTHOCTH 4Mja CHHTarMarcka aHainsa Kpuje Mmehyje3udxe
pasnuke Ha (YHKIMOHATHOM, CTHIMCTHYKOM HIIM ACOIMjaTHBHO-KOHOTATHBHOM HHBOY.
CTpyKTypa MHOTO3HAYHUX PEYH M3BOPHOT je3WKa ce Mpuiarol)aBa OKpyKemy je3rKa Ha
KOju ce mpeBoau. Kox HaBohewa ekBHBaieHaTa Ha PYCKOM jE3MKYy TEKH CE Jia Ce y3Me
y 003Hp CBE OHO WITO j€ JIMHIBUCTULM Beh MO3HATO O CTPYKTYpHUM pa3inkama JBajy
je3nKa: Ha MpHUMep, pa3rpaHaT CUCTEM IVlarojla KpeTama y pycKoM je3uKy (eyhu — ma-
wums, mackams). Kao mro nokasyje 30Ha WiycTpauuje oApeIHnIa, o0pasa JEeKCHIKe
CEMaHTHKE C€ HE MOXKE Pa3MaTpaTy U30JI0BAHO Ol CHHTAKCE U IIparMaThke.

IMutama o HaumHy oOpase caBpeMeHE CpIICKE pedHHuKe TIpalje ca acrekra
npuiaro)aBama NIMPOKUM NOTpedaMa CaBpeMEHOI KOPHCHUKA Cy Ofl CYLUTHHCKE Ba)KHO-
CTH KOJI CTBapama PeYHHKa Kao KOpIyca M TeMeJba 3a MEhyKyJITypHy KOMYHUKALH]Y, jep
ICHA HEaKTHUBHA, HETIOTITyHAa WM HEaJIeKBAaTHA pelpe3eHTalnyja ayTOMaTCKH JIOBOIHU IO
HeaJIeKBaTHE MHTEePIIpeTaIije Ko/l KOPHCHHUKA M OITACHOCTH 0J] KOMYHHKAaTHBHHUX HEycIexa.

Krwyune peuu: nexcuxorpaduja, ynopeaHa JEKCUKOIOTHja, CPIICKO-PYCKH PEUHHUK, KO-
PHCHUK, TEKCHYKa CEMAHTHKA, JICKCUKA, CKBHBAJICHT.
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['NTAT'OJIN TOBOPEILA 1 MULIJBEILA V ) KAHPY MHTEPBJYA
Y PYCKOM U CPIICKOM JE3UKY

VY pajy ce aHanM3Mpa CEMAHTHKa [JIarojia FOBOpeka M MUIIJbCHA Y KaHPY HHTEPBjya
Y PYCKOM U CPIICKOM je3uKy. DoKyc je Ha MOMjepeHOM 3Hauermy IIaroja Koju mpuMap-
HO MMajy Jpyrayujy CEMaHTHKY, a TO C€ JielllaBa IoJ yTUIajeM KaHPOBCKUX OJJIHKa
MHTEPB]jya, Ka0 U Ha JPYIMM BpPCTaMa pUjedH KOje MOTy Jia HOCe 3Ha4€H¢ TOBOPHOT MIIH
MHCAOHOT TIpolieca.

Kmyune pujeuu: TIarony roBOperba, NIaroJi MUIIJbEHa, IIPUMAapHa CEMaHTHKa, ce-
KyHJapHa CEMaHTHKa, (pa3eosoru3Mu, MyOIUIUCTHYKH CTHII, HHTEPB]Y.

In this paper we analyse the semantics of verbs of speaking and thinking in the genre
of interview in the Russian and Serbian languages. The focus is on the shifted meaning of
verbs that primarily have different semantics. This shift takes place under the influence of
the genre-specific features of interviews, and it also affects other word classes which can
convey the meaning of a speaking or a thinking process.

Keywords: verbs of speaking, verbs of thinking, primary semantics, secondary
semantics, phraseologisms, publicistic style, interview.

WHTepBjy je HOBMHAPCKHM KaHP 3aCTYIUbEH y MUCAHUM U EJIEKTPOHCKUM
meaujuma. [Ipema knacuduxanuju /1. Banwh Henesskosuh (2011: 1-2) yopaja ce
y IWjaJIoLIKe KaHPOBE, T/je jeé HOBUHAP CTaTyCHO HajapeleH, a caroBOPHHK cTa-
tycHo noapehen. Cmarpa ce 6a3HOM JTHjaJIOIIKOM HOBUHAPCKOM (hOPMOM H3 KOje
ce pa3BHjajy cBe ocTane. Tpr OCHOBHA TUIIA HHTEPBjya Cy UCTPasKUBAYKO-aHAIH-
TUYKH, nHopMaTHBHU 1 eMoTuBHH (Bojd 2002: 143).

WHTepBjy, ka0 M Ipyrdn HOBHHAPCKU >XKAHPOBH, MOpa Jla C€ NPUIAroau
onpeheHUM mOCTyJaTUMa MyONIUIUCTHYKOT CcTHia. [lyOnmuuucTuykyd  CTui
ONTUKY]y TIPAaBHIIHOCT, TAYHOCT, YUCTOTA, U3PAYKAJHOCT, ajld OH y NPUHIIMITY HE
pacnonaxe 6orarcTBoM jesuukux cpencrana (Cambirus, Pynenko 2018: 44), nok
Hopman (2017: 392) xao HajBaXKHUjE €IEMEHTE HOBUHAPCKOT JUCKYypCa UCTUYC
aKTYeIHOCT, OTIEPaTHBHOCT M JOKYMEHTAPHOCT. J|BUje HajBasKHUje PYHKIH]E Y-
OJMMLIMCTUYKOT CTWIA Cy MH(OpMAaTUBHA W YTHIIajHA, & HUXOBO MHjeLIame J0-
BOJIM JIO €MOIMOHAIHO-eKcIpecuBHe oOojeHoctn (CambiruH, Pynmenko 2018:
52-53).

I'maronu roBopema 1 MUIILJbEHA TPEACTABIbA]y JIBHje 3aceOHe HO Mel)ycoOHO
MOBE3aHe JIEKCUUKO-CEMAaHTHYKe Ipyrie. [1aromu ropopema y JIMHIBUCTULU CY
no3Haru kao verba dicendi. Topnana llltp6amn (2011: 37-38) HaBou 51a ce BUMa
JNEHOTHUPa KOMYHHKAaTHBHA aKTUBHOCT. M311Baja TEPMUH KOMYHUKAMUBHU 21A20U
Kao MPUXBATJbUBHUjH 300T IETOBOT LIMPET 3HaueH-a, ¢ 003MPOM Ha TO J1a C€ OJHO-
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CH Ha IIjeJIOKYTTaH KOMYHUKAaTHBHH YHH, a He caMo Ha BepOanu3aIijy oapeheHor
cazpikaja. Y pyCHUCTHIM IJIarojM TOBOPEHa IO3HATH Cy IO HAa3UBUMA 21a20/1bl
peuu u enazonvt 206operus. O TIaroauMa MHUIUUBEHA Y JTMHIBUCTUIN NTHUCAHO je
MHOro Mame. b. Mapuh ux HaBoznu Kao jeHy oIl OArpyIa Iviarojia roBOpema ca
¢dbyskmmjom yBohema Tyher rosopa (2014: 37).

HajdpexBenTHrju 11aronw roBopema Yy MYONUIIMCTUYKOM CTHIIY PYCKOT
je3WKa Cy ckazamb, OmMeemums, CHPOCUmMb, NOOYEPKHYMb, 000a8ums, omme-
mums, 3as16ums, a 'y CPIICKOM je3uKy dodamu, ucmakhu, oyujeHumu, cmampa-
mu, 3aKpyuumu, naznacumu, noogyhu, Hasooumu. 3acTyIJbEHN Cy U Y OPYTUM
(YHKIIMOHAJIHIM CTHJIOBHMA, a 33 MYOJHIMCTHYKY je KapaKTEPUCTHYHO TO IITO
y BeMy J00Hjajy HEeyTpallHO 3Ha4Yemhe MPHINKOM MPEHOoIIeHka Tyhux pujedn y
JTUPEKTHOM WU WHAUPEKTHOM ToBopy (Mapuh 2014: 39). [logatke o ymoTpedu
V1arojia MUIUbEHA Y MyOIUIMCTHYKOM CTHITY HUCMO NTPOHAIUIH.

Ananmsa je BpmieHa Ha 183 mpumjepa mpeysera ca moprana Bedomocmu
(www.vedomosti.ru) u 180 mpumjepa mpey3etux ca moprana [rac Cpncke
(www.glassrpske.com).

1. Hacmos

HacnoB je BaxxaH ejeMeHAT CBUX MyOJUIIMCTHYKHX JKaHpoBa. BusyenHo je
W3/IBOjEH M MMa 33/1aTaK Ja IMOJICTAKHE YUTAO0IIa Ha YUTamke TeKCTa. Pa3nukyjemo
WHPOPMATUBHE M EKCIPECUBHE HACliOBE. EKCIIPECHBHOCT Ce€ IOCTHXKE YIO-
TpeOOM je3MYKUX jEAMHUIA CMameHe HH(OPMATHBHOCTH, CTWIICKHX (ury-
pa u $pa3eoNONIKUX jeMUHHIA, TOK c€ MHOOPMATHBHOCT IMOCTHXKE yIOTpeOOM
oaroBapajyhux MHTEPIyHKIMjCKUX 3HAKOBAa, NMPABHJIHUM PEIOM pHjedd, n30o-
pom nexcuke u ci. (Banuh HepessroBuh 2011: 13-15).

HacnoB nHTEpBjya je KJbydHa pedeHHIIa HHTEpBjyrcane ocoode. IlocToju He-
KOJINKO MOJAJINTETa y3 TIoMOh Kojux je Moryhe gopmMuparu TakaB HaCcJjOB, au
MPaKTUIHO HHUjENlaH OJf WX HE TOApa3yMHjeBa HaBOhEHE IIarojia roBOpEHma
WK MUILUBEHa 3a yBoheme Tyher roBopa. HaBenena pexykuuja mma 3a IHJb
EKOHOMHCAE MPOCTOPOM, jep C€ TEXH TOME Jla HacloB Oyje KOHIM3aH H
yIeJaTbuB. 3aMjeHa MOTY OUTH MHTEPITYHKIIH]CKU 3HAKOBH.

[IpBU MOmATUTET ITOIpa3yMIjeBa HaBOl)eHh¢ KJbyTHE PCUCHUTIC HHTEPB]yHCaHe
oco0e o1 HaBOTHHUITMA, YUME C€ JaCHO CYTEpHIIIE JIa TO HUCY PHjedr HOBUHApA.

«C momenma nanoemuu pblHOK COBEPUIEHHO B0CCHAHOBUICA U 0ddice Upe3-
Mmepro oxcuny (Bemomoctn)

Hdpyrn MomanuteT ToApa3yMHjeBa HaBolelme WMEHa U Ipe3uMeHa
HHTEpBjyHCcaHe ocode (HepHjeTko u mpodecHje win QyHKIHje Kojy 00aBiba), 3a-
THAM JBOTaYKe, a TIOTOM M PEUCHHUIIE Koja je KJbydHa. /[BoTauka je 3amjeHa 3a He-
yTpaJIaH IJIaroll ToBopema (X kaoice/X coopu).

Banepuit Todoposckuii: «f xouy ocmviciume 3my HOBYIO PeaibHOCHIbY
(Bemomoctn)

Mapus Komosckasa POL]: Kax mexnonoeus 00no2o okHa obecnewuna noo-
Oepotcky sxcnopmepos (Bemomoctn)
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Kanema Byxkuh [lepuwuh, xrousceena ucmopuuapxa u nucay.: Hepackuousa
seza Anopuha u beoepaoa (I'mac Cpricke)

Peuenuna naTepBjyncane ocobe Takohe je MogBpruyTa peAyKIHju T€ ce y Ha-
CJIOBY 3aJpKaBajy caMO HEOIIXO/HE JIEKCEME KOjiMa Ce MPEHOCH CMHUCA0 U3pe-
YEeHOT.

Tpehu momanuTeT moapazymujeBa peaykoBane uspasze X 3a I1ac Cpncke, THje
j€ eBUACHTHO YKJIOWKEH HeyTpajaH IJ1aroj roBopema ca MjecTa KOjiu My CMHCao-
HO TIPUIAJA.

Topan Huxonuh 3a «lac Cpnckey: Yauya nehe npomujenumu noaumuxy
bpucena (I'mac Cpricke).

Y pyckoM je3nKy, Hajuenthe y ogHACIOBY, YIIOTPeOshaBajy ce KOHCTPYKITH]e
TEMaTCKOT TOBOpA, TMje Ce HaBOAM TeMa WHTEpBjya, YIMOoTpeOOM KOHCTPYKIIHje
o+tiokamus, anu ce, Takohe, H30CTaBIba TIIAroJ TOBOPEHha.

Tenoupexmop sudeocepsuca «Meuy Hukonaii Bacuibkos o Ho80li cmpame-
2uu pazsumus busneca, HO8bIX y2po3ax u evizogax (BemomocTn)

2. YBogHU nHO

YBomHM IO MHTEPBjya N1aje HAllOMEHe O TOME KO je WHTepBjyHcaHa ocoba u
hiTa je TeMa HHTepBjya. Takole, y yBOAHOM AHjeTy HEPUjETKO Ce€ HABOJAE PUjeun
WHTEPBjyncaHe 0code MyTeM KOHCTPYKLHja TUPEKTHOT MM HHAUPEKTHOT TOBO-
pa. b. Mapuh (2015: 471-472) HaBoau qujanoru3anyjy Kao jejan o HajOUTHUjUX
eJleMeHaTa MmyONUIIICTHYKUX TEKCTOBA.

Y yBo#HOM Ajeny ynotpe0sbaBajy ce TUITHYHH [Iaroif TOBOpema y 00a je3nka
Kao IITO Cy 2080pumbv, pacckazamvs, omeedams, 00wbsAcHAmMb/nopyuumu, pehu,
o0ooamu, ucmahu, Kazamu, OmKpuéamu, alnu CBOje MjecTO MpoHaja3e U Iaro-
7Y MUIIBEHA K0 LITO Cy peuims, NOHUMAMb, NPOAHAIUIUPOBAMb, CHUMAMb.

3a yroheme Tyher roBopa KOPUCTE C€ MPAKTHYHO CBU JOCTYITHU MOAAJIUTETH
— IUPEKTHH, MHANPEKTHHU, HETIPABU TUPEKTHU U TEMATCKH TOBOP.

- A wmo ce muye nawte nosuyuje, ako je nopedumo ca onom y Egponu, ona
Huje numano aowa. Lllmasuwe —ucmaxao je Huxonuh (Iac Cpncxe).

B unmepevio «Bedomocmamy eenoupexkmop «lanc-oesenonmenmar
Buxmop Aoamos obvacuaem, nouemy degenonep nomeHsN c600 cmpame-
2Ul0 U KaKue npoekmul cetyac naxoosamces 6 eco nopmegene (Benomoctn).
Cpncka je, Kadice, umana 60jcKy, eenepaie, jyHake, a 6eoma 6p30 opeaHu-
3068anu cy ce no onwmMuHcKumM bpuecadama, a kacHuje kopnycuma (I'mac
Cprcke).

Pykosooumenv acenmcmea no mypusmy Kamuamku pacckazvigaem o 00-
CIORPUMEYAMENbHOCHAX NOJYOCMPOBA, HOBbIX UHGPACMPYKMYPHBIX
npoexmax u enuAxHuu kopornasupyca (Begomoctn).

3a yBolhjeme Tyher roBopa KOpHCTE ce U IIIAroiy NpUMapHO Ipyraddje ceMaH-
THUKE, KOjU y MyOIUIIMCTUYKOM CTHITY J00Ujajy HEyTPaTHO TOBOPHO 3HAYCH:E (0m-
Kpblmb, HOOHUEePKHYMb, 000asums/omkpumu, noogyhu, 0ceprymu ce, 000amu).

' OBaxBe H3pa3e MPOHAILTH CMO CAMO Y CPIICKOM jEe3UKY.
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Ocepuysuiu ce na npomexie 4emupu 200uHe mManoama 00040 je oa cy
HeymemesbeHe onmydicoe 0a 08aj oom Huje umao pesyimame. Hemuue oa
cy Moanu oumu u 6osmu, anu 0a je 3002 YKyRHO2 CIarea y 3emmi OULO U3-

yzemno mewixo paoumu (I'mac Cpricke).

3. [Murama

[Murama y uHTEPBjyy YBUjeK Cy TpauyKd H3lIBOjeHa paju 0oJbe mperien-
HOCTH. Y OKBHPY OBOT CTPYKTYPHOT JHjelIa HHTEePBjya Moryhe je yrmoTpujeOnuTn
LIMPOK JFjaria3oH I1arojia roBopemka U MUIIberwa. 10 ce o0jammaBa YHHEHAIIOM
Jla ce HOBMHAp TI031Ba Ha PaHHje N3TOBOPEHE pHUjeun caroBOpHUKa (Bsl yorce cka-
sanu/Panuje cme 2o6opunu (B.K.)), a Tpaku on mera Ja u3Hece CBOj TPEHYTHH
cTaB Ha akTyenHy temy (Ymo 61 dymaeme/Paccmampusaeme nu/llIma mucnume
o/Cmampame au 0a)(B. K.)

['maronu roBopema y HOBUHAPCKUM MHUTABHIMa MMajy HEKOJIIMKO QYHKIIHja:

1) nma moacTakHy MHTEpPBjyHCcaHy 0coOy Ha oapeheHy roBopHy paamy.

Bul nuxax oguyuanvro 3mo ne kommenmuposanu (Benomocrn)?
Taga HOBHHAP MOXKE KOPHUCTHTH WMIIEpaTuBHE (opme, anud yriaaBHOM Owupa
CEeMaHTUYKU HEyTpaJlHe IVIarojic TOBOperha, Kako MMIIEPaTUBHOCT HE OM MMasa
CYBHIIIC apPOTaHTaH U 3aI10Bje/Ia4KH TOH (TaKBH CY IIIATOJIU CKA3AMb, PACCKA3AMb/
Kazamu, ucnpusamu, pehiu).
Ckasicume-6om, uz Hawez2o npoekma ywen Ioniugyo (Bemomoctn).
Pacckaxcume npo npodasicy koumenma (Bemomoctn).
Ocum ummnepartuBa, Moryhe je ymoTpujeOuTH M Apyre miarojicke ¢opme ca
YIHUTHO-UMIICPATUBHOM (YHKIIH]jOM.
Mosiceme nodpodnee pacckazams, 4mo mvl He YEUOUM, NO KPAlHell Mepe 6
onuoicatimee epems (Begomoctn).
Moaceme nazeams ceou ocHogHvle dcunvie npoekmsl (Bemomoctu)?

2) na ymyTe Ha TOBOPHY palliby MHTEPBjyHcaHe ocole, JApyre ocode WM
Beher Opoja muIla, OCTBapeHy y MPOIUIOCTH. [J1aroau roBopema ca
TaKBOM (DYHKIIHjOM peajn3yjy ce€ y H3jaBHUM peUeHUIaMa.

Ho «xax noacmanu mou ucmounuxu, max NIAHUPYEMCS VEeIudumy

npueieyerue HOBbIX NOONUCHUKO8 U KOAUYECMBO HYACO08 NPOCMOMPOS

xoumenma nHa cepsuce. Kaxum obpazom (Bemomoctn)?

Yecmo ce 2060pu u 0 mome KaxKo ceujemy npujemu 2100a1Ha HeCmMauuya

xpawne. /a nu nocmoju ma onachocm (I'mac Cprcke)?

3) JdamocTaBe MUTaHkE CarOBOPHHUKY.
Kaxue yoauu evi 6v1 hazeanu (BenomocTn)?
Kaxo ouyjemyjeme pao Casjema munucmapa (I'mac Cprcke)?
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4. Oarosopu

OnroBopu cy HajOOMMHHUjU AWO WHTEPBjya W TEMaTCKH Haj3Ha4YajHUjU. Y
OBOM JMjesry (PPEeKBEHTHH Cy M IJIarojd TOBOPEHa W IVIAroiM MHULUBCHA, jep
WMHTEPBjyHcaHa 0co0a 4eCTo yKa3yje Ha CBOj€ PHjeUH, ajlh H CTABOBE, MUIIJBEIHE, &
CEeMaHTHYKH Cy Pa3HOBPCHHUjH Y OHOCY Ha IpyTre CTPYKTYpPHE I1jElI0BE HHTEPBjya.

CrnopanuiHo ce ynotpeOsbaBajy KOHCTPYKIHjE€ AMPEKTHOT, alH Cy AAJIEKO
JOMHHAHTHU]€ KOHCTPYKLHje HHANPEKHOT roBopa. OCHM Tora, 4ecT je (pOpMaIHo
HEW3/IBOjeHU AUPEKTHU roBop. [Ipema pujeunma b. Mapuh (2015: 474-475) ra-
KaB TOBOD j€ 110 CBOjOj CYIITHHH TUPEKTaH, aJIi Tpa(QUIKH HENOTITYHO OOMIbEKEH.
Moryhe je na ce on popMaTHUX 3HAKOBA 3a/IprKe MIJIM HABOAHUIIM WII ABOTAYKA.
Y oxaroBopuma ce TakaB HauWH OMJbEKEHa KOPUCTH KaJa MHTEPBjYHCaHa 0coda
BepOanmm3yje CONCTBeHE MICIH Te Ce IpHje HABOAHWKA Hajuemhe yrmoTpedspaBa
HEKH O]l MEHTAJIHUX TJIaroJa.

Tlocmasus mouxy, s Cman pasmeliiame: a OelicmeumenbHo i makK yie
XxXopouio ece 6yoem y nepconaxceii (Bemomocrtn)?

Tloamomy 6 kakoii-mo MomeHm 5 pewiui: Hy 1a0H0, Xomume 6onee opail-
6éa? Byoem eéam opaiieé (Benomoctn).

a 3axwsyuum: ucxoo pama y Yxpajunu je uzgecma, anu je Hejacho wma
hie bumu ca pyckom exonomujom, 00HOCHO Koauko he Kuna mohu 0a 3ame-
nu 3anao (I'mac Cpricke).

I'marone roBopema y OATOBOpMMa M MNHTAHHMA MOXKEMO CEMAHTHUYKH
MTOJTUjeNTNTH Ha cJbenehe rpyre:

1) Imaromu roBopema HEYTPAIHOT 3HaYewa (CcKkazamv, pacckazame,
2060pumu/2o6opumu, pehiu, kazamu).

2) T'marosu Koju Mopej TOBOPHE CapIKe U JOIaTHE CEMaHTHUKE KOMITOHEHTE
(0bwamuvcs1 — TOBOPUTHTIPYT C APYTOM; NPOCUMb — TOBOPUTHHIPOCKHOA;
mpebosams — TOBOPUTH+TPEOOBAHUE; 00OUIICAMbCST — TOBOPUTHHAPYT C
IpyroM-+o0ua; onmyosicumu —roBOPUTH+ONTYk0a, ca IHIbEeM Ja ce APYTH
YOBjEK MPOIIAcH KPHUBHM 3a HEIITO, eépujeamu — TOBOPUTHTYBpeEna,
ca UUJBEM Ja APYTO JUIE YBPHUjEAUMO WIH OMAIIOBKUMO, MOAUMU —
TOBOPUTH+MOJI0a, ca IIWJbEM Jia JAPYIO JIMIE MOCTYIH MpeMa HAITUM
KeJhama).

3) Ilepdopmarusu (068unsms/onmyscueéamu —TOBOPHUTH, Yj€IHO yKazyjyhu
Ha HEYWjy KPUBHILYY; noOmeepicoamv/nomephueamu — TOBOPUTH,
yjenHo m3paxaBajyhu crnarame ca MPETXOJHO WU3PEUEHUM; HAZHAYUMb/
UMeHo8amu — TOBOPUTH, yjenHo najyhu GyHKIHUjy UIU Sy KHOCT APYTOM
JIUIY | CII.

IIpo «Cpedy» noomeepicoaro (Bemomoctn).

Hanaou na mene cy nenpunyunujennu, ja cam camo jeoan 00 OHUX Koju cy
00NYHUBANU O MOMe, A UCNATO je 0a caM ja umenosao u ynaroge YO, na u
npedcjeonuxa (I'mac Cprcke).
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4) Tnaronu Koju Cy y TOCPEIHOj BE3W ca MPOIECOM TOBOPEHa, HAKO Ta
HE O3HayaBajy AUPEKTHO. TakBW Cy INArojiM ca 3Ha4eHEeM IMepLeriuje
TOBOPHOT YHHA (36yuamu),2 aJI¥ ¥ OHY KOJH TIOPE]] KOMIIOHEHTE TOBOPUTH
MMajy OJIpUYHY KOMIIOHEHTY (fiymamu — ne 2osopumu).

5) 3eyuu uyono, anu oa, mu 6psu pummosu, xymop, Moyapmosa “Hapoona
@pyna”, mo cy moje nayze u cmuperse, 00K He npehem na “‘Pexeujem”,
onoa je mo pazapare (I'mac Cpricke).

U nopeo moea, xao kuxneme y Cpnckoj, cmpanyu mo uckopucme 3a Hoge y0od-
pe, a hyme na uuroenuyy oa je Braoa @buX yemupu 200une y mexuuukom MaH-
damy (I'mac Cprcke).

6) Timaromnu ca jakoM eKCIIPECUBHOM 000jeHoIIThy, KOju HHTEPB]yY Aajy HOTY
pasroBopHor ctiia. To je Moryhe Wak M kKaja ce paad O MHTEPBjyHMa
BHUCOKHX IOJUTHYKHX (YHKIHOHEpA, jep MHTEpBjyHcaHa ocoba uma
MpaBo Jla ce m3pakaBa OHAKO KaKO cMarpa Ja je mpumMjepeHo. Takas je
IJIaroJ OGYHUmu ce — TOBOPUTHHHETOI0BAbE, Al 33 PA3JIMKy O] IVIaroja
He20006amu uMa Behy eKCTIPECHBHOCT U BHIIIE j€ KOJIOKBHjaJIaH.

Ha jeonoj cjeonuyu, donynom oHeHoe peda u HenpuHyuUnujerHom eliunom
usabpanu cy nosu ynanosu L{UK-a u nuxko 00 mehynapoonux uepava xoju
ce osdje OYHe 3a cee JHCUBO HUje peKao 0a je mo CHnopHo, eéeh 0a je cee
0eMOKPAMCKU, UAKO je NPecKOYeH ja8HU KOHKYPC U HAOLENHCHA KOMUCUJA
(I'mac Cprcke).

OG0jexarcka JIOIyHa 3a c6e Jcu60 NOJATHO T0jadaBa KOJOKBHjaTHO 3HAYCHHE,
a, Takohe, HeraTMBHO KBamUQuKyje caapkaj Tyhux pujeun. Y ekcrpecuB-
HO 000jeHe TIaroyie TOBOpema yopajajy ce U eaiamumu — TOBOPUTHHTIIACHO (Y
Clly4ajy KaJa IvaroJ eaiamumu yBOAU TYHU rOBOpP, O3HaUaBa U HEraTHBaH OTHOC
TOBOpHHUKa IpeMa TyhuMm pujeunma) u Hawaaumu ce (MeTaTeKCTyallaH TJIaroi
KOjU 00jalimaBa U TOBOPESHA — FOBOPUTHHIIIANY+Ca IIUJBEM Jla ce Jpyre 3a-
0aBe WM HACMH]jy). Y HallleM KOpITyCcy Ha PYCKOM je3UKy TakBe IMpPHMjepe HUC-
MO TIPOHAILTH.
[maronu munUbema y OATOBOpHMAa [00Hjajy BHIIE NpPOCTOpa, Kao Uy
nuTamuMa. JaBikajy ce cibenehe moarpye:
1) Imaromm MulbeHa HEYTPATHOT 3HAUCHA (PasMbluliams, Oymams/
MUCTUMU, CMAMpamu).

2) Imaromn Koju TrOBOpe O pe3yATary Impolleca MHUIUbEHma (peuwiums/
o0nyuumu — Muciiehn, JOHUjeTH OAYKY, n3adpatu uzmely pasnnunTix
OIIMja; 3akpyuumu —Mucinehu, 1ohu 10 3akibyuka, CyMUpaTH pe3yinrare
CBOT' MHIIIJCHHA).

2 [pema kiacudukanuju b. Mapuh (2014: 37) y marosne roBopera yopajamo 1 OHe KOji 03HauaBajy IepLerinjy
TOBOPHOT YHHA.

Thazonu 2o6operva u MuuLberLA Y JHcanpy UHMEPS[Ya Y PYCKOM U CDICKOM je3UKY

129



3) I'maromu mpuMapHO ApyTaddje CeMaHTHKe Koju MeTadopoMm mobomjajy
3HAYCHE IIaroja MUILbEHA (cMompems, ciedums, GUOemb, OMKPbLMb,
e3smuv/cjehu, npuxeamumu, yceojumu, oopadumu). tbuxoa npumapHa
CEMaHTHKa Be3aHa je 3a BpIIekhe Qu3nuke panme (omeopumu, y3emi,
cjehu, obpadoumu, npuxeamumu) WIA 3a 9YyJaHE Tporece (6udems,
cMompems).

Ecnu mvr 603bmem, ne 3naro, moeo owce «lappu Ilommepay, mo mvl
obnapysicum, umo nepsvie 2-3 knueu docmamouno oemckue (Bemomoctn).
Y xkpajrwem cnyuajy usoasauu, ypeonuyu, cy mu koju “cexy”’ (Imac Cprcke).

4) I'maronv KOTHUTHBHHUX aKTUBHOCTH, TIOBE3aHUX Ca MPOIIECOM MUILLEHHA,
Kao IITO Cy Y4CH-e HITH IOCje/loBake onpeheHor 3Hama (yyums, uzyuams/
NpUMUMU HA 3HArbe, 3HAMU ¥ CIL.);

Mpui 0onzo uzyuanu smo nanpasnenue (Begomoctn).
Mu cmo npuje nap oana 006unu ussjewmaj BXPT-a 3a npowiny 200uny u
Hucmo 2a npumuau Ha 3name (I'mac Cprcke).

4.1. [lpyre BpcTe pHjeuH KOj€ HOCE 3HAUCH-E
TOBOPHOTI/MHCAOHOT Mpolieca

I'maronu HuCy jemuHa BpCTa pHjeduH KOja MOKE€ HOCHUTH 3Ha4eH-€ TOBOPHOTL/
MHCAOHOT TIPOIIECa, HAaKO Cy CBAKAKO HajpeKBeHTHUjU. MelyTuMm, y mojeuHIM
CllyyajeBHMMa Tpake JOMYHY jOII HEKHX BPCTa pHUjedH HIH, TaK, JPYyre BpCTe
pHjedn y NOTIYHOCTH Mpey3nMajy Ha ceOe HaBeJeHY CEMaHTHUKY.

1) JlexoMIOHOBaHM MpEIUKAT

3a myOMUIMCTHYKK CTHJ je KapaKTepHCTHYHA YIoTpeda JEeKOMIIOHOBAHOT
npeaukara. JIeKOMIIOHOBaHUM C€ cMarpa CBakd ABOWIAHH NpEIUKaT KOju ce
CacTOjM O IJIaroJICKe KOILyJIe MM CEMHKOIIYJIaTUBHOT IVIarojia ¥ NMEHHUIIE, a ce-
MaHTHYKH j& €KBUBAJICHTaH jenHowiaHoM npeaukary (Pagosanosuh 1977: 53).
3acTyIJbeH je y MUTambuMa, OIrOBOpHMa U YBOIHOM Aujerny. MiMeHuna je y Tom
CIIy4ajy KJbYYHH HOCHJAIl caaprkaja. Ha TakaB HaumH Moryhe je pa3ioXuTH u
MEHTaJIHE [Iaroyie (pewums — NpuHAms peuleHue; paccmampugams — GHecmu
Ha paccmompeHnue;), il 1 KOMyHUKaTUBHE (Oyenums — 0amov OYeHKy; NpocHo-
3Uposams — 0amyb NPOSHO3; UMAMU ONIMYJHCOE — ONMYAHCUBAMU; Mpaje pacnpasa
— pacnpasma ce; Hanpasua nopelerse — ynopeouia y ci.).

Tloamomy Ml npUHAIYU pewienue 0 RPOOadice yuacmra npoPuibHOL KoM-
nanuu (Bemomoctn).

Huxkakux npozno306 s, koneyno, oams He mozy (BemomocTn).

To je xeanmumem, a o kearumemy he oujeny oamu tpahann (I'mac
Cprcke).

U onoa hemo nonoso umamu onmydxncoe 0a He paoumo uiu 0a OLOKUPAMO
(I'mac Cpricke).

2) Cnoj raroja ¥ UMEHUIIE KOjH HHje IEKOMIIOHOBaHH MPEIuKaT
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Y omroBopuMa HWHTEpBjya jaBJbajy C€ CIIOjEBH IvIarojla KOju TPHUMapHO
O3Ha4yaBaj)y (U3NUKY pajmby M WMEHHUIA, CEMAaHTHYKH IOBE3aHWX Ca TOBOP-
HO-MHCAOHHM IIPOLIECOM. 3Ha4YeHhe TaKBUX IJIaroja y HaBEACHOM PEYCHUIHOM
OKpPYKEIbY aKTyelln3yje TOBOPHY HITH MHCAOHY KOMITOHEHTY | CTIOj, TOCMaTpaH y
I[jeTTHHH, T00¥ja TOBOPHO WITM MHCAOHO 3HaueHme. CEMaHTHYKO TSKHUIITE YBHjEK
ce HaJla3u Ha UMEHUIIH.

Hugpopmayuro o noxynamene u yciousx cOelok packpsims,3 K codcaie-
Huro, He moey (Bemomoctn).
3) TI'maroscku npunjeBu

Kparku npunjeBu cy (pekBeHTHa MojaBa y MyOIWIMCTUYKOM CTHITY, a
Hajuenthe ciryke 3a yBoheme Tyher roBopa u o0jainmaBajy HEroBo MOHAIIAKE
(ysepen, Hamepeﬂ/yejepey Jje, oonyuan je) (Mapuh 2014: 38). MelijI/IM y oI-
TrOBOpUMa C€ y TOj (byHK]_II/I]I/I MPaKTHYHO HE ynorpe0JbaBajy, MITO je JUpEeKTHA
MOCJbENUIA CTPYKTYpPE ¥ HaMjeHEe HHTEPBjya Kao kKaHpa.

Kparku npuajeBn MEHTalIHOT 3Hauewma ymnoTpebihaBajy ce Kaja TOBOPHHK
JKeJTW Jla BepOalin3yje caipikaj CBOjUX MUCTH (s yeepeH, umo.../yojehen cam 0a...).

Yeepen, umo ecau 6v1 Poynune nauana cpasy ¢ nocieoueti KHuzu, mo ee ayou-
mopus 6vi1a 66l Ha nopsoku menvute (Bemomoctn).

TpHHY TITaroJICKH MPHJjEBH TOBOPHOT M MHUCAOHOT 3Hauemha YIOTpeOIhaBajy
ce Yy IaCHBHHMM PEUYCHHIIAMA, IJIje CE HE MOYKEe HABECTH WJIM HUjE HY)KHO HABECTH
BPILINOLA PaJibe.

Hako cy mHoeu pykonucu npouumanu U KOMEHmMapucanu, nocmoju joul MHo-
20 Henpouumate epahe xoja ueka oa Gyoe paceem.wena u pacmymavena (I'mac
Cprcke).

U mo mopa 6umu dozoeopeno (I'nac Cprcke).

4) HmeHuna ca TOBOPHUM/MHUCAOHUM 3HAYCHEM

Nmenunia ca TOBOPHUM/MHCAOHHUM 3Hau€lkeM Yy CHOjy ca onpeheHum
MpUjeAIo3ruMa MOXKe Jla yKasyje Ha TOBOpHM/MHcaoHH mpouec. Moryhe ux je
3aMHjCHUTH TJIarojIoM CTE CEMAaHTHKE. Y PYCKOM j€3UKY TaKBH CY IPH]EIIOIITKO-
MaJIe’KHU CIIOJEBH K C08Y, NO CNLOBAM, KaO U U3PA3H ) MeHs MbIClb, Y MeHs 3a-
Mblcel, Yy MeHsl Oblid MblCb, Y KOJIMa MOXKE J1a Ce TI0jaBJbYje IIaroi HEMOTIyHOT
3Hauema. Y MHTEPBjyHMa Ha CPIICKOM jE€3MKY TaKBU IIPHMjEPHU C€ jaBibajy CIO-
paauyHo.

Ouensb Kpacusvie, K CJ106y4(Be)IOMOCTI/I)

Peup np050pu2uHa/lebl€ npoexmul «Meuy (Bemomoctn)?

Y mena ¢ pabome neckonvko 3a.MblCJ1066(Be,ZIOMOCTI/I).

Konuko he ogy cumyayujy 0o0amHo 3aKOMRIUKOBAMU NOPYKA U3 Pycuje7 oa
2ac 0o damee nelie ucnopyuusamu ,, Cjegepuum mokom 1’ 0ok He 6y0y yKuHyme
3anaodne cankyuje (I'mac Cprcke)?

5) Tpunonxu n3pasn

3 Pehu HEIITO LITO CAarOBOPHUKY [0 Tajia HUje OMII0 MO3HATO.
* K c1oBy — KCTATH TOBOPSI.

3 Peyp 1po — rOBOPST 0.

Y MeHs 3aMbICeI — 5 IPHILYMAIL.

" Topyxa u3 Pycuje — jaBunu cy u3 Pycuje.
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KopucTe ce u mpuIIoIKY U3pa3d MHCAOHOT 3HAYCH:A N0-8AULEMY, HO-MOEM).
Kax cetiuac, no-eamemy, oocmoum 0eno na peinke sicuivs (Bemomoctu)?

4.2. paszeonocuzmu

VYhorpebda ¢pazeonornzama CTHICKH j€ jefaH oj Haje(heKTHUJUX TOCTyIa-
Ka Yy TEeKCTOBMMa IMyOIMIUCTHYKOT cThia. bapanos u Jlo6poBosbeku (2009: 23)
(dpazeosoru3me KIacupUKyjy IpemMa NpunagHoCcTH QyHKIIMOHAIHOM CTHITY (ITy-
OJMIIMCTUYKY, Pa3TOBOPHHU, KEIKEBHH), TOK uX JlekanT (2004: 59-61) nujenn
Ha OCHOBY BpPCTE PHUjeuH KO0jOj MMpHIIaia JOMUHAHTHA JieKceMa (MMEHHYKe, TJia-
TOJICKE).

®pa3eonoru3Mu ca 3HAYCHEM TOBOPEHha Y CBOM CacTaBy MOTY HMATH arl-
CTPaKTHE MMEHUIIE KOje CY Y BE3M Ca FOBOPHUM IPOLECOM (peub udém), anu u
WMEHHUIIE KOHKPETHOT 3HAYCHA (KOpUCmumu 2060pHUYY).

A npasunvro nonumaro, umo peus udem® npo cepuanvt (Bemomoctn).

Onosuyuja uz Cpncke je Kopucmuna 2060pnuuy 0a Kpumukyje® enacm

vy Barwanyyu, wimo Huxome, na Hu ruMd, HUKAKEY KOPUCH HUje OOHOCUTLO

(I'mac Cprcke).

®pa3zeonorn3Mu Koju UMajy 3Ha4eHkhe MHCAOHOT MpOoIlleca y CBOM CACTaBy

nMajy comaTu3Me, Hajuenhe eraga u Mo3ax.

A nouemy pewunu, ,, euikiouue mosz”, 10 nouepams 6 scanp (Bexomocti)?
Bracmu y Cpouju u Penyonuyu Cpnckoj ne 6u mpebano npemjeparo oa ce
6ase npobremuma ynymap Eeponcke ynuje u znagy pazéujajy'! 360z cee
gelie enepeemcke Kpuze u medces HCUBOMA MAMOWIbUX epalana, anu u
0a cmpaxyjy 0a 6u ucma cyobuna moena oa 3adecu u roux (I'mac Cprcke).

Wnaxk, Behu nuo ¢paseonornsama ca HaBEACHUM 3HAYCH-EM MOYHBA HA UMe-

HUIIaMa arcTPakTHE CEMAHTHKE, KOje CY y Be3H ca KOTHUTHBHUM aKTHBHOCTHMA
(861600, BHUMAHUE/OUIEMA, 3AKDYUAK, RAMEM, MAWMA, 60/b4). TAKO, Y HHTEPB]YY
Hana3suMo (paseosiorusme obpamums enumanue,? npuiimu x ev1600y,13 unems
6 6uoy'4nacmu na namem,'> nycmumu mawmu na 606y,16 0o6umu 6umxy ca
sabopasom,! cyouasamu ce ca dunemom.18

VY nojenuHUM ciay4ajeBuM (pazeooru3aM je TOJUKO yCTaJbeH Y je3uKy na

ce MMEHHIIA Ca KJbyYHOM CEMaHTHYKOM MH(QOPMAIIMjOM MOXE N30CTaBUTH, a Ja
3HaYCHe ()pa3eooru3Ma unak Oyjae jaCHO TOBOPHHUIIMMA.

8 Peub UET O — BBI TOBOPHTE O.

° KopucTiia je roBOPHHUILYy — TOBOPHJIA j€ HAa TOBOPHHIIH.

10 BBIKJIIOYHTH MO3T — HE JlyMarh.

"' TnaBy pa30ujajy — HHTCH3UBHO Pa3MHILLIBA]y.

1206paruTh BHUMaHKE — C(HOKYCHPOBATHCS.

BTIpuiiTy K BBIBOLY — 3aKJIIOUHTS.

'“JImMeTs B BUIy — MOJpa3yMeBarh 4T0-1160.

STlacTu Ha mameT — CjeTHTH Ce.

1°TIycTHTH MAaILITH Ha BOJbY — CMHIIUBATH 6e3 OrpaHHYeHa.
17 Tobutn GuTKy ca 3abopaBoM — He 3a0opaButH, cjeharu ce.
18 CyouaBary ce ca IMIeMOM — IPEMHILUBATH Ce.
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1o onome 00 weza cme downu, 9 kaxo 2a Bu dooxcusmasame (Imac Cpricke)?
Taxohe, nmenuna y cxinony (paseosorumMa Koju UMajy 3Ha4CHE MHUCAOHOT
mporieca Moke OUTH yrnoTprjedspeHa y MeTaQOpHIHOM 3HAUYEHY, a J1a ’heHa pH-
MapHa CeMaHTHKa Oyie KOHKPETHH]a.
Came no cebu 2o0uwirbuye HUCY 8AJCHE, ANU je V PA3BUJeHO] U He208aAHO]
Kyimypu celiarba 8eoma 8ax3cHO 0a OHe NOOCMAKHY jA8HOCH 0d HOHOB0 Ca-
2neda ynozy neke nojase uiu yMemHuxa, 0a npeucnuma 2pedeqbwtmme 00-
HOC npema re2080M 0elly Ul 24 cazieoa y HO80M Kabyuy (Fnac Cprcke).
CeMaHTHYKH TOCMarpaHo, oapeheHn (hpa3eoqoru3mMu UMajy HeyTpaTHO
TOBOPHO/MHCA0HO 3HAYEHE, Al CTHICKH MapKUPAHO (KOPUCTNUMU 2080PHULY —
2080pUMU, BbIKIIOYUMb MO32 — He PAIMUUL/LAMU), TOK IPYTH JOHOCE U TOJATHY
CEMaHTHYKy MH(OPMaIHjy 0 HAYMHY U Ty>KUHH Tpajama Mpoleca, BPIIHOIIMa
U TeMH (pasdoujamu enagy o Heyemy — 0y20 U UHMEH3UBHO PAIMUULbAMU O Heye-
MY, nacmu Ha namem — cjemumu ce 00jeOHOM, UZHEHAOd; NYCHMUmMU Mawumu Ha
806y — CMULULLAMU O€3 OZpanuyersa).

4.3 3akspyuak

JKaHpoBKe O[UTHKE CBAaKako yTUUy Ha M300p M CEMaHTHKY YHOTPHjeOJbEHHX
IJIaroJjia rOBOPEeHa M MUIIUBbEHA. Y THIA] UMajy U Pa3INYUTH CTPYKTYPHH JIUjEIOBU
MHTEpPB]jya, 300T TOTa MITO CBAKU OJ] FIbHX UMa PA3JIMUUTE OJIMKE U HAMjCHY.

Y HacioBy ce CaB BHIIAK MH(bopMaqu a pelyKyje Te TIaroyiu rOBOpEHA
OuBajy 3aMHjCHCHU I/IHTepHYHKHI/I]CKI/IM 3HAKOBHMa (JBOTAYKOM, anJe cBera).
HacnoBu nmoprasa Ha pyckoM ]e31/11<y 4ecTo ynorpedsbaBajy KOHCprKHI/I_]e Temar-
ckor roBopa (I erdupexmop o Hogou cmpamezuu), Takohe, y3 pelnyKIujy Tiarona
TOBOPEHA, IOK Cy TaKBe KOHCTPYKIIHje pjehe y HacIoBHUMa Ha CPIICKOM jE3HKY.

VY yBomHOM nujeny Moryhe je KOpUCTUTH KOHCTPYKIHMje AUPEKTHOT, HHINPEK-
THOT, HETIPaBOT AUPEKTHOT U TEMaTCKOT TOBOpa 3a 00MJbeKaBambe TyhuX pHjedn.
3acTyIJbeHHU Cy IIIAarojiM KOju MPUMAPHO UMajy APYTraukjy CEMaHTHKY, alli y Iy-
OJMLIMCTUYKOM CTHITY JOOH]jajy HEYTPaIHO 3HAYCHE TOBOPEHa (0OmKpbimb, NOO0-
yepkHymv/0odamu, noogyhu, ocepuymu ce).

[Mutama ce pasznuKyjy oA APYTHX CTPYKTYpHHX JHUjesI0Ba MHTEPBjya IO UM-
MepaTUBHUM OONHIIMMa KOjH ce yroTpeOsbaBajy. Panu ce o rmaronmma ropopema
HEYTPAJTHOT 3HAYCHa, KAKO UMIIEPATUBHOCT HE OM JTI0OMIIA CYBHIIIC 3aMI0BjEIa4uKH
MPU3BYK KOju O1 OMO HepUMjepeH pa3roBopy nu3Mel)y HoBUHapa v HHTEpBjyHCaHe
ocobe (pacckaccume/peyume, kasicume).

VY nuTamuMa 1 OATOBOPHMA 3aCTYIJLEHH CY MOJjeTHAKO [J1aroJid TOBOPEHa 1
[J1arojii MULUbeka. OCUM IV1aroyia HeEyTPaTHOT 3HAaUeHa, jaBJbajy Ce U OHHU KOjH
nopeJ TOBOPHE/MICa0OHEe KOMIIOHEHTE caapike U JoAaTHE (oyeHums, ooudicamo-
51, NIGHUPOBAMNY, KA3AMbCS/He200068amu, 04eKusamut), Kao 1 Iarojid KOju npu-
MapHO UMajy Apyraduje 3Hademe (PU3nUKe in YyliHe pajame), a TOBOPHO/MHUCAO-
HO 3HaueHe 100ujajy MetadopoM (cmompemon, gudemsn, 63amu/cjehiu, oopadumu,

1% Tohu 1o casHama/3aKibydKa.
2 CaryieiaTu y HOBOM KJby4y/CBJETIIY — CXBATUTH HA JPYTradydjy HAuKH.
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nosesusamu). 3aCTYIJbCHE Cy U JIPYT€ CEMAaHTHYKE TPyIe Kao IITO Cy TIIAroiu
TOBOPEHbA Ca jaKOM eKcIIpecuBHOM obojenornhy (earamumu, Gynumu ce),?! me-
TaTEKCTyaJHU TJIaroJid KOju 00jalllibaBajy IiJb TOBOPEWma (Hawiaiumu ce) Win
pe3yAaTar mpoleca MUlIbewba (pewums/oonyuumu, 3axkmyyumu), kKao 1 nepdop-
MaTuBH (nomeeparcoaro/umenosao cam). ToBOPHO 1 MUCAOHO 3HAYCHE H3paKkaBa
Ce U IpyruM BpcTama prjeur. To cy, mpuje cBera, MUMEHUIIEe KOje HOCe TIaBHY ce-
MaHTHYKY HH(pOpMAIHjy y ACKOMITIOHOBAHUM IIpeIuKaTuMa (0ams npocHos, npu-
HAMb pewenue/oamu oyjeny, Hanpasumu nopelerpe) i NpHjeIIoIKO-1aaeKHUM
KOHCTpyKIHjaMa (K cogy, peub npo/nopyka uz Pycuje). Y naroj dyHKIuju
ynotpebibaBajy ce KpaTKH M INIarojicKu MpuajeBu (yeepen/ysjepen cam; 002060-
peH, KomeHmapucar) N PUIOLIKY U3pa3u (no-moemy, no-eauiemy).

Cruincku HajuHTEpEeCcaHTHHY]ja je ynoTpeda pazeosorn3ama, Koju ce 1ojaBibyjy
YJaK 1y HacJIOBY. 3HaueHke (hpa3eooru3My Jaje aricTpakTHA MMCHHIIA Ca 3HAUYCHHEM
TOBOpEma (peub uoén) Wi IMEHUIIA KOHKPETHOT 3HAUCH:a (KOPUCHUMU 2080DHU-
yy). Opazeonornzmu ca 3HaYCHEM MHUIIIBEHA Y CBOM CACTaBy MOTY HMarH cOMa-
TH3ME KOjU Cy MOBE3aHM ca JaTHM IIPOLECOM (21a6d, MO3aK — GbIKIIOUUMb MO32/
paszbujamu 2nagy), ami 1 IMEHULIE allCTPAKTHOT 3Ha4YeHha, [I0BE3aHe Ca MUCAOHOM
chepoM YOBjeKOBE JTjENaTHOCTH (0Opauiams GHUMAHUe, NPULMU K 8b1800y/nacmu
Ha namem, nycCmumu mMaumu Ha 8osby). Mlako CTHIICKH U3pa3uTo 000jeHH, (hpazeo-
JIOTU3MH MOTY HOCUTH CEMAaHTHYKH HEYTPaTHO TOBOPHO/MUCAOHO 3HAYCH:E, Orpa-
HUYEHO CaMo Ha JIaTH MPOLEC (KOpUCmumu 2080pHUYY — 2060PUMU, GbIKTIIOYUMD
MO32 — He pa3MuuL/bami) M TOBOPUTH O TOAATHUM KapaKTepUCTHKaMa Ipoieca
— HauuHy, Ay>)KUHU Tpajama, BPUIMOIMMA, TeMH (pazoujamu 2nagy — 0y20 u UH-
MEH3UBHO PaZMULLLAMU, NACMU HA NAMem — cjemumu ce 00jeOHOM, U3HEeHaAoa,
nyCMumu Mauimu Ha 606y — CMULLbAmMu 0e3 0Zpanuerna).
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Becna Kocmasin

ITIAT'OJIBI PEYM 1 MBILIUIEHW A B UHTEPBBIO B PYCCKOM U1
CEPBCKOM A3bIKAX

Pesrome

I'maronsl peun M MBINUICHUS YHOTPEOISIOTCS B BBOXHOM TEKCTE, BOINPOCAX U
oTBeTax. B 3amiaBuM Iaroiisl MoJBEPraroTcsi PEAyKIHH U BMECTO HUX YIIOTPEOJSIOTCS
3HaKW TNpenuHaHus (0ObIYHO 1BoeToune). BBomHas wacTh BKJIIOYaeT B ceOsl IVIaroiisl
pedu, TUIMYHBIE I MYOIUIUCTUYECKOTO CTHIL — 2060pUmMb, paAccKa3amb, Omeeiams/
nopyuumu, pehu, oodamu. B BompocaXx W OTBETaX YIOTPEONSIOTCS CEMAaHTHYCCKH
pa3HOOOpa3HbIe TIIAroJibl PeY M MBIIUICHHA. Kpome m1aroioB HeWTpallbHOTO 3HAYCHUS
(eosopums, pacckazamv/pehiu, kazamu), ynoTpeOISIOTS TJIATOJIBI C JOMOTHUTEIbHBIMA
CEeMaHTHYECKUMHU JJIEMEHTaMU (OyeHums, HAaHUposamv/ue20008amu, ouexusamu) |
[J1arojibl, KOTOpbIE MEPBOHAYAILHO 0003HAYar0T (PM3MYECKUH WM YyBCTBEHHBIH IPO-
iecc, a B KOHTEKCTE TOJTy4aloT 3HaYeHNe pedn/MbliuieHus. Ha raHe crummctuky, ca-
MOE MHTEPECHOE B MHTEPBBIO — 3TO YIOTpeONeHHe (Ppa3eosoru3MOB CO 3HAYCHHEM
peun/MpInUieHus. [J1aBHas ceMaHTHYecKas MH(POPMAalMs HAaXOAWTCS B MMEHH Cylle-
CTBUTEJIHOM, KOTOPOE SIBIIICTCS COMAaTH3MOM WIIM JIEKCEMOH aOCTPaKTHOTO 3HAYCHUS,
OJM3KOTO PEUEMBICIUTENILHON cdepe NeaTeIbHOCTH YeloBeKa (peub uoém, 6bIKIouumy
Mose/pazoujamu 2nagy, nycmumy Mawmu Ha 80/bY).

Kniouegvie cnosa: Tnaronsl pedu, TIIAroibl MBIIUICHUS, TIEPBOHAYAIBHOE 3HAYCHHUE,
BTOPHYHOE 3HaUCHHUE, (HPa3eoOru3Mbl, TyOIHIUCTHISCKUIA CTHIIb, HHTEPBBIO.
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I[TOJIHAA JIEKCUKOT' PAOMYECKA A DOKBUBAJIEHTHOCTD
N OTCTVYIIVIEHUA OT HEE B PYCCKOM
U CEPBCKOM S3bIKAX®

B crarbe paccMaTpUBarOTCs OTHOIIEHHUS MOJHON JIEKCHKOTpapUUIECKON IKBUBAIEHT-
HOCTH B PYCCKOM U CEpOCKOM SI3bIKAX U CEMAHTHUYECKHE MPH3HAKU CJIOB, CITy>Kall[He
MPEANOCHUTKOM JUTsi BOBHUKHOBEHUS OIO00HBIX OTHOIIeHHH. Ha npuMepax cemaHTHue-
CKUX TIOJIeH BPEMEHH, TPUTOTOBJIEHUS ITUIIH, HAa3BaHUI PACTEHUH M JKUBOTHBIX, JIEMEH-
TOB JaHmmadTa U TPHUPOIHBIX SBICHAM B PyCCKOM M CEPOCKOM S3BIKAX MTOKA3BIBACTCH,
9TO B HUX BCTPEYAIOTCS KaK aOCONIOTHBIE, TAK M YACTHYHBIC CIIOBAPHBIC SKBHBAJICHTHI.
B kauecTBe npuMepa JISKCHUSCKON MO00PKH, B KOTOPOIi MPe0dIaiaroT CepOCKO-PYCCKUE
aOCONIOTHBIE YKBMBAIEHTHI PACCMATPHBAETCS OA3UCHAs JIEKCHKA, BXOIAIIAS B CITUCOK
Csozemra. [TomuMo mpo6ieMbl aOCOMIOTHON M YaCTHYHONW 3KBUBAJIEHTHOCTH, paccMma-
TPHUBAIOTCA TPUMEPHI OTCYTCTBHSI PYCCKOTO SKBHBAJIEHTA IS CEPOCKOTO CIIOBA.

KnroueBbie ciioBa: cepOCKHiA S3bIK, PYCCKHUH S3bIK, ABYS3bIYHBIA CIIOBAph, JIEKCHKA,
JIEKCUKOTpadusi, TEKCUKOJIOT S, CIIOBAPHBIN SKHUBAJICHT.

The greatest attention in the article is paid to the absolute equivalence and the semantic
features of words that cause such relations. Based on examples of semantic fields of
time, cooking, names of plants and animals and other objects of nature in the Russian
and Serbian languages, it is shown that both absolute and partial dictionary equivalents
occur in these groups. As an example of vocabulary in which Serbian-Russian absolute
equivalents predominate, the basic words included in the Swadesh list are considered. In
addition to the problem of absolute and partial equivalence, examples of the absence of a
Russian equivalent for a Serbian word are described.

Key words: Serbian, Russian, bilingual dictionary, lexicography, lexicology, dictionary
equivalent.

OtnpaBHOI TOYKOM HACTOSIIIETO UCCIICOBAHMS CTana paboTa HaJl HOBBIM OOJIb-
MM CEepPOCKO-PYCCKUM JIBYSI3BIYHBIM CJIOBAPEM, COCTABIISIEMBIM KOJUIEKTHBOM
cepOCKHX U PYCCKHX aBTOPOB Ha OCHOBE OJTHOTOMHOTO TOJIKOBOTO CJIOBaps cepo-
ckoro si3bika Marutist Cep6cxoii (PCJ 2018). OcHoBHOM 3a1a4eii IBYSI3IYHOTO CJIO-
Baps ABIACTCA COOTHECCHUC JICKCHMUCCKUX CAWHUIL ABYX SA3bIKOB, SKBUBAJICHTHBIX
10 CBOEMY 3HA4YEHMIO, a IEPBOCTEIICHHOM 3a/1a4eii COMOCTaBUTEILHOTO HCCIEN0-
BaHUs CepOCKOM U PYCCKOH JIEKCUKU — 0000IIEHNE CBEACHHUN O cepOCKO-PYCCKOM
OKHNBAJICTHOCTHU. 33113‘13 )Z[aHHOI>'I CTaTb — BBIIBJICHUC JICKCUKO-CEMAaHTUYCCKHX
TPYIIL, JUIsl KOTOPBIX XapaKTepHa WIIM HeXapaKTepHa MOJTHAs JIEKCHKoTrpaduieckast
9KBUBAJIEHTHOCTh MEXKAY CEpOCKUMH U PYCCKUMH CIIOBaMHU. MarepranoMm A Ha-

" HccrnenoBanune BBITIOJHEHO 3a cueT rpanta Poccuiickoro Haydrnoro ¢ouma Ne 23-28-00126, https://rscf.ru/
project/23-28-00126/.
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CTOSIIIIETO MCCIIEIOBAHHS MOCITY KU MHOTOJIETHHE HAOMIOEHNS aBTOpa HaJI JIeK-
CHKOM CepOCKOTo s3bIKa ¥ €€ COOTBETCTBUSMH B PYCCKOM SI3BIKE, 4 TAKIKE CJIOBA HA
OyKBY «0» M3 COCTABIISIEMOTO CEPOCKO-PYCCKOTO CIIOBAPSL.

O ceMaHTHYECKUX TPU3HAKAX CJIOB, KOTOPBIC B Pa3HBIX CIABIHCKUX WM He-
CJIaBSHCKHX sI3bIKax 00JIa]al0T YHUBEPCAIBbHBIM 3HAUEHUEM, TO €CTh MOT'YT OBITh
a0CONIOTHBIMA DKBUBAJICHTaMHU B JIEKCHKOTPa(QUUIECKUX HCCIENOBAHUSIX TOBO-
pUTCs O4eHb Kparko. OTMeuaeTcsi, YTO aOCOMOTHHIMU 3KBUBAJICHTAMU SIBJIISIOT-
Csl HayYHbBIE TEPMHUHBI, 2 TOMUMO HUX, a0COJTIOTHBIE SKBUBAJICHTHI PeNIKH (Zgusta
1971: 312; Atxunc u Panpenn mut. no: CagukoB 2018: 103). Onnako cymie-
CTBYET TOYKA 3PCHHMS, UTO ¥ TEPMUHBI HE ABJISIOTCS a0COMIOTHBIMHU SKBUBaJICHTA-
MU. B 3TO¥ KOHIENIMK TePMUHBI TPAKTYIOTCS KaK «HJI€aNbHBIN CiTydaiil mpruoiu-
3UTEIHHON YKBUBAJICHTHOCTHY», KOTOPBII BCTPEUAETCS «B CPABHUTEIBHO PEIKUX
CITy4asx», TaK KaK «HU OJHO CIIOBO MCXOHOTO SI3bIKa, B3ATOE BO BCEH COBOKYTI-
HOCTH 3JIEMEHTOB €r0 IUIaHa COJICPIKAHMsI ¥ TUIaHA BEIPAXKCHHUS, HS UMEET TOXKJIe-
CTBEHHOH ce0Oe eTMHHIIBI HM B OJTHOM CJIOBE HU OZHOI'O IPYroro si3bikay (XeHi,
Boneg, Orrunrep, Bepuep, mut. no: Caaukos 2018: 83).

J1.YpOanek Ha3bIiBacT aOCOIOTHBIC, MJIU TOUHBIC, SKBUBAJICHTHI «CEMaHTHYe-
CKMMH KOHCTaHTaMI» W OTHOCHUT K HUM «CJIOBa, CBSI3aHHBIE C MMOHATHSMH CUETa,
BPEMCHH, KaJCHIAPS», IIMPOKO YIMOTPEOISIeMbIe TSPMUHBD», «HHTEPHAI[MOHA-
JIA3MBD) (aTOM, HHAIISIS, TeTIeBUACHNE) (KOTOphIe (haKTHIECKH TAKXKE SIBIIIOT-
Csl IIUPOKO yIMOTPeOIIeMbIMU TEPMUHAMH ), MECTOMMEHUSI, OOLIIETIPUHATHIE MEXK-
JoMeTHs 1 3Bykomoapaxanus (Ypoauek 1997: 61-62).

B.®.Bacunbesa B pesynsrare HaOMOIEHUH HAJT YETIICKO-PYCCKIMHU COOTBETCTBH-
SIMH JICJIACT BBIBOJI, YTO HAMOOJISE YaCTO TOUHAS ((«ICHOTATUBHAS ) SKBUBAJICHTHOCTh
BCTPEYACTCS B MPEAMETHON WACHTH(DHITUPYFOMICH JIEKCHKE, K KOTOPOUW OTHOCSTCS
Ha3BaHUsI PACTCHUH, JXUBOTHBIX, HEOSCHBIX TEJ, MMPUPOIHBIX 0OBEKTOB, METEOPOJIO-
THYeCKuX sBieHui u ap. (Bacwmsesa 1997: 108, 110, 114). [IpeamocsuiKy 11 cyIie-
CTBOBaHHS TaKOM SKBUBAJIEHTHOCTH CO3/IAET JJOCTATOYHO YETKOE BHIWICHEHUE COOT-
BETCTBYIOLIMX 00bEKTOB HOMHUHAIIUH B SI3IKOBOM CO3HAHHH.

UucnutensHble, 0003HaYSHHUS BpeMeHH (Ha3BaHUS SIITHHL] N3MEPEHHS BpeMe-
HU) Y 3JICMCHTOB KaJjeHaps (Ha3BaHUsI JHEH HENEIH, MECSIICB), OONBITMHCTBO
JIUYHBIX MECTOMMEHHHN (KpOME MECTOMMEHHUH 3-TO JIUI[a MHOXECTBEHHOTO YHC-
JIa OHU, OHE, OHA) U MIPUTSKATEITHHBIX MECTOUMEHHH (KpOME MECTOMMEHHUS C80),
KOTOpPOE B CEPOCKOM SI3bIKE BBIPAXKACT JOMOJHUTEIbHBIC 3HAYCHHUS, KPOME TPH-
TSDKATENBHOCTH) B CEPOCKOM M PYCCKOM SI3BIKAaX JEHCTBHTEIBHO SBISIOTCS a0-
COJIIOTHBIMH 3KBHBaJIeHTaMu. Ho eciii MBI 00paTHMCcs K CEMaHTHUECKOMY ITOJTEO
BpPEMEHH, TO YBHUIIUM, YTO HapALy C aOCOMOTHBIMU SKBUBAJICHTaMH (Cp. Mmecey,
200una, jyue, oanac, cympa, 0aw, Hoh, jympo, éeye v UX pyCCKUE COOTBETCTBHSA),
B 3TOM II0JI€ €CTh U JOCTATOYHO CJIOB, KOTOPBIC B CHITY CBOMX MparMaTHYeCKUX
WM CEMaHTHUYECKUX 0COOEHHOCTEH He MMEIOT TOYHOTO dKMBaieHTa. Hampumep,
cepOCKoe CIIOBO 10OHe, XOTSI H COOTBETCTBYET PyCCKOMY 1010€Hb, HO UCTIONbB3Y-
€TCs 3HAYUTENFHO Yallle, TOra Kak B COBPEMEHHOM PYCCKOM Pa3rOBOPHOM SI3bI-
K€ CJIOBO n010eHb TIPAKTUYECKH He ynoTpeoinsercs (cp. Poznata pevacica ¢e se 9.
maja u podne pojaviti u Visem sudu u Beogradu «/3BecTHas neBumna 9-ro mast B
12 wacoB npeacranet nepea BepxoBHbIM cynom B benrpane» (kopiyc cepOckux

Ionnas nexcuxozpaguueckas IKGUSATEHMHOCNb U OMCHIYNIEHUSL OM Hee 8 PYCCKOM U
cepboCcKoM A3bIKAX
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TekcToB B UHTepHETE SrWac, https://www.clarin.si)). CepOckoMy cIIOBY nonoowue
B COBPEMEHHOM PYCCKOM SI3BIKE COOTBETCTBYIOT PyCCKUE SKBUBAJIICHTHI 8€YEPOM,
60 8MOPOLL NONOBUHE OHSL.

Jnst Toro, 94ToOBI TOYHO OIMUCATh CEMAHTHUYECKHE TPYIITBI CIIOB, B KOTOPBIX
MOT'YT HOSIBJISITHCSI a0COJIIOTHBIE SKBUBAJICHTHI, HAZ0 MPOaHATH3UPOBATH CIIOBap-
HBI (HOHJT SA3BIKA B IIEJIOM. B KadecTBe mpuMepa MBI paCCMOTPEITH TEMAaTHIECKYTO
TPYIIy «IATaHHUE», KaK OHa MpeJcTaBieHa B «CHCTeMaTnieckoM CIIoBape» cepo-
ckoro si3e1ka (Cuctemarcku pednuk 1980), kpome HazBanuii Omton. B Heit mpeobia-
JIAfOT CJIOBA, MMEIOIIIe aOCOMIOTHBIE CIIOBAPHBIE SKBUBAICHTHI B pycckoM. Cpemn
HUX Ha3BaHUA IPEAMETOB U JEUCTBUH, CBI3aHHBIX C TOTPEOIEHUEM 1 IPUTOTOBIIE-
HUEM MUIIN: UCXPAHA, XPAHUMU ce, OUjema, Xpauasue, jecmu, 21ao, enadau, ane-
mum, cum, pyyax, geuepa, 3aKyCcKa, je108HUK, npedjeno, OUHCMAmu, paxcars, cey-
Kamu, nyHumu, budepumu, 6ubep, cmonrbax, marup, Wo/bd, KAWUKd, sUbyuKa,
HOOKC, (hnawia, cranux, ppusicudep, pepHa, muears, 1a8a00, OKIAUja, MUKCED, PEH-
Oe 1 1p. Ho B 9THX ke CeMaHTHYECKUX TPYIIIaX BCTPEUAIOTCS U CIIOBA C WHBIM Jie-
HOTAaTHBHBIM TIOJIEM, YEM B PYCCKOM: hufie (IIHUThE», «HAUTOK/HAMUTKI, «BBI-
TIUBKAY), jeno («OIIomoy», HO B «ela», KKYIIAHbD»), XpaHa («enay, «IPOITyKTHD)),
npotcumu («KapUTh», HO HE Ha BepTele U MaHraie), yeoumu (KIpOLEKUBATEY U
«BBDKMMATh/OTIKUMATDY), Kyamu, bapumu («BapuTh»), byuimumu («IUCTUTHY,
HO TOJIBKO OT KOXYPBI), ¥auia («CTakaH», HO U «OOKa»), uuHuja («MHCKay, HO 1
«CaNaTHULIAY), T0HAY, uepna (KKaCTPIOJs») U Ip. Takoro poaa cOmoCcTaBICHUS MO
CEMaHTUYECKHIM ITOJISIM ITO3BOJISIIOT BBLIEUTH 00IIee ¥ MHIUBU/IYalbHOE B JIEKCHU-
YECKOM WICHEHHH JIeHCTBUTEIBHOCTH B PyCCKOM M cepOCKoM si3bIkax. [IpuBenem
el1e HeCKOJIbKO MPUMEPOB U3 APYTUX CeMaHTH4YeCKuX nonei. Cp. x1adan = xon00-
Hblll, HO MONA0 = Menbvlll, 20padull, JcapKuil (monia 600a, Monio iemo), Cmo =
cmoi, Ho cmonuya = cmyi 1 madypemxa, CyKrba = 100Ka, HO Xa/bUHA = Niamee u
capagan, 6ynoa = wyba v 0ybnenxa, yuneine = my¢nu u OOMuHKU.

HasBanus pacteHwii, >)KHBOTHBIX, HEOECHBIX TEJN, PUPOAHBIX 0OBEKTOB, Me-
TEOPOJIOTHYECKUX SIBIICHUH, KOTOpble ynomuHaeT B.d.Bacunsesa, kak 1 0003Ha-
YEeHUsI BpEMEHH, TAK)Ke COZIeprKaT HCKITFOUSHNS U3 TIpaBmiia abCOMIOTHOM SKBHBa-
neHTHOCTH. Ha3Banwust pacteHuit (6pesa, nuenuya, pyxca), XKUBOTHBIX (Medseo,
8y, acupagha), HeOECHBIX Ten (cyHye, Mecey) B 000MX SA3bIKAX Kak OyATO Jeii-
CTBHUTEIBHO JOJDKHBI 00J1aaTh MOJIHON IEHOTATUBHOM DKBHUBAJEHTHOCTHIO. Ho
cpeay 0003HAYSHH AJIEMEHTOB JaamadTa U METEpPOIIOTHIECKUX SBICHUH €CTh
U cIly4au 4aCTHYHOTO HECOBIAICHUsI JCHOTaTHBHBIX MOJIeH. DTO TaKue Ciiy4aw,
KOTZIa B OHOM SI3BIKE CIIOBO MMeeT 0OoJiee MUPOKOe 3HAUYEeHHUE, a B APYTOM 3TO
3HaUEHHE PaclafaeTcst Ha ABe JIeKCeMbl. YacTo 3To CBSA3aHO ¢ TeM, YTO AJs HO-
CHUTEJNS OTHOTO SI3bIKa, HAIIPUMED, B CHITY reorpadpuieckux NpuduH, peanus 60-
Jiee 3HaKOMa, 9eM ISl HOCHUTENEH APYTOro SI3bIKa, M HOCUTEIb TIEPBOTO S3bIKA e
Ha3bIBaeT OoJiee pacuieHeHHO. Tak, pycckol jekceMe dy6 B CepOCKOM COOTBET-
CTBYET JIEKCEMa Xpacm, HO KpOMe Hee B cepOCKOM SI3bIKE UMEETCSI M CIIOBO IIep.
[TocnenHell cOOTBETCTBYET PYCCKUM DKUBAIEHT mypeyKuii, WIH AGCMPULCKULL
ny0 (TIpom3pacTaeT B 10ro-BOCTOYHOU EBporre).

Cpenu Ha3BaHMH KMBOTHBIX TaK)Ke BCTPEUAIOTCS CIyYad pa3iHydil B IeHO-
TaTUBHON SKBUBaJIEHTHOCTH. [10 KpaiiHeil Mepe 3TO KacaeTcs TeX CiIydaeB, KOT-

Exarepuna SIkyukuna
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J1a B OOMXO/THOM SI3bIKE TEPMUH PaCIIUPSET WK CY)KaeT CBoe 3HaueHue. B cepO-
CKOM $I3bIKE KPOJIMK MOYKET HA3bIBAThCS HE TONBKO 0COOBIM TEPMHHOM KYHuUf, HO
U CJIOBOM 3¢lf C OCHOBHBIM 3HaueHHUEM «3asiy. Cp. CIAenyrIInui TeKCT: 3eUCBH:
HauWHU Y3roja, CUTYpaH MPHUXOJ 3a y3rajusade. Meco 3ema je BpJIo KBaJUTETHO;
CaJip’Ku MaJly KOJIMYUHY MACTH, MajO XOJIECTEPOIa, a U3BOP j& BPJIO KBATUTET-
Hux OenanueBuHa (https://agroinfonet.com/poljoprivreda/stocarstvo/zecevi/), a B
JIPYTOM MecTe: 3a pa3nnKy o KyHuha, 3ena Kao JUBJbY dKHUBOTHEY HUje Moryhe
MOPUITUTOMUTH W Jpxatd kao Jpyommua (https://www.agroinfo.rs/kunicarstvo/
razlike-i-slicnosti-izmedu-kunica-i-zeceva-8110).

PaccMoTpum HapyilieHHs TOYHOW SKBUBAJICHTHOCTH, KOTOPBHIC BO3HUKAIOT B
ToJie MPUPOJHBIX 00BEKTOB. Pycckoe u cepOCKoe HauBHOE CO3HAHUE, OTPAXKEH-
HOC B JIMTEPATyPHOM SI3BIKE, MO-Pa3HOMY JICKCHUECKH OIPEICIIICT BO3BBIIICH-
HOCTH: B PyCCKOM OHH JIENIATCSI, MPEXKJIE BCETO, HA XOJIMBI M TOPBI, @ B CEPOCKOM
BBIICTISIIOTCS Opee, 6poo, naanuna. To, 4TO HOCUTENH CEPOCKOTO S3bIKa OIpe/ie-
JISIET KaK 6pdo, HOCUTENb PYCCKOTO SI3bIKa MOXKET ONPEICIUTh U KaK XOIM, H KaK
2opy. Cp. clienyromuii TEKCT, aBTOP KOTOPOTO XOUET MOCTPOUTH JIOM Ha HEOOb-
oM xonme: Heysxenu HUKTO He skuBeT Ha rope? [IpocTo ObIBaeT 1o BECHE Y TEX,
KTO YKHBET B HU3WHE, YYaCTKH, MO/IBAJIBI 3aTOIJISIET. A Y )KHUBYIIUX Ha TOPE, UTO
MoxkeT cimyuutbest? (https://eva.ru/static/forums/117/2006_8/697124 . html?ysclid
=Ifwday391v937439069. He nmeeT eMHOTO ¥ TOYHOTO SKBHBAJICHTA U CEPOCKOE
CIIOBO onyja «Oyps, Tpo3a, yparany». [IpuBeieHHbIC TIPUMEPHI MMOKA3bIBAIOT, YTO
HAJNYHE WA OTCYTCTBUE TOYHOTO SKBUBAJICHTA B KAXKIOW TEMaTHUECKON IPyIIe
HOCHT CIIydalHbIH XapaKTep, TO €CTh, KaK Ka)KETCs, HEeJIb3sl OObSICHUTh, TIOYEMY
CHez WU Kuuia 0003HAYAKOT 00IIee MOHATHE IS JBYX S3bIKOB U UMEIOT TOYHBIC
9KUBAJICHTHI, a 0/1)ja — HET.

B Gonbiiom o0beMe a0COIIOTHAs AKBHBAJCHTHOCThH MPEACTABICHA CPEIU
PYCCKHUX 3KBHBAJICHTOB K clioBaM u3 cepockoro 100-cmoBHOro crircka CBogeliia,
cojiepkaiero 0a3ucHyo Jekcuky. Cpeiu HUX — JIMYHbIE MECTOUMCHUS, YHCITH-
TeNbHBIC, HA3BaHUSI OCHOBHBIX ITPU3HAKOB pazMepa, iBeTa, popMbl, yacTeii Tena,
OCHOBHBIX JIeHCTBUI (TIepeIBIKEHNS, TOJIOKEHHS B IPOCTPAHCTBE, 3HAHHUS, 3pe-
HUSI, CIyXa, peuu, MOTPeOICHSI AN U TIATHS ), IPUPOAHBIX SIBICHUN U 00bEK-
TOB, YEJIOBEKA U JKUBOTHBIX.

[IpuBeneM 3TOT CITUCOK: ja, mu, Mu, Ko, Wima, He, c8e, MHO20, jedan, 06a, Ge-
JIUK, MANU, Jicena, MywKkapay, 406ex, puba, nmuya, nac, eaui, Opéo, ceme, auch,
KOpeH, Kopa, Kojica, Meco, Kp8, KOChl, MAcm, jaje, poe, pen, nepo, Kocd, 21aed, yxo,
0Ko, HOC, yema, 3y0, je3ux, Kanua, Hoed, PyKad, KolieHo, mpoyx, epam, epyou, cpye,
jempa, numu, jecmu, epucmu, 6uOemu, YWymu, 3HAmMuy, cnagamu, ympemu, youmu,
nausamu, rememu, uhu, oohu, nexcamu, cedemu, cmajamu, oamu, pehu, cynye,
Mecey, 36304, 600d, Kuuid, KameH, necax, 3emsasa, 00NaK, Oum, 8ampd, neneo, na-
aumu, nym, niaHuHa, ypeer, 3eien, dcym, beo, yph, Hoh, epyh, xnaoam, nyH, Hos,
dobap, okpyzao, cye, ume (Cejka 1972: 49).2 Tlomapnsomee GONBIIMHCTBO CIIOB 13
3TOrO CMHUCKa®? MOXHO CUHTATh MOJHBIMH 3KBUAICHTAMH COOTBETCBYIOIIUX PYC-

2 ITo cpaBHEHHUIO co crickoM M.YelKu B JaHHOM CITHCKE 3aMEHEHbI YETBIPE JIEKCEMBI: 6aus (BMECTO yut), jempa
(BMecTO pucepuya), xnaoan (BMECTO cmyoeH), niaHuHa (BMECTO 2opa).

3 Ja, mu, mu, Ko, He, c8e, MHO20, jedaH, 064, GeluK, MAIU, pubda, NMuYa, Nac, 6au, Opeo, ceme, UCM, KOpeH,
Kooica, meco, Kpe, Macm, jaje, poe, pen, hepo, Koca, 21aed, yxo, oko, Hoc, ycma, 3y0, je3uk, Kauud, Hoad, pyKa,
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ckux JiekceM. Ho maxke cpemy 3Toi Oa3MCHOM JIGKCHUKU TIENBIA P 3HAYCHUH He
BBIpa)KaeTcs B CEPOCKOM M PYCCKOM SI3BIKaX TOYHBIMH SKBUBAJIIEHTAMHU. JTO Me-
CTOMMEHHE uima, KOTOPOE B CEPOCKOM, B OTIIMYHE OT PyCCKOTO, MOYKET YKa3bIBaTh
Ha PO 3aHATHHA, HAITMOHAIFHOCTh WJIM BEPOHCIIOBEAaHNE, 0003HAUCHHS YeJIOBEKa
(uo6ex «IETIOBEK» U «MYKUMHAY ), MYKIHHEI (B CepOCKOM J1Ba HANMEHOBAHUS C He-
CKOJIBKO Pa3IIMIHON TUCTPHOYIIHEH MyuwiKapay i Myuixo), SKEHIUHBI (JrceHa «KeH-
IIFHAY» U «©KEeHa»), HEKOTOPBIX YacTel Tena (mpOyx CTHIMCTHYECKH MapKHpPOBa-
HO IT0 OTHOIICHHIO K CHOMAK <«OKABOTY), IPUPOIAHBIX SBIICHHUH (001aK «00IaKo» U
«Tyday), IIBETOB (3e/1eH «3EIICHBI», HO MOXKET OBITh M «CEPBII») U Jp.

Jaxke B ciiydae MASHTHYHOCTHU IUIaHA COAEPIKAHUSA B CEPOCKOM H PyCCKOM
SI3BIKaX Ha OTHOIICHHS SKBHBAJIEHTHOCTH MOTYT HaKJIAJBIBATHCA OTPAHHYCHUS
HE CO/IepP)KaTeNbHOTO, a TParMaTuIeckoro xapakrepa. Tak, cepOCKOMY CIIOBY ne-
neo B PyCCKOM COOTBETCTBYIOT CIIOBA neneil U 301d, 0003HaJaloIe 0CTaTKH CO-
YOKEHHOTO BEIIECTBAa B Pa3HBIX CUTYalHAX (nenen u anmas, eviepecmu 3071y U3
neuxu), a pycCKOMY CJIOBY VKycums — cepOCKHe CJI0Ba yjecmu M yepucmu, KOTo-
pBIE HMEIOT Pa3HyI0 reorpapuuecKyro JUCTPUOyuno.*

EnuHCTBO 03HAUa€MOTO MOKET UIMETHh MECTO TIPY OJHOM M TIPH Pa3HBIX 03HA-
YaromnX, MpUYeM 00Iee 03HaYaroIee MOXKET OBITh Kak SIBIIEHUEM IpaciiaBsH-
CKOTO HAacCJeIWs, TaK W OOIINM 3aMMCTBOBAHHM (Cp. adgokam). Kakue mpacna-
BSHCKHE CIIOBAa COXPAHSIOTCS KaK CEMaHTHYECKHE KOHCTAHTHI B COBPEMEHHBIX
S3BIKAX, OTYACTH ITOKA3bIBAET MPUBEIEHHBIN BhITIE ciiicoKk CBoaema. O siBIeHUN
HECOBMA/ICHUS] CEMAHTHKH B OOIINX 3aMMCTBOBAHUSIX CM. HIXKE.

XOTsI 10 CUX TOp peyb IjIa O TOYHOW SKBUBAJIEHTHOCTH, (DAKTUIECKH aHAIH-
3WPOBAIUCH CITy9Yan aHU30MOp(HU3Ma, T.e. HECOOTBETCTBHUS IECUTHATOB HMIIH Jie-
HOTaTOB COTIOCTABIISIEMBIX CIIOB. DTOT CIIy4ail COCTABIISIET TaKOW THI JIEKCHYe-
CKUX pas3iIM4Wi, KOTJ[a Y CJIOB HECKOJBKO Pa3IM4YaloTCs ACHOTATUBHBIC TOJIS U B
OJTHOM SI3BIKE JICHOTaTUBHOE TIOJIE JIEKCEMBI BTOPOTO SI3bIKA BHIPAXKAETCS IBYMS
nekcemamu. J[.Illunka, Xxapakrepusys COOTHOIIIEHUE «ITOHATUMN U CIOBY, MUIIIET,
YTO MEXKCIIaBSTHCKAs JIEKCHUECKasl TUBEPTeHIINS, B OCHOBHOM, BbI3BaHa TE€M, UTO
OTIENBbHBIC S3BIKH 00JIee TOYHO OIMUCHIBAIOT CEMaHTHYEeCKyIo obOmacth (Illumka
2022: 122). CormacHo mmoacyeTaM HCCIIEA0BaTENs, TPH COMOCTABICHNHN JICKCHKH
cepOCKOTO M aHTIMICKOTO A3BIKa, CBI3aHHOW C OOIIECTBEHHBIMHA OTHOIIIEHUSMH,
B nioutu 30% cirydaeB omHOMY cepOCKOMY CIIOBY COOTBETCTBYET HECKOIBKO aH-
IJIMACKIX 9KBHUBAJIEHTOB, TIOCKOJIBKY CEPOCKUH SI3BIK MEHEe TOUYEH B Ompeere-
HUU NOHATHH. Bin3Kue pe3yiasTaThl Jano COMOCTABICHUE PYCCKOM U aHITMICKON
nekcnku (Ilwmka 2022: 113).

[IpumepoB HecoBMaJeHUs CEMAHTUKH 0a30BBIX PYCCKHX M CEPOCKHX CIIOB
MHOTO, TIPUBEAEM HECKOJIBKO mpuMepoB. CepOcKkoe cloBo Ky/ia 0003HaYaeT mpe-

KONEeHo, 8pam, 2pyou, cpye, jempa, Rumu, jecmu, Spucmu, UOemu, Yymu, 3HAmu, CRA8amu, ympemu, youmu,
naueamu, 1ememu, excamu, cedemu, cmajamu, damu, pehu, cynye, mecey, 36e30d, 6004, KUd, KAMeH, Necax,
3eMmba, OuM, 6ampd, NAIUMU, Nym, NIAHUHA, YPEeH, Jcym, beo, ypH, Hoh, X1adaw, nyH, Hos, dobap, okpyaao,

cys, ume.
4 Jlnst cepOCKOro si3blKa XapakTepHa JyOJNICTHOCTb, PErHOHalbHas (3allaJHOe — BOCTOYHOE, CP. MpPK6A :
wapeapena — MOPKOBb) U CTHJIMCTHYECKAs (B TOM YHCIE MPH3HAKY «OOIIETUTEPATYPHOE» — «HAPOIHOEY, CP.

amanem : 3asewmarse — 3aBelanne). IIpn mepeBoe TakKUX JIEKCEM HAa PYCCKHUH S3bIK MIMEET MECTO HUBEIIH-
poBanue reorpapuyecKkux (4TO HE TaK BaXKHO) U CTWIMCTUYECKHUX (YTO OYEHb BAXKHO) XapaKTEPUCTHK cepO-
CKOTO CJIOBA.

Exarepuna SIkyukuna

142



MMYIIECTBEHHO HU3KOATaXHbIC U YaCTHBIC JIOMA. B KOHTEKCTax s dicusy ¢ MHO-
2oomasichom oome na 30-m samadice, cynepmapkem Haxo0umcs 8 coceOHem 0oMme,
MbL JIcugeM 8 0OHOM OoMe CEpOCKOE CIOBO KyAia HE MOXET ObITh yroTpedie-
HO. B aHHBIX TpPEANIOKEHHSIX €ro 3aMEHUT CIIOBO GUULECHPAMHUYA WIH 32pa-
oa: JKusum y eumecnpamnuyu. Y cycednoj 3epaou ce nHanasu cynepmapken.
JKusumo y ucmoj 3epaou (Ha3zBaHue Xe suuecnpamua Kyha yka3plBaeT Ha JIBYX-
WIN TpeXdTaxHBIA 10M). CI0BO 6ofie 0003HAUaeT BCe pacTyIIHe Ha JAEPEBBIX
IUTONBI, B TOM YHCJIE T€, KOTOPBIE O-PYyCCKH HA3BIBAIOTCS OPEXaMH U SITOJAMHU.
Cyna yka3pIBaeT TOJNBKO Ha JKUJAKHE CYIbI, OyJILOHBI, TOT/A KaK I'YCTOM cyn Ha-
3bIBaeTcs ¥opba. C Opyrod CTOpOHBI, 3HaYeHUE cepOCKOro CIoBa Oawma nepe-
JlaeTcsl AByMsl PYCCKHMH CIIOBaMHU — cad W 020pod. V3yuasi S5KBHUBaJICHTHOCTD,
MBI MTOCTOSIHHO CTAIIKUBAGMCsl C TEM, YTO y CIIOB, UMCIOIIUX OO0IEe MCXOAHOE
3HAYCHUE W B 3TOM 3HAYCHUU SIBJISFOIIUXCS TOYHBIMH DKUBAJICHTAMU, pa3jinda-
eTcs Habop BTOPUYHBIX 3HaYCHUH. [IpuMepoB 3TOMY MHOTO, IPUBEEM HEKOTO-
pele: baba — babywka, baba (B cepOCKOM TaKKe «CTapyxay), baza — 6aza (Takxke
MaTeMaTUYeCKUH U XMMHUYECKUNA TEPMHH «OCHOBaHUWEY), Oazap — 6azap (Tak-
KE «BEUICBOU PBIHOKY), Oe38yuan — OE33BYyUHBIH (TakKe «IIIyXoi» (0 3BYyKe)),
be380man — Oe360bHbIL (TAKKE «HETIPOU3BOIBHBINY), Oe3yciosan — 6e3ycios-
Hblll (Takke «0e30TOBOPOYHBINY) U Ip. OmXHAKO MHOTIIAa MHOTO3HAYHOCTE Pa3BHU-
BaeTCA OAMHAKOBO (Oe3yman U be3yMHbulil: Oe3yman nocned U 6e3ymMHblll 6327150;
be3ymHa xpabpocm 1 be3ymHas Xxpabpocmy). Paznuune B CTpyKType MHOTO3HAY-
HOCTH SIBJISICTCSI OTHUM U3 TAIOB Ha ITyTH 00pa30BaHMs TaK HA3bIBAEMBIX «JIOXK-
HBIX JIpy3el MepeBOMUMKa». ITOMY 3Taly Pa3BUTHS CEMaHTHKH MPEAICCTBYCT
pasnuuune B coueTaeMocTH (Oe3syuna muwiuna — aayxas (¥*6ess3gyunas) muuta),
b60emu — 60emv, HO ODOemu HAO Oeyom «KOHTPOJIIMPOBATh JeTelH, BCECTOPOHHE 3a-
OOTUTBCS 0 HUX»). 3aKII09aeT ATOT IpoIiecc (GOpMHUpPOBAHUE PA3INIUSI B OCHOB-
HOM 3HaueHuH (6eda — nuwjema). Ha eHOMEHE «I0KHBIX Ipy3ei IepeBOIIHKa)
MBI OCTAHABJIMBATHCS HE OyEeM, OTMETUM TOJBKO BaKHOCTBH OIUCAHUSI CEMaH-
THYECKHX Pa3InIuidl MEXIY TOKIACCTBEHHBIMH M0 (JopMe 3aMMCTBOBAaHHSMU, Ha
kotopyro ykasbBan B.ILT'yakoB (I'ynkos 1974; 1997), mpuBoas Takve IpuUMEpHI,
Kak cep0. agepa «ryMHOE J1€710, CKAaHIAI» U PYCCK. aghepa «MOILICHHUYECTBOY,
unmepsenyuja «(J11000€) BMEIIATEILCTBO» U uHmepeeHyuss («BOCHHOE, TOJTUTH-
YeCcKoe, IKOHOMHUYECKOE BMEIIATEILCTBOY), OKYRUPAMU «3AHATH) U OKKYNUPO-
6amb «3aXBATHTh YYXKYIO TEPPUTOPHUIO B XOJIC BOCHHBIX ACHCTBHUI» U JIp.

Oco0blIif pa3psz JEKCHYECKUX Pa3Induil MPeCcTaBiIsIoT co00i ciyyau, KOr-
Ja cepOCKoe 3HaueHHe IKCIUTHIUPYETCS B PYCCKOM SI3bIKE CIIOBOCOYETAHHEM.
B dacTHOCTH 3TO KacaeTcsi BO3MOXKHOCTH Mepe/iaul HEKOTOPBIX CEpOCKHMX 3Have-
HUH CII0OBOOOPA30BaTEILHBIMU CPEJICTBAMH, U OTCYTCTBHS TAKOW BO3MOKHOCTH B
pycckoM si3bike. Cp., HanpuMep, peryiisipHbie 0003HaYCHUSI HOCUTENEH TPU3HAaKa
(bezaznenux — neznobuswvlll uenosex, 6€360./bHUK — OE360MbHBII Yel06eK, be30em-
Ka — 6ecnio0Has HeHuwunHa, 6e30VuHUK — 0e30YUHbLIL Yen08eK) U IEMUHY TUBBI
(bawmunuya — Heborvbuwioe Hacredcmeo, becynue — maieHbKul bezney).

Ecmu npu cooTHecenuu cioBa xyfia co CIOBOM OOM, UIMEET MECTO YacTHY-
Hasi 9KBHAJICHTHOCTH (B KAKUX-TO KOHTEKCTAaX CJIOBO SIBJISIETCS DKBUBAJICHTOM, a
B KaKHUX-TO HET), TO MPH Iepenade KyJIbTypHO 00YCIOBICHHBIX peajvii U JIMHT-
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BOCHENU(PUUECKUX ITOHITHHA, SKBUBAJIEHTHOCTH SBISETCS TNPHONH3UTEIHHOM.
Benen 3a H.E. AnanbeBoi MBI Tojiaraem, 4to K 0€33KBUBAJICHTHOM JIGKCUKE OT-
HOCSITCSL HE TOJBKO 3THOTpa(u3Mbl M HAa3BaHHUA MINOITHUYECKUX peajuii (cp.
cepb. bykuja — ¢asea, babapoea — babda-sea, babune — NPA3OHUK NO CAYHAIO
podicoeHus pebenka, 6adrwaK — podcoecmseeHcKkoe nojieHo, badars — Jicelob Ha
B005IHOU MelbHUYE): «ITO JIIEKCEMBI, IS KOTOPBIX B COMOCTABISIEMOM SI3BIKE HE
TOJBKO OTCYTCTBYIOT OITHOJIEKCEMHEIE COOTBETCTBHUS, HO M BOOOIIE HE CTPYK-
TYpUpPOBaHO OOMIETIPHUHITOE (pOpMaNbHOE BhIpaxkeHHne» (AHaHbeBa 1997: 119).
[o sTOMy KpHuTepHIO K 6€39KBUBAICHTHOH JIEKCHKE MOYKHO OTHECTH TaKHe CJI0-
Ba, KaK mehycnpam «3Tax (IPOCTPAHCTBO) MEXKITY TIEPBBIM U BTOPBIM 3TAKOM Y,
Opazcmop «IpOAYKTOBBIA MarasuHIMK», yecma «(HOHTaHIMK, ICTOUHHUKY, baday
— «MOIIOAIIASACS CTapyXa, cTapymeHnus». K 3Toil rpymnme oTHOCATCS M JTUHT-
BocreuuprUecKrue aOCTPaKTHBIC MOHATHUS: YHCUBAMU, OAUIKAPUIMU  «HACIANC-
0amuvcsi, nOIYYaAms Y00BOIbCMBUEY, UHAM «YTIPIMCTBOY, fiegh «TIPUXOTh, JKema-
HUEY U Op.

IIpoBeneHHBIN aHATU3 TIO3BOJISIET CHEIATh CIICAYIOIINE BHIBOIGI: 1) siBiIE-
HUE TIOTHOW JIEKCHKOTPa(pUIeCKON 3KBUBAIEHTHOCTH B CEPOCKOM U PYCCKOM
SI3BIKAX XOTSl U XapaKTepHO JJisi 0a30BOM JIEKCHUKH, OTHAKO, TAJIEKO HE NIl BCEH.
Ha3zBanus 6a30BBIX MPEAMETOB M SBJICHUH YacTO MEPEKUBAIOT CEMAHTHUECKUE
M3MEHEHHUS B 00OMX SI3bIKaX WIIHM 3aKPETUISIOTCS 3a HECKOJNBKO pa3HBIMH 00pa-
3aMHU 3THX TPEAMETOB WIH SIBICHHH, TaK YTO ACHOTATHBHBIC IMOJISI ATHX CIIOB
pa3HATCS, 9YTO HAPYIIAeT MOJHYIO JIEKCHKOTPaHIeCKyI0 SKBUBAJICHTHOCTD; 2)
CEMaHTHYECKHUE MPUPAIICHHUS YaCTO BO3HUKAIOT B OJJHOM M3 SI3BIKOB B OOIINX 3a-
MMCTBOBAHUSX; 3) pEIKU CITy4yau, KOT/a IOJIHAsi SKBUBAJIIEHTHOCTD HalItonaeTcs
Yy MHOTO3HAYHBIX CJIOB BO BCEX WX 3HAYCHHSIX, OOBIYHO OHU MOTYT OBITH TIOJTHBI-
MU DKBUBAJICHTaMH TOJIBKO B OJTHOM 3HaYeHUU; 4) HE TOJIBKO STHOTpa(U3MBbI, HO
MHOTHE a0CTPaKTHBIE CJIOBA M PEAIMM COBPEMEHHOW MMOBCEACBHOM KU3HH MOXK-
HO OTHECTH K O€33KUBAJIEHTHON JIEKCHKE.
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Jexarepuna JakymkuHa

AIICOJIYTHA JIEKCUKOI'PA®CKA EKBUBAJIEHTHOCT 1
OACTVYIIABA Ol BBE ¥V PYCKOM U CPIICKOM JE3UKY

Pe3ume

Pan Ha BeJMKOM CPIICKO-PYCKOM PEYHHKY YHHH ITOCEOHO aKTYEeJHUM CPIICKO-PycKa
JIEKCUKOIIOIIKA UcTpaxkiBama. OBaj uiaHak noceeheH je THoBUMa CeMaHTHYKHUX OITHO-
ca KOjU ce OTKPHBAjy IPH KOHTPACTHPamy CPIICKE U PYCKE JIEKCHKE, NPELM3HUje, PH-
JIMKOM M300pa peYHNYKHX eKBUBaJIeHaTa. JeTHO O/ NIaBHUX MMUTama Koje ce pa3marpa y
pany THYE ce CEMaHTUYKUX OCOOMHA PEUYH C IIyHOM ACHOTATHBHOM €KBHBaJCHTHOIINY.
AyTop pa3Marpa CeMaHTHYKa [10Jba BPEMEHA, XpaHe, IPeAMeTa U 1ojaBa U3 IPHPOIe U
JI0JIa3H1 JI0 3aKJbY4Ka []a y CBAKO]j O] THX IPyIIa HOCTOje KaKo MOTITYHH, TaKO U ACTUMUYHH
eKBHBaJICHTH. YaK je ¥ 0CHOBHA JICKCHKA [TPACTIOBEHCKOT TOPEKJIa TOKOM UCTOpH]je je3nKa
Jo0MIa 3Ha4YeHCKe HUjaHce Koje joj oHemoryhaBajy na Oylay ceMaHTHYKH HCTOBETHE Y
CPIICKOM U PYCKOM je3uKy. Jlasbe ayTop pasmarpa npumepe AeIMMHYHE €KBHBAJIEHTHO-
CTH, pa3iiiKe y CTPYKTYPH MHOTO3HAYHOCTH M O€3eKBUBAJICHTHE JICKCHKE.

Kipy4He peun: CpIICKM je3HK, PYCKH je3HK, IBOje3UYHH PEYHHUK, JICKCHKA, JICKCHKO-
rpaduja, JICKCUKOIOTH]ja, PCYHIYKA CKBUBAJICHT.
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EAVMHUIIBI HAITMOHAJIBHO-KVJIBTYPHOI'O
ITPOCTPAHCTBA BHYTPEHHEI'O JIEKCMKOHA YEJIOBEKA

Jluareuctrka XXI B. akTHBHO pa3pabOaThIBacT HalpaBlIeHHE, B KOTOPOM SI3BIK pac-
CMaTpHUBAaeTCs KakK KyJIbTYPHBIN KOJ HalMU. B HacCTOSIIMI MOMEHT TEOPETHKO-METOI0-
Joryueckas 6asa JTUHTBOKYJIBTYpPOJIOTHH BCE €Ile HAXOAWTCSA Ha CTaJHM CTAHOBJICHUS.
Cpeau y4eHBIX HET €IMHOIO MHEHHUS HH OTHOCHTEJIBHO CTaTyca JaHHO# 001acTu 3Ha-
HUS, HI OTHOCUTENIFHO MPEAMETa U METOI0B JMHIBOKYJIBTYPOJIOITMUECKUX U3BICKAHUIL.
OnHako HMccienoBaTeNd B paMKax COOCTBEHHBIX TEOPHH NBITAIOTCS OCBETHTH Pa3HBIC
CTOPOHBI JIMHI'BOKYJIBTYPOJIOTHYECKOH MPOOIEMAaTHKH: U3Y4al0T KyJIBTypHYIO CEMaHTH-
Ky SI3BIKOBBIX 3HAKOB; OIIPEACIAIOT CIIOCOOBI, KOTOPBIMH SI3BIK BOIUIONIAET B CBOUX CIIU-
HHLAX, XPAaHUT U TPAHCIUPYET KYJIBTYPY; BHIABIAIOT (haKTOpbI, 0OYCIOBIMBAIOIIUE Ha-
LMOHAJILHO-KYJIBTYPHYIO clielin(UKY OOLICHUsI, ¥ T.]I.

B maHHOM WCClleIOBaHHMU [ENaeTCsl TOMBITKa 000CHOBATh MPaBOMEPHOCTH BEIOOpa
JIOTORMHCTEMBI KaK eIWHHIBI HAIMOHAIBHO-KYJIBTYPHOTO MPOCTPAHCTBA BHYTPEHHETO
JIEKCUKOHA YesioBeka. [[poBeieHHbII cpeln HOCUTENe! PyCCKOTO HAITMOHATTbHO-KYIBTY -
HOTO CO3HAHUS, HAXOMALIUXCS B YCIOBUAX T€TEPOTEHHOTO SI3LIKOBOTO OKPYKEHHS, CBO-
OOMHBINA aCCOIMATHBHBIN SKCIICPUMCHT TIO3BOJIWII BEISIBUTH HEKOTOPHIC PA3HOBUIHOCTH
paccMaTpUBaeMOTO SI3EIKOBOTO SIBIICHHUSL.

Kunrouesvie cnosa: 3HaHUA, KOHUCTIThI, TPEACTAaBICHUA, AAPO HAIUOHAJIBHOI'O KYJIb-
TYpPHOT'O MPOCTpaHCTBA, €AUHUIIBI 3HAHUA, I/IH(l)OpMeMa, JIMHTBOKYJIBTYpEMaA, JIOTO3IIU-
CTE€Ma, KIIIOYCBEIC CJI0Ba HaHI/IOHaJ'[I)HO-H3BIKOBOI71 KapTUHBI MHUpa, CBO60,HHI)II71 acconua-
THBHEIN OKCIICPUMCHT, pPa3HOBUAHOCTH JIOTOIITUCTEM.

At present, the theoretical and methodological framework of cultural linguistics is
still at the formative stage. Among scientists there is no consensus regarding neither
the status of this domain of knowledge, nor the subject and methods of linguocultural
investigations. However, researchers within their own theories attempt to cover different
aspects of the linguocultural range of problems: they study the cultural semantics of
linguistic signs, determine the ways in which language embodies in its units, stores and
transmits culture, they identify factors that cause the national and cultural specificity of
communication, etc.

In this study, an attempt to substantiate the relevancy of choosing the logoepisteme as
a unit of national cultural space of human interior lexicon is made. The free associative
experiment conducted among Russian national and cultural consciousness representatives
in situations of a heterogeneous language environment allowed us to reveal some varieties
of the studied linguistic phenomenon.

Keywords: knowledge, concepts, ideas, the core of the national cultural space, units
of knowledge, informeme, linguo-cultureme, logoepisteme, keywords of national and
linguistic worldview, free associative experiment, varieties of logoepistemes.
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Beenenune. CoritacHo B.B. KpacHbIX, s1eMeHTaMH «COAEPKAHUSI) SI3BIKOBO-
ro co3HaHMs (BHYTPEHHETO JIEKCHUKOHA) SBJISIOTCS MEHTE(aKThI, TO €CTh «Te Ha-
LMOHATFHO-KYJIBTYPHBIE KOMIIOHEHTBI, KOTOPbIE BXOIAT B KYJIBTYPHYIO KOMIIE-
TEHLUI0 KOMMYHUKAHTOB, ()OPMUPYIOTCS B IIPOLIECCE COLMATIM3ALNN JTHYHOCTH
1 00YCIIOBIHMBAIOT HAIMOHAIBHYIO CHEHU(UKY MEHTaIbHO-THHIBAILHOTO KOM-
IUIEKCa IPEACTaBUTEICH TOTO WM HHOTO HAlIMOHAIbHO-JMHIBO-KYJIBTYpPHOTI'O CO-
obmectBa» (Kpacubix 2002: 154). ITo npuzHakam MHGOpMATUBHOCTH U 00pas3-
HOCTHU YYEHBIH BBIACISIET TPU UX TUIA: 3HAHUS, KOHLETITHI ¥ IIPEACTABICHUS.

«3HaHus — 3TO HEKHE «MH()OPMALMOHHBIEY, «COMAEpKATENbHbIC» ECAUHUIIBL,
COBOKYITHOCTB KOTOPBIX MPEJCTABISAET COO0H OmpeeieHHBIM 00pa3oM CTPYKTY-
pUpOBaHHYIO U Hepapxu3oBaHHyo cucteMy» (Kpacusix 2002: 159). 3nanus mo-
T'YT OBITh KaK KyJIbTypHO-HEUTpaIbHBIMU, TAK ¥ HAIMOHAIBHO-KYJIETYPHO Map-
KUpOBaHHBIMU. KynbTypHO 3Ha4uMMble 3HaHHUS MOTYT UMETh KOHHOTALMH, HO, B
OTJINYME OT MPEJCTaBICHUI, 3TH €JUHUIIBI HE HECYT 3aJI0KEHHYIO B HUX CUCTEMY
OIIEHOK, KOTOpasi Moryia Obl HAKJIaIbIBATHCS Ha OKPY)KAIOIIUI MHP.

Konnent nonumaercs kak «camas o011asi, MaKCUMaJabHO abcTparupoBaHHasl,
HO KOHKPETHO peNpe3eHTHpyeMas I3bIKOBOMY CO3HAHUIO, TO/IBEPTIIasICSI KOTHU-
TUBHOI 00paboTKe uaes «IpeaMeTa B COBOKYIHOCTH BCEX BaJEHTHBIX CBA3EH,
OTMEUYECHHBIX HAIIMOHAJIBLHO-KYJIBTYPHOIH MapkupoBaHHOCTEIO» (KpacHbix 2002:
268). KonrmenTs! JmieHsl 00pa3sHOi MPOTOTHITUHIHOCTH (COMMKAIOTCS CO 3HA-
HUSIMH), HO B TO € BpEMs OHU BKJIIOYAIOT B c€0s KOHHOTALMH (COMMKAIOTCS C
MIpECTaBICHUSIMH).

[IpencraBnenus BKIOYarOT B ce0s COOCTBEHHO MpEACTaBICHUS U 00pasbl, a
TaK)Ke CBSI3aHHBIE C HUMU OLIEHKH ¥ KOHHOTAIIUH.

«OnpezneneHHbIM 00pa3oM CTPYKTYpUPOBAHHAs! COBOKYIIHOCTh 3HAHUI U Ha-
LUUOHAJIBHO MAapKUPOBAaHHBIX M KYJIBTYPHO JETEPMHUHHPOBAHHBIX MpPEACTaBIIC-
uuit» (bpunesa u ap. 2004: 11) dopMmupyeT sIpo HAIIMOHATHHOTO KYJIBTYPHOTO
MIPOCTpaHCTBA, oA KoTopbiM B.B. KpacHbIX moHMMaeT «popMy CyliecTBOBaHUS
KyJIBTYpbI B co3HaHUM 4yenoBeka» (bpunesa u ap. 2004: 10). 1o cBoeit nmpupone,
10 MHEHHIO YYEHOT'0, «HALMOHAIBHOE KyJIBTYPHOE MIPOCTPAHCTBO — 3TO HHDOP-
MaIMOHHO-3MOLIMOHATIbHOE («3THUYECKOE ) IT0JIE, BUPTYaJIbHOE U B TO JKE BPEMsI
peasbHOE NMPOCTPAHCTBO, B KOTOPOM YEJIOBEK CYLIECTBYET U (DYHKLIMOHUPYET U
KOTOPOE CTAHOBUTCS «OLIYTHMBIM» IIPU CTOJIKHOBEHUH C SIBJICHUSIMH HHOM KYJIb-
Typsl. HarmonanpHOE KyasTypHOE MPOCTPAHCTBO BKIIOYAaeT B ceOs Bce Cylie-
CTBYIOILIME M TOTEHIHAIBHO BO3MOXKHBIE NIPEACTABICHHUS O (DEHOMEHAX KYJIBTY-
PBl Y WIEHOB HAalMOHAJIBHO-JIMHIBO-KYJIBTYpHOTO coobmiecTtBay (Bpunesa u ap.
2004: 11).

S3pIKOBOE CO3HAHME «paboTaeT B ABYyX PEXKHMaX: MaCCHBHOM, WM 3HAKOIO-
POXaromeM, OPUEHTHPOBAHHOM Ha TEPEXO OT CMBICTA K 3HAKY, U aKTUBHOM,
WA CMBICTIONOPOXKAAIOLIEM, HAIPaBIEHHOCTh KOTOPOTO MPOTHBOIIOJIOKHA I1ac-
CHUBHOMY, TO €CTh HACTPOEHA Ha CMBICIONOPOXKICHNE, HA MEPEXo OT 3HaKa K
BO3MOXKHOMY CMbICTY. B mepBoM ciydae u3BecTeH (3a4aH) CMBICI, U SI3BIKOBOE
CO3HaHHE JOJKHO MPUBECTH K BBIPAKEHUIO COOTBETCTBYIOLIUM 3TOMY CMBICITY
3HAaK, TOTZa KaK BO BTOPOM, Ha00OpOT, — 3a/laH 3HAK, U 3a7a4a 3aK/II04aeTCs B
TOM, YTOOBI YCTaHOBHUTH, KAKOM CMBICI NMPUHAAJICKUT €My B S3BIKOBOM CO3HA-
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aum» (Kapaymos 2005: 178). CoemuHeHune 3HaKa CO CMBICIIOM CO3IA€T Ty OCHORY,
Ha kotopoi, mo mHeHHIO FO.H. Kapaymosa, dopmupyercst ameMenTapHas, mpo-
CTeHIas equHNIA 3HaHUS, U3 YeTr0 U CTPOUTCS A3BIKOBOE CO3HAHUE.

Teopernueckre 0OOCHOBAaHUS IS BBIJICNIEHUS TAaKUX €AMHHUI[ U UX THUIIBI
MpeACTaBICHBl B PadOTax HEKOTOPHIX JIMHTBHCTOB. 3a €IUHUILYy 3HAHUS PHHU-
MatoT uHpopmemy (MopkoBkuH 1997), nunrBokynsrypemy (Bopoobe 1997),
norosnuctemy (Kocromapos, Bypsukosa 2001, 2006), kitoueBbie c10Ba Halluo-
HaJIBbHO-S3bIKOBOI KapTuHBI Mupa (3anu3usk, Jlesontuna, [lmenes 2005) u T.a.

U3 BeIgensieMbIX JTMHTBUCTAMH €AWHMI] 3HAHUsI HAaMOONBIINI MHTEpec mpen-
CTaBIIAAET Jorosnucrema, npeanoxennas B.I. Koctomapossim 1 H.JI. BypBrkoBoii:
TOJIBKO OHA B pe3ynbTare 3K(GOPHH — OKHUBJICHHUS HAKOIJICHHOTO OIBITA MO OfI-
HOM AeTany — TPaHCIUPYET aKKyMYJIMPOBAaHHBIE 3HaHUS (aKTOB KyJIbTYpbl, 00e-
CIIEYMBasi TEM CaMbIM UX MH(OPMALIMOHHYIO IPEEMCTBEHHOCTh Y BO3MOXKHOCTD
aHaJIM3a KYJIBTYPHOTO COAEP)KAaHUS COVHHI[ BHYTPEHHETO JICKCHKOHA 4YellOBe-
ka. PaccmarpuBaemas B.B. MopkoBKkHHBIM HH(pOpPMEMa TTOHUMAETCA KaK OJHO-
CTOPOHHSS €ANHUIIA MEHTAIbHO-THHTBATPHOTO KOMIUIEKCA, HE MMEIoIas Ia-
Ha BBIPAKEHMSI U WCIOJb3yeMas Uil ONMMCAHUS MBICTUTEIBbHON NEATEIbHOCTH
yenoBeka. Beiyenennas B.B. BopoObeBbIM JHHIBOKYABTypeMa ONpeAessieTCs
KaK MEeXypOBHEBas €AMHHIA, TO €CTh HE MMEIOLIas ONpeAeTIeHHOMN JOoKaau3a-
uuu. KiroueBble coBa HallMOHAIIBHO-S3BIKOBOM KapTHHBI Mupa A.A. 3aJn3HIK,
W.b. JleBontuHoi, A.Jl. IlImMeneBa He mepegaroT Bcero o0bemMa S3bIKOBOM KapTu-
HBI MUpa.

TunoJsiorus J0ro3mucTeM B CBOOOIHOM aCCOLMATHBHOM JKCIIEPUMEHTeE.
BbIsIBUTE 1 OXapakTepH30BaTh JOTO3IMUCTEMBI [T03BOIMI CBOOOIHBIN accouua-
TUBHBINA SKCIIEPUMEHT, KOTOPBI OBLT IPOBENEH CPEIV MPENCTABUTENEH PYCCKOI
STHOJHMHIBOKYJIBTYPBI, MPOXKUBAIOIINX HAa TEPPUTOPUM ITHHUYECKOW POAMHBI,
a takxe B Ykpamnue, CIIIA, B ctpanax Eppomnetickoro corosa (I'perus, Kump,
Wramms, Hunepnanzapl, I'epmanus) nu Asuu (Ungus, Uzpawmns). B skcnepumen-
Te MpuHUMaNM ydactre 712 denoBek. Bo3pacT ucnbITyeMbIX BapbUpOBAJCS OT
15 mo 85 net. OOIast xapakTepucTHKa HHPOPMAHTOB NIpeCTaBicHa B Tabmuie 1.

. 1| TaBUTEJIH KOii
IIpeacraBuTtenn pycckoi peac €I pyccKo
3THOJIMHIBOKYJIbTYPBI B IeTePOreHHOM
3THOJMHIBOKYJIBTYPbI
f13bIKOBOM OKPY:KeHHH
MY:KYHHBI JKEeHIIMHBI MY:KYHHBI JKEHIIMHBI
149 213 124 226
362 yenoBeka 350 yesoBeK

712 yenoBex
Tabnuya . Obmas xapakTepucTHKa HH(POPMAHTOB — YYACTHUKOB acCOIIHa-
TUBHOTO SKCIIEPHMEHTA

Henbto sKcepuMeHTa SBIAJIOCH TONY4YEHHE IPEJICTaBICHUS O TOM, Kak
MMEHHO penpe3eHTUPYETCs KyIbTYPHOE CONIEp)KaHUE SA3BIKOBBIX MapKepOB Ha-
LMOHAJIbHO-KYJIBTYPHOIO CO3HAHU BO BHYTPEHHEM JIEKCUKOHE HOCUTENEH pyc-
CKOT'O SI3bIKa, HaXOSAIINXCS B YCIOBHSAX T€TEPOr€HHOTO SI3bIKOBOTO OKPYKEHHUSL.
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CBOOOMHBIN aCCOIMATUBHBIA JKCIIEPUMEHT TPOBOAWIICS METOIOM THCH-
MEHHOTO aHKeTHpOBaHWA. KaXIplii WCHBITYEMBId TOMYYMJ ONaHK aHKETHI
(ITpunmoxkenwne 1), comep.armmii WHCTPYKITMIO TI0 BBIMOMHEHWI0O U 150 cioB-
CTHMYIIOB, Ha KOTOPBIE OJKEH OBUI OTBETUTH MEPBHIM MPHUXOAAIINAM B TOJIOBY
CJIOBOM-ACCOITHATOM JIMOO Ha3BaTh PsJ TaKUX CIOB. Kpome TOro, HCIIBITyeMBIi
JIOJKEH OBLT COOOIIHNTH 0 cebe CICMYIONTHe CBEICHUS: BO3PACT, TI0JI, MECTO TIPO-
YKUBAHUS, PO 3aHATHIH, BpeMs MPOXKUBAaHMUS 3a Ipeaenamu Poccuu, Mecto mpo-
YKUBAHUS JI0 TIepee3a.

3a OCHOBY CBOOOJHOTO aCCOIMATHBHOTO IKCIEPUMEHTA OBLTH MPHUHSTH TPH
TPyNITBl  S3BIKOBBIX MAapKepPOB HAIMOHAIBHO-KYJIBTYPHOTO CO3HAaHHS (jajee
SIMHKC), Beimenennsix U.B. IIpuBamoroii (IlpuBamora 2005, 2006). merHO
B paboTax TaHHOTO JIMHI'BUCTA BIIEPBBIC 00paIaeTcsi BHUMaHUE Ha HETOCTATOU-
HYIO pa3pabOoTaHHOCTh MPOOIIEMEBI SI3LIKOBOH OOBEKTHBAITIMH HAIIHOHATHHO-KYIThb-
TYpHOU cenM(PHUKH S3BIKOBOTO CO3HAHUS (BHYTPEHHETO JIEKCHKOHA YEIOBEKA).

Hcxons m3 TOro, 9TO SI3BIKOBOE CO3HAHHE, KaK KYJIBTYPHOOOYCIIOBICHHBIH
(heHOMEH, UHTETPHUPYET 3HAHUS O KyIBTYPHBIX IPEAMETax, IpaBUiIax U HOpMax
KOMMYHHKaTHBHOTO TIoBeAeHus, 1.B. [IpuBanoBa nmpuMeHseT y:ke TEPMHUHBI «3T-
HOSI3BIKOBOE CO3HAHWE)» WJIH «ITHOIWHTBOKYJIBTYPHOE CO3HAHUE).

[To MHEHUIO HCCIEenOBaTENS, B CTPYKTYpE STHOS3BIKOBOTO CO3HAHMS BBIIETIS-
F0TCST 0COOBIM 00Pa30M CTPYKTYPHUPOBAaHHBIE TPOCTPAHCTBA: KOTHUTUBHOE, KYIIb-
TYpHOE, THHTBUCTUYECKOE, COCTOAIINE U3 PYHKIIMOHAIHHBIX/OMIEPalnOHATEHBIX
€IMHUTI, K&KIasi U3 KOTOPHIX HECET OTJENbHBIN KBAaHT HHPOPMAIINH.

BepbansHpIMA TIpEACTAaBUTENSAMHA HANMOHANBHO-KYJABTYPHOW Crenn()UKH
SI3BIKOBOTO CO3HAHMS SBIIAIOTCS 3THOKYIIBTYPHBIE MapKePhI SI36IKOBOTO CO3HAHUS,
MIpUHAIeKAIINE c(hepe THHTBUCTUIECKOTO IPOCTPAHCTBA U BHICTYTIAIOIIHE 00b-
€KTUBaTOpaMH KBaHTOB KYJIETYPHO-O0YCIIOBIEHHBIX 3HaHUH, (POPMHUPYIOIINX Ha-
LIMOHANIFHBIE KOTHUTHBHBIE 0a3bl YUaCTBYIOIINX B aKT€ MEXKYIBTYPHOTO 001IIe-
HUS ATHOSI3BIKOBBIX JIMYHOCTEH.

N.B. TlpuBanioBa pa3nnyaer sI3bIKOBbIE MapKepbl HAIIMOHAIBHO-KYIIETYPHOTO
CO3HAHHA TPEX TPYIII: JINHTBOCTPYKTYPHOTO, TMHTBOKYIETYPHOTO M JIMHTBOJKO-
sornyeckoro tTunoB. B rpynny ctumynoB-AMHKC nuHreoctpykrypHoro tumna
OBUTH OTOOPAHBI CJIOBA, CTPYKTYPHO-CEMAHTUIECKHE XapaKTEPUCTUKN KOTOPHIX
OTpaXkatoT 0COOEHHOCTH BOCTIPUATHS OKPY>KaIOIIEl eHCTBUTEILHOCTH HOCUTE-
JIIMU PYCCKOW 3THOJMHTBOKYIETYPBI: MOPO3UMb, 3HOOUMb, CBeMamb, 8e4epems,
8bl, babyuwika, 0edyuwika, boiems, Niblmb, CUOEMb.

B xaugectBe ctumynoB-IMHKC auHTBOKYIBETYpHOTO THITA OBLTH paccMOTpe-
HBI S3BIKOBBIC EIMHMIIBI, CTIeU(UKa KOTOPHIX O0YCIOBIEHA pa3IMIHBIMU JKC-
TPAIMHTBUCTUIECKUMH (PaKTOPaMU: TPATUIIUOHHBIMA (OpMaMH KOMMYHHUKa-
[IMU; CIIOKHUBITUMICS B XOZIE€ SBOIIOINH SI3bIKa OCOOCHHOCTSIMH pactpeesieHIs 1
0003HaYeHHs 1IBETA, IPOCTPAHCTBA, BpeMeHH; OBITOBON U KyJIbTypHOU chepamu
YKU3HU; HATMIHEM YHUKAJIBHOTO JUIS KOKAOH ATHOKYJIBTYPHOH TPYIIITEI KOPITyca
MIPENeICHTHBIX TEKCTOB: 30pascmeyume!, [Ipusem!, [lo ckopoeo!, Yeuoumcs!,
Iloka!, Ha 300posve!, C neeckum napom!, Cnokotinou nouu!, Bceeo xopowezo!,
byovme 300poswi!, Tax depocams!, Monooey!, /lobpo noxcanosams!, I'opvko!;
B0POHOIL, 2HEOOU, PYCblil, PLIXCULL, KAPULL, KPACHDBLIL, NepeyioK, NPOyI10K, 001acms,
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Oepesiisi, CymKu, Mue, MCHO8eHUe, 803PACH, MpU, CeMb;, OKPOUIKA, OU8be, Kapa-
eail, xono00ey, CONSHKA, NelbMeHU, OYXanKka, oapanka, nupoe, NUPOICKU, OTUHbL,
wu, bopuy, 6061a, KyIu4, nacxa, K8ac, KUceib, CAmMo20oH, 600Ka, YULAHKA, PACNA-
UIOHKA, NIAMOK, 8AJIEHKU, CEIMKU, KPeUWeHCKU, MACeHUYd, mamaoa, OpyicKd,
yacmyuKa, Xxopogoo, bananatika, mampeuxa, oepesa, 0y6, 20CmMuHKa, KOMMYHA-
Ka, ycaovba, 0aya, agoCvbKa, Mapuipyma, meuid, C8eKposb, C8axd, Kymd, CIoo-
8as, uebypeunas, pyons, konetxa, baba-Aea, /leo Mopo3, Cuezypouxa, Boosanoti,
Jlewuii, /lomosoii, cyobomHuuk, cysoposey, 6omxc, mycoskd, aspai, cO8emcKull,
Odekpem, nepsomail, nepecmpouxa, nymy; asocw; npu yape lopoxe, Kysvxuna
Mamu, 80 6CI0 UBAHOBCKYIO, HA CHOCAX, CeMU nsoell 80 110y, moyumsy Jisachl, OUMb
Oakayuu, 16IKa He 852Cem, He IbIKOM WUM, Y3HAMb 8CH0 NOOHO2OMHYI0, C OYX-
mul-6apaxmol, 2yxas memeps, KaxK ¢ 2ycsa 800d, 3y0vl 3a208apueams; 301yuiKa,
Omenno, bypamuno, Hean Cycanun, Obnomos, ILnrowkun, Mams Tepesa, Hyoa,
IHasnux Mopozos, Cmanun, Mepmesie oyuiu, Kmo eunosam?, Ymo Ooenams?,
OxHo 6 Egpony, 37-11 200, MMM, [lone uyoec.

I'pynny ctumynoB-AHMKC nHHIBO3KOJIOTHYECKOrO THIA COCTABUIMN CIO-
Ba, MOSIBUBILIHECS B PYCCKOM sI3bIKe B Hauane XXI Beka, HaxoadIuecs: Ha pas3-
HBIX CTQIUSIX OCBOCHHS MX HOCHUTEISIMH S3bIKa U 3a(DUKCHPOBAHHBIE CIOBApS-
MH WHOCTPAHHBIX CJIOB MOCIEIHUX W3MAHUHN: (ewimob, onnain, nposaidep,
epaghpumu, namu, cynepmapxem, KOHCAIMuHe, opeanausep, Onyus, napKuHe,
pecnexkm, 60tgdpeHo.

B pesynbrare mpoBeseHHOTO CBOOOTHOTO acCCOIMATHBHOTO ASKCIIEPUMEHTA
OBLT MTONTyYeH acCOIMATUBHBIA MaTepHall, IPEACTaBICHHBIN CIeIyOIUMU pa3-
HOBHUJIHOCTSIMHU JIOTORITUCTEM:

— CJIOBa W CJIOBOCOYETAHMSI, PACKPHIBAIOIINE CEMAHTHKY CTUMYJIIA: 001ACHb
— a0mMuHUCmMpamueHo-meppumopuaivHas eounuya, Cysoposey — Kypcasm cy-
B0POBCKO20 YUUNUUA, OOMOBOU — BbLIMbIUIEHHBII dcumens ooma M T.1. B mo-
TOOHBIX PEAKITUAX MTPOSBISIOTCS Pa3IUYHBIE CBOWCTBA 1 CEMaHTUYECKHE CBS3H
CJIOB-CTUMYJIOB: TapaJiTMaTHYECKUE OTHOLICHHS: MuUe — MeHOBeHUe, MOpO-
3UmMb — 0XAAAHCOAMb, CHOKOUHOU HOYU! — RPUAMHbBIX CHO8! W T.JI.; BOBMOKHOCTH
CIIOBOYIIOTPEOIICHUS: mpu — MOpKosb Ha mepke, Kpewenckuii — eeuep, camo-
20H — eHamb U T.J1.; QYHKIIMOHAIBHBIE XapaKTEPUCTHKH MPEAMETa: 6olighpeHo
— dapums yeemvl, 0eOYUWKA — CUOUM C BHYKAMU, NPo8atioep — npedoCcmasums
uHmepHem ¥ T.JI.; OTHOIIICHUS YaCTH H EJOT0: Oepe3a — CepedicKu, CONAHKA —
KONYEeHOCMU, RUPOXCKU — KAPMOWIKA | T.JI.; OTHOLIIEHUS 00JIaaTells U IpuHaI-
nexHoct: CHezypouka — 201ybas uiyoKa, a80CbKa — NEHCUOHePbl, OpeanHai3ep
— 0e10601l Yen06ex | T.J1.; IPUINHHO-CIIEICTBEHHBIE OTHOIICHUS: OeKpem — 3d-
bepemenena, 600Ka — 20108HAs1 601b, 3HOOUMb — 3a0071emb U T.]11.; XapaKTePH-
CTHUKH S3BIKOBBIX MapKEPOB HAIIMOHAIHHO-KYJIETYPHOTO CO3HAHUS C TOYKH 3pe-
HUS UX MECTa B CHCTEME SI3BIKA: OYXAHKA — CYyUjeCcmeumenbHoe om «0yxamoy,
Kak ¢ eycsi 800a — ¢ppazeono2usm, Grewimod — aHel0A3bIYHOE CI080 W T.I.
Peaxmuu maHHOTO BHIa XapaKTepU3yIOTCS HAHOOIBIIEH YaCTOTHOCTHIO B CHITY
MIPOYHON 3aKPETUICHHOCTH MCCIENyeMBbIX S3BIKOBBIX MapKepOB HAI[MOHAIBHO-
KYJIETYPHOTO CO3HaHUS BO BHYTPEHHEM JIEKCUKOHE OOJNBIIMHCTBA MPEACTABU-
TeJell pyCCKOTo KyIbTYPHOTO MPOCTPAHCTBA;
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— (bpaseonoru3msel u mapemun: npu yape lopoxe — Oviibem nopocio, cemu
nsaoel 60 10y — xeamaem HaA Jemy, Y3HaAMb 6Cl0 NOOHO2OMHYIO — 8blGeCMU Hd
yyucmylo 600y M T.1. Yaie Bcero nompoOHble CHHOHUMUYECKHE PEaKUU ObLIH
MOJYYEHBI Ha CTUMYJBI-(hPa3eoIOTH3MBI, OJJHAKO IMUPOKO MPECTABICHBI peak-
LW, B KOTOPBIX CIIOBO-CTHUMYII BKIIFOUAETCSI B COCTaB (Ppa3eoIOTHIECKUX U Ta-
PEMHOJIOTHYECKUX €IUHULL: Konelka — Koneuxa pyons bepedcem, cymiu — 0eHb
U HOYb — CYMKU NpOUb, KApasal — HA YYJiCOl Kapasai pom He pasesail U T.I.
OTHOCHTENBHO BBICOKAs YaCTOTHOCTH MOMOOHBIX pEakiuii CBUIETEIBCTBYET O
CTETICH! BIIAJICHUS HOCHUTEISIMH PYCCKOH 3THOIMHTBOKYJIBTYPHI (hpazeosorude-
CKUM U TTAPEMUOTIOTHYECKIM (POHJAMHU PYCCKOTO S3bIKA;

— HaMMEHOBAHUs SIBJICHUN OOIIECTBEHHOW >KU3HHU, K KOTOPBIM MOXHO OT-
HECTH pa3INYHBIE MCTOPUYECKHE TMEPUOABI M COOBITHS: niamox — Benukas
Omeuecmeennas 6otina, nepecmpoiixka — 27-1i cve3d LK KIICC, ywanxa — 1918
200 | T.J., HA3BaHUS NPOU3BEACHUN: cgaxa — «Kenumvba barvzamunosay, ge-
yepems — «Beuepa nHa xymope 61u3 /Jukanvkuy, mpu — « Tpoe 6 100ke, He cyu-
mas cobaxuy M T.1., GUIHBMOB, MYIbTUIUITMKAIIMOHHEIX (UIEMOB, Telerepe-
nad: ¢ peekum napom! — «Mponus cyovowl, unu C neckum napom!y, 600saHOU
— «Jlemyuuil kopabnvy, ceaxa — «/lasaii noswcenumes!» n T.1. Beicokas 4actot-
HOCThH peakKIii JaHHOW PAa3HOBHIHOCTH CBHJIETEIHCTBYET 00 OMpEIeIEeHHOM
KYJIETYPHOM YPOBHE MH(OPMAHTOB, BCJIECTBUE YET0 aHAIHN3 MOMOOHBIX peak-
LU TMO3BOJIIET COCTABUTH MpEACTaBICHHE 0 HAbOpe KyJIbTypHBIX CeM Hcclie-
JYEMBIX SI3BIKOBBIX MapKEPOB HAITMOHAIBHO-KYJIETYPHOTO CO3HAHHS M KYJIBTYP-
HO-HICTOPHYECKOM COACPKAHUHU €IWHHUIl BHYTPEHHETO JIEKCHKOHA HOCHUTENeH
PYCCKOH 3THOJIMHTBOKYJIBTYPBI,

— TIpelie/IcHTHBbIE MMEHa, IMpEJCTaBICHHbIE HAUMCHOBAHMUSMHU KaK peab-
HBIX JuaHOCTeH: [lone uyoec — Axybosuu, 37-ii 200 — Cmanun, 30pascmayii-
me! — Kansaeun 1 T.1., TaK U NMEPCOHAXKEH Pa3NUUYHBIX IPOU3BEACHUN: Cmoso-
sas — npogeccop [lpeobpasicenckuil, kyma — Conoxa, 0y6 — bBonkonckuii v T.1.
PearnpoBanue Ha CTUMYJI HAMMEHOBAaHHEM KOHKPETHOTO YEIOBEKa WM TEepCo-
Ha)ka MOXXET OOBSICHATHCS €r0 CBS3BIO0 C CHTYaIlUsIMHU, KOTOPbIE U3BECTHBI OOIb-
IIMHCTBY MPEJICTABUTENCH PYCCKOW ATHOIMHTBOKYIBTYPHI;

— TpeleIeHTHbIE TEKCTHI, IPEICTaBICHHBIE OTPHIBKAMH M3 IIECEH, CTUXOTBO-
peHwuii, nuTaramMu U3 QEIEMOB: bl — «llycmoe Bul cepoeunvim mol...», npueem!
— «llpusem! A mol He 8uOenUCh, HABEPHO, CIMO Jem...», 8005HOU — « ] — BoosaHoll,
51— Boosanoil. Iloecogopun 6vl kmo co MHOIL...» U T.11. SIBISSCH ONHUM U3 CPEICTB
HAKOTUICHHS 3HAHWH, TEKCTHI MOTYT MPOYHO 3aKPEIUISThCS B COSHAHUH HOCHTE-
Jiel STHONHMHTBOKYIBTYPBI, 9eM OOBSCHSETCS IOBOJIEHO BHICOKAsh YaCTOTHOCTh
MOAOOHBIX peakiyii B IPOBOIUMOM acCOLMATHBHOM dKcrepuMeHTe. HecMotpst
Ha TO, YTO peaky JaHHOW pa3HOBUIAHOCTH Yallle HaxoIsATcs Ha repudepuu ac-
COIIMAaTHBHOTO TTOJIA S3BIKOBBIX MapKepOB HAIIMOHAIBHO-KYJIETYPHOTO CO3HAHMUS,
OHH UMEIOT 0c000€ 3HAUEHUE TP ONMMCAHUH BHYTPEHHETO JIGKCHKOHA YeJIOBEeKa
C TIO3HIIUN JTHHTBOKYJIETYPOJIOTHH, TaK KaK 001aIal0T HauOOMbIIeH KyIbTypHOU
MapKUPOBaHHOCTEIO.

BsiBoabl. PaccMoTpenne equHII HAITHOHAIEHO-KYJIBTYPHOTO MPOCTPAHCTBA
BHYTPEHHETO JIEKCUKOHA YeJIOBEKA IMO3BOJIMIIO CIENaTh CIEAYIOMINE BHIBOADI.
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W3 BBIIENSIEMBIX JIMHTBUCTAMH SIUHUIT 3HAHVST HANOOJBINHI HHTEPEC TIPEICTABII-
et jjoroamictema. Cormacao B.I. Koctomaposy, E.M. Bepemaruny u H.JI. BypsrkoBoi,
IO JIOTORMIHCTEMAMK TIOHUMAIOTCSI Pa3HOYPOBHEBBIC €MHHMIIBI S3bIKa, KOTOPEIE
00BEKTHBHUPYIOT KYJIBTYPHBIE IEHHOCTH U SIBIAIOTCS CTAHJAPTHBIM THIIOM SI3bI-
KOBOM PCaKIIM HOCUTEIIA A3bIKa HAa BHCIIIHUC CTUMYJIbI.

B pesymnbrate cBOOOAHOTO acCOIMATHBHOTO 3KCIIEPUMEHTa, MPOBENCHHO-
TO CpeAar HOCUTENEH PyCCKOTO HAIIMOHAIBLHO-KYIBTYPHOTO CO3HAHUSA, HAXOMM-
LIMXCSI B YCIOBHUAX T'€TEPOTCHHOTO SI3BIKOBOTO OKPYXKECHHS, OBLIT MONYYEH ac-
COIIMATUBHBIA MaTepual, MPeJCTaBICHHBIA CIENYIOUIUMHU Pa3HOBUIAHOCTIMH
JIOTO3MHCTEM: CJIOBA M CIIOBOCOYETAHHUS, PACKPBIBAIONINE CEMAaHTUKY CTHMY-
na; ¢ppa3eosoTU3MbI U TAPEMUH; HAUMCHOBAHHUS SBIICHUN OOIIECTBEHHOM KH3-
HU, K KOTOPBIM MOXHO OTHECTH Pa3HUYHbIE HCTOPUUECKUE TIEPUOIbI U COOBI-
THA, Ha3BaHUA HpOI/ISBeIleHPlﬁ, (1)I/IJ]I)MOB, MYJIBTUIININKAITUMOHHBIX (1)I/IJH)MOB,
Tenenepeaay; NpeleIeHTHbIE UMEHA, MPEACTABICHHBIC HANMECHOBAHUSIMHU KaK
peajbHbIX JIMYHOCTEH, TaK U MEPCOHAXKEN pa3IUUHbIX TPOU3BEJCHUIL; Mpelie-
ACHTHBIC TCKCTHI, TPEACTABJICHHLIC OTPLIBKAMU U3 IIECCH, CTI/IXOTBOpeHI/Iﬁ, ou-
TaTaMu U3 QUIEMOB.

Ha crnemyromem sTame wmiccienoBaHus MpeATionaraercs pa3paboTka Kiaccu-
(uKanum peakuuii, OCHOBAaHHON Ha JIMHTBOKYJIETYPHOM MTPUHIIHUIIE U HATIPaBIICH-
HOW Ha M3YYEHUE KYIBTYPHOTO CONIEPIKAHUS S3BIKOBBIX MAapPKEPOB HAI[HOHAIHHO-
KyJBTYpHOTO CO3HAHHA KaK €IMHUI] BHYTPEHHETO JIEKCHKOHA YeJIOBEKa.
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YnaHuu

Ipunosxcenue 1

OBPA3EIl AHKETBI, IPEJJIATAEMOM
JJIAA 3BAITOJTHEHUSA TIPEJCTABUTEJIAM
PYCCKOM 3THOJUHIBOKYJIbTYPbI

Hanwumwure, noxanyiicra, 1Ba-TpH CIOBa-PEAKIUH, KOTOPBIC BO3HUKAIOT Y BaC
MPU BOCTIPUSATHH JAHHBIX HUXKE CIIOB.

He 3a0ymere ykaszare Barn momn, Bo3pact, MECTo MPOXKUBAHUS, PO 3aHSATHH,
BpeMsl POXKUBAHHMS 32 MpejesiaMu Poccuu (3a pyoexom).

Bospacr: Iomn:
MecTto npoxuBaHus (CTpaHa, HACEICHHBINA TyHKT):

Pon3ansTuid, cepa 1esTeIbHOCTH:

Bpewms npoxxuBanus (€T, MecsieB) 3a npenenaMu Poccun (3a pyoexom):
MecTo npokuBaHus 0 epeesa (CTpaHa, HaceNeHHBIN MyHKT):

1.  Mopo3urs

2. Okpo1uka

3. Onuus

4,  Py6ms

5. 3pmpascrryiite!
6.  Kapagait

7.  HacnHocsx

8. Kto BunoBar?
9.  Boponoii

10.  Cserarp

11.  Cysoposen
12.  Kgac

13.  3omymxka

14. ®nemmob

15.  Jlemwui

16. Tpu

17.  Consaxa

18. Bl

19. Yacrymxka
20. Banenku
21.  TImyxas Tereps
22.  Coserckuit
23.  Ilposaiinep
24.  Topsbko!
25.  babymxka
26. Mur
27.  CamoroH
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28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
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Jonxyan
CHerypouka
J1o6po morkaioBarh!
Pycrrit
bananaiika

IIpu nape I'opoxe
[Tapkunr

IlneiTH

Ob6nacts

Temma

Byxanka

o cxoporo!
CromnoBast
Toctunka

CyTku

Ilone uynec
MapuipyTka
ITepectpoiika
[Tupor

Tak nepxarts!
3yOBbI 3aroBapuBaTh
I'padpurn

Wpan Cycanun
Caaxa

Bepesa

Boomna

[Tepeynox
TycoBka
IIepBomaii
Pooxuit
CriokoitHoit Houn!
Oxno B EBpomry
Cynepmapker
JIbika He BsKET
Jlaua
Pacnamonka
Tlmromkux
Tamana

M

C nerkum mapom!
ABocbKa

Cemu ms111e#t BO JIOY
[TaBnux Mopo3oB
Kymuu

Bbaba-Ara
CBaTKH

WNyna

Ynanuu
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75.
76.
77.
78.
79.
80.
81.
82.
83.
84.
85.
86.
87.
88.
89.
90.
91.
92.
93.
94.
95.
96.
97.
98.
99.
100.
101.
102.
103.
104.
105.
106.
107.
108.
109.
110.
111.
112.
113.
114.
115.
116.
117.
118.
119.
120.
121.
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'Y3HaTh BCIO IOAHOTOTHYIO

3H00UTH
OnuBbe
Boitdppenn
Kormeiika
IIpuser!
Xomnogery
buts Gakmyum
Yro nenars?
T'Henout
Beuepets
bomx
Kucenp
Oremto
Ownnaitn
JloMoBo#t
Cemb
Tlenbmenun
Bonets
Xoposon
Vianka

Kaxk c rycs Boga
Cy06060THHK
Pecnekr
Bynsre 3mopossi!
Henymika
MrHoBeH#e
Boaxka
Byparuno
Bonsnoi

Ha 3nopoBse!
Kapwuit
Marpemka
Ky3bkuna mate
Opranaiizep
Cunetb
HepeBHs
CBekpoBb
Bapanxa
Yeugumcs!
YeOypeunas
Kommynanka
Bo3spact
MMM
IInarox
IIyTu
ITupoxxku

C€p6CKOM A3bIKAX
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Ynanuu

122.  Momopen!

123.  Bo BCIO HUBaHOBCKYIO

124.  Jlanu

125. Mars Tepesa
126. Kyma

127.  Oy6

128.  baunb

129. TIpoymox
130. Aspan

131. Kpemenckuii

132.  Kpacusiit

133.  Bcero xoporero!

134. 37-firon

135. KoHcantunr

136. He npixoM muTt

137. VYcannba

138. Hexper

139. MeptBble 1ymu
140. Jpyxka

141. Bopmg

142. TIloxa!

143. ABsBoch

144. TouuTb JIACHI
145. Cramuna

146. Ilacxa

147.  Ien Mopo3

148. Macnenumna

149. O6momoB

150.  C OyxTbI-6apaxTsl
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Jenena CurmukoBa

JEJVUHULIE HAITMOHAJIHO-KVJITYPHOI I[TPOCTOPA
YOBEKOBOI"' YHYTPAUIBET JIEKCMKOHA

Pe3ume

V muarBuctuim XXI Beka akTHBHO ce pa3BHja MpaBall y KOM Ce je3uK mocMarpa Kao
KYJITYPHH KoJi Haugje. TpeHyTHO ce TeOpHjCKO-MeTOI0NOIIKa 0a3a IMHIBOKYJITY POJIOTH]e
JOII YBEK HaJla3u y CTaujyMy HacTanka. Mely uctpaxxuBadrMa HeMa jeIMHCTBEHOT CTa-
Ba HU O CTaTycy Jare 00JacTH 3Hamba, HA O MPEAMETY U METOMMa JTMHTBOKYATYPOJIOLI-
KUX HCTpaKuBaba. MeljyTHM, y OKBHpPY COIICTBEHHX TEOPHja HCTPaXKMBAYU TEXE Ja OC-
BETJIC Pa3IMYUTE CTPAaHE JMHTBOKYJITYPOJIOLIKE NPOOIEMaTHKe: MMPOydaBajy KyATypHY
CTpaHy je3MUKHX 3HAKOBA; ofpel)yjy HauuHe oMoy KOjUX je3UK Y CBOJUM jeIMHUIIAMA
OJIMYaBa, 4yBa M IPEHOCH KYJITYPY; OTKPHBA]y (paKTOpE KOjH YCIOBJbABA]y HAIHOHAIHO-
KyNTYpHY CHelu()UIHOCT KOMYHHKAIIH]E.

VY OBOM pajy YMHH Ce MOKYIIa] 3aCHHBamba 3aKOHHTOCTH H300pa JIOrOCmUcTeMe
Ka0 jeOUHUIE HAIMOHAIHO-KYJITYPHOT IPOCTOpPa YOBEKOBOI YHYTpPAIUEEr JICKCHKO-
Ha. C1000HN acOIMjaTHBHU EKCIIEPIMEHT, CIIPOBeeH Mel)y HOCHOIMa pycke HaIlio-
HaJIHO-KYJITypHE CBECTH KOjH C€ Hajla3e y yCJIOBHMA XETEPOTeHOI je3NYKOI OKPYKeHba,
oMoryhuo je 1a ce OTKpHjy HeKe IOIBPCTE OCMaTpaHe je3UUKe MojaBe.

Kmwyune peuu: 3Hama, KOHLENTH, IPEICTaBe, jeapO HAUOHAIHOT KYATYpHOT IIpO-
CTOpA, jeMUHUIIC 3HAba, HHHOPMEMa, TIMHIBOKYITYPEMa, JOTOCNUCTEMa, KJbYYHE PeUr
HALMOHAHO-]e3UYKe CITHKE CBETa, CI00OIHHU aCOLMjaTHBHH SKCIIEPUMEHT, MOABPCTE JIO-
roenucTeMa.
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KOI'HUTUBHOCEMAHTHUYKA AHAJIN3A KOHLIETITA
OIIBIT Y PYCKOM JE3UKY

VY panmy ce aHanmM3upa KOHLENT onsiim ‘UCKYCTBO’ y PYCKOj je3WUKO] CIUIMM CBETA.
[Ipumemyje ce KOrMTUBHOCEMAHTHUYKH METOJ Y OKBHPY €THOJMHIBUCTHUYKOT Y4€Ha O
koHIenty. [{usb pama je 1a ce CeMaHTHUYKOM aHATU30M OMa0paHOTr je3UUKOT MaTepujaia
YTBPAM HAYMH KOHLENTyalu3alije U KOTHUTHBHA 00esexXja KOHIICNTA Onbim Y PyCKOM
jE3UKY, Y OKBUDY KOJUX C€ CHCTEMCKA yTBPYyjy Ha MaTepujany JeCKPUITHBHUX PEYHHKA,
MICUXOJMHIBUCTHYKA CEMAHTUYKOM aHAIN30M BepOATHUX acolljallija U TPaAUIHOHAT-
HO-KOJISKTHBHA KPO3 aHanu3y (pazeosoruzama 1 MociIoBHIIA.

K/by’-lHe‘ pedu: CTHOJIMHIBUCTUKA, KOHIICIIT, je3I/I‘IKa CJIMKa CBCTa, onsvlm, UCKYCTBO.

This paper analyzes the concept of experience in the Russian language world picture,
applying ethnolinguistic research methods of conceptual analysis. The aim of this paper
is to establish a way of conceptualization and cognitive characteristics of experience in
the Russian language through the semantic analysis of the selected linguistic material,
primarily contemporary through the analysis of verbal associations, systemic based on
the material of dictionary definitions, but also traditional-collective through the analysis
of phraseologisms and proverbs.

Keywords: ethnolinguistics, concept, language world picture, omsIT, experience.

1. VBox

Y ceMaHTHYKOM IPHUCTYIY PEKOHCTPYKIIU]je KOHIICNTA je3UK KOJUM CE KOHIICHT
BepOanmm3yje cMarpa ce pPeJICBaHTHHM' CPEICTBOM 3a HETOBY PEKOHCTPYKIIU]Y
jep ce U caMm je3uK mocMmarpa Kao JIeo, Ofipa3 CBECTH HEroBUX FOBOPHHUKA, KOjU
bopmupa je3nuky ciuka cBeta. J. BapTMHILCKH je3UUKy CIHKY CBETa IC(HHUIIC
Ka0 MHTEPIIPETAIN]y CTBAPHOCTH, KOja j& calipikaHa y je3UKy, a Koja MpeacTaBba
KOMILJICKC CYy/IOBa O CBETY:

,,STO MOTYT 6LITI) CYXXJACHUA HH6O 3aKpPCIIJICHHBIC B CaMOM A3LIKE, B €TI0 I'paM-
MaTu4eckux (opmax, JEeKCHKe, KIMIIMPOBAHHBIX TEKCTaX (HampUMep, Mocio-
BHUI[aX), INOO UMILTUIIUPOBAHHBIE OPMOIi 1 TekcTamH s3bika” (bapTMHHBCKUI
2005: 88).

MCTOI[OJ'IOFI/Ija KOTHUTHUBHEC CCMAaHTUKE J'Iy6J'II/IHCKe CTHOJIMHI'BUCTHUYKEC LIKOJIE
noipa3yMeBa Jia je 3a aficKBaTHY PEKOHCTPYKIH]Y je3UUKE CIIMKE CBETa HEOIXO/I-
HO YKJbYUMBamWbe HajMambe TPH BPCTE je3MYKOT MaTepHjaja, a To Cy JIeKCHKorpad-

! O peneBaHTHOCTH T0f1aTaka O CaJApKMHK KOHIIENTA JI0 KOjUX CE J0JIa3H aHAIN30M je3WYKOT MarepHjaia B.
Credanosuh 2022: 142.
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cke AehUHUIH]jC JTeKCeMe-HOMUHATOpa KOHIIEITa, aHKETe M TEKCTOBH Y KOjuMa
ce TI0jaBJbyje JIeKCeMa-HOMHUHATOP, a KpajibU b je (GopMyircame KOTHUTHBHE
neduHUINje KOHIENTa.

[Ipeamer oBoOr UCTpakuBamba je KOTHUTUBHOCEMAHTHUYKa aHajln3a KOHIIETTa
HOMMHOBAHOT JISKCEMOM 0nblm y PYCKO] je3UUKO]j CIIHIIA CBETA, YUjU CY TPEBOJI-
HU €KBUBAJICHTH Y CPIICKOM jE3HKY JIEKCEME UCKYCmEo U ekcnepumenm. Kopiyc
3a UCTPaKUBake YMHE JEKCUKOTpadcke neuHUIN]jE JeKCceMe-HOMUHATOpa KOH-
LIENTa, aCOLMjaTUBHO II0JbE Ca JEKCEMaMa-CTUMYIIyCUMa Onblm U ONbIMHbIU Y

PYCKOM je3uKy U (phpa3eoIoTU3MHU U MOCIOBUIIC PYCKOT je3MKa Ha TeMY UCKYCTBa.

2. Jlekcema onwvim y J€CKPUNTUBHUM PEUHUIIIMA PYCKOT je3UKa

Ca KOTHHUTMBHOCEMAHTHYKOT aCIeKTa CEMaHTHYKa aHaIu3a JEKCHKOrpad-
CKUX OJpEIHHIIA 3HA4YajHA je jep MpyKa MoJaTKe O ceMaMa Koje Cy ca JEKCHKO-
rpadckor craHosmiTa oapehjene kao cymTurcke.2 Y mpernefy JekcHKorpad-
CKUX Ae(pUHUIIM]ja U3BOP YMHE jeAHO]C3MUHH PEYHHUIU PYCKOT je3UKa, M TO PSYHUK
C. 1. OxeroBa u H. J. llIsenose, peunury noj ypeaaumTsoM /. H. Ymaxosa,
T. ®. Jedpemose 1 MAC (Manviii akademuueckuii crosapy).> Jlekcema OIBIT y
peunuky OskeroBa, Kao M y APYTHUM HaBEIEHUM JIEKCHKOTPa(CKUM H3BOPHUMA,
CaAp KW YETHPH CEMaHTHUYKE pean3alfyje.

1. Ompaoicenue 6 cosHanuu 1100etl 3AKOHO8 00LEKMUBHO20 MUPA U 00U eCMBEHHOU
npakmuKku, nojiy4eHHoe 6 pesyibmame UX adKmueHoco npaKkmuieckoeo NO3HAanusl (cneu.).
Yyecmeennwlii o.

2. CO@OKy'ZHOC’mb 3HAHUU U npakmudecKku YC60EHHbIX HABbIKOE, ymeHud
Kusnennviti 0. O. uccredosamenvcrkou pabomsi. O. cmpoumenvcmea. Iloderumuvcs
CBOUM ONbLINIOM C KEM-H.

3. Bocnpoweedel-me KAKO20-H. A6JI€HUsl DIKCnepumMernmailbHblm nymeM, coszoanue
Ye20-H. HO602O0 6 Ol’lpeaeﬂéHHblxyC]lOGM}lX C yeinvio uccxze@oeaHuﬂ, ucneimanus. Yoaunoll
0. Xumuueckue onvimol. Onvimol CeNleKYyUuonepoes.

4. [Tonvimka ocywecmgums 4mo-H., RPobHoe ocyujecmeienue yez2o-H. Ilepaviii o.

MONLOO020 NUCAMEJIAL.

[IpencraBsreHn onmuc ykasyje Ha TO 1a Ce IPBO 3HAUCHE JIEKCEME Onbim Y py-
CKOM je3MKYy OJHOCH Ha ‘Ca3Hama O CBETY KOja ce CTHYY UyJHHM ONa)KambHhMa,
IITO CE HABOJIU Kao CICIMjaliHa JICKCHKA, & Y HEKMM PEYHHUIIMMA Kao (Uiio30¢-
cku tepmuH (YmakoB, MAC). Y oBOM 3Ha4ely UCKYCTBO ce Je(hUHHIIEC KAo
‘CBE IITO je JIOKUBJHCHO Y HEIOCPETHOM KOHTAKTy YOBEKa ca CBETOM KOjH Tra
OKpyxXxyje’. IHTepecaHTHO je Ja ce y HEeKMM PEYHHUIMa OBO 3HAYEHEC HABOIU
Ha npyrom mecty (YmakoB, MAC), mTo roBopu 0 ToMe ja ra onpelern Jiekcu-
korpadu He onpelyjy kao npumapso. [IpernocTaska je na he ono 300r yxe cde-

20 yno3u AECKPUNTHBHHUX PEYHHKA y CTHONMHTBUCTHYKHM IIpOydYaBambuMa KoHIenara B. Puctuh u mp. 2020:
35-43.

3V pajy cy kopuinheHe eleKTpoHCKe Bep3uje pedHrKa Ha nHTepHeT crpanuny https://dic.academic.ru/, na 36or
TOra HUCY HaBOl)eHM JaTyMH M3iama. J{eTa/bHHU MOJALH O PeYHHUIMMA HaBEACHH CY Y OfIeJbKy HM360pu.

* IIpeBoz ca pyCKOT Ha CPIICKH je3WK Y OBOM Pajy je Harl.
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pe ynorpebe OWTH y Mamb0j MEpH MPUCYTHO M Y BepOaTHUM aconujanujama. ¥
JIPyTOM 3HAUCHy HM3/IBajajy ce ABa ceMaHTHUka obenexja. [IpBo je ma ce mcky-
CTBO O/THOCH Ha ‘CBE IITO je KPO3 )KMBOTHY IPAKCy JIHMYHO TOKUBJHEHO , a Jpy-
TO je Ja UCKYCTBO MPECTaBsba ‘yKYITHOCT 3Hamkha, CTEUSHHX Y BpIIeHY onpeheHe
aKTUBHOCTH, 0aBJbEHY opeeHoM mpodheCHOHATHOM ACIIaTHOIINY HIIH BPIICHY
onpehene BemTuHe'. Y peunmky YmakoBa m MAC-y 0BO 3Haueme onpehyje
ce Kao MpHMapHO, a MPETIOCTaBKa je Aa he TO MOTBPAUTH W aHAJINM3a OCTAJIOT
jeswdkor marepujama. Y Tpehoj ceMaHTHUKO] peau3anuju JeKCeMa onblm uMa
3HAYEHE EKCIIEPUMEHTa, a YETBPTA C€ OJHOCH Ha JIEKCEMY Onblin y 3HAYCHY
‘mpobe, OKyIaja’, mTo jé CEMaHTHIKY ITOBE3aHO Ca 3HAYCHEM EKCIICpUMEHTA.

[locnenma nmBa omrcaHa 3HaueHa BaKHA CY 3a pa3yMeBame Jeia KOHIIeNTa
KOjH Ce OJJHOCH Ha MCKYCTBO Kao JIMYHU JOXXKHBJbA] jep Mel)y ’rMa MmocToju ce-
MaHTH4Ka Be3a. Y peunuky B. U. Jlasea u3 19. Beka (Tonxogulii crosaps scugozo
BEIUKOPYCCKO20 A3bIKA) JIEKCEMA Onbi/m HaJa3u Ce Y OKBUPY OAPEIHHUIIE TIIaroia
ONbIMbIBAMb, ONBLIMAMb, TITO ce Ne(hUHUIIE Ka0 ‘UCITUTATH, HCTPAKUTH . Y OK-
BHPY UCTE OpEIHUIIE, Kao Ipyra CeMaHTHUYKa peasn3aliija, HABOI! Ce 3HAYCHC
OIHCaHO TIIATOIIUMAa UCHbIMAMb, ONPOOO8AMb, U38€0amb, UCKYCUMb, TITO 3HA-
4n ‘mpoOatw, ucruTary, mpoeputn . HakoH neduHMcama ri1aromna onsimoigams,
HABOJU C€ U JIEKCEMa Oonbim, TIPBO y 3HaUEHY ‘Tpode, MOoKyImIaja’, a 3aTUM U y
3HAYEHY EKCIIePUMEHTA, 2 HAKOH TOTa C€ HABOAW M CEMaHTHYKO OOellexje 3Hamba,
CTEYeHOT KPO3 JIMYHY JKABOTHY IPAKCY, Y OKBHPY HYeTra CE€ ONbIMHbIU UYel08eK
OIIHCY]j€ KA0 UCKYCUBLUULICS ONbIMOM, Dbleanslll, 3Haowul, ymerowuil. HaBenenn
onuc 3Hauewa y JlasbeBoM peuHHKy MOTBphyje ceMaHTHUYKy Be3y eKCTIepUMEH-
Ta W JIMYHOT >KHBOTHOT HMCKYCTBA, A C€ MPETIOCTaBJha J]a CE 3HAUYEHHE JIEKCe-
M€ onblm Kao MCKYCTBa Pa3BHUJIO M3 3HAUYCHA HCIUTHBama M Npobe ompeheHe
TojaBe y TpaKcH, jep ce oHo y JlasbeBoM peuHuKy, HacTayioM y 19. Bexy, HaBoIu
kao npumapHo. OBo noTBphyje u ucrpaxknBame E. M. CMUPHOBE 0 HCTOPH]CKOM
Pa3Bojy JeKceMe onbim y PyCKOM je3WKy, Y KojeM ce TOTBplyje Aa je 3Haueme
WCTIUTHBAKA y TIPAKCH y OJHOCY Ha MPEHECEHO 3HAaYCHEe JIMYHOT JOXKHBJhaja

6UII0 IPUMAPHO.”

3. AcouMjaTHBHO MOJBE JIEKCEMA ONbiM U ONbIMHBIU Y PYCKOM JE3UKY

VY ceMaHTHYKO] aHAJIU3H ACOIMjaTHBHOT M0Jba OBO UCTPAXKHMBAE OCIIamba Ce
Ha METOoJIe TyMauema BepOallHUX acolfjanyja koje npuMemyjy M. A. CrepmuH
n A. B. PynakoBa y mpoydaBamy INCHXOJMHTBUCTHYKOT 3Hauema peun. OHH,
K40 W HEKH JDYIH ayTOpH, oCMaTpajy JieKceMe-peakiiije Kao CeMaHTHUKY
penpe3eHTalyjy eneMeHara 3Hauema JIEKCeMe-CTUMYIyca, KOji Cy y TOM Tpe-
HYTKY y CBECTH HUCIHTaHMKa Ouna HajBakHMja (CrepHuH, Pynakosa 2011: 37).
AHanmu3upaHe cy peakiMje Ha JIEKCEeMEe-CTUMYIYCE Onvinm W ONblMHbuLL Y PY-
CKOM jE€3HUKY, Ka0 H JIEKCEME-CTHMYITYCH y KOjUMa Ce JIEKCEME Onbli U ONblMHbLU
jaBJbajy Kao peakiyje. M3pop 3a rpal)y umHe nBa TomMa® Pyckoe acoyujamuenoe

>B. mmpe y CmupHosa 2013: 8-10.
® On cTuMyITyca Ka peakiiju U Off peakuuje ka crymynycy (Om cmumyna k peaxyuu u Om peakyuu K Cmumyiy).
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peunuka tiox ypenaumtBoM J. H. KapaymoBa (Pycckuii accoyuamusnulii cio-
6apyv). Y aHanm3y je YKJbY4eHO YKymHO 176 peakiyja Ha JeKceMe-CTHMYIyce
onblm W ONbIMHbBLI, KOje Cy TPyNHCcaHe MpeMa mapaMeTpy CEeMaHTHIKe OIMCKO-
CTH, a TIpe/ICTaBJbEeHE TpeMa Omaaajyhoj ppeKBeHIIN]H.

Haj3actymbenuje ceMaHTHIKO 00€TexXje y acOMjaTHBHIM ITOJbHMa JIeKceMa
onvlm M onvimHbll Ne(QUHUTIE UCKYCTBO Kao 3HAWKE (3HAHUe, 3HAHUA 2, 3Haem,
sHarowul, ymenvii 1) y pasnuautuM cdepama JpymTBEHOT EI0Bamba. Y OKBUPY
JIaToT 3HaueHka M3/IBOjeHe Cy ciefiehe ceMaHTHUKe MOATPYTIe:

+  HCKYCTBO je 3Hame y y oapehenoj npodecuju (687): 6oey 6, epau, paboOMHUK,
yuumenv 5, gooumens, cneyuanucm 4, pabomol 3, bopey, paboma, pabouuil
2, aceHm, OusHeCMeH, 8OUH, 2eonoz, oeley, 0elo, mpyo, 3a800, UHICEHED,
UHCIPYKMOP, KANUMAH, KEATUDUKAYUSL, KOMAHOUD, TEMHUUK, MOPSIK, MY3bIKAHNI,
HAYanbHUK, OXOMHUK, Nnedazoz, NepedosuKkos, NuIom, npogeccuonar,
npogeccuoHanbHbll, PazeeouuKd, pyKogooumens, cad0600, COMPYOHUK,
cmyoenm, xupype, opucm 1

+  HCKYCTBO je 3Hame y oapehennm cdepama npusatHOr xuBOTa (9): 110006HUK,
MYdHC, MYdHcUUHa, napmuep 2, no66u 1

«  HckyctBo je 3Hame y Biagamy oapehenum BemtnHama (4): Haswik, 0OueHusl,
cHatinep, cmpenox 1

Hpyro cemaHTH4ko OOeJekje OOHOCH c€ Ha YHOTpedy JeKceMe onwim y
3HAYCHY eKCriepuMeHTa (26): npogedén, yoauruvlil, sxcnepumenm 2, 8 1a6opamo-
puu, 8 MEMALYypeUll, 2143, Kpumepui UCMUHbL, KPYmo, HO8amop, Hay4Hblil, 00-
pasey, nokazvleaem, npooUpKa, NPosecmiL, NPOBOOUM, NbIMKA, PE3YTbmam, cie-
donvim, meopust, PU3UOIO2UsL, XUMUYECKULL, XUMUSL, IMnupudeckuil 1.

Tpehy cemanTHuKy TrpyIy YMHE peakiyje Koje TOBOpe O UCKYCTBY Kao CBe-
My LITO C€ JIMYHO JOKUBH Y KUBOTHO] mpakcu (24): uenosex 12, srcuznennoii,
HCU3HDB 3, HCUBHU 2, 8 IHCUSHU, TUYHBLIL, C8OU, YenoseKa 1.

YeTBpTa ceMaHTHYKa IpyIia OTHOCH CE Ha PEaKIrje Koje TOBOpe Aa UCKYCTBO
TIPe/ICTaBIbA BEIMKY KOMHUMHY 3Hama (15): Gonbwioii 7, nakoniennuviiid 3, naxo-
numos 2, MHO20ONbIMHLIU, HAKONJLEH, 02POMHbIL 1.

[lera cemanTHuKa rpyma roBOPH Ja je 3a CTUIale HCKYCTBa Kao 3Hamba Io-
TpeOHO BpeMe, Te C€ OHO Be3yje 3a CTapuju KUBOTHU y3pacT (12): eozpacm, gpe-
M5, 3peNOCmb, MHO208EKOBO, Ce00tl, CMAPUK, CIApOICUT, CAPblil, CMAPOCMb,
ceootl, cmapoodicunt, cmapwviii 1.

[lopen HaBeneHOT, M3IBOjJUIIM CMO jOII TPH CEMaHTHUKa obenexja. [IpBo ce
OJIHOCH Ha OLIEHY MCKYyCTBA (YKymHO 5 peakuuja) U TO Cy peakiuje Koje Mmo3u-
THUBHO oue}Lyjy HMCKYCTBO K20 Ba)KHO, BPEIHO, KOPHCHO (6cé, ne noosén, nonesen,
xopoui, yeunwvitl 1), 3aTUM peakidje Koje cy A0 MPeUeACHTHOT TeKCTa9 (coin,

7 Bpoj y 3arpaju NpejcTaBiba yKyIaH Opoj peakiuje 1are CeMaHTHUKe IpyTie.

8 CuHTarmMa Hakoniennvlil onvlm MPEBOIH Ce Ha CPIICKH je3HK Ka0 ‘CTeIeHO HCKYCTBO . C 003UpOM Ha TO 1 [IIAroi
HAKONUmMb UMa 3HAYCHE ‘CaKy[IUTH, CKYITHTH, HATOMUJIATH , 0BQj CHHTArMaTCKH CIOj Ca JINHI'BOKOTHUTHBHOT
aCIIeKTa yKa3yje Ha BEJIUKY KOIUYHHY.

V¥ nuramy cy ctuxosu A. C. [Tymkuna (https://www.culture.ru/poems/5709/0-skolko-nam-otkrytii-chudnykh,

npuctymbeno 27.03.2023.)
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CbIH OUUDOK, CblH OuwUbOK mpyousix 1) 1 peaxiyje Koje TOBOpe J1a HCKYCTBO Kao
3Hame Tpeba J1a ce MPEHOCH APYTUMa, KOjU Ha Taj HaUUH yue (nepedasams, nepe-
damb, nepenumams 1).

[Tocebno ce mely peaknmjama usfBaja peakiuja copvkuii 3. OHa 3ajemHO
ca CTUMYJIYCOM Tpajil YCTaJbeHY KOJIOKAIH]y eopvkuii onwvim ‘OOIHO HCKY-
ctBo’. Ca acolujaTHBHE CTpaHE OBO CBEJOYM O YUECTAJIIOCTH AaTe KOJOKAIHje
y CBECTH TOBOPHHKA PYCKOT je3uKa, IOK ca CEMaHTHYKe CTpaHe yKasyje 1ia je
y KOHIIENITyaTu3aliji UCKYCTBa BAKHO JIOIIE UCKYCTBO, IITO C€ TIOTBphyje U y
¢dpazeonoru3mMruma 1 nocaoBuama. Jlomre HCKycTBO je BaXKHO jep ce U3 Iera u3-
BJIaYH TOYKa.

Y Be3H ca IeKCeMOM-PEaKIIHj oM 2opbKuli OCBpHYyheMo ce m Ha pesynTare oopar-
HOT aCcOIjaTHUBHOT PEYHHKA PyCcKor je3uka. OBa peakiiyja Hajuenihe ce nojasibyje
y3 CTUMYIYC copbkuii 41, IITO JONPUHOCH MPETXOAHO HABEACHO] TBPALH O PH-
CYCTBY JaTe KoJIoKaIfje Mel)y TOBOpHHUITIMA PYCKOT je3uKa. JIekceMa onvim UCTH
Opoj jaBJbama UMa 3a JCKCEeMY-CTUMYJIYC Hakonienusii 41. Panu ce o ycrasbeHoj
KOJIOKALIMjU HAKONIEHHbIL ONblm ‘CTEYEHO UCKYCTBO , IUITO TOTBphyje meHy BU-
COKy (peKkBeHIHjY y yrnoTpebu Mel)y ToBopHHIIIMA pycKor je3mka. Ha tpehem
Y YeTBPTOM MECTy HaJjla3e Ce JIEKCEeME drcusHeHHblll 25, nepedams 18, a HaKOH
BUX JEKCeMe Oonbuioli v auunsiti 2. OBO roBopu 0 Beh yTBpheHOM CeMaHTHYKOM
o0enexjy Ja je UCKYCTBO CBE IITO je JTMYHO JOKUBJHEHO KPO3 KHUBOTHY MpaK-
cy, a Jiekcema nepedams ykazyje 1a je 3a KOHICTITyaIu3aIn]y HCKyCTBA Y pyCKOj
je3WYKOj CIHIM CBETAa Ba)KHO JIa C€ OHO IIpeHece JApyruMa, KOju Ha Ta] Ha4YMH
yue. OcTane jekceMe y KojuMa ce JIeKceMa onbim jaBiba Kao peaKunja HA CTH-
MyITyc IOTBphyjy ceManTnuka obenexja koja cy Beh yrBpheHa y acorujaTuBHIM
MOJbMMA JIEKCEMA-CTUMYITYCa ONbIm U ONblMHbLL, T1a 300T Tora Hehe OuTH noceo-
HO u3/BajaHa. V3 HaBeIeHOT MOXKeE Ja C€ U3ABOJHU JIeKCeMA-CIMUMYILYC CO8eN, TAC
peakIja onsim UMa jeTHO jaBjbame. [IpucycTBo aconmjaruBHe Bede n3mely mc-
KyCTBa M CaBeTa 3Hauu J]a C€ UCKYCTBO BHCOKO LICHH, JIa j€ 3Ha4ajHO U Ja JIOHOCH
3HaWe, MITO U oMoryhaBa Jja ce HEKOM J1a CaBeT.

U3BpiiieHa ceMaHTHYKA aHAIN3a [TOKa3yje 1a y CaBPEMEHO] CBECTH TOBOPHUKA
PYCKOT je3HKa CaJIp’KUHY KOHIIENITa onsim duHe ciefeha KorHuTHBHA o0enexkja:
HCKYCTBO j€ 3Hame y oapeleHoj mpodecuju Ui y pa3iuduTuM cdepama npuBar-
HOT YKHBOTA; CaJP>KUHY KOHIIENITA YNHH U KOTHUTHBHO 00€JIekKje SKCIIePUMEHTA;
HCKYCTBO j€ CBE IITO € Y )KMBOTHO] MPAKCH JIMYHO JIOXKUBH; OHO je Kao 3HambE pe-
JICBAHTHO aKO IMOCTOjH Y 3HAYajHOj MEPH, 3a IIITa j¢ TIOTPeOHO BpeMe, T1a ce Be3yje
3a CTapHju KUBOTHHU y3PaCT; KpPO3 UCKYCTBO, IIPE CBEra JIoIe, Ce YU U U3 Fhera
W3BJIa4e MOYKe; 3HAE CTEUYCHO UCKYCTBOM Tpeda Jia ce MPEHOCH JIpyruMa Koju

Ha Taj HAUYMH y4e; OIeHmhYje ce Kao BaXXHO, BPEAHO U KOPHUCHO.

4. O uckycTBY y (pazeosoru3MumMa 1 MoCIOBUIIaMa PYCKOT je3HKa

3a pasnuKy o BepOaTHIX acolrjalija Koje OJCINKaBajy aKTyelTHy CaapKUHy
CBECTU TOBOPHHKA jETHOT je3UKa O oipe)eHOM KOHIICTITY, IOCIOBUIIE U (ppa3eosio-
TH3MH 0/Ipa3 Cy KOJCKTHBHE U TPAUIIUOHATIHE CIIMKE jeHOT Hapo/aa O TOjMOBHMA
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KOjH Ta OKpYXXyjy. IbrxoB moceban 3Ha4aj orviesa ce y TOMe IMTO ¢€ KOTHUTHBHO-
ceMaHTHYKa o0elrexkja T0 KOjuX ce JA0JIa3H Kpo3 aHAJIN3Y TOCIOBHIA U (pa3eoto-
ru3amMa MOTy TIocMaTpaTH Kao crepeorunHa. C 003upoM Ha TO Ja (Ppazeosiorus-
MH ¥ TIOCITOBHIIEC TIPENICTaBIbajy €KCIIPECHBAH CTaB jE3MUKO-KYITYpHE 3ajCITHHUIIS
0 onpeheHoM 1mojMy, IHXOBO MPOoydaBarmke MOCEOHO TOTPHUHOCH YTBPHHBAKBY €MO-
LIMOHAJHE W BPEIHOCHE cajp:kuHe koHienTa. Kopryc uune @paszeonozuueckuil
cnogaps pycckozo ssvika A. V. MomnotkoBa (1968), @pazeonozuueckuii crosaps
pycckoeo aumepamyprozco szvika A. V. @jomoposa (2007), @Ppaszeonocuueckuil
cnoeaps cogpemennoz2o pycckoeo sasvika J. A. Jlapmonose (2014), Ilocrosuyut
pyeckoeo napoda B. W. NamwalOu Crosape pycexux nocrosuy u nocosopox B. T1.
Kyxosa (2000). [IpumemeH je MeTo n3IBajamka KOTHUTEMA KOju mpuMemyje E. B.
HBaHoBa, ka0 eeMeHara 3HaueHa KOHIIENTa, YTBPHEHNX CEMaHTHIKOM aHATH30M
OCJI0BHUIIA Koje Ta BepOau3yjy (MBaHosa 2006: 43—44). Koruureme npencTaBibajy
OCHOBHE jeJTHUIIE IIOCJIOBUYHE CITUKE CBETA U CITYKE 32 PEKOHCTPYKIIH]y KOHIICI-
Ta, CaJAP’KaHOT y JaTHM MocIoBHLamMa. AHanm3a ykipydyje 21 ¢pazeonoruzam u 24
MOCJIOBHLIE, a peMa onaajyhoj ppekBeHIMju n3ABOjeHe Cy cieache KoTHUTEME:

+ U3 momrer uckyctBa ce m3Bnaun noyka (13): Ymo nackyuum, mo u nayuum. Ymo
Odokyyaem, mo u noyuaem. bumomy ncy monvko niemo noxasicu. Qbodicorceutvbes
Ha MONLOKe, Cmaneutb Oyms u Ha 600y. Budan ceemy, He monbko umo 6 oxouike. Ko2o
Me0gedb Opan, mom u nHa boumcsa. Cmapozo 60podba u HA MAKUHE He OOMAHelUlb.
Cmapas xkpvica n08ywky ooxooum. Ilyeana éopona u xycma doumcs. Ilyzanvlii
38epb danexo bexcum. Yovimok yuum uaxcums npubvimox. He ucnopmue oena,
Mmacmepom He 6yOewb. Kmo 6 mope 6vi6an, mom ayicu He 6oumcsL.

«  HckycaH 4OBeK je KpO3 JKMBOTHY IPaKCy IOXHBEO MHOTO (9): cmpensmvlil
60pobell; 3HAMb 6ce X00bl U 8bIX00bL, CIAPLLIL BOJIK, NPOUMU CKE03b 020Hb U 800y
(meonvle mpybwbl); 3HamMb 20e paku 3umyiom. He nepeyro 601Ky 3umy 3umMosams.
Buoan ceemy, ne monvko umo 6 oxowixe. B ni00sx sicugan, cgemy uoa: monop
Ha Hozy 00yean, monopuwem noonoscwisancs. bvin na mope, 6vin u 3a mopem.

+  MHckyctBo ce Besyje 3a cTapuju JKMBOTHHM Yy3pacT, ma je 300r Ttora y
(bpaseonoruamMuMa U MoCIOBUIIAMA HEUCKYCaH YoBeK Miaj (9): Monodo-3enéno;
mano Kkawu en (cven); U3 MoaoobIX 04 PAHHULL, MENIKO NIA8AMDY; HCETMOPOMbILL
nmemey; 8 OMysbl 200UMCcs Komy, (MamepuHo) MOIOKo Ha 2ybax He 06COXI0; HOC
He 00poc; 8blilmu U3 NENEHOK.

+  HcKycTBO HacTaje TEIIKUM U JyroTpajHuM pagoM (3): cven 3yOul Ha uém / 8 uém,
cobaky cven Ha Yém/6é uém, mépmolil Kauay.

«  Ucxycmeo donocu ycnex (3): Buisanvie 6 n005x 2060psam, Hebvlsaivie 0OMA
cuosim. He noenemuiu nuen, medy ne ecmo (He 00b6yoewn). Iluso sapum ne kmo
bozam, a Kmo mapoeam.

«  Hckycan 4oBek Op30 M JIAaKO pamu CBOj mocao (2): Habusams/Habums pyKy 6
uém/na yém; enas Habum Ha 4mo-mo.

«  HckycTBO ce kao 3Hame BUCOKO LIeHU (2): YVuenoeo yuums — monvko nopmums.
Cmapwiii 60poH He KapkHem 0apom: 1ubo bvLio umo, 1ubo 6ydem umo.

+  HCKycCTBO ce OHOCH Ha HEIITO IITO je IMYHO TOXKHUBIbeHO (1): Ha ceoeli cnune
(ucnvrmams).

10 Kopuuihena je enekrpoHcka hopMa pedHrKa Ha HHTepHET cTpanund https://dic.academic.ru/.
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« U3 wuckycta ce yuu (1): wrxona srcusnu.

+  HckycTBO IOHOCH BHILE 3HaEa O MYIPOCTH KOja Ce Be3yje 3a JKUBOTHH BEK H
crapoct (1): He cnpawusaii cmapoeo, cnpawiusati 6618a.1020.

+ U uckycan yoBek Moxe na orpent (1): 4 wa cmapyxy, Ha cmapywiky, bvieaem

npopyxa, npopyuixa.

[TocnoBurie 1 Gppa3ecoqorn3Mu MOKa3yjy Aa je Y TPaTuIIMOHAIIHO] TIPE-
CTaBH MCKYCTBa y PYCKOM JE€3UKYy U KYITYPH HajBa)KHH]jEe KOTHUTHBHO 00eJIeK]e
y4ema Kpo3 JIOIIe UCKYCTBO M IOyKa Koje ce M3 mhera u3Biade. VickycaH 4oBek
MIPEICTABIBEH j& Kao HEKO KO j€ JIMYHO JTOKUBEO MHOTO, 32 IIITa je MOTPpeOHO Bpe-
Me, 11a ce UCKYCTBO Be3yje 3a CTapHjH XKUBOTHH y3pacT, & HEJOCTaTaK UCKYCTBa
ce Besyje 3a muranocT. Kao 3Hame ce BHCOKO BPEIHYje jep ce cMarpa Ja u3a uc-
KyCTBa CTOJH IyTOTpajaH U TeKaK pa.

5. 3akspyuak

AHanm3a je ToKazala Ja ce HCKYCTBO Y PYCKO] je3WYKOj CIIMIU CBe-
Ta KOHLENTYyaju3yje, Ipe CBera, Ka0 BUCOKO BPEAHOBAHO 3Hame y oapeheHoj
npodecuju, a Kao IPyro BaXKHO KOTHHUTUBHO OOEIeXk]je H3/iBaja ce UCKYCTBO Kao
CBE IITO YOBEK JINYHO JOKUBH y PAKCH. 3HAHkHE CTEUCHO UCKYCTBOM j€ BEJIHKO, &
oLemYyje ce OOMYHO Kao BpenHO 1 KOpucHO. OHO je peNieBaHTHO aKko MpeACTaBIba
3HAIBE KOje ce CTHLAI0 Y JYTOM BPEMEHCKOM IIEpUOY, Na je Hajuemhe uCKycaH
YOBEK M cTapujer y3pacra. Takolhe, y KOHIeNTyanu3aluji UCKyCcTBa Mehy cas-
PEMEHUM TOBOPHHUIIMMA PYCKOT je3WKa MOCceOHO je BaKHO JIOLIE MCKYCTBO jep
ce M3 Iera u3Bjaye Mmoyke. Y TPaaAWIUOHAIHO] NPEACTaBH UCKYCTBA y PYCKOM
je3HUKy, Koja je HCTpakeHa Ha MaTepujairy (pa3eosoru3aMa 1 IoCI0BHUIA, Toced-
HO Ce MCTHYE TEXaK ITyT KOju je moTpedan Aa Ou ce oHO cTekyo. MckycaH doBek
JOKMBJbaBa C€ Ka0 HEKO KO je y MPaKTUIHOM JeNIoBamky J0XKHBeo MHOro. Kao u
y CaBpeMEHOj PEJICTaBU O UCKYCTBY, 1 y TPaJULHUOHATIHO], 300T MOyKa U Ompe3-
HOCTH KOjy JTOHOCH, IOCEOHO Ce Kao BaKHO U3/IBaja JIOIIE UCKYCTBO, KOje je KO-
PHCHO Kako 3a OHOT KO T'a JIOKHMBH, TaKO U 3a Jpyre KOjuMa ce MOyKe U 3Hama
U3 JaToT MCKYCTBa MpeHoce. Y KOHIENT HOMHHOBAH JIEKCEMOM O7bli Yy PYCKOM
j€3WKy YKJbYYEHO je U KOTHUTUBHO 00elexje eKCIIEpUMEeHTa, HacTalo U3 MpBO-
OoutHe ynorpebe JeKceMe Y 3Hadewy Mpode U UCTIUTUBAKA Y TIPAKCH.
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Harama Kozomopa

CEMAHTHKO-KOI'HUTUBHBIN AHAJIN3 KOHLIEITA OI1AIT B
PYCCKOM 3BIKE U KVJIBTYPE

Pesrome

B HacTosmel ctarbe aHaTU3UPYETCsl KOHLENT Onbin B PyCCKOU S3BIKOBON KapTHHE
mupa. [Ipumensiercss ceMaHTHKO-KOTHUTHBHBIHN MTOAXO/ K aHaIM3y KoHIenTa. Llenbro nc-
CJICIOBaHMS SIBJIAETCS YCTAaHOBJICHHE CIIOCOOOB KOHIIENTYaIH3alMM M KOTHHUTHUBHBIX
IIPU3HAKOB KOHIeNTa. KopIryc cocTaBIAIOT JeKCHKOrpadueckoe OINHMCAHUE JIEKCEMBI-
HOMHUHATOPa KOHIIENTa B PYCCKHUX TOJIKOBBIX CIOBapsX, ACCOLMAIMH B PyCCKOM acCOIH-
aTUBHOM CJIOBape K JIEKCEMaM-CTUMYJIAM Onbim U onbimiublii U (pa3eosloru3Mbl U II0-
CJIOBHIIBI Ha TeMy ombITa. MccrneqoBaHue MOKa3bIBAET, YTO IIABHBIMUA KOHTUTHBHBIMU
MIPU3HAKaMHU KOHILIETITA ONbl/M B PYCCKOW S3BIKOBOW KapTHHE MHUpA SBISIIOTCS 3HAHUC B
OTIpeNIeIeHHON MPO(ECCHOHATFHON NEesATeIbHOCTH M 3HaHWE, BO3ZHHKINEE W3 JIMIHOU
HpaKTI/I‘IHOﬁ JACATCIBHOCTU U YUaCTUA B PAa3HBIX )KU3HCHHBIX CUTYyallUAX. OmnbBIT CYNTAET-
Csl 3HAUUMBIM, €CIIM IPOApa3yMeBaeT OOJbIIOE 3HAHUE, KOTOPOE CO3/1aBaJIOCh B TEUCHHE
JUINTEJIEHOTO BPEMEHHU YIOPHBIM TpyAoM. I103ToMy OH CBA3BIBaETCS € MOXKUIBIM BO3pac-
TOM. AHaNIN3 NOKAa3bIBAET TAKXKE, YTO MJIOXON ONBIT 3aHUMAET 3HAUUTEIBHOE MECTO B CO-
Jiep’)KaHUM KOHLIETITA, TaK KaK U3 HEr0 MOKHO U3BIICYb YPOK.

Kniouegvie cnosa: 3THONMMHTBUCTHKA, KOHLENT, S3bIKOBAsI KAPTUHA MHUPA, OIIBIT, UC-
KyCcmeo.
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VYJADROVANIE FYZICKYCH VLASTNOSTI A VZHZADU
CLOVEKA V SLOVENSKEJ A SRBSKEJ ZOONYMICKEJ
FRAZEOLOGII"

(na priklade frazém s lexémou pomenuvajucou domace zviera)

Prispevok sa zameriava na slovenské a srbské frazémy s lexémou pomentivajicou
domace zviera. Zoonymickeé frazémy triedime do sémantickej makroskupiny: o fyzickych
vlastnostiach a vzhl'ade ¢loveka. V ramci nej tvorime dalSie sémantické mikroskupiny.
Cielom prace je aplikovat’ tak explanacnt, ako i kontrastivnu metoédu, aby sme zistili
podobnosti a odliSnosti, ktoré sa vyskytuju v tejto skupine slovenskych a srbskych
zoonymickych frazém. Zistujeme, Ze domace zvierata st Casto nositeI'mi negativnych
konotacii, ktoré pramenia zo stereotypov. Opierame sa o tvrdenia Ivany Vidovi¢ovej
Boltovej o dvojitej metaforizacii vo frazeologii, ktora predpoklada pripisovanie l'udskych
vlastnosti zvieratdm, ktoré sa potom spitnou vézbou pouzivaju na opis ¢loveka.

Klucové slovd: slovenska a srbskd zoonymicka frazeologia, zoonymické frazémy,
domace zvierata, fyzické vlastnosti a vzhl'ad ¢loveka, dvojita metaforizécia.

The paper focuses on Slovak and Serbian phrases with a lexeme naming a domestic
animal. We classify zoonymic phrases into a semantic macrogroup: physical traits and
appearance of the human. Within this macrogroup we create other semantic microgroups.
The aim of the paper is to apply both explanatory and contrastive methods in order to find
out the similarities and differences that occur in this group of Slovak and Serbian zoonymic
phrases. We find out that domestic animals often carry negative connotations that stem
from stereotypes. We rely on Ivana Vidovi¢ Bolt‘s claims about double metaphorization
in phraseology, which assumes the attribution of human traits to animals, which are then
used to describe the human through feedback.

Keywords: Slovak and Serbian zoonymic phraseology, zoonymic phrases, domestic
animals, physical traits and appearance of humans, double metaphorization.

1. Predmetom vyskumu opisaného v praci su slovenské a srbské frazémy
s lexémou pomentivajicou domace zviera. Vyskum je zaloZeny na kontrastivnej
analyze a opise frazém, ktorej cielom je ziskanie poznatkov o zoonymickej
frazeologii v skimanych jazykoch.

Na zéklade vyexcerpovanych slovnikovych tvarov frazém s lexémou poment-
vajlicou doméce zviera, zistili sme, Ze sa vo frazémach?, ktorymi sa vyjadruja fy-
zické vlastnosti a vzhl’ad ¢loveka, vyskytuji nasledujiice zvieracie podstatné mena:

* Prispevok nie je vypracovany v ramci projektu. Autorka je Stipendistkou Ministerstva vedy, technologického
rozvoja a inovacii Republiky Srbsko a prispevok vznikol z predmetu Komparativna lingvistika pod vedenim
prof. Dr. Jasny Uhlarikovej v ramci doktorandského $tidia (Studijny program Jazyk a literatara) na Filozofickej
fakulte Univerzity v Novom Sade.
2Pri excerpovani frazém sme brali do uvahy samca, samicu a mlad’a kazdého domaceho zvierata.
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a) v slovencine: baran, ovca; koza; holub; kanarik; svina, bagun, prasa; mac-
ka; sliepka, kura; mys; moriak; pes, vyzla; somar; Skrecok; zajac;

b) v srbline: wywa; osya; kpasa, bukysa; KpMax, npacay, ceurba, Kpmad,
npacuya, kpme, npace; Mauka; nuie; nac, GUdiCie; Mazapay, mazape;

¢) v srb¢ine sme sa stretli aj s hypokoristikami: mayan, yuya,

d) s deminutivami sme sa stretli tak v slovenc¢ine: myska; psik, ako i v srb¢i-
ne: sudiCIUYa.

U domacich zvierat zistujeme Castej$i vyskyt negativnych nez pozitivnych
konotacii, na ¢o chceme poukazat’ aj v tejto praci.

Z tvrdeni Ivany Vidovi¢ovej Boltovej zistujeme, Ze k dvojitej metaforizacii
vo frazeologii dochadza vtedy, ked’ sa zvieratam pripisuju I'udské vlastnosti a za-
roven sa tieto vlastnosti pouzivaju na opisanie ¢loveka (Bunk, Opasi¢ 2010: 238).
Rozlisujeme nasledujuce motivy: motivy ako vysledok skusenosti a Zivota so
zvieratami — konkrétne motivy; motivy, ktoré mozno predpokladat’ pri zohl'ad-
neni spravania sa zvierata za danych okolnosti, ktoré¢ frazéma bud’ vyjadruje ale-
bo opisuje a st zaroveii i dosledkom ustalenych predstav o spravani sa zvierat —
asociativne motivy; motivy, ktoré¢ nemaju logické vysvetlenie — nelogické alebo
absurdné motivy; motivy, ktoré s tazko dosiahnutel'né — nerealne motivy; mo-
tivy prevzaté z biblickych podobenstiev — biblické motivy a motivy Specifické
pre jednotlivy narod a kultiru — narodno-kulturologické motivy (Bunk, Opasi¢
2010: 238-239).

Analyze sme podrobili tthrnne 48 frazém, z toho 26 slovenskych a 22 srb-
skych frazém. Analyzou slovenskych a srbskych zoonymickych frazém sme do-
speli k nasledujicim vysledkom: pocet ekvivalentnych frazém: 1, pocet Cias-
tocne ekvivalentnych frazém: 90, neekvivalentnych frazém slovenskych: 11,
srbskych: 3. ,,Kontrastivnou analyzou frazém [...] zistime, Ze sa v tychto jazy-
koch vyskytuje isty pocet rovnakych alebo podobnych frazém* (Uhlarikova
2016: 57). ,,Ciasto¢na ekvivalencia je astejia ako iplna“ (Valentova3 2020: 38).
Lingvistka Jasna Uhlarikova v monografii Somaticka frazeologia v slovencine
a srbcine vysvetl'uje, ze velky pocet Ciastocne ekvivalentnych frazém sa javi naj-
mi preto, lebo jedna frazéma méze mat’ v druhom porovnavanom jazyku i dve
alebo aj viac ¢iastoéne ekvivalentnych frazém (Uhlarikova 2021: 52). Ciastoénu
ekvivalenciu spdsobuju aj rozne odliSnosti medzi porovnavanymi frazeologicky-
mi korpusmi. Su to lexikalne odliSnosti, ktoré sa javia, ked’ frazeologicky kom-
ponent mozno nahradit’ synonymom alebo lexémou z rovnakej sémantickej sku-
piny. Frazeologické komponenty mdzu byt sémanticky vzdialené a vtedy mozu
nastat’ Stylistické posuny. Patria tu i priklady, v ktorych frazeologickému kom-
ponentu v jednom jazyku zodpovedd sémanticky blizky, ale gramaticky kate-
gorialne odlisny komponent. Morfologické odlisnosti sa vyskytuja, ked’ sa fra-
zeologické komponenty liSia v gramatickom rode, pade, potom i predlozkovou
rekciou a pritomnost'ou alebo nepritomnost’ou deminutiv. Syntaktické odlisnosti
sa prejavuji ako zmena poradia komponentov v ramci determinativnej a koor-
dinativnej syntagmy. Strukturalne odlignosti sa tykajii rozdielneho poétu kom-

3Teraz Lacokova.
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ponentov (Cagalj, Svitkova 2014: 35). Najvicsi poéet zoonymickych frazém je
vztahujucich sa na neupravenost’, vzhl'ad a obliekanie ¢loveka, comu nasvedcu-
je 29 ciastocne ekvivalentnych frazém. Napriklad: pristane mu to ako svini rohy
(Habovstiakova, Kroslakova 1996: 30; KSSJ: 729; Spasi¢ 1989: 110; SSJ 4: 371)
— npucmaje (nuuu) my kao kpasu ceono (Matesi¢ 1982: 275; Spasi¢ 1984: 34).
Cielom prace je frazémy™~ zo sémantickej makroskupiny ,,0 fyzickych vlastnos-
tiach a vzhl'ade ¢loveka™ triedit’ do d’alSich nalezitych sémantickych mikroskupin.

2. O fyzickych vlastnostiach a vzhlade ¢loveka
2.1. O chudom ¢loveku

Chudy clovek sa v slovenc¢ine porovnava s prasatom: byt (vyzerat) ako plané
prasa (Habovstiakova, Kroslakova 1996: 29), zatial ¢o sa velmi chudy clovek
porovnava so zajacom: <byt> chudy ako odraty zajac (Habovstiakova,
Kroslakova 1996: 29; Smieskova 1977: 279), a s vyzlou: <byt> chudy ako (ani)
vyzla (KSSJ: 890; SSJ 5: 341). V srbcine sa vel'mi chudy ¢lovek porovnava so
psom: mpuiae kao nac (Matesic 1982: 45; OrameBuh 2012: 640). Na chudého
¢loveka odkazuju i jednoslovné frazémy: euorcred (PCJ: 139) (Stihla osoba),
suocnuya® (PCJ: 139) (Stihle dievea). Uvedené frazémy su motivované $tihlym
vzhl'adom tychto zvierat. Ide o konkrétnu motivovanost’ frazém. Predpokladame,
ze su vSetky tieto zvierata aj podvyzivené, kvoli tomu, Ze sa ¢lovek nestara o nich

dobre alebo vobec nie st Cast'ou istej domacnosti, teda nikto sa o nich nestara.

2.2. O tuénom a mohutnom ¢loveku

V slovenskej zoonymickej frazeoldgii mozno opisat’ tu¢ného cloveka tym
spdsobom, Ze sa porovnava s baranom: <byt> tucny (tlsty) ako baran <v jeseni>
(Habovstiakova, Kroslakova 1996: 29), so svitou: <byt> tucny (tlsty, bachraty)
ako svina (Habovstiakova, Kroslakova 1996: 29), a s prasatom: <byt> fucny
(tlsty) ako prasa (Habovstiakova, Kroslakova 1996: 29). Vel'mi tu¢ny ¢lovek sa
porovnava s bagunom: <byt> tucny (tlsty, vvkimeny) ako bagun (Habovstiakova,
Kroslakova 1996: 29; KSSJ: 57; SSJ 1: 65; SSSJ. A-G: 209). V srbskom jazyku
sa jednoslovnou frazémou 6uxysa’ (PCJ: 81) hovori 0 mohutnej, robustnej Zene.
Dalsia frazéma xpasa® (PCJ: 565) opisuje objemnu Zensku osobu. Frazémy
su konkrétne motivované na zaklade toho, Ze sa tieto zvieratd vyznacuju
korpulentnost'ou postavy, ale clovek ich aj kimi vo vicSom mnozstve, lebo barana,

4Vsetky vyznamy tychto frazém sa vzt'ahuju na ¢loveka, ale treba podotknit’, Ze sa isté vztahuju explicitne na
Zenskl osobu, muza alebo diet’a.

3 Tato frazéma ma nasledovné vyznamy: a) §tihla osoba, b) neposedna osoba (zvy¢ajne mladenec).

¢ Frazéma ma dva vyznamy: a) Stihle dievéa, b) neposedné dievca.

7 Tato frazéma ma nasledovné vyznamy: a) mohutnd, robustna Zena, b) silnd Zena, c) nespltana Zena, d)
marnotratna Zena.

8 Frazéma ma nasledovné vyznamy: a) objemna zenska osoba, b) nemotorna Zenska osoba, c) malatna zenska
osoba, d) leniva zenska osoba.
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oSipanu ¢i byka vnimame ako zvierata, ktoré st zdrojom na ziskavanie maésa,
kym krava sluzi na ziskavanie mlieka. ,,Krava je simbol plodnosti i hraniteljica
ljudi [...]* (Ribarova, Vidovi¢ Bolt 2009: 166).°

2.3. O ociach ¢loveka

Clovek, ktory ma ZIté alebo zelené o&i, sa v slovendine porovnava s mackou:
mat oci <zlté (zelené)> ako macka (Habovstiakova, Kroslakova 1996: 31). Tato
frazéma je konkrétne motivovana a to farbami oci, ktoré su typické pre macku.
Frazémou mat oc¢i <malé> ako mys (Habovstiakova, Kroslakova 1996: 31) sa
opisuje ¢lovek, ktory ma malé o¢i. O konkétnej motivovanosti tejto frazémy
mozno hovorit’ na zaklade vyzoru o¢i mysi. V srbfine sme nenasli vyznamové
ekvivalenty tychto frazém.

2.4. O vlasoch a ucese ¢loveka

V slovencine sa ¢lovek, ktory ma vlasy stocené do prstenov, porovnava
s baranom: <byt> kuceravy ako baran (Habovstiakova, Kroslakova 1996:
32). Frazéma je konkrétne motivovana fyzickym vzhladom barana, ktory sa
vyznacuje kuceravou vinou. O ¢loveku dohola alebo vel'mi nakratko ostrihanom
sa v slovenskom jazyku hovori prostrednictvom frazémy: vyzerat' (byt) ako
ostrihana ovca (Habovstiakova, Kroslakova 1996: 32; SSJ 2: 631; SSSJ. O—Pn:
718). O tejto frazéme mozno povedat, Ze je asociativne motivovana vo vztahu k
situdacii strihania viny ovce. Nahladko ucesany ¢lovek sa porovnava s mackou, o
vidno vo frazéme: <byt> ulizany ako macka (Habovstiakova, Kroslakova 1996:
32; SSJ 2: 74; SSSJ. M—-N: 26). Asociativna motivovanost’ frazémy spociva
v obraze tohto zvierat’a, ked’ sa lize. S tymito vyznamami frazém sme sa nestretli
v srbskom jazyku. Clovek so $edivymi a sivymi vlasmi sa v slovencine porovnava
s holubom: <byr> sivy (biely, Sedivy) ako holub (Habovstiakova, Kroslakova
1996: 32; SSJ 1: 501; SSSJ. H-L: 135); ¢lovek, ktory celkom osedivel, sa opisuje
frazémou: obeliet’ ako holub (Habovstiakova, Kroslakova 1996: 32; SSJ 1: 501;
SSSJ. H-L: 135). Holub motivuje negativny vyznam tychto frazém, lebo siva
a biela farba jeho peria sa spaja so Sedivostou ¢loveka. Frazémy st konkrétne
motivované. V srbéine sa celkom Sedivy a bielovlasy ¢lovek porovnava s ovcou:
cujeo kao osya (Matesi¢ 1982: 440). Mozeme vyvodit, Ze ide o frazému, ktora
je konkrétne motivovand, co mozno explikovat’ na zaklade viny ovce, ktora je
bielej farby.

2.5. O tvari ¢loveka

Slovenska frazéma <v tvdri> derveny ako moriak!0 (Habovitiakova,
Kroslakova 1996: 31; KSSJ: 339; Spasi¢ 1989: 61) opisuje ¢loveka, ktory je

%, Krava je symbolom plodnosti a ochrankytiou l'udi [...]“ (Ribarova, Vidovi¢ Bolt 2009: 166).
10 Touto frazémou sa hovori o ¢loveku, ktory je: a) vel'mi ¢erveny, b) Cerveny od zlosti, hnevu, roz¢ilenia.
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velmi Cerveny. Odhadujeme, Ze je frazéma konkrétne motivovand cervenou
farbou tvare moriaka, ktora je pre toto zviera priznac¢nd. V pouzivanych srbskych
slovnikoch sme nenasli frazémy, v ktorych sa hovori o tvari cloveka.

2.6. O peknom a pritazlivom ¢loveku

O peknom a pritazlivom muzovi sa v srb¢ine hovori prostrednictvom frazémy:
mayan (PCJ: 672). Ak chceme opisat’ peknt a pritazliva Zensku osobu, pouzijeme
srbsku jednoslovnu frazému: mauxa (PCJ: 673). Dalsou frazémou yuyall (PCJ:
1462) kvalifikujeme Zenskll osobu, ktora je peknd. Ked ide o tieto frazémy,
vSetky st konkrétne motivované z toho dovodu, Ze sa toto zviera vyznacuje
peknym drZanim tela a chodzou. ,,Macka je [H utjelovljenje ljepote, mirnoce,
&istoce i umiljatosti [...]* (Viskovi¢ 2009: 275).12 V slovenéine sme sa nestretli
s frazémami o peknom a prit'azlivom ¢loveku.

2.7. O ¢loveku malého vzrastu

V slovenskom jazyku sa clovek, ktory je maly a stuply, porovnava so psom
a psikom: byt ako za gros pes (psik)'? (Smieskova 1977: 203; SSSJ. O—Pn:
986). Jednoslovnou frazémou skrecok'* (KSSJ: 741) sa opisuje ¢lovek, ktory je
vzrastom maly. O konkrétnej motivovanosti frazém mdzeme hovorit’ na zaklade
fyzického vzhladu tychto zvierat, ktory ukazuje, ze st mal¢, teda ich konstiticia
tela je drobna. V srbskych slovnikoch sme nenasli vyznamové ekvivalenty tychto
frazém motivovanych lexémou pomenuvajucou domdce zviera.

2.8. O $pinavom a zablatenom ¢loveku

V slovenskej zoonymickej frazeoldgii vel'mi Spinavého cloveka porovnavame
so svinou: <byt> Spinavy (zamazany) ako svina (Habovstiakova, Kroslakova
1996: 30; KSSJ: 729; SSJ 4: 371), kym vel'mi $pinavého a necistotného ¢loveka
porovnavame s prasatom: <byt> spinavy (necistotny) ako prasa (Habovstiakova,
Kroslakova 1996: 30; KSSJ: 547). Ked chceme opisat’ velmi S$pinavého
a zablaten¢ho Cloveka, v srbskom jazyku pouzijeme frazému: npwag xao npa-
cay (Matesi¢ 1982: 508). O Spinavosti a zablatenosti ¢loveka sa hovori v tychto
srbskych jednoslovnych frazémach: kpuax!S (PCJ: 583) (3pinavy ¢lovek), kpua-

! Frazéma ma tieto vyznamy: a) pekna zenska osoba, b) prezyvka z naklonnosti k inej zenskej osobe.

12 Macka je [...] stelesnenim krasy, pokoja, Eistoty a roztomilosti [...]* (Viskovi¢ 2009: 275).

13 Tato frazéma ma nasledovné vyznamy: a) byt maly, §tuply, b) byt slaby, dengl'avy.

14 Frazéma ma tri vyznamy: a) vzrastom maly ¢lovek, b) zlostny ¢lovek, ¢) lakomy ¢lovek, skupai.

15 Tato frazéma ma Sest’ vyznamov: a) §pinavy ¢lovek, b) neupraveny ¢lovek, ¢) drzy ¢lovek, d) necestny ¢lovek,
e) zly ¢lovek, f) nadavka v hneve.
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ual® (PCJ: 583) (3pinava Zena), kpmel’ (PCJ: 583) (3pinava osoba), ceursald
(PCJ: 1180) (3pinavy &lovek), npacay!9 (PCJ: 983) (zablateny a $pinavy lovek),
npacuya0 (PCJ: 983) (zablatena a $pinava osoba), npace?! (PCJ: 983) (zablatené
a $pinavé dieta). Frazémy sa vyznacuju konkrétnou motivovanostou, lebo ide
o zviera, ktor¢ si Casto liha na mokré kalisko. Pri osipanych ide o zvlhcenie
vodou alebo bahnom, v ktorom sa valaji, kvoli tomu, ze maju malo potnych
zliaz a Tahko zazivaju tepelny stres. Obraz $pinavého a zablateného zvierata ako
vysledok opisaného tkonu motivuji uvedené frazémy. Nikola Viskovi¢ tvrdi, Ze:
»|...] Covjek prisiljava svinju da bude “prljava” ¢im je izvlaci iz njenih biotopa
i zatvara u uske, zagrijane, suhe obore [...] (Viskovi¢ 2009: 60).22
2.9. O neupravenosti, vzhl'ade a obliekani ¢loveka

V slovencine sa neupraveny ¢lovek porovnava so sliepkou: byt’ (chodit) ako
zmoknutd sliepka?3 (KSSJ: 676-677; Smieskova 1977: 223; Spasi¢ 1984: 31,
1989: 101; SSJ 4: 115), a s kuratom: byt (chodit, vyzerat) ako zmoknuté kura®*
(Smieskova 1977: 118; Spasi¢ 1989: 52; SSJ 1: 793; SSSJ. H-L: 856). Frazémy
su asociativne motivované vo vztahu k obrazu neprajnej situacie zvierata, ked’
zmokne. Na opis neupravenosti cloveka uvadzame nasledovné priklady srbskych
jednoslovnych frazém: xkpmax (PCJ: 583) (neupraveny clovek), xpmaua (PCJ:
583) (neupravena Zena), kpme (PCJ: 583) (neupravena osoba), ceurva (PCJ: 1180)
(neupraveny Clovek), npacay (PCJ: 983) (neupraveny ¢lovek), npacuya (PCJ: 983)
(neupravena osoba), npace (PCJ: 983) (neupravené dieta). Vsetky tieto frazémy
st konkrétne motivované nielen vyzorom spominan¢ho zvierata, teda tvarou a
konstituciou tela, ale aj na zaklade nestabilnej chddze a spravania sa oSipanej,
ktora sa Casto val'a vo vode ¢i v bahne. Frazémou zlty ako kanarik (SSSJ. H-L:
517) sa hovori o ¢loveku, ktory ma vyrazne zIté sfarbenie. V slovenskom jazyku
existuje aj frazéma, ktora sa vztahuje na ¢loveka, ktory ma odev v kombinacii
vyraznych farieb: vyzerat ako kanarik (SSSJ. H-L: 517). Obe frazémy st konkrétne
motivované vzhI'adom kanarika a to na zaklade farby jeho peria, ktoré je napadné.
Tieto vyznamy frazém sme nenasli v srbskych slovnikoch, ktoré sme pouzivali.
V dalsich frazémach v oboch jazykoch upriamujeme pozornost’ na ¢loveka,
ktorému nie¢o nesvedci. V slovencine sa takyto ¢lovek porovnava so somarom:
pristane mu ako somarovi sedlo (Spasi¢ 1984: 69) (vobec mu nepristane), s kozou
a psom: pristane mu to ako koze (psovi) piata noha (Habovstiakova, Kroslakova
1996: 30; Smieskova 1977: 184; Spasi¢ 1989: 80; SSSJ. O—Pn: 986) (vobec mu to
nepristane, je to preitho vel'mi neprimerané, smiesne), ako aj so sviilou: pristane

16 Frazéma ma nasledovné vyznamy: a) §pinava Zena, b) neupravena Zena, c) drza Zena, d) neGestna Zena, e) zIa
zena, ) nadavka v hneve.

17 Frazéma ma tieto vyznamy: a) $pinava osoba, b) neupravena osoba, c) nadavka.

18 Tato frazéma ma tri vyznamy: a) $pinavy ¢lovek, b) neupraveny ¢lovek, ¢) moralne skazena osoba.

19 Frazéma ma nasledovné vyznamy: a) zablateny; $pinavy ¢lovek, b) neupraveny ¢lovek, ¢) nemoralny ¢lovek.
2 Frazéma ma tieto vyznamy: a) zablatend; $pinava osoba, b) neupravena osoba, ¢) moralne skazena osoba,
nemoralna osoba.

21 Tato frazéma ma nasledovné vyznamy: a) zablatené; $pinavé diet’a, b) neupravené dieta.

2 [...] ¢lovek nuti o$ipant, aby bola “Spinava”, len ¢o ju vytiahne z jej biotopov a zavrie do uzkych,
vyhrievanych, suchych kotercov [...]* (Viskovi¢ 2009: 60).

» Frazéma ma tieto vyznamy: a) neupraveny ¢lovek, b) sklesnuty ¢lovek.

¢ Frazéma ma tri vyznamy: a) neupraveny ¢lovek, b) utrapeny ¢lovek, c) skl'ic¢eny ¢lovek.
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mu to ako svini rohy (Habovstiakova, Kroslakova 1996: 30; KSSJ: 729; Spasi¢
1989: 110; SSJ 4: 371) (vébec mu to nesvedci, nepristane), kym sa v srbCine
porovnava so somarom a somarikom: npucmaje my xao mazapyy (macapemy)
ceono (MateSi¢ 1982: 327; Spasi¢ 1989: 110) (vobec nepristane, celkom zle
pristane), ale aj s kravou a kuratom: npucmaje (muuu) my xao kpasu ceono (nuie-
my cuca) (MateSi¢ 1982: 275; Spasi¢ 1984: 34, 58, 1989: 110) (vobec nepristane
alebo zle pristane). Frazémy st nelogicky motivované. Negativna konotacia sa tu
vyjadruje prostrednictvom iroénie. ,,U pozadinskoj je slici tih frazema svojevrsni
sukob znaGenja* (Bunk, Opasi¢ 2010: 241).25

2.10. O nenapadnom a nevyraznom ¢loveku

V slovenskom jazyku evidujeme frazému, ktorou kvalifikujeme nendpadného
a nevyrazného Cloveka: sivd mys (SSSJ. M—N: 435). Nevyrazny clovek sa moze
opisat’ aj frazémou sivd (tichd, nendpadnd) myska2® (SSSI. M—N: 436). Frazémy
su konkrétne motivované fyzickym vzhl'adom mysi, ktora je nepostrehnutel'nej
sivej farby, a preto ju aj chapeme ako jednotvarne a nezazivné zviera. Ak
hovorime v srb¢ine o nenapadnom Cloveku, pouzijeme frazému: wu wywa Hu
oywa (Matesi¢ 1982: 686). Tato frazéma je konkrétne motivovana na zaklade
autentického fyzického vzhl'adu zvierat’a, ktoré nema rohy.

3. Analyza frazém potvrdila prvotny predpoklad o pripisovani negativnych
vlastnosti domacim zvieratdm. ,,[...] mozemo zakljuciti da je ovaj stereotipni model
antropocentri¢an, odnosno da [...] navedeni frazemi opisuju [...] Covjekov izgled,
Sto svjedoci o [...] Cinjenici da Covjek skrivajuéi se iza ,,maske Zivotinja™ govori
o pripadnicima svoje vrste” (Blaskovi¢ 2016: 93).27 Ivana Vidovi¢ova Boltova
explikuje, ze: ,,Antropocentri¢nost i ve¢inom negativna obiljeZzenost frazema [...]
su obiljezja potvrda suzivota Covjeka i Zivotinje i odraz afektivna odnosa govornika
prema zivotinjama [...]* (Vidovi¢ Bolt 2014: 489).28 Aj napriek tomu, Ze sa tymto
zvieratdm vacSinou pripisuju negativne konotacie, na zaklade zoonymickych
frazém, ktoré sme podrobili analyze, mozno vyc€lenit’ aj vynimku, totizto macke
sa pripisuje aj pozitivna vlastnost, teda chapeme ju ako pekné zviera. Pri
pripisovani negativnych vlastnosti domacim zvieratdm, ¢lovek sa kladie do pozicie
superiornejsej bytosti, a tym sposobom clovecenstvo vyzdvihuje. Ale realita je
taka, ze Clovek je priputany k zvieratu. Zviera je ¢loveku zdrojom potravy, prijmu,
oblecenia, obuvi a réznych surovin, a tiez mu moéze byt aj domacim mila¢ikom
(Bambir 2022: 7). Avsak ¢lovek by nemal mysliet’ iba na seba, ale aj na potreby
zvierat, lebo je na rozdiel od nich intelektualnou bytostou. Nikola Viskovié tvrdi,
ze: ,,[...] mi moZzemo misliti Zivotinje samo onako kako ih mi vidimo i zacijelo
nikada ne¢emo u vecoj mjeri shvatiti ono §to se u njihovoj svijesti zbiva, no to nije
zapreka da spoznamo neke njihove bitne potrebe [...]* (Viskovié 2009: 317).2%

%,V pozadi tychto frazém je akysi konflikt vyznamov* (Bunk, Opasi¢ 2010: 241).

% Frazéma ma dva vyznamy: a) nevyrazny ¢lovek, b) skromny ¢lovek.

27 [...] mdzeme uzavriet, Ze tento stereotypny model je antropocentricky, t. j. Ze [...] uvedené frazémy
opisuju [...] vzhl'ad ¢loveka, ¢o sved¢i o [...] skutoénosti, ze ¢lovek skryvajuci sa za ,,maskou zvierat®, hovori
o prislusnikoch svojho druhu* (Blaskovi¢ 2016: 93).

2 Antropocentrizmus a vaésinou negativne oznalenie frazém [...] st znakmi potvrdenia spoluzitia ¢loveka
a zvierat’a a odrazom afektivneho vzt'ahu hovoriaceho k zvieratam [...]* (Vidovi¢ Bolt 2014: 489).

2 [...] my mdzeme uvazovat’ o zvieratach len tak, ako ich my vidime, a uréite nikdy plne nepochopime to,
¢o sa deje v ich vedomi, ale to nie je prekdzkou, aby sme poznali niektoré z ich nevyhnutnych potrieb [...]*
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V préci sa vyskytuji konkrétne motivované frazémy: <byt> chudy ako odraty
zajac (Habovstiakova, KroSlakova 1996: 29; Smieskova 1977: 279), <byt>
chudy ako (ani) vyzla (KSSJ: 890; SSJ 5: 341), mpuwas xao nac (MateSi¢ 1982:
45; Otamesuh 2012: 640), suoicne (PCJ: 139), <byt> tucny (tisty) ako baran <v
Jjeseni> (Habovstiakova, Kroslakova 1996: 29), <byt> tucny (tisty, bachraty)
ako svina (Habovstiakova, KroSlakova 1996: 29), <byt> tucny (tlsty) ako prasa
(Habovstiakova, Kroslakova 1996: 29), <byt> tucny (tsty, vykrimeny) ako
bagun (Habovstiakova, Krosldkova 1996: 29; KSSJ: 57; SSJ 1: 65; SSSJ. A-G:
209), oukyma (PCJ: 81), kpasa (PCJ: 565), mat oci <zité (zelene)> ako macka
(Habovstiakova, Kroslakova 1996: 31), mat’ oc¢i <malé> ako mys (Habovstiakova,
Kroslakova 1996: 31), <byt> kuceravy ako baran (Habovstiakova, Kroslakova
1996: 32), <byt> sivy (biely, Sedivy) ako holub (Habovstiakova, Kroslakova 1996:
32; SSJ 1: 501; SSSJ. H-L: 135), cujeo xao osya (Matesi¢ 1982: 440), <v tvdri>
Cerveny ako moriak (Habovstiakova, Kroslakova 1996: 31; KSSJ: 339; Spasi¢
1989: 61), mayan (PCJ: 672), mauxa (PCJ: 673), yuya (PCJ: 1462), byt ako za gros
pes (pstk) (Smieskova 1977: 203; SSSJ. O—Pn: 986), skrecok (KSSJ: 741), <byt>
Spinavy (zamazany) ako svina (Habovstiakova, KroSlakova 1996: 30; KSSJ: 729;
SSJ 4: 371), <byt> Spinavy (necistotny) ako prasa (Habovstiakovd, Kroslakova
1996: 30; KSSJ: 547), npwae kao npacay (Matesi¢ 1982: 508), kpmaua (PCJ:
583), npace (PCJ: 983), csurva (PCJ: 1180), zlty ako kanarik (SSSJ. H-L: 517),
siva (ticha, nendpadna) myska (SSSJ. M—N: 436), nu wywa nu 6ywa (Matesi¢
1982: 686) a i., asociativne motivované frazémy: vyzerat' (byt) ako ostrihana
ovca (Habovstiakova, KroSlakova 1996: 32; SSJ 2: 631; SSSJ. O—Pn: 718), byt
(chodit, vyzerat) ako zmoknuté kura (Smieskova 1977: 118; Spasi¢ 1989: 52; SSJ
1: 793; SSSJ. H-L: 856) atd’., frazémy, ktoré su motivované nelogickymi alebo
absurdnymi motivmi: pristane mu ako somdrovi sedlo (Spasi¢ 1984: 69), pristane
mu to ako svini rohy (Habovstiakova, Kroslakova 1996: 30; KSSJ: 729; Spasic¢
1989: 110; SSJ 4: 371), npucmaje my xao mazapyy (mazapemy) ceono (Matesic
1982: 327; Spasi¢ 1989: 110) a pod. Analyza frazém nam potvrdila, Ze v praci st
najpocetnejsie jednoslovné frazémy a frazémy porovnavacej Struktary. Najvacsi
pocet je Ciastocne ekvivalentnych frazém. V praci je najproduktivnejsia sémanticka
mikroskupina, v ktorej sa opisuje neupravenost’, vzhl'ad a obliekanie ¢loveka.
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Nina Halupa

ISKAZIVANIJE FIZICKIH OSOBINA I IZGLEDA COVEKA
U SLOVACKOJ I SRPSKOJ ZOONIMSKOJ FRAZEOLOGIJI
(na primeru frazema s leksemom koja oznacava domacu zivotinju)

Rezime

Rad se fokusira na slovacke i srpske frazeme s leksemom koja oznacava domacu zi-
votinju. Zoonimske frazeme svrstavamo u semanti¢ku makrogrupu: o fizickim osobina-
ma i izgledu ¢oveka. U okviru nje formiramo druge semanti¢ke mikrogrupe. Cilj rada je
primena eksplanacione i kontrastivne metode kako bi se otkrile sli¢nosti i razlike koje se
javljaju u ovoj grupi slovackih i srpskih zoonimskih frazema. Saznajemo da domace Zi-
votinje Cesto nose negativne konotacije koje poticu iz stereotipa. Oslanjamo se na tvrdnje
Ivane Vidovi¢ Bolt o dvostrukoj metaforizaciji u frazeologiji, koja pretpostavlja pripisi-
vanje ljudskih osobina Zivotinjama koje se, zatim, povratnom spregom koriste za opisi-
vanje ¢oveka.

Kljucne reci: slovacka i srpska zoonimska frazeologija, zoonimski frazemi, domace
zivotinje, fizicke osobine i izgled ¢oveka, dvostruka metaforizacija.
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AHITIMIIM3MH Y CPIICKOM N PYCKOM OMJIA JUHCKOM
KAPI'OHY(MOP®OCHUHTAKCHUYKN
1 CEMAHTUYKU ACTIEKT)"

VY paxy ce Ha OCHOBY aHajlM3€ NpHUMepa YHoTpeOe CPIICKHX M PYCKHX JIEKceMa ca
KOpPEHUMA KpUHU-/KpUuHIC, Xajn-/xaun-, mon-/mon- U Ap. pa3Mmarpajy crnenn(puaHOCTH
MOP(OCHHTAKCHYKE M CEMAaHTHYKE aJanTalije >KaproHCKUX aHIIMIHM3aMa y CPICKOM
U PYCKOM je3WKy. MOXXeMO HM3IBOJUTH JBa OCHOBHA IMJba MCTpakWBama: 1) ma ce yT-
BPJM KOJHMKO C€ aHIIMIM3MHU y OMJIaJMHCKOM JXaproHy MOTYMIHABajy OMIITUM rpama-
THUYKUM M CEMaHTHYKHM 3aKOHHUTOCTUMA CPIICKOT M PYCKOT je3uKa; 2) Jia ce yCTaHOBE U
KOHTPACcTUPajy 0COOCHOCTH MOP(POCHHTAKCHYKE M CEMAaHTHUKE aalTaly]je )KaproHCKUX
AHIVIMIM3aMa Y CPIICKOM U PYCKOM jE3HKY.

Kwmyune peuu: cpricku, pyCcKH, OMIINHCKH KaprOH, aHIIUIIH3MH, MOP(POCHHTAKCA,
CEMaHTHKa, aJanTaluja.

This paper deals with special morphosyntactic and semantic properties of the
adaptation of English loanwords in Serbian and Russian youth slang by analyzing written
utterances containing words with the following stems: xkpuny- / kpumnoic-, xajn- / xaun,
mon- | mon- etc. Two main goals of this research are as follows: 1) to determine the
extent to which English loanwords in Serbian and Russian youth slang follow general
grammatical and semantic regularities of Serbian and Russian; 2) to establish and contrast
peculiarities of morphosyntactic and semantic adaptation of English loanwords in Serbian
and Russian youth slang.

Keywords: Serbian, Russian, youth slang, English loanwords, morphosyntax, seman-
tics, adaptation.

1. YBoaHa pa3marpama

Enrnecku jesuk, kao lingua franca naHalIkBUIE, CHAXKHO yTHUYE HA JIPyre
je3HKe, KOjU O] Hera 1mo3ajMJbyjy jeIUHHIE Pa3IUIuTOT HUBOA CIIOKEHOCTH —
O] IPOCTHUX JIEKCEMa, TPEKO CHHTArMaTCKUX M3pasa, 10 YMTaBUX Hckasa. [Ipu
TOME, MOP(QOCHHTAKCHYKA U CEMAHTHYKA aJaNnTalllja OBUX PeYd YMHOTOME 3a-
BUICH OJT JINTHTBUCTHYKHX 0COOEHOCTH je3nKa-pumMaotia. HapasHo, Benmuku 0poj
aHIIIMIU3aMa TIPUCTYDKE U Y CIIOBEHCKE je3HKe, a Mel)y ’bUMa U Y CPIICKH U Py-
CKH, KOjH, YCJIe]] CBOje CHHTETHYKE pUpo/ie (HACIpaM aHATUTUYKE THIIONOTH]e

* OBaj pax duuancHpano je MHHHCTAPCTBO HayKe, TEXHONOLIKOT pa3Boja M WHoBawuja PemyGmike CpGuje
npema YroBopy 6poj 451-03-47/2023-01 ox 17. 1. 2023. roauHe, KOju je CKIOMIbEH ca THCTHTYTOM 3a CPIICKH
jesux CAHY. Takohe, pan npencraBipa HEIITO U3MEHEHY U CKpahieHy Bep3ujy mactep pana opdpameHor 20.
9. 2022. na Kareapu 3a CpIiCKH je3UK ca jy)KHOCIOBEHCKHM jesuiuma duiosnomkor dakyarera y beorpany.
OBoOM NIpUIMKOM 3axBasbyjemo 1pod. ap dymkn Kinkosai Ha mocselieHOM MEHTOPCTBY M OPOjHHUM KOPHCHHM
cyrectujama.
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SHTJIECKOT je3WKa), OBE 1M03ajMJbCHUIIC NIPUXBaTajy U Npujarohasajy Ha ceOu
CBOjCTBCH HAuWH.

YTHIla] EHIVIECKOT je3uka Cpa3sMEpPHO j€ MPOTOPIMOHANIAH IOJUTHYKO],
E€KOHOMCKO], Hay4YHOj M TEeXHMYKOj HagMmohum aHrmodoHHX 3eMaspa. JemaH of
[JIaBHUX MOCPEIHUKA T3B. ,,aHINIOTIO0AIM3aIlje” jecTe MHTepHET, miardopma
Koja oMoryhaBa CTaHOBHHIIUMA Pa3IMYUTHX MOMHEOIba Ja JIAKO CTYMNajy Y KOH-
TaKT ca CHIVIECKUM je3UKOM — KaKO IAacUBHO (IperiiefiameM OpOjHUX JOCTYII-
HUX cajpaja), TAKO M aKTHBHO (y JUPEKTHO] KOMYHHUKAIWjU Ca W3BOPHUM M
HEM3BOPHUM roBopHuIIUMa). C 003UpOM Ha TO, U HE UYyIHW IITO j& OMIIAJUHCKH
JKaproH, Kao MJIMOM JAPYIITBEHE IPyIie Koja je y cTaiHoM (hopMaHOM (Y IIKOJIH)
1 He(hopMaTHOM (Ha MHTEPHETY ) JIOJUPY Ca SHIVIECKUM jE€3UKOM, U3Pa3UTO OTBO-
PEH Ka YIUIMBY aHIJIMIIM3aMa.

BpojHu KoHLeNTH KOjH Cy 3a MylaJie Jby/e peJIeBaHTHH, Kao IITO CY, Ha IpUMep,
MOJMOBH U3 cepe TeXHONoruje (MHTepHeTa, BUACO-Urapa, IpyITBEeHUX Mpeka
WT].), HAYMHA J)KUBOTA, T¢ MOJHUX W JPYIITBEHUX TPECHIOBA, HUCY TOKPHBEHU
onrosapajyhum momahum peurma, ma ce TakBe JIEKCUYKE JIAKyHE jeTHOCTABHO
MOy HaBajy TPEY3MMAmbEM TOTOBUX AHITHIM3aMA. OcuM Tora, 1mo3ajMJbEHUIIE
U3 CHIVIECKOT je3WKa MOHEKaJ ce KOPUCTE U HAopeao ca HOCTO_]ehI/IM nomahum
CKBHMBAJICHTOM (WIM I'a 4YaK MCTHCKYjy), WITO C& MOXE 00jaCHHTH HapOYHTOM
KOHOTAIMjOM TIPECTHXa M MOJIEPHOCTH KOjy OHE HOCe ca coOOM (0 CTaTyCHO]
yrnotrpebu anrmu3ama B. Préi¢ 2019: 157).

1.1. IIpemten nocagammbiX UCTPAKUBAKBA

OmtaguHCKU KAproH JIyro je 6o Ha MapruHU je31/1q1<1/1x HCIUTHBAKA U Y
CPIICKO] H Y PyCKOj cpe/nHy. IIpecKkpinTHBUCTHYKI OPHjeHTHCAHA TMHI BUCTHKA
HHje 0CTaBJballa MHOTO IPOCTOPA 38 HCTPAKMBAMGE HECTAHIAPIHNX BapHjeTeTa
(ca m3y3eTKOM Aujanekara), 300r dera je Opoj CTymHja kKoje cy mocBehene oco-
OcHOCTMMa OBOT HMJMOMa W Jajke Malu y nopehemy ca APYrHM je3WUKHM
peanuzanujama.

CBakako HajmoTIlyHHja MOHOTrpaduja U3 00JacTh KAPTOHUCTUKE Y CPIICKO]
cpemmr jecte Zargon Panka Byrapckor (2003). I'1aBHMHA TeKCTa OBE KEbHTE,
ca He3HATHUM W3MEHaMa M JolyHaMma, ynmia je u'y Gramatiku srpskog Zargona
(2021) wucror ayrtopa. IlpBo mornaBibe oBe cTymuje mocBehieHo je mpobiemy
neuHUCamba JKaproHa, MONMCEMUYHOCTH OBOT TEPMHHA, YKPLITAlY KaproHa
ca JPyruM BapujeTeTuMa | ci. J[pyro mornaBibe MpeAcTaBiba [EHTPATHH JICO
MOHOTpaduje U y ’beMy Ce UCIPITHO MONHNCY]Y U aHATTU3UPA]y HaJIIPOLYKTUBHH]H
cybukcu y xaprony. Ceaku GopMaHT Be3yje ce 3a onpeleHy ceMaHTHUKY Kia-
CY ¥ WIIyCTpYje BETHKHM OpOjeM JiepuBara, y3 Koje ce aje Kparka aeuHunyja.

Tpeba, Takole, CIOMEHYTH U TUIOAOBE HEYMOPHOT pajia HAIKX KaproHOrpa-
¢a, mehy xojuma ce u3nBaja peunuk J[parocmasa Auapuha (1976, 22005), 3aTum
peunnu bopusoja T'epsuha u Haramre I'epsuti (2000, 22002; 2012), kao u jiek-
cukoH [Terpura MUmamuja (2000, 22003, 2007). YV nuramy Cy aparoreHe 30Upke
YKaproHm3aMa y KojuMa ce IeTaJbHO PUKCHpa mpecek oapeeHor cTama y pa3Bojy
JEITHOT TOJMKO MTPOMEHJEUBOT M TMHAMUYHOT BapHjeTeTa Kao IITO je )KaproH.

Anenuyuzmu y cpnckom u pyckom oMAaoOUHCKOM HCAp2oHy
(MOpocUHmarcuyKu u ceMaHmuyKu acnexkm,)
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ITocToju HEKONHMKO MCTpaKWBada KOjH CY, crajajyhu pasymMHy 103y KpUTHKE
ca J0OpHM aHaJIMTUYKHUM MTOCTYIKOM, Ha TI0JbY HOpMHUparha aHIJIHIIM3aMa OCTBa-
pyiIH pesyiTare BpemHe maxkme. Mely muMa Hajupe Tpeba moMeHyTH TBpTKa
IIphuha, ayropa monorpaduje Engleski u srpskom (2005, 22011, 32019). Kaxo
CTOjH y HarloMeHaMa y3 JIpyTro W3Iame, TITaBHH IJb OBE KIbUTe OHO je ,,da ukaze
na pravce odgovornog ponasanja u sopstvenom jeziku, s teziStem na osmisljenom
koris¢enju reci i imena iz engleskog jezika u srpskom”. Jlakie, Hamepa ayTopa
Owmia je ma ycroctaBu oapeleHa mpaBmia koja he ropopHuinMa nomohn ma an-
IJIMIU3ME KOPHCTE Ha YHU(POPMaH U pallioHallaH HAYHH.

Bohen mctom monazHoM HIIEjOM — Aa ¢€ HEKOHTPOIHMCAHO Oyjar-e aHTIIHIIH-
3aMa HEeKako ,,yKpOTH~ W TOABPTHE mpaBuiuMma — TBpTko IIphuh mammcao je u
BpJIO KOpHCTaH W moy3naH Novi transkripcioni recnik engleskih licnih imena
(1998, 22008), Koj1 HAIIUPOKO KOPHCTE KAKO JIMHTBHCTH, TaKO M IPEICTaBHULIM
npyrux npodecuja. [lopen Tora, maxmy 3aBpel)yje U KOJIEKTHBHO JIEKCUKOTpad-
cko octBapewme Du yu speak anglosrpski? Recnik novijih anglicizama (Vasi¢,
Pr¢i¢, Najgebauer 2001, 22011, *2018), xao u npormpenu Srpski recnik novijih
anglicizama (Pr¢i¢ i dr. 2021), y xoju je yaeTo 4500 oapeaauIia, Kao U 3HaYajHA
MPOTIPaTHU MOJAAIU: O JEePUBATHMAa, KOJOKaljaMa, HOPMATUBHOM CTaTycy, na
gaKk ¥ 0 TOME Ja JI ofipel)eHo 3HaueHhe U 00K JIEKCEME Y CPIICKOM Kao je3UKy-
TIPUMAOITY TIOCTOj€ U Y SHITIECKOM Ka0 jE€3UKY-TaBaoILy.

Haygnuk xoju ce Ha OBUM IPOCTOPHMA HajBUIIIE TEOPHjCKH OABHO YTHIIAjeM
EHITICCKOT Ha Halll je3WK jecTe XpBaTCKH JMHTBHCTAa Pynond ®@umunosuh. On
je y cBojoj kwusu Teorija jezika u kontaktu: uvod u lingvistiku jezicnih dodira
(1986) metaspHO OMHMCAO TEOPH]CKO-METOMOJIOIIKH OKBHP Ha KOJH C€ OCAmkao
y CBOjUM HCTpaKMBambHMa. Y YETBPTOM IIOINIaBJbY OBE MOHOTpaduje U3HOCH
ce Te3a O MPUMApPHO] M CEKyHIapHO] aJanTanrjy MOCPETHIX 1M03ajMIbEHHUIIA
JIOK ce TIPBU CTyIamk Be3yje 3a eTary NIaCOBHOT M OOJIIMYKOT BapHparma U HecTa-
OmwrHOCTH TyhuIle TOoJ yTHIIajeM je3uKa-aaBaolia, APYTH C€ OMHOCH Ha TEPHOL
MIOTIYHEe YHH(POPMHOCTH M YKIOTUBEHOCTH T03ajMJBCHHIIC Y jE3MK-TIPUMAJIAIl,
KOja JIONaTHE TPOMEHE MOXE TPIETH CaMO Yy KOHTEKCTY HOBOT CHCTEMa y
KojeM ce Hamnwia (ctp. 57). @umunoBuh je, m3mehy octanor, 6o pyKOBOIHIIAIL
mehynapomHor nipojekta The English Element in European Languages. Ilopen
cepHje TpojekTHuX WwiaHaka (B. Hmp. Filipovi¢ 1966, 1968, 1972, 1974, 1977,
Filipovi¢/Menac 1996), 1o Hac je momrao u 300pHUK 0T ICTONMEHUM HACJIOBOM
The English Element in European Languages (apyru ToM, 1982), y koju cy yutu
pazoBu 0 yTHIAjy aHIIIO(OHE JIeKCHKe Ha OpojHE eBPOIICKE je3nke, YKIbyqyjyhu
u cioBeHcke (B. HIp. Velci¢ 1982; Vilke 1982).

[TocToju, HapaBHO, 1 He3aHeMapJbUB Opoj Kpahmx pamoBa koju cy, m3melhy
ocTajor, nmocBelieHW pas3IMYUTAM AaclieKTUMa ajanTallije aHDIUIH3aMa Y
cprickoM jesuky (uct. Misi¢ Ili¢ / Lopisi¢ 2011; Mapkosuh 2016; Munanosuh
2017; Tomi¢ 2018; Filipovi¢ Kovacevi¢ 2018; IumutpujeBuh 2019; Januh 2020).

2 Tocpenno MO3ajMIbMBAE OIBUja ce Mely je3sWMa Ydju TOBOPHUIM HUCY Y HEHOCPEAHOM (H3UUKOM
KOHTaKTy (HIp. CHIJIECKH M CPIICKHU), Beh m3Mely HUX MOCTOjH HEKaKaB MOCPEAHUK (TO MOXKe OUTH U IPYTrd
jesuk [ucn. Mehmeti 1982 o yTHIajy eHIIecKor Ha all0aHCKU MPEKO CPIICKOTr|, anu Hajuemhe Cy TO MacOBHU
menuju) (Filipovi¢ 1986: 47-52).
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VY pyckoj cpeauHH Takohe IMOCTOjM BHINIE MCTpa)KMBada KOjU Cy ce OaBMIIH
OBOM TIpoOIeMaTukoM. JeqHy o OOMMHHjHX CTyIHja TPEICcTaBiba TUCEpTaIlHja
Amnaronmja JljakoBa (Araronuii JlpskoB) (2015), y kojoj je anriodoHa JIeKCHKa
Y PYCKOM je3UKy MOABPTHYTA HEKOJUKHM HHBOMMA aHAJu3e. 3a HAC MOTY OWUTH
3HauajHa 3armaxkarba O MpollecHMa CEMaHTHUYKOT TpuiarohaBama aHIIHIIM3aMa
(cTp. 65-71), on KOjUX MPBEHCTBEHO Tpeba yKa3aTH HA CyKaBambe U Ha MTUPCHE
3Hauema (Tojara 3a kojy JljakoB HCTHYE Aa je TMPHIINIHO PETKa, ca M3Y3ETKOM
YIIpaBO OMJIATMHCKOT ’KaproHa, urhja Oorata MeTadOopuIHOCT U HE(DOPMAITHOCT
JOTIYINTAjy TakBe TpaHChOpMaIHje: UCI. Mukcep ‘Memanuia 3a 0eToH’, Jlox-
Hecc ‘pyxan 4oBek’).

Uctn nctpaxkuBay aytop je OpOjHHX WiaHaKa MOCBEheHWX yKUM MUTambIMa
y OKBHpY ajJanTaiuje 1mo3ajMbeHIIa U3 SHITIECKOT je3nKa. Y KOHTEKCTy Halller
HCTPaKUBarha BAYKHO j€ 3alakame U3HETO Y jerHoM on iux (psxos 2011) — na
Yy PYCKOM OMJIaIMHCKOM JKaproHy IOCTOj! jaCHa TEH/ACHIH]ja ,,/1a Ce PYCKH Ha3u-
BU 3a MPEIMETE U MOjMOBE U3 CBAKOIHEBHOT KUBOTA 3aMEHbYjy aHIIHIIM3MUMA U
IbUXOBHM JIepUBaTUMa: Hatigh (HOX), 6yx (Kmwura), xasza (kyha), 6omna (hnama),
enac (qama)” (ctp. 111; mpeBox Har).

[Tocroju, Takohe, MHOIITBO MPYTUX JIMHTBUCTA KOjU Cy ce OaBmim mpoobe-
MHMa CEMaHTHYKe W TBOpPOEHE ajanTanuje aHIIUIM3aMa y PYCKOM je3nKy (B.
Hip. MakcumoBa 2004; Baranosa 2005; Ilpoxyrmaa 2010; Rosikova 2011;
Tunakwaa 2016).

1.2. IIpeamert, METOI0I0THja U IIMJbEBU UCTPAKUBAHA

Kao mro je Ha3HaueHO y HACIOBY, IpeIMET OBOT pajga Ouhe aHIMLIU3MH Y
OMJIAJIMHCKOM JKaproHy Yy CPIICKOM M PYCKOM j€3MKY, U TO HHXOB MOP(OCHH-
TAKCUYKM U CEMaHTHUYKH acHeKT. Y MPOLUIOM MHOTIOIIAB/bY MCTAaKIH CMO Jia
HCTpaXXuBamba Koja ce 0aBe OBOM MPOoOIeMaTnkoM HEMa MHOTO, T€ MPEAIOKEeH!
AQHAJIMTUYKK TOCTYMaK He Tpebda mocMarpaTd Kao YyCTaJbeH MOJEN WK 1alioH
aHanm3e, Beh kao jenan on Moryhux npuctymna >kaproHCKUM aHTITUIM3MUMA.

Hakon yBomHuX pasMarpama, y LEHTPAIHOM Jeny pajaa u3HeheMo rimaBHa
3anaxkamba 0 MOP(HOCHHTAKCHYKO] M CEMaHTHUKO] aJaNTallju >KaprOHCKUX aH-
IMLM3aMa 3a CBaKy O] OCHOBHHMX BpPCTa pPeud — IJarojie, MMEHHUIE W NpUaeBe.
[Mopen Tora, 3ace6HO hieMo pa3MOTpUTH HEKE CHCIIU(UYHE 1T0jaBe YUjHU Cy JOME-
TH IIMPH U HUCY OTPaHUYEHH KaTeTOPHjaTHUM CBOjCTBHUMA JieKceMa. 3aBpIIHU
JIe0 pajia mpenBuleH je 3a cyMupame JoOMjeHUX pe3yiITaTa u H3BOheHe OMILITHX
3aKJbydaka O MPUPOIH afanTalrje >KaproHCKUX aHIIHUIIM3aMa y CPIICKOM U py-
CKOM jE3UKY.

Kopmyc Ha ocHOBY kojer hemo mpaTtutu MOp(OCHHTAKCHYKY M CEMaHTHY-
Ky JUCTpHOYLH]jy M03ajMJbEHHIIA CAaYUbEeH je moMohy IMJbaHe MpeTpare mpeKo
I'yrnoBor npetpakuBava u o0yxBara cienehe mojMose (0AH. IeKceMe OKYIJbEHE
OKO BbUX): KPUHU, XN, pAHOOM, (hlieKc, Kao M JIB€ TEMATCKE TPyIIe KaprOHCKUX
aHIIIMIM3aMa — JIEKceMe MO3UTUBHE KBaU(HKalyje (TTIaBHU IPEICTaBHUK: /ON)
U JIEKCeMe 3a O3HayaBame cMexa (IIaBHU MPEICTaBHUK: J107).
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Kako je mpeaMeT paja NpuiIMYHO MIMPOK, KOpUliheHe ¢y U pa3iudauTe METO-
JIOJIOIIKE MPOIIEype: 38 CHHTAKCUYKH JIe0 aHAJIN3¢ M0Ka3ao ce JOBOJLHUM KO-
MYHHUKaTHBHO-TpaMaTHIKH MOJieN, Koju je yoommano Jbyoomup ITomosuh (2016:
206-387), OOK je CeMaHTHUYKH acIEKT (OMUC TOTUCEMUIHUX CTPYKTypa JIEKCe-
Ma M MeXaHMW3aMa FUXOBOT Pa3Boja) 3aCHOBAaH Ha TPAIUIIMOHAITHOM IPHCTY-
Ty JIeKCHIKoM 3Hademy (mpema [parnhesuh 2007: 146-212). OBa mBa mpaBIa
HCTpaKHBarba MOBE3yje TeOpHja CEMaHTHYKUX YIIOTa, Ka0 CTEIHUIITE CUHTAKCe U
cemanTuke (mpema [Tamydaesa 2001, 2004, 2006).

MoskeMO H3JIBOJUTH JIBa OCHOBHA ITUJba UCTPAKUBAMKA: 1) Ja ce YTBPIH KO-
JIUKO CE€ aHIIHMIM3MHU y OMIIQJIMHCKOM JKaproHy MOTYH-aBajy OIMIITHM Ipama-
TUYKAM ¥ CEMaHTHYKHM 3aKOHUTOCTHMA CPIICKOT M PYCKOT' je3uka; 2) Jia ce
YCTaHOBE W KOHTPACTHUPA]y CIIEMU(PUIHOCTH MOP(HOCHHTAKCHIKE 1 CEMAHTHIKE
aJIanTalyje )KaproHCKUX aHTITUIM3aMa Y CPIICKOM M PYCKOM jE3HUKY.

2. Mop(hoCHuHTaKCUYKH acTeKT M03ajMIbUBAKA

MopdocuHaTakcuuka aganranyja aHIIUIKA3aMa Y CPIICKOM M PYCKOM OlIBHja
ce y CKJIaly ca 3aKOHUTOCTHMa OATOBapajyher je3suyKor cucTeMa U pa3jiniuTa je
3a CBaKy BpPCTY peuH.

2.1. I'maronu

Kana je ped o mmaronmuma, y CprickoM MPaKTAIHO MTOCTOjU YHU(DOPMAH MOJIEI
Moporomke aganTaiyje IIaroJIcKuX aHIIMIKM3aMa moMohy cydukca -oea- 3a
HecBpIeHe marone (UCH. ghiekcosamu, 6ajoosamu, Kpunuosamu u ap.), y3 de-
CTO JoJaBam-e peduKca u3- paau J00Hjama IPaBoOT CBPIIICHOT MMapmkaka, J0K ce
y pyckoM 3a nMmrepdexTuBe 0ONIHO KopucTe cyhukcu -u- (Hajuenthe), -a- (y3
OCHOBE Ha 3aJ-OHEITYaH! CYTIIACHUK, HITP. cMokamb < smoke), pehe -oea- / -esa,
a 3a oxmromapajyhe mpaBe mepekTuBe — peOBHO CY(hUKC -HY- (Kpunocanymo,
¢rexcrymo UTI.), Ka0 ¥ HEKU NMPEOUKCH, TIOMYT 3a- (3awetimumy). Tako acrek-
TyaJHa HEMapKUPaHOCT U3BOPHUX OOJIHMKA PE3YyNITHPA CTBAPAHEM 3aCEOHUX JIeK-
cema ca rpaMaThKaJIN30BaHOM KaTerOpyjoM BUA.

I'marosncku aHTIUIII3ME OOHMYHO CY jeTHOBAJICHTHH M IBOBAJICHTHH, TIPU YEMY
ce ,,JieCHa” BaJICHIIa KOJ] €eMOITMOHAIHHUX TJIaroja HEpeTKO pa3BHja Ha poMahem
TepeHy, 3a IIITa OCTOjH HEKOIMKO pa3nora. [IpBo, mocToju morpeda 1a ce CTh-
MYyJTyCy, Kao 3aceOHOj, AeJIaTHO] CHJIN ¥ MPOY3POKOBady €MOIIHj€, JOJCIH IeH-
TpaiHa, CyOjeKaTcKa yjora y peueHuI (a He mepudepHa, aapepOujaaHa — UCI.
Jakobson 1984 [1936]; ITamyueBa 2004: 63), a nM0oXWUBJbaBady, Kao IMOTOhHEHOM
EHTUTETY, QYHKITH]ja JJOTHIKOT CyOjekTa (uct. Xajnyjem 3602/0k0 moea HacCIIpam
To me xajnyje). OBakBa TpaHchopmarnuja y JIATEpaTypH je mo3HaTa Ioj Ha3H-
BOM ,.Kay3aTuBu3anuja’” (B. HIIp. Ampecsa B. 2013). Ona Huje yobuuajeHa 3a
CJIIOBEHCKE j€3WKE — Yy OIIITO] TIIArojICKoj JIKCHIIM CMep JIepHuBaIfje je oOnd-
HO CYTpOTaH, Te Tako HAacTajy pe(pIEKCUBHH ACKay3aTUBU (Hepsupamu — He-
psupamu ce). Jlpyro, eBUACHTHA je Te)KMa Ka CEKyHIApHO] ar¢HTHBHU3AIIH]H,
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Tj. CTBapamy ,,cMOIMOHATHO-ACIATHUX ~ 3Ha4YeHma (UCI. Xajnyje me dobpa nia-
ma HactipaM Owna me xajnyje 0a ja mo mocy), Koja 3axTeBa yBoheme o0jexra-
TIOKWBJbaBada (KOjH, IMOMYT JIOTHIKOT CyOjeKTa, Takohe CTOju y aKy3aTHBY, allid
Ce O IHera CEMaHTHYKH PaslIuKyje M0 M3PaKEHOM OOENIekK]jy MacHBHOCTH Ha-
CripaM aKTHBHOT aHWMAaTHOT arcHca). [IpemMa HEKMM HCTpakMBambHMa, OBa-
KaB MEXaHW3aM HApOYHTO je KapaKTCPUCTHYaH 33 OMIIAJWHCKH aproH, U TO
3aTO IITO CYy arpeCUBHOCT M JCCTPYKTHUBHOCT HEOTyjUBe TUMEH3HjE OMIIAIHH-
cke kynrype (B. Rozina 2001). Mako mpuMepe 3a oBakaB MEXaHH3aM MOXEMO
nporahy m y HEyTpaTHUjUM perucTpuMa (UCI. HIp. aHAIHM3Y IJIarojia u3 ayau-
tuBHOT nomeHa y IlagydeBa 1998), yoOnuuajenunja je oOpHyTa TpaHchopmarmja
— nearentuBu3aumja (Mapxko je pazéuo uauy — Yawa ce pazéuna).3 Y cknamy
ca MPETXOHO OMHCAHOM TEHJICHIIHjOM, Y je3UKY-TIPUMAOIly MOTY C€ Pa3BUTH H
JETHOBAJICHTHN WHTPAaH3UTHBHU arcHTUBHU ca KBaJM(PUKATHBHOM CEMaHTHYKOM
KOMTIOHEHTOM (OOWYHO TOPEKIIOM Of MpHuaeBa — B. T. 3.5; Hup. On kpunuyje/
nejmyje/panoomyje na @ejcoyxy ‘OH paau HEIITO IITO je KPUHIY/JIejM/paHioM’),
mTo Takohe Huje yobudajeHo 3a ApyTe je3ndKe peann3aliije.

Tpeba moMeHyTH 1 jeHY CTIEITN(MUIHOCT PYyCKOT je3UKa y OMHOCY Ha CPIICKH. Y
MUTamy CY, HaMe, OE3TMIHU EMOITMOHAHY TIaroiu (Hip. Mens max Kpunacum
¢ amoti necuu). JIo)KMBJbaBad je y TOM CIIydajy UCKa3aH JIOTHYKUM CyOjeKTOM Y
aKy3aTuBy, KOjU je MajeX TPIHOIla, EHTHTETa KOjU OCTaje TachBaH MIpes Haje-
toM nenatae cuie. OH ce, Jakie, MOBIadu y mojapeheHy Mo3uiujy u IT0JaTHO
MacUBHU3Yyje, a EMOIIMja C€ CAaMHUM TUM aKTUBHUpA U J00Hja oOprce He3ayCTaBJbHBE,
CTHXHjCKe CHJIe KOja IoJIa3u CIioJba U rorala oHOTa KojH je mpoxuBibaBa. OBo je,
Takole, y CKiaxy ca jeHOM Off TEMEJHbHHUX IMPETIIOCTABKUA PYCKE je3NUKE CIIHKE
CBEeTa — JIa Ce MHOTe CTBapH JelIaBajy came of cede, Oe3 ydemrha qoBeka (UCT.
Wierzbicka 1992: 398-430, 3anu3nsk/JleBortrra 1996).

Haj3an, 3amTo cy cBa oBa 3HaucHa MOKPHBEHA jEHUM HCTUM TIIAroyiom?
[To3naro je na To HEje yoOr4ajeHo 3a CIIOBEHCKE je3HKe, KOjH y TAKBUM CITydajeBUMa
mpuberasajy (OpMaTHOM OIIOHHUPARY TIIArOJICKHAX JIEKCeMa MO0 pe(rIeKCHBHOCTH
WA HEKOM JIpyroM obenexjy (YII. mapoBe Hepsupamu M Hepaupamu ce, oopado-
samv U 0bpadosamucs, uct. Munenkosuh 2015 u Munenkosuh 2017: 354-367).
OnroBop je, YMHH ce, y TIPaKCH Mpey3uMarba CHPOBHUX aHIIHIH3aMa U WHEPTHOT
KOH3EpBHpPama HUXOBOT IPBOOUTHOT OOJHKA, IITO j€, N3INeAa, TEHISHII]a Koja je
jada of yHyTapCUCTEMCKUX aHayoruja. [IoTmopy 0BakBOM MEXaHH3MY HECYMIHLHBO
MIPYKajy u, MpeMaa Mamke OpOjHH, ToMahy HENOBPATHH jeTHOBAICHTHU MEIHjaTHI
1aronu (HIp. becHemu, my208amu;, 20pedams, 2pYCHUMDb).

HapasHno, cBe mITO je TpeTX0IHO peYeHO HUKAKO HE YMambyje 3Hauaj aHaJIOTHje Y
CHUHTAKCHYKOM NpodHiIHcamy M03ajMIbCHUX [IAroyia: OHa ce, HauMe, MOHAjBUIIIe
OYNTYyje Y BUXOBO]j PeKIUju. [ako ce 0BOM IM0jaBOM HUCMO JE€TaJhHO OaBHIIH,
EBUJICHTHO je Jia OOJHMK PEKIUjCKe OMYyHE y3 TIArojcke aHTIUIM3ME YMHOTOME
3aBHCH YNPaBO O] OJMCKO3HAYHKX Taronia u3 nomaher nexcudkor donma (ucr.

* CynpoTHa yIpaBJbEHOCT OBAKBUX MPOLIECA y OMJIAJHHCKOM JKaproHy U KIbHXCBHOM jE3MKy Moria 01 ycMme-
PHTH OBO NHTaHE Y APYrOM MpaBIly: Ja JU, HE3aBUCHO OJl CMepa JepHBalMje, IIOCTOjH YHUBEP3aIHa TeXKHba
Ka cTBapamy o0a THIA 3HAaUYeHa KOA CBHX EMOLMOHAIHUX IJIarojia, Koja HaJWiIa3d IOMEHyTa (opMaiHa
orpaHuyema?
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Bajoyjem ca wum n Konmam ce ca wum, Bajoyje na nexoe enymya n Ilooceha
Ha nexoe enymya, @nexcyje napama v Xeanu ce napama; Ou eatibum sHamenu-
muim negyom n OH Kadicemcsi 3HaMeHumovim negyom UTx.). nak, npuMepH momnyT
Kpejeyjem wehiep (< enrin. I crave sugar) yka3yjy Ha TO Jla U OBOM ITUTamby Tpeba
[TOCBETHTHU IOCEOHY MaXKY.

2.2. Umenunne

[Ipema Hamoj aHamM3u, UMEHUIlE ce OOWYHO yKJIanajy y ofarosapajyhy nexmu-
HaI[MOHY BPCTY U 00Wjajy moTpeOHe rpaMaTHyke Kareropuje u QpJIeKTUBHE Ha-
craBke. M3y3emu oz oBora Cy peTKH, a ako M 1ocToje, 00Jbe X MOITHOCH PYCKH
HEro cpricku Mopdornomkn cucreM (uct. He cmoum ucnonvsosams 6 cmopuc
MHOo20 mekcma HactipaM [loenedaj cmopuje), TO je U pa3yMJBHUBO ¢ 003UpOM Ha
IIOCTOjarke T3B. HYATE JACKIMHAITH]|E ¥ PYCKOM je3UKy (yII. HEIPOMEHJEUBE PEUU
Kao IITO Cy makcu, Mempo, wocce u 1p.). Inak, BaXXHO je HAITACUTH J]a HYJITO]
JEKJIMHALIMJU TIPBEHCTBEHO MPHUIIA/Iajy UMEHUIIE CPEAEr pojia, JA0K je cmopuc
HEMPOMEHJbHMBA PeY KOja MPAKTUYHO Claja y rpyny uMmenuua pluralia tantum,
LITO C€ BUJIU 110 TOME IIITO CE MPUICBCKE PEUH Y3 by KOPHCTE YIPaBO Y MHOXKH-
HU: gyepauiHue cmopuc (JOCIOBHO ‘Jydepallmbe CTOpUC’).

[IITo ce THYE CHHTAKCHUYKOT aclekTa, aHNIMIU3MHU C€ y MPOLECy ajanTaiuje
ocroco0sbaBajy 3a 00aBJbamkbe MPAKTUYHO CBUX MMEHHYKUX KOHCTUTYEHTCKUX
¢ynkmja. C 063MpOM Ha TUIOJIOWIKY Pa3IMYUTOCT EHIVIECKOT M CIIOBEHCKUX
je3rKa, eBeHTyaJIHO Tpeba CKpeHYTH MaXiy W Ha crenuduyHe ynorpede Koje
Cy pe3yATaT CHHTaKCUYKOT Kajlkupamwa (Ucil. She is such a vibe > Oua je maxag
6ajb, TAe ce IMEHHIAa KOPUCTH Y KBaTH()UKATHBHOM 3HAUCHY ).

2.3. llpunesu

MopdocHHTaKCHYKO YOOIHUYaBamkhe SHITIECKUX KApTOHCKUX IMPHJIEBa O/IBHja
ce y ckiamy ca mnocrojehrM CHCTEMCKMM 3aKOHHTOCTHMAa W OTpaHuYeHUMa
y OKBUpPY KOHKPETHOT je3WKa, H TO MpeMa JIBaMa OCHOBHHM MOJICTIMIMa: HyJITa
ananraiuja (10 IpaBUIy y CPIICKOM, 3HaTHO pehe u y pyckom) u cypukcaiHo-
MopdoJtoika ajanTaiyja (1o MPaBwiy y pyCKOM; HIIP. MON-06-blil).

OcuM ocHOBHE (yHKIMje aTprOyTa W MMEHCKOT MpeIuKaThuBa, CBE JEeKce-
M€ OBOT' THIIa MOTY C€ KOPUCTHTH U Y CIYOH MpUJIOUIKE ofipe0e 3a HaYMH U
MPUIOLIKOT KOMYJIATUBHOT IPEINKaTUBa, U TO Y CPIICKOM Y CBOM j€WHOM, ,,CU-
poBoM” obnuky (Hnp. Kardasijanka top izgleda), a 'y pyckoM Kako M30JaTHBHO
(yTHuaj eHreckor jesuka; Hup. Haiic coenan), Tako 1 MOP(OJIOIIKH aJallTUPaHO
(mpunosu Ha -o; HIp. Haiicoso nozyusn).

C tM y Be3u, HoceOHy Naxmy Tpeda CKpeHyTH Ha (PeHOMEH apTUKYIIH3aLHje
y OMIIaJIMHCKOM »kaprony. [log oBom nojaBom moapa3zymeBaMo I'yOJbeHmhe TUCTHH-
KTUBHUX MOP(OJIOIIKMX CBOjCTaBa JICKCEMA M IIHUPEHE HUXOBE CHHTAKCHUKE
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muctpubymje.4 Tako jenaH HCTH IACOBHHU CKIIOI, 3aBHCHO O KOHTEKCTA, MOJKE
AMaTu pa3nuante (QpyHKIHOHAIHE BpemHocTH (uch. Osaj dykc je mon [Tpum.],
Ton cu ce cpeduna [npun.], ma 9ak u Koju mon! [uMm.]). [lapTukynusanmja ce, xa-
KJIe, Orvie/la y pylIermhy yCTaJbeHNX MOP(POCHHTAKCHYKHIX OTpaHnderma. Tako ce,
Ha IpuMep, JelaBa Ja JIekceMa KOjy OUTHKYje ounmiIeqHa ¢popMaTHa MMEHUIKA
CTPYKTypa WMa BPJIO Pa3HOPOAHY CHHTAKCHUYKY AUCTPHOYIHjY: MOXE ce KOpH-
CTUTH y CITy’)KOM MMEHCKOT Jella TpeArKara ca MPHIEBCKOM KOHCTHTYEHTCKOM
BpeaHOmhy W KBATH(UKATUBHUM 3HAUCHeM (HIp. Moes npocmo monuuk), 3a-
TUM y (DYHKIHjH TIPUIIOIIKE Ofipen0e 3a HauWH, OH. TPHIIOMIKOT KOMYJIaTHBHOT
npenukaruBa (HIp. Na poslu mi je topcina), a IOHEKa YaK Uy CITy>KOH ,,JIeBOT”
arpubyta (Hrp. A Hawen monyux uepy), WTO je Kpajibe HeyoOndajeHo 3a CTaH-
JapIIHe BapHjeTeTe.

3axBasbyjyhu mapTuUKyiIu3aluju, OpojHE JIEKCeMe MOTY Ce KOPHUCTHTH Y
CBOjCTBY €KCIPECHBHHUX M3pa3a, Tj. Ka0 MPOCTH MOHOBEPOATHN HCKa3Hu ToMohy
KOjHX TOBOPHHUK OILIEHYje CaapiKaj MPETXOIHE PEeTUTUKE UM TOBOPHE CUTYyaIlHje
(ucn. Ton!, Kpuny... v cIL.).

3aBpmheMo 0BO OTHOITIABIBE 3aMaKambeM Ja MapTUKYJIH3allija 3axBara Be-
JIUKA OpOj JIEKCUYKUX jeIMHUIA Y OMIIQJIMHCKOM YKaprOHY — KaKO CTpaHUX, TaKo
u nomahux. [Ipumepn xao mro cy cmpasa ¢uim, Bpx cmo ce nposenu, buno[!] je
Xaoc Ha scypru, Yorcac! u cin. mokasyjy HaM Ja je oBa IojaBa JyOOKO YKOpemeHa
y je3WKy MIIaJIuX, T€ Jia PEACTaBIba HETOBY CIEU(UIHOCT y OAHOCY Ha OCTa-
JIe UINOME.

3. CeMaHTUYKU aCTEKT MM03ajMJbHBAbHA

Kao 1o je koHCTaTOBaHO y IMTEPATypH, aHIIIMLIM3ME (Kao0 1 IpyTe 03ajMIbEHHULIEC)
00MYHO TIpey3UMaMo y CBera jeIHOM 3Hauery WM MajioM Opojy mux. [ame ce-
MaHTHYKe TpaHchopMalije onurpasajy ce Ha nomahem tepeHy. Hama rpaha noxa-
3a1a je 1a HOBA 3HAYEHHA HACTAjy HAJIPE 3aXBasbyjyhn MeTOHMMUjH.O Y HACTABKY
hemo y KkpaTkuM LpTama pasMOTPUTH KJbYYHE CEMaHTHYKE IPOLIECE KPO3 KOje Y TOKY
aJlanTanyje nposiase >KaproHCKH aHIIULIU3MH Y CPIICKOM U PYCKOM.

3.1. I'maronn

IlTo ce Thye rarona, y HalleM KOPIYCy JOMWHHUPA]y IBE METOHHMH]jCKE
(hopmyrte, Koje ce JaHYaHO HAA0BE3Y]y jeaHA HA APYTY:
1. IPOXXUBJLABAKSE HEKE EMOLIWIE (Kpunyyjem) — HEBOJbHO U3A3UBAIGE HEKE
EMOLIUJE KO HEKOTIA (70 me kpunuyje);

4 OakBy 10jaBy OHCMO, 110 YIJIELy HA TEPMUH cemanmuuka denieyuja (B. dparuhiesuh 2007: 139), mormn
Ha3BaTH U ,,CHHTAKCHYKOM JIETUICIIIjOM”.

Y nurteparypu je Beh mucano o 6oraroj MetaOpuIHOCTH je3uKa Miuaaux. [Ipumepu MeTadope Kao HHIYKTOpa
HOBHX 3Hau€Ha y HAIlIeM KOPITyCy M30CTajy 3aTo IITO Cy KJbYYHH aHIIO(OHM MOjMOBH OMIIAJAMHCKOT XKaproHa
10 CBOjOj NPHPOAHM ancTpakTHH. MeTadopa (kKako II0OjJMOBHA, TakO M JEKCHYKaA), ca Jpyre CTpaHe, ,,Tpaku”
KOHKpeTHe u3BopHe nomene (B. Klikovac 2004: 17-19).
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2. HEBOJBHO M3A3UBAKE HEKE EMOLIMJE KOJI HEKOIA ([lnama me Oaw xajnyje
['MoTtuBHIIIE’]); — BOJBHO OBABJBAE HEUETA ILITO MOXKE U3A3BATU TY EMOLIAJY KOJIHEKOTA

(Ona me xajnyje [‘0onpu’] kad 200 mu je mo nompe6Ho).6

Kao mro cMo ucTakimm y mpeTxoqHoM MOTHOIIIAaBIbY, [IPBA CEeMAaHTHIKO-CHHTAK-
CHYKa TpaHCc(opMalija y IPUHIHMITY je CTpaHa goMaheM JIeKcnakoM QoHy (OHa je
CYNPOTHO yIpaBJbeHa 1 32 COOOM THUIMUYHO MOBJIA4H U JIEKCHUKY AEpPUBaIIHU]jy), TOK
je Apyra, Kao ofpa3 OMILUTEr MEXaHH3Ma areHTHBH3alHje, MOXK/Ia yoOrudyajeHnja y
OMJIQIMHCKOM YKaproHy, ajii ce cpehe u y IpyriuM perucrpuma.

3.2. Umennre

Hajuernthu Tun nMeHHYKe METOHUMHU]E Y HaIlIeM KOPITyCY jecTe ,,IpeaMeTHa”;
OTIIIITA MOJEI OBAaKBUX TpaHCc(opmMariija Morao O ce MPEACTaBUTH Ha cienehu
HAYMH: TTOJABA (PAJIHbA WJIM TICUXUYKO CTABE) — HEIITO IITO JE Y KAY3AJTHOJ
BE3U CA TOM IIOJABOM. Tako, Ha IpuMep, UMEHHUIA KpuHy MOKE O3HAYaBATH He-
IITO IITO Ty €EMOIIH]Y W3a3WBa. 3aTHM, HIMCHHIIA (hiexc je Ha CIMIaH HaduH pas3-
BHJIA 3HAYCHE ‘HEIITO IIITO TOCTHYE HA Pajilby 03HAYEHY MOTHBHOM UMEHHUIIOM
u obyxBaheno je mome’ (Hp. Koji je tvoj najveci fleks?). OBakBU TIpoIeCH U
HWHAYE Cy MIHUPOKO PACIPOCTPALCHU Y J€3UKY, H TO HAPOUHUTO y HePOpMaTHHjUM
BapujereTuMa (uctL. Jesi video onaj uzas?).

3.3. IlpuneBu

[lpumeBn y OMJIagUHCKOM JKaproHy Takohe pasBHjajy HOBa 3HadyeHa
3axBaJbyjyhy METOHUMH)H, U TO TI0 OMIITEM MOJIENTy OCOBUHA' — OCOBMHA? (KOJA
JE BPEMEHCKU W/WJIA KAY3AJTHO TIOBE3AHA CA OCOBMHOM'). Jlaty mojaBy Moxe-
MO HITYCTPOBAJIH MIPUAEBOM paHOOM, OIH. PAHOOMHbIIL, KOJH U3 TIOJa3HOT 3HAYCHa
‘clly4ajaH, HaCyMH4aH, IPOU3BOJbaH’ paldjajHO pa3BHja YMUTAB CHEKTap CEMaH-
THYKHUX peann3anuja: ‘Heoutan’ (Hmp. Kmo mul, panoomuulii wen ¢ popyma?), ‘ay-
JlaH; HEOUEKHBaH; KOjH ce He yKIana y oarosapajyhu odpasai nonamarma, n3riena
ut.” (anp. Sto si tako random?), “venpensuaus’ (Hnp. Mup pandomen).

© OBa ceMaHTH4Ka peann3aliija MoXxe OHTH CropHa jep ce nH(pOopMalija 0 HHTCHIMOHAIHOCTH MOXE JOBOIUTH y
Be3y ca LIMPUM KOHTEKCTOM, a He ca JIeKCHUKHUM 3HadermeM riarona (B. Musenkouh 2017: 218-221), uemy une y
TIPHJIOT YME-CHHUIIA 1A IIOCTOjH BEJIMKH OpOj PedeHHIIa Koje Cy IO OBOM IIHTAmby JBOCMIUCICHE (HIp. AHa upumupa
Mapxa — namepHo unu He?). Melytum, Mu cMarpamo Jia aMOUTrBUTET HUjE JIOBOJbAH KPUTEPHjYM Jja OU Ce TaKkBe
peanu3aiyje MoABeNe MOA jeHO 3Hauerme. IIpeMaa ce ciakeMo Ja MHTCHLMOHAIHOCT HHje HYXKHO ofpeheHa
JIEKCHYKHM 3HaYEheM IIIarojia, MU CyIITHHY OBaKBUX TpaHC(hopMalija BUIUMO y NMIUTHKAIHjH HeclenudHKoBaHe
JofaTHE CeMAaHTUUKE KOMIIOHEHTe JIeNamka, 00aB/barba Hevera ITo MOXKe H3a3BaTu JaTy eMmonjy. Jlakte, Hama ce 3a
TOMEHYTO 3HAYCHHE YMHH BXKHI] UM HCKOPAK U3 YHCTO eMOLOHAITHOT y JIEIaTHH IOMEH Hero camMa HHTSHI[MOHATHOCT
(nako oBe /1Be cTBapy Hajuemrhe wy y mapy), IpH 4eMy je JaTa pajiba JUPEeKTHO ycMepeHa Ha Tprmona. Tako 6ucmo,
peruMo, y npumepuma Taj punm me cmapa u Ona me cmapa ceojum nopykama BUAEIN JBE Pa3IUINTE 3HAYCHHCKE
peanu3aryje Nl. cuapamu — yIpKoc TOME IITO areHe y APYTroM IpUMepy He Mopa OUTH cBecTaH eeKTa KOjH EeroBo
MOHAIIAkE MPOM3BOIK, OH CBECHO M BOJBHO dena. Takohe, mpema mMozeny koju npemnaxke [Tamgydesa (2004: 249),
areHTUBHU3AalMja j€ jeJjaH OJf BU0Ba CEMAaHTHYKE JIepUBaLyje.
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Kao mro cMo BUIeNn y IPETXOMHOj TAYKH, HA CHHTAKCUYKOM HUBOY JIEKCEME
TTO3UTHBHE KBATH(UKAITH]jE U3Pa3uTO Cy (DICKCHOMITHE — BUX0Ba MOP(OIIOIIKA
obenexja ryde MPeIUKTHBHY BPEIHOCT Ha TUTaHY (YHKITMOHAIIHE TUCTPHOYIIH]je
WU C€ CaCBHM YKHUajy (110 y30py Ha CHIIIECKH je3WK), 3aXBajbyjyhu ueMy oHe
BpJIO JIaKO MOTY 00aBJhaTH pa3IMIUTe KOHCTUTYEeHTCKe pyHkmmje. OBakaB Me-
XaHW3aM Ha3BaJIM CMO MApPTUKYIU3AIHjOM, OIH. ,,CHHTAKCHIKOM JCTUICIIHjOM,
KOja TUPEKTHO KOPEIHpa ca CEMaHTHIKOM JICTIISITHjOM Kao IT0jMOM ITOJT KOJUM Ce
ropasyMeBa Tporiec (M pe3yirar) 3HauemCKor yipomthaBama (B. Jparmhesuh
2007: 139). [IpetniocTaB/baMo J1a OBE JBE TOjaBe TEKy HAIopeao — 3axBajpyjyhu
ryOspey CEMaHTHYKUX AUCTHHKIH]A (IITO je MPOIEeC KOjU HEPETKO HJIE TOIHUKO
JIAJICKO JIa HAIIOCJIETKY 3aXBaTa 4YakK M TpaMeMy, Tj. KaTeropHjaTHO-rPpaMaTudky
nH(poOpMaIj)y O NPUMATHOCTH JieKceme onpeleHoj BpCcTH pedw), JEeKCHY-
Ka CIIOJUBOCT OBHX jEIUHMIIA CE IUPHU, 2 CAMUM THM U HUXOBa CHHTAKCHYKA
muctpuoynmja. Koju je pesyarar oBakBux mporeca? TpagunuoHanHa rpamMaru-
Ka Om Jjare cirydajeBe o0jamrmaBaia KOHBEP3HjOM, Tj. CTBAPAHEM HOBUX JICKCHY-
KHX jeIMHAIIA Ca N3MEHEHOM IpaMeMoM; Tako OW, Ha IPUMeEp, IMTOCTOojajle YeTH-
pu nexceme mon — umenuna (Koju mon!), npunes (mon xawuna), npuior (Ton
cu ucnana Ha criuyu) u y3Buk (Ton!). mak, oBakBe jenuHUIIE MOXKIa U HE Tpeda
cMarpary 3ace0HUM JIeKceMaMa — ONMCaHe TpaHc(hopMaliyje y )kaproHy Cy 4ecTo
TOJIMKO XUOPHIHE M HETIPEABHIUBE JIa C€ HE MOTY TIOJIBECTH HU TIO]T jeIaH MO3HAT
TBOPOEHH Mojien (UCIL ‘monyuna, — MONYUHA, o monqunanpm), a ceMaH-
THYKa TTOMEpama M30CTajy. 3aHUMJIBUBO e, Taxoﬁe, Jla Cy TojeTInHe UMEHHUYIKE
MOpPQOJIOIIKE peanu3anuje ,,010kupane” y TaqHo onpeheHoM, mpruaeBckoM KOH-
Tekety (Hnp. @opa je 6una makas mon!, anv He u, Ha ipumep, *Hucam ouexusao
makagé mon), MTO yKa3yje Ha TOCTOjaHOCT jeIHOT, KBaTU(UKATUBHOT 3HAYCH:A.
CtBap je y ToMe Ja OBaKBH aHTJIMITM3MHU 300T CBOT IJIACOBHOT KOCTypa (ca 3aB-
PITHUM CYTJIACHUKOM) (POHETCKH BHIIIE ONTOBapajy MMEHHUIIAMa y CIOBEHCKUM
je3uIMa, a CeMaHTHUYKH TPUIEeBAMA, ONH. mpriio3uMa. TakBa HeyckinaleHocT
dbopMe U 3HaUEHA pe3yITHpa OOMJbEM YIOTPEOHMX BPEIHOCTH, KOje CE IMpITy
KaKo U3 jemHor ((hopMaHOT), TAKO M U3 APYTOT (3HAYEHCKOT) U3BOpa. 300T cBera
HaBE/ICHOT, Y OBaKBUM CITydajeBUMa IMpe OMCMO TOBOPHWIIH O jeIHO] JEKCEeMH ca
HeCTICM(PUKOBAHOM TPaMEMOM H YOIIIITSCHUM (KBATHU(PUKATUBHAM ) 3HAYCHHEM.

Wnak, u3riena Jga ce oBakBa NMpecTpykTypainmja (y MpaBily yONIITAaBamba M
ynpomrhaBarma) YUTABOT CEMAHTUYKOT T10Jba MOpa Ha ofipel)eHn HaYMH KOMIIeH-
3oBarn. Hamme, nako je 3Haueme CBUX JIEKCEMa IO3UTHBHE KBaTU(UKAIUjE Y
OMJIIMHCKOM >KaproHy 0a3WvHO, jeTHOIMYHO U CTPUKTHO €BaIyaTHBHO, O€3 J10-
JIATHUX CEMAHTUYKHX MPUMeEca, OHE C€ BEIMKOM OP3MHOM (IO JIMHTBUCTHYKUM
MEepHiinMa) MEeHajy — HOBE jeIMHUIIE HACTA]y, & CTape C BPEMEHOM HIIYe3aBajy
WIN TOCTajy apxandyHe. Tume ce o6e30elyje ,,cBexuHa” U ePEeKTHOCT U3pasa,
Ia ce WCTU MpocTy (M OaHaHM) callpikaj, 3aXBajbyjyhn cTamHOM (hOopMaTHOM
Ypa3HOIMYaBaKkY, KOHCTAHTHO PEBUTAIM3Y)E M YAHU aKTYCITHUM.

7 CHHOHMMHUYHOCT Y OKBHPY CEMAHTHYKOI I110Jba MO3MTHBHE KBAJIHU(HUKALMje y OMIAJMHCKOM >KaproHy
MIPUMETIIN Cy MHOTU HCTPa)KHBa4H, ajld OHAa, KOJIHMKO je HaMa MO3HAaTo, HHje ToBoheHa y Kays3alHy Be3y ca
CEMaHTUYKHUM CBOjCTBUMA JIEKCEMA.
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3.4. KonBepsnja

Ca mpeTx0qHOM [0jaBOM TECHO j€ MOBe3aHa YMI-CHHIA Ja y HalleM Kop-
nycy (HapOYHTO HA PYyCKOM jE3WKy) MOCTOjU He3aHeMapJbUB OpOj METOHHMMHUja
npaheHuX TpaBoM TpaHC(bopMauHJOM rpaMeMe, OfIH. MPOMEHOM BpCTe pedn
(cmy4ajeBu KOHBEp3Hj€ WIIH T3B. ,,JpaMaTHKajIHe noauceMuje’’; uci. lparnhesuh
2007: 143). Mehy mrMa nMa OHHX KOje IOKa3yjy M3pa3uTy PeryiapHOCT, HIIP.
HlpenMerne” (B. W3HAM): CBOJCTBO [MpHUAEB] — HELITO IITO IIOCEAYJE TO
CBOJCTBO [MMeHHIIA] (paH()OM o, pandom, —‘HewTo WTO je panaom’). Heke
TpaHcopMalldje TOr THIIA jaBJbajy CE IMOBPEMEHO: CBOJCTBO [npuicr| —
OBABJBAIGE PAJTIGE KOJA IMA TO CBOJCTBO [rmaron] (zejm o~ JLEfMOGAMU, ) (ym.
cnenehy Tauky). Mel)yTuM, TakBe METOHUMHU]E TIOHEKA] CY UIUOCHHKPATHIKE U
CTpaHe OMILUTEM JIEKCHYKOM (OHAY: pyc. 1021 (Y3BUK KOjUM CE 03Ha4aBa CMeX) >
son (AMEHUIA, ‘“HEKO KO W3a3WBa MOJCMeX ), pyc. poghn (y3BUK KOJHM ce 03Hava-
Ba CMeX) > poghnums (T1aron, ‘3aBUTIABaTH HEKOTa’), SHIIL. toxic (IPUACB) > pyc.
moxcux (MMEeHnIa, ‘HeKo Ko je TokcuvaH’). Hama je mpernocTaBka ia ce y oMm-
JIAJIMHCKOM JKaprOHY JIAKIIe HETO y KIbMDKEBHOM je3UKY YCIIOCTaBJba Be3a Mel)y
rpaMaTHYKyd M CEMaHTHYKH YOaJbeHUM JOMEHHMa, T€ J1a 3HaYeH-CKa IMOMepama
Y BEMY BPJIO JIAKO MOTY OUTH KaKO CTYIHECBHUTA, TAKO U CKOKOBHTA. OCHM TOT4,
AQHIIMIM3MHU Cy OBAaKBHM IpollecHMa HApOYMTO MOMJIOKHHU yNpaBo 30or Oora-
TE KOHBEP3UBHOCTH EHIVIECKOT je3uka. Takole, n oBae Tpeba HaracUTH J1a UX
IbUXOB TJIACOBHH CKJIOTN (KOjH THUIMYHO OJIMKYj€ 3aTBOPEHA yATHMA) YMHH I10-
JECHUM 32 IIHPEHe Y UMCHUYKH (IIPOCTUM J0AaBakh-eM HYJITOT HACTaBKa) U IJia-
TOJICKH JIOMEH (JI0/1aBamheM HEMOKPHUBEHOT Cy(hHKca HA KOHCOHAHTCKY OCHOBY).
Nnaxk, oBy xunore3y Tpedano Ou mpoBEpUTH Ha OoraTHjeM KOpPITycCy.

3.5. ,,Cemanrnuka ¢y3uja”

HerunuuHo ycTpojcTBO 3HaYCHCKE MPEKE IMOjeNUHUX KAPTOHCKUX aHIIIH-
HU3aMa MoXke ce 00jaCHUTH W jemHHM HapounTtuM (eHomeHoM. Hawmme, ocum
METOHHMHjCKE MHAYKIHje MPEKO IPYyTUX 3Hauemha Y OKBUPY UCTE MOJIUCEMHUYHE
CTPYKTYp€, HOBa CEMaHTHYKa peajr3allrja Moxe OUTH pa3BHjeHa U ca OCIIOHIIEM
y HEKOj JIPyTOj JIEKCEMH.

Tako, Ha pUMep, UMEHUIIE Xaj/ W Xain MOTY O3HadaBaTd y30yheHocT wim
eydopujy (rmpema eHri1. uM. hype; Hp. Radi me hajp), anmvi 1 caM YHH XBaJbeha
HEKOoTa WJIM Heuera (IpeMa eHIL. IWI. Aype; HIIp. Mau smo e2o xaiin, ouepeoHo).
[lojaBa na jeqHa BcTa UMEHMYKA JIEKCEMa MOXKE TTOKPHUBATH KaKo alCTPaKkTHH (T10-
IIyT MIpaBe €MOIMOHAIHE JICKCHUKE ), TAKO M MPOIIECYaTHH JOMEH (TOMmyT AeBepOa-
THBA) HHj€ TUIIMYHA 32 CIIOBEHCKEe je3uke. 1o je BepOoBaTHO PE3yNTaT yKpIITamha
IIBajy pa3iUYUTHUX M3BOpaA 3HA4YeHa: allCTPAaKTHU AOMEH AMPEKTHO je TOoBe3aH
ca EHINIECKOM MMEHHYKOM JIEKCEMOM /iype, IOK ce MpOLEeCyalHd Haclama Ha
onrosapajyhe rmarone — eHIII. Aype, T€ CPIL. Xajnosamu, ONH. PyC. Xaunums.

Kan cMo Beh kox miarona xatinums, 0OCBpHYyhieMO Ce Ha jJeIHO HerOBO 3HAUYCH:C
Koje je ocTBapeHo y cieneheM npumepy: Bausa xavinum ¢ Tukmoxke, e2o Kiunvl Ha-
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ouparom muniuoHsl npocmompos. OHO OM ce eBEeHTyaTHO MOTJIO METOHUMU]CKH
TIOBE3aTH Ca IIAaroJICKMM 3Ha4YeHkEeM ‘HM3a3uBaTH y30yheme, eydopujy y Hekome’
(Monen: U3A3UBAKE HEKE EMOIIMJE KOJI HEKOTA [Mewns smo mak xatinum] —
U3A3UBAKE TE EMOIIAJE YOINIUTE [On xaiinum ¢ Uncmaepame]). Mehytum, ako
ce 00Jbe TOIIeajy MPUMEPH M3 KOpIyca, TakaB MEXaHW3aM HHjE y CKIIaly ca
crenu(pUIHUM 3HAYCHEM TIIArolia Xaunums Koje OH peaiu3yje y JaToM CIIy4ajy.
Haume, y HaBeneHOj pevueHUIM HUje QOKyC HA TOME Ja Bama, Kao CTUMYIYC,
xajmyje (‘omymieBsbasa, y30yhyje’) Apyre KOpUCHHKE IOMEHYTE JIPYIITBEHE Mpe-
JKe Kao JIOKMBJbaBaue; HAIIPOTHB — CYIITHHA je Y TOME J1a OHH Xajiyjy ('XBaie,
V3IMKY’) 1Era, Tj. OH je MOABPTHYT YNHY XajII0Bamka, TC j€ TIOCIEANIHO ,,0KPY-
KeH” xajioM (Kucn. KOHCTpYKuujy That video is trending on Youtube [ Taj Buneo
je y tpenay Ha JytjyOy’]). Hpyrum peurimMa — oH yarccuga xajn. Ja nu To Mmoxaa
3HAUM Ja Ce [JIaroJl Xaunums y OBOM CIIy4ajy METOHUMHU]CKH HaJ0Be3yje Ha pH-
MapHO 3Ha4YCHE — ‘XBAJIHUTH, y3AU3aTH Kora’? Mu 61cMO Ha OBO MTUTAME OrOBO-
pWIH OPUYHO, M TO 3aTO IITO TaKBY, JIeKay3aTHBHY TpaHcopmanujy (cybjekar
Ce MUMO CBOj€ BOJbE HAIIIA0 ,,y BPTJIOTY Xajna’) He MOXKE HHUIMPATH HHXEPEHT-
HO arcHTUBHA CEMaHTHYKa peanu3anuja (MomyT TMOMEHYTOr MPBOT [IAroJcKor
3Hauema) (B. [Tamydesa 2001: 61-63). Koje je, onma, TOPEKIIO IIECTOT 3HAYCHHA
JIEKCEeMeE xatinums? Y3EBIIN CBE PEUCHO Y 003U, MU OMCMO PEKJIH J1a CE OHO YOII-
LITE HE HACJIalka Ha CBOj ,,MaTU4YHK IJ1aroj, Beh Ha HBEroB BUACKH Hapmbak, He-
WHTEHUMOHAHHN TPAHCIIATUB XaUnanymy, a 0Baj — Ha UMEHUILY xaun (y 3HaYCHYy
‘myOnuuuTeT, ¢ama’), ¥ To mpeko cieneher Moaena: PE3YIITAT PAIIGE (XAJII)
[uMeHnIIa] — OBYXBAREHOCT PE3YJITATOM PAJIBE (3AZJOBUTH XAJI, HARM CE
,»Y XAIY”) [maron]. Haume, cBpIieHH Tiaronu u MHa4Ye Cy HapOYHUTO MOAOOHH
3a MCKa3uBame 3Hauema Koja IMoIpa3yMeBajy HEBOJbHY (HEareHTHUBHY) MpoMe-
Hy cTama Ccy0jeKTa n3a3BaHy HEKUM CIIOJGHHM y3POKOM, Ia je uMrep(eKTHBHA
peanu3anmja y ToM ciiydajy cekynaapHa (B. [Tagyuesa 2001: 53). C apyre ctpa-
HE, UIMEHHYKO MOCPEI0Bakhe (IIPEKO JICKCEME Xatin) OBJIE j€ KJbYUYHO jep Ce BHMe
MOXe 00jaCHUTH Hau3IIeN ,,ieKay3aTUBHO  3Ha4YeHe JOOH]eHOT IJIaroia.
CanyHo ToMme, 3HaYCHE IVIaroyia KPUHuoeamu ‘TIOCTYNaTH Tako Ja Ce TO
MOXE OKapakTepucaTtd Kao KpuHy (HOp. JJ opet krmdzu]e i bombe baca), 3a
Pa3IHKy OJ OCTAIMX CCMaHTHIKHX peanusaiyja, Mo CBOj MPHIMIA MOTHBHCA-
HO je onroBapajyhuM mpuaeBoM Kpuwuy (IIpeMa eHrI. MpHI. cringe), U TO TPEKO
METOHHUMHjE CBOJCTBO (TIPUIEB) — OBABJbAIGE PAJIEBE KOJA UMA TO CBOJCTBO
(tmarom). I'maBHU NTUHTBUCTHYKH apryMEHT 3a OBAaKBO CTaHOBHIITE MOINE OH
MpeAcTaBbaTd MOHOCEMUYHE KAPTOHCKE IJIArOJICKE JIEKCeMe THIIA J1ejMO8amu
‘paguTH HEWITO IUTO je JiejM’ (< eHrI. npuA. lame), pandoMosamu ‘paniuTH He-
mTO MWTO je paHaoMm’ (< eHII. MpHM. random), moxkcums ‘PajuTH HEIITO IITO
je Tokcuk’ (< eHIVI. TPUJ. toxic),} KOl KOJHX Ce OBO 3HAYCHE, K0 jeIUHO, HUje
MOTJIO Pa3BUTH M3 HEKOT JIPYTOT y OKBUPY JlaTe Diaroicke Jekceme. Ocum tora,
yrnotpeba Tiarojia KpurHyosamu ca aKy3aTHBHHAM JIOTHYKUM CYOjEKTOM y pede-
Hunama tuna Ta necma me Kpunyyje (IITo O, TIpeMa MPBOM TyMadewmy, OHO

8 OBUM pednMa CIIMYHH Cy IJIarojid M3BEACHM Off MMEHHIA Ca KBATH()HKATHBHOM CEMAaHTHYKOM KOMIIOHEHTOM
(ump. ny6osamu < enrn. uM. noob, GOAT-oéamu < eurn. GOAT). Y CylITHHH, OMIUITA MOAEN MOrao Ou ce
[PEICTABUTH Ha ciiefchil Ha9iH: ‘PafiTy HEITO TaKo Ja CE TO MOXE OKapAKTEPHCATH MOTHBHOM pedjy’.
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TIPETIOCTAaBJbCHU 3HAYEHH-CKH U3BOP) HHjE€ JOBOJHHO UecTa 1a 01 M3HEeApHiIa HOBY
CEMaHTHUKY pealn3allijy, a Takol)e HU y OIIITOj EMOIUOHAIHO] JISKCHII HUCMO
MPOHALITY TIpUMepe KOju OM MOTIIM MIIYCTPOBATH TaKaB METOHUMH]CKU MPEHOC
(°On nepsupa/paoyje/roymu no Hucmaepamy). Jlakne, Haia je mpeTnocraBka aa
Cy c€ y Iaroiy Kpunyosamu Cycpena JBa 3HAYCHCKa M3BOpA: je/laH je TIaroi-
CKH (TIpeMa eHIII. TJ1. cringe, OJH. CPI. KPUHHUOBAMU Y PYC. KDUHIICUMD), & TPYTH
— IPHUIIEBCKH (TIpeMa €HIJL. IPUJ. cringe, OMH. CPIL. KpUHi U Pyc. Kpuroic[oswlii]).

Kao u y cnyuajy koHBep3Hje, OBakBa OOjeUibaBarba JBajy Pa3IHUUTUX
3HAUEHCKUX M3BOPA Y jeqHOj JIGKCEMH OCTBAapHBa Cy MOHAjBUILE 3axBajbyjyhu
AQHAJIMTUYKOM YCTPOjCTBY SHITIECKOT Kao je3rKa-aaBaona (HCIl. cringe Kao OCHOB-
HU OOJIMK TJIarojia, UMCHUIIEC U MPHJIeBa), 300T yera pa3inyuTe TBOPOCHE OCHOBE
UMajy UcTH racoBHH ckion. C 003UpOM Ha TO Jla Ce 3Haueha U3 BUIIE U3BOpa
»CIUBAJy” y jeqHy UCTY MOIHCEMUYHY CTPYKTYPY, OBaKBY TI0jaBy MOTJIH OHMCMO
Ha3BaTH ,,CEMAaHTHUYKOM (y3HjoM”.

4. 3akJpydHa pa3Marpama: OMNIITE TCHICHIIN]E
y aJanTaiyjy )KaproHCKUX aHIITUI3amMa

AKko ce y3My y 003Hp CBe IPETXOIHO HaBeIeHE O/UIMKE aJanTalije »KaproH-
CKUX aHIJIMIIM3aMa y CPIICKOM M PYCKOM je3UKY, MOTY CE U3/IBOjUTH JIBE [TIaBHE H
MeljycoOHO cynpoTcTaBJbeHE TeHACHIIH]E:

1) Texmwa Ka OOIMYKO] KOHBEPIeHIMjU U 3HAYCHCKO] H(JIN)
CHHTaKCUYKO] JMBEPreHIMjH, ONMYEeHa y KOH3EPBHPAmbY WHHUIU]AJIHOT 00-
JUKa T03ajMJBCHHIIE W IIUPEHY IHEHE CeMaHTHYKe W(JTH) CHHTAaK-
cuuke  aucTpuOyrnmje  (uMcrm.  omwcaHe — (beHOMEHe — Kay3aTHBH3alHje,
MapTUKYJIU3alldje, KOHBEp3Huje U ,,ceMaHTuuke Qysuje”);

2) TeXma Ka OOJIMYKO] AWBEPICHLHUJH U 3HAYCHCKO] U CHHTAKCHYKO]
KOHBEPI'CHIIMjU, OJIMYCHA Y OOJIMYKO-CTHIICKOM BapHpamby M033jMJBCHULIE ITyTEM
CTBapama MHOIITBA CHHOHUIMUYHHX JICPUBATa, YMjH CE CEMaHTHUKO-CHHTAKCUIKI
pouy He pa3NIuKyje y OOHOCY Ha MOTHBHY ped (HCIT. HIIP. HU30BE OJMCKO3HAY-
HUX JIEKCEMA KPUHIIC, KPUHIHCOK, KPUHIHCAY, KDUHIICAH, KDUH2E, KDUHIICYXA UTAL.).

Hama ananusa mokasana je Ja je mpBa TeHACHIMja MOjeJHAKO KapaKTepu-
CTHYHA 3a 00a je3uka. M3HeHahyjyhe, npenMMUHApHU PE3YNITATH UCTPAXKUBAHA
MoKa3yjy Aa je Ipyra TeHJACHIMja U3pakeHHja Yy PyCKoM (IeprBaOHOCEMaH-
THYKOM aCIeKTy I03ajMJbUBamba, 300T mpeaBuljeHor oouMa pajaa, mocBeTuheMo
3ace0aH YWIaHaK).

Taxole, oBa f1Ba porieca Tpeba mocMaTpaT yrpaBo y MUpeM KOHTEKCTY OM-
JaJUHCKOT JKaproHa Kao CrieqU(QHUYHOT BapHjeTeTa KOjU j€ MHXEPEHTHO MPOTHB-
peyan u pasHonuk. C TUM y Be3u, IPBU MEXaHW3aM Yy cKiany je ca Beh omucu-
BaHOM HOPMAaTHBHOM ,,pacTerjbuBonthy” oBor uauoMa, leroBoM npehyrraomthy,
HeopedeHohy, Kao ¥ HHepTHOIINY BeroBuxX KOpUCHUKa. JIpyru MexaHn3am rak
MIPBEHCTBEHO ymyhyje Ha U3paXeHy eMOIIMOHAIHOCT M CTHJICKY BapHjaTHBHOCT
KaproHa, Kao U Ha MallITOBUTOCT JIPYIITBEHE TPYyIIe KOja ce lbUME CIYXKH (IIpeM-
Jla ce M KpO3 MPErpiuT CHAHOHUMUYHUX JepUBaTa MOXKE OUMTATH HE3auHTEPECOo-
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BaHOCT TOBOPHHKA 32 (UHO CEMAHTHYKO HHUjaHCHPAIHE).

Ha kpajy Tpeba ucrahu na je Haie UCTpaXMBame MMOKA3aJI0 J1a OMIIAAHHCKH
KaproH, OCUM MOCEOHOT MHBEHTAapa JIEKCHYKUX U TBOPOEHHUX CpeAcTaBa, UMa U
CBOj€ TpaMaTH4Ke U CEMaHTHUKE CIIEUPUIHOCTH, O] KOjUX CYy HEKe IUIOJ CTpa-
HUX HaHoca. OBaj BapHjeTeT, TaKiie, Hacjaama Ce Ha OIITe 3aKOHUTOCTH je3UIKOT
CUCTEMa U3 KOjeT je M3HHUKAO, aJIi UX Y UCTO BpeME U ,,pacTexxe” U MOIUPUKYje
mpemMa cBOjuM HoTpebama.

Hajzan, Hagamo ce na hie Ham pajg noacrahu u Ipyre UCTpakuBade Jia ce OaBe
MMATAakbAMA aIaNTalNje¢ aHTIAII3aMa U IPYTUX 1033 MJbCHHITA Ha MOP(POCHHTAK-
CHUYKOM ¥ CEMaHTHYKOM HHUBOY. To OM, HApOUNTO y3 OOTaTHjU KOPITYC U IPUMEHY
JOIaTHUX METONOJIOLIKHX TpoLeaypa, OMII0 3Ha4ajHO He caMo 300T IpHIIMKE J1a
ce TojaBe OMKMCaHe Y OBOM pany ,,.BepuduKyjy” wim peBuaupajy Ha sehoj rpahu
Beh M — 1ITO je jomn BaxkHHje — 300r MOTYHHOCTH J]a ce OTKpPHjy HOBE CICIIH-
(uaHOCTH KOje O momnpuHese (HeomXoaHoM) 00JbeM pasyMeBamy Mel)yje3naKux
KOHTaKaTa M Mame ,,[IONYJIapHUX~ BapHjeTeTa MOIyT KaproHa.
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Marug Hemosuu

AHIJIULM3MBI B CEPECKOM U PYCCKOM MOJIOAEKHOM
*KAPTOHE (MOP®OCUHTAKCUYECKUI 1 CEMAHTUUYECKUIA
ACTIEKTBI)

Pesrome

B Hacrosimei pabotre Mbl MOIBITAIUCH OTMETUTH HEKOTOPhIE 0COOCHHOCTH MOpdo-
CHHTaKCHYECKOH U CEMaHTHYECKOW aJanTannuy aHIIIMIM3MOB B CEPOCKOM U PYCCKOM MO-
JIOZIC’KHOM YKaproHe, YIUTHIBAS IIPH 3TOM OCHOBHBIC HAMH ITOCTABJICHHBIC IIEJTH HCCIE0-
BaHUS: 1) yTBEpPIUThH, B KAKOW Mepe aHTIIHIIN3MBI B MOJIOJICKHOM >KaprOHE IMOJINHSIOTCS
0OIIEeS3bIKOBBIM (TPAMMATHYECKUM M CEMAHTUYECKUM) 3aKOHOMEPHOCTSM CEpOCKOTO U
PYCCKOTO SI3BIKOB; 2) BBISIBUTH M COIOCTAaBUTH 0COOEHHOCTH MOP(OCHHTAKCHYECKOU M
CEeMaHTHYECKOH aJanTalyy aH[IMIM3MOB B CEpOCKOM M PYCCKOM MOJIOAEKHOM >Kapro-
He. Ha ocHOBe NpoBEAEHHOTO aHaNINM3a MOXHO C/IENIaTh BBIBOJ, YTO JKapPrOHHBIE aHIIIH-
IU3MBI 110 OOIBIIIOMY CUETY ONUPAIOTCS HA MCXOMHYIO SI3BIKOBYIO CHCTEMY, HO BMECTE C
TeM «pacTAruBaoT i MOTUGHUIHPYIOT ee. JJaHHOe yTBep)KIACHNE MOXKXHO 000CHOBATH He-
KOTOPBIMH S3BIKOBBIMH SIBIICHISIMH, MPUCYIIUMH TONBKO (WJIM B 3HAYUTEIHHO OOJIBIICH
CTCTICHU, YEM APYT'UM JIEKCUYCCKUM HﬂaCTaM) YKaproHHbIM 3aMMCTBOBAaHUAM M3 aHTIIUN-
CKOTO $5I3bIKa, TAKUMHU Kak KayszatuBuzauusi (4 kpumoicy — OHu MmeHs KpuHoicam), map-
TUKYTH3anus (monuuk-nodboopka), kousepcus (Jlon! — Obwscuume smomy aony |...]),
«cemantuueckas ¢y3us» (llecus xatinum 6 unmepreme < cyml. hype; Xainawo ¢ smoeo
cesona <TI. hype).

Knioueswvie cnosa: cepockuil, pycCKHi, MOJIOACKHBIHN JKapProH, aHIIHIIU3MbI, MOP(HO-
CHHTAKCHC, CCMaHTHKa, agalTaius.

Anenuyuzmu y cpnckom u pyckom oMAaoOUHCKOM HCAp2oHy
(MOpocUHmarcuyKu u ceMaHmuyKu acnexkm,)
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«JIOXXHBIE JIPY3bs ITEPEBOTUMKA»
B PYCCKOM U CEPECKOM S3bIKAX C TOYKU
3PEHMS TEOPUU CEMAHTHUYECKHMX ITEPEXO/IOB
(HA TIPUMEPE JIEKCHUKHU C TEMITIOPAJIbHOM CEMAHTHKOI)*

B nanHO# cTaree paccMarpuBaeTcs mpodiieMa 00pa3oBaHus, TAK HA3bIBAEMBIX, «JIO0XK-
HBIX JIpy3€H NMepeBOAYNKay B ONM3KOPOJICTBEHHBIX sI3bIKaxX. [l pelieHus TaHHOU IIpo-
0JeMBbl MPUMEHSIETCS TEOPHs CEMaHTHYECKHX IepPEXOOB, padpaboTaHHas AHHON A.
3anu3HAK. B craTbe paccMaTpuBaroTCs cIydad CHHXPOHHOM MOTMCEMUH U KOTHATOB MPH
00pa3oBaHMU Map «IOKHBIX Jpy3eH MepeBOAUYNKa» B cdepe JEKCUKH C TEMIOpaTbHON
CEeMaHTHKOH B PyCCKOM U CEpPOCKOM SI3BIKax.

Knrouesvle cnosa: «J10XKHBIC ApYy3bsa NEPEBOAYHNKAY, CEMaHTHUYECKUI epexoa, CUuH-
XpOHHas MoJrMceMus, KOrHaTbl, TUIIOJIOT M, CCMaHTUKA, 6J'H/I3K0pOZ[CTBeHHLIe SI3BIKH.

The article discusses with the problem of the “translator’s false friends” in closely
related languages. We use semantic shift theory developed by Anna A. Zalizniak to solve
this problem. The article provides the cases of synchronic polysemy and cognates that
became the source of forming “translator’s false friends” among the words with the
temporal semantics in Russian and in Serbian.

Keywords: “translator’s false friends”, semantic shift, synchronic polysemy, cognates,
typology, semantics, closely related languages.

[Ipobnema «IOXKHBIX Apy3eil MepeBOAYNKa»? SBISIETCS OIHOW M3 IEHTPAIb-
HBIX TIPY U3yUYEHUH OJIM3KOPOJCTBEHHBIX S3bIKOB. OOBIYHO OHA PEIIaeTCs IMyTeM
KOHCTaTallK ¥ ONMMCAHUS PA3IUUUN B 3HAYCHUSIX JIEKCEM, COCTABIISIOLIUX Hapy
«WIOXKHBIX JIpy3eil nepeBoaunka». Ho peaxo mogHUMaeTcs U peraeTcsi BOmpoc o
TOM, KaK BO3HUKAIOT «JIOXHBIE JPY3bs IEPEBOAUMKA», KAKUE S3BIKOBBIC MPOLEC-
CBI J€XaT B OCHOBE JaHHOIrO sBJIEHHs. HacTosiee mcciieqoBaHye MOCBSILEHO
JAaHHOH MPOoOIeMe U IPEACTABIISET MOIBITKY PACCMOTPETh MEXaHU3MBI, BEYIIHE
K 00pa30BaHHIO «IOKHBIX JIPy3el ePEBOTIHKAY.

OnHUM U3 HampaBJICHUM COBPEMEHHON CEMaHTHKH SIBISICTCS TEOpHsI CEMaH-
TUYECKUX nepexoaoB AHHBI A. 3anu3Hsak. COoracHO NaHHOW TEOpUHU, CEMaHTU-
YECKUHU Mepexol — 3TO SIBICHHUE, MOIPa3yMEBAIOIIee «HATMUNE HEKOM KOHLIETTY-
QIBHOW CMEXHOCTH (MMEETCS B BUYy CMEKHOCTD COOTBETCTBYIOIINX KOHIICTITOB B
MEHTAJILbHOM MPOCTPAHCTBE) MEKAY JAByMs S3BIKOBBIMU 3HaYeHUsIMEU A u B, mpo-

* PaboTa BEITONHEHA npu ¢uHaHCOBOH mopnepxke PH®, rpant Ne 22-18-00586
2 Wnu, Kak uX mpejiaraet o6o3uadars Janko Ilnmka, «moxubix xoraatosy (Sipka 2008: i).
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ABJISIFOLLEICA B TOM, YTO JaHHBIE JBa 3HAYECHHsI COBMEIAIOTCS B IIPEJIENax “‘0OqHOro
CJIOBa B MMUPOKOM cMBICiTe”™ (3amu3usak 2013: 33).

CymecTByeT 5 OCHOBHBIX BHOB peajH3allil CEMAHTUYECKOTO Iepexosa:
CuHXpoHHas nonucemus (IEPEXO] OCYIIECTBIICTCS MEXKAY 3HAYCHUSIMH OJHOTO
CIIOBA), OUAaxXpoHuYecKas ceManmuieckads 3gonioyus (3HaueHne A u 3HadeHne B
MIPUHAJIEKAT CIIOBY S3bIKA-TIPE/IKa U SI3BIKA-IIOTOMKA COOTBETCTBEHHO WIIH OfI-
HOMY CJIOBY Ha Pa3HBIX dTalax e€ro MCTOPHYECKOTO pPa3BUTHS), Mopgonozuye-
cKkas depusayus (3HaueHUE B puHAANEXAT AepuBaTy CI0Ba, UMEIOIIETo 3Hade-
Hue A), koenamol («3HaueHUS A v B mpuHaiexar nByM (OJIM3K0) pOICTBEHHBIM
SI3BIKAM M BOCXOJST K OJJHOMY CJIOBY MX OOIIETO SI3BIKA-TIPEIKa») H 3aUMCHBO-
sanus (3HaUeHNe A CJI0Ba U3 A3bIKAa-UCTOYHHUKA U 3HaYeHHe B 3anMCTBOBaHHOTO
cioBa He coBnagaroT) (3anm3asak 2013: 34).

OtnenpHON Mpo0IeMOid, BO3HUKAIOLIEH NPH ONKMCAaHUK CEMAaHTUYECKOTO I1e-
pexona, SBISETCsI ONpeAe/iCHWE HalpaBleHHUs CEMaHTHYecKoro mepexoaa (OT
3HaueHUs1 A K 3HaueHUIO B, oT 3HaueHus B k 3HaueHWio A win B 00€ CTOPOHEI,
TaK KaK B Pa3HBIX peaM3allisiX OJHOTO CEMAaHTHYECKOTO Iepexoia Halpasiie-
HUE pa3Hoe). B 3Tom cirydae MOTYT HCIONB30BaThesl 4 TOAXO/Aa: CHHXPOHHBIH
(«HOCHTENH SI3BIKA YBEPEHHO BOCHPUHUMAIOT OJHO W3 3HAYEHUH KaK MPOU3BO-
JHOE, B CJIOBapSIX UMEIOTCSI COOTBETCTBYIOIIME MMOMETHI <...> MPU 3TOM YUUThI-
BaIOTCSI CJIOBOOOpa30BaTeNbHBIC CBSI3U CJIOBA»), HCTOPHUYECKHUH (HA OCHOBE JaH-
HBIX ICTOPHUYECKUX NMAMSITHUKOB), CPABHHTEIILHO-UCTOPHUECKUI («HAIIpaBICHUE
YCTaHABIMBAETCS 10 3HAYCHHUSM COOTBETCTBYIOIIMX CJIOB B POJCTBEHHBIX SI3BI-
Kax») U SKCTPaJMHTBUCTHYECKHA (I ONpeielIeH!s] HalpaBJIeHUs NCIIOIbh3yeT-
cst uHpopManusa 00 0003HauYaeMbIX 00bEKTaX AEHCTBUTENBFHOCTH). TeM He MeHee
JaHHBIC, TIOJTyYaeMble TPH MCIOIB30BaHUU PA3HBIX MOAXO0B 10 OTHOILECHHIO K
OZJHOMY CEMaHTHYEeCKOMY MEepPEeXOay, MOTYT OBITh MPOTHBOPEUYUBLIMHU, TIOITOMY
npoOiieMa yCTaHOBJICHUS HAIPABIICHHSI CEMAaHTHUYECKOTO TIepexosia B psijie Ciy-
yaeB ocraeTcs HepemeHHoH (Pycco 2019: 182).

PesynbraTel paboThl MCCIIEAOBATENBCKON TPYIIIEI, 3aHUMAFOIIEHCS AaHHOM
po0eMaTuKoi, BOIUIOIIEHBI B 6a3e ceMaHTUYECKUX NepexonoB (Koa JOCTyIma:
https://datsemshift.ru/browse), B koTopoii 3aQ)IKCHPOBAHBI CEMAaHTUYECKUE TIEpe-
XOJIbI IPYMEPHO B TIOJIyTOPA THICAYAX S3BIKOB, BKIIFOUAs CEPOCKHI M XOPBATCKUI
S3BIKA. SIPIBIKH, ONMMCHIBAIONINE 3HAYCHUS, MEKAY KOTOPHIMH OCYIIECTBIISET-
Csl CEMaHTHUYECKUH TIEPEXO0]l, 3alTMCaHbl HA AHTIUHCKOM SI3BIKE IS PaCIIUPEeHUS
Kpyra hcciefoBareneil, CoCOOHBIX HCII0Ib30BaTh MaTepHaibl 0a3bl, U B JaHHOM
HCCIIEIOBaHUM TaKKe OyIeT COOMIOAaThCs 3TO MPAaBHIIO, a B TEX CIydYasX, Koraa
TOT WJIM MHOW TIepPeXo]] MpeJCTaBlIeH B 0a3e, B CKOOKax OyleT yKa3bIBaThCs €ro
HOMeEp JIJIs y100CTBa NATbHEHIIIETO MTOUCKA.

ABTOpBI TEOPUH MPEATIONATAIOT, YTO IMOHITHE «CEMAaHTUYECKHUU Tepexom) Oy-
JIeT BOCTPeOOBaHO AHAaXPOHUYECKOH CEMaHTHKOW, TEOpHEel TpaMMaTHKAIA3aIUH
Y TIPUTOIUTCS IPU «OIMUCAHUU JIEKCHYeCKOH MHOro3HauyHOCTH» (3amu3Hsk 2009:
107). Ha Ham B3m14/, JaHHAs TEOPUS MOXKET HalWTH MMPUMEHEHUE U TIPU UCCIIeN0-
BaHHU OJI3KOPOJICTBEHHBIX SI3BIKOB.

Lenp manHOTO MICCIEMOBAHMS — MPOJEMOHCTPUPOBATh paboTy MexaHHW3Ma ce-
MaHTHYECKOTO Tepexoya MpH 00pa30BaHUH «IOKHBIX JIPy3el MepeBOIYNKa» Ha

«/loorcnbie Opy3bs nepesoouUKa» 6 pycckKoM u cepOCKOM A3bIKAX € MOYKY 3peHUs Meopuu
CeMAHMU4ecKux nepexo0o8 (Ha npumepe JeKCUKU ¢ memMnopalbHotl CeManmuKoll)
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TIpUMeEpe IBYX THUIIOB pean3alliii CEMaHTHICCKOTO Tepexoa: (CHHXpOHHAs) T0-
JIUCEMUS ¥ KOTHATBI, TAK KaK OHHU TPEICTABISIOTCS HICTOYHUKAMH JIJTsl HAUOOIIbIIIe-
T'O KOJIMYECTBA CEMaHTHUECKHUX ITEPEXOI0B.

B kauectBe 00BbeKTa HccaeI0BaHNs OblIa BRIOpaHa JIEKCHKA C TEMIIOPAITBHOM
CeMaHTHKOI.3

CuHXpOHHAs TIOJTUCEMUS

B cepOckoM si3bIKe CyIIECTBYET PsiIl CIOB, OTHOCSIIMXCS K 0a30BOM JIEKCHKE
TeMHOpaHbHOﬁ CCMAaHTUKH, B KOTOPLIX, B OTIIMYUE OT CJIOB PYCCKOT'O A3bIKa, IIPO-
LIe OmpeeNieHHbI CeMaHTHYeCKUi mepexon. PesymbratoM mogoOHOro «pac-
CHHXPOHa) CTaHOBSTCS «JIOKHBIC IPY3bsl IIEPEBOTINKAY.

Hanpumep, 1u1st cepOCKoro cioBa gpeme mpousolen nepexon time — weather
(#0053), B pe3ynbraTe KOTOPOTo JaHHAs JieKcema o01aiaeT OMHOBPEMEHHO JIBY-
M 3HaYeHMSAMHU: ‘BpeMs’ M ‘moroja’. B pycckoMm si3bIKe A BBIPAKEHMS 3THUX
3HAYSHUM HCIIOJIB3YIOTCA ABE OTACJIBHBIC JICKCEMbI, YTO MOKET IMPOBOLUPOBATH
OHII/I6Ky TMEPEBOAYHMKA. OTMCTI/IM, 4YTO, IIO JaHHBIM 0a3bl CEMaHTHYECKUX nepe-
XOJIOB, Mepexo]] time — weather He SBISCTCS YHUKAJIBHBIM U (PUKCHPYETCS eIle
st 10 S36IKOB, BKITIOYAs HCIAHACKHN, (PpaHIly3CKUi, BEHTEPCKUH U HEKOTOPHIE
CIIaBSTHCKHE SI3bIKH. JJaHHBIH TIepexo/l 3a)MKCUPOBAH U B CTAPOCTABIHCKOM SI3bI-
Ke JUIS JIEKCEMBI 4dCh, TIOATOMY OCOOCHHO MPHMEYaTeIbHO, YTO OH HE MPOH30-
IeJ B PYCCKOM SI3BIKE.

Jpyroii ciydali — pycckoe ClIOBO Hedeniss U cepOCKoe CIIOBO Hedema. [leno B
TOM, YTO B CEpOCKOM sI3bIKe ocyliecTBuiICs mepexoq Sunday — week (#3251),
Oraromaps KOTOPOMY CJIOBO Hede/ba 0003HauaeT He TOINBKO BPEMEHHOM OTPE30K,
COCTOSIITUI U3 CEMH JHEH, HO M Ha3bIBACT MOCICAHIN IEHb HEIEeTH — ‘BOCKpece-
Hbe’. DTOT Ke Mepexo 3aUKCUPOBaH U ISl CTapOCIaBIHCKOH JIEKCEMBI HeOrs.isl
(v 1 psina APYTHX SI3bIKOB, BKIIIOYAsi HE TOJIBKO €BPOINEHCKUE SI3bIKH, HO U SI3bI-
ku HapoaoB Oxeannu u CeBepHOI1 AMEpUKH), HO B COBPEMEHHOM PYCCKOM SI3bIKE
STHM JIBYM 3HAYCHHUSIM COOTBETCTBYIOT JIBE Pa3HbIC JIEKCEMBI (Hedenss U 80CKpe-
cenve). TakuM 00pa3oM, napa JCKCeM Hedelsi U Hede/bd CTAHOBUTCS «JI0KHBIMU
JIPY3bsAMU IIEPEBOTUUKA.

UyTh OoJiee CIOXKHBIN ClTydyail MpeacTaBisieT coO0H COOTHOLICHHE PYCCKON
JIEKCEMBI crnapblii U cepOckolt cmapu. JIeno B TOM, 4TO B 3HAYEHUSX JAHHBIX JICK-
CeM eCTh JOBOJILHO OOJbIIasi 30Ha MepecedeHust — 00a coBa 0003HAYAIOT TIPH-
3HaK 00BEKTA, )KUBYIIETO/CYIIECTBYIOIIEr0 OONBIIOE KOIMYECTBO JIET, HO /IENO B
TOM, YTO cepOCKOe MpHiiararelbHOoe MOXKeT 0003Ha4aTh CylIeCTBEHHO OONBIINI
MPOMEXYTOK BPEMEHH, UEM PYCCKOE CIIOBO crmapblii. B Takux ciaydasx cepOckoe
cmapu COOTBETCTBYET PYCCKOMY CIIOBY Opeghuli, HallpUMED, Cmapu Hapoou —
«OpesHue Hapoowl» (TIEPEBOM aBTOpa CTaThH), cmapu oduuaj — «Opesuuti 0ovl-
yaiy (nepesox aBropa crathr) (Byjanuh u np. 2007: 1266—1267), cmapoepuxu
— «OpesHezpeyeckutiy (IEPEBOJ] aBTOPA CTaTbH). ITO 3HAUUT, YTO JJII CEPOCKOTO

3 «TeMImopaibHasi CEMaHTHKa» IOHUMAETCsl B JaHHOM paboTe 0BOJIBHO IHMPOKO, BKIFOUYAs B OOBEKT
HCCIIeJOBAHUS JIEKCEMBI, B CTPYKType 3HaUCHHI KOTOPHIX KOMIIOHCHT ‘BPeMsI’ MOJKET HE SBIATHCS OCHOBHBIM.

Bukropus Kanpuenosa
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clioBa cmapu ocymiecTBics nepexoxa old — ancient. Ctout cka3arb, 9To OH00-
HOE 3HaU€HHE COXPAHMIIOCh U Y PYCCKOTO KOPHS -Ccmap- B HEKOTOPBIX CIOXKHBIX
CJIOBAX, HAPUMED, cmapociasauckuil, cmapooaenui. Ho nanHoe 3HadeHue uis
cepOCKOr0o NpUIIaraTeIbHOIO CyIECTBEHHO yIOTpeOUTENbHEE U AEHCTBUTEIBHO
MOXET BBI3bIBATh TPYIHOCTH IIPH MEPEBOJIE (B 0COOCHHOCTH TEKCTOB UCTOpUYE-
CKOM TEMaTHKH).

WnTepecHo, uTo cepOCKoe IpuiaraTtesIbHOE cmap B Ipouecce CyOCcTaHTHBA-
[IMH Pa3BUBAET €IIe OHO 3HAYCHHUE — ‘POIUTEIND, Ipeaok’ (Hampumep, «Hberosu
cTapu cy 0w jyHanm» — «Eeo npeoxku Ovliu eeposimuy (IEPEBOJT aBTOPA CTATHH )
(Byjaruh u ap. 2007: 1266—-1267)). Takum 0Opa3oM, IJ1si JTaHHOTO CIIOBA MPOXO-
T eme oauH nepexoxn old (vs. young) — parents (#2358), Taxoke He XapakTep-
HBIN ISl PyCCKOTO SI3BIKA.

Jpyroii ciaydaif — COOTHOIIEHHE PYCCKOTO CIIOBA Yac U CepOCKUX CIIOB Yac U
cam. B cepOCKOM SI3BIKE JIKCEMBI CO 3HAYCHUEM ‘Uac’ 00JIagaloT 3HAaYCHHUEM, OT-
CYTCTBYIOLIMM Y PYCCKOTO CJIOBA udc, — ‘3aHsATHe’ (BEPOSTHO, IIOTOMY YTO IIEp-
BOHAUAJIbHO LIKOJIBHBIE 3aHATHS JIuianchk 60 MUHYT; cM. «[4ac —| BpeMeHCKa
JeOMHUIIA TIKOJICKE U Jp. HacTaBe (00muHOo 45—-60 MuHyTa)» — «[Uac —| gpemen-
Has eOUHUYA WKOIbHO20 U Op. 3aHaAmus (00b1uHo 45—60 munym)y (TIepeBox aB-
topa crateh) (Byjaruh u ap. 2007: 1504)). Cp.: «1rect 9acoBa 1 IeCeT MUHYTa»
— «uiecmyv 4acog u oecsaims murymy (IIEpEeBOJl aBTOpa CTAaTbH) M «4ac MaTeMaTH-
Ke, OAP’KaTH 4ac, UMaTH 4ac MY3HUKE» — «3aHAmue no mMamemamuxe, nposecmu
3auamue, umems 3anamue no my3vike» (mepeBox aBropa crarsi) (Byjannh u np.
2007: 1504); «Trajanje izleta oko 6 sati» — «npoodondxxcumensHocme IKCKypcuu —
oxono 6 uacosy (nepesox aBropa ctarbn) (CLARIN.SI) u «car xemuje» — «3aws-
mue no xumuuy (mepeBox aBropa cratem) (Byjanuh u np. 2007: 1195). B pycckom
SI3BIKE JIEKCEMA Yac UMEET 3HauUeHHe, CBsI3aHHOE co chepoil 00pa30BaHus, TOIBKO
B BBIPOKEHUAX aKadeMuyeckull 4ac, KIacCHulll Yac, 4To He MO3BOJISIET TOBOPUTH
o Hanmmunu niepexona hour — class, lesson (#7265) B pyccKoM sI3bIKe, KOTOPBIA
TEM HE MEHEe MIPOU30ILIEN B CEPOCKOM.

OTHenpHBIN CIOXKET MPENCTABIIIOT cOO0H Hapeunsi BpeMeHH. AHAIIN3 CEMaHTH-
YECKHUX IIEPEXOIOB, IIPOU3OLIEIIINX B HAPEUMAX BPEMEHHU B PYCCKOM M CEpOCKOM
SI3bIKAX YKa3bIBAIOT HA PA3IMYHOE BOCHPHATHE TEUCHHS! BDEMEHH HOCUTEIIAMHU JaH-
HBIX S3BIKOB. M B pyCCKOM, U B CEpOCKOM SI3bIKE IPOM3OLILIH IIEPEXOABI NOW — SO0N
(#4192) u now — recently (#4193): «J1 cefiuac numry nrceMo» — «S1 cefiuac Oymy
mmucarb ucbMoy (Ilamydera 2010: 271); «cam UM HUKAD — «cetivac uiu HUKO20a
(mepeBon aBrOpa crarbh), «Can he mohm» — «Cetivac npudemy (TiepeBox aBTopa cra-
TeH) (Byjanuh u ap. 2007: 1183); u «1 ceituac numry muceMmo» — «S ceituac mican
muceMo» (Ilagydesa 2010: 271), «cam win HUKaO» — «cetyac uiu Hukoeoa (tiepe-
BOJI aBTOpa cTaThn), «Can je 6uo Ty» — «Toavko umo Ovii(a) 30ecvy (TIepeBox aBTo-
pa crarbn) (Byjaauh u ap. 2007: 1183). D10 3HaUMT, 4TO B 00OMX S3BIKAX CTHPALT-
Csl TpaHb MKy HACTOSIIMM MOMEHTOM BPEMEHH U CONPHUKACAIOIIMMUCS C HUM Ha
BPEMEHHOH IIKaJIe HENPOIOKUTENFHBIMU BPEMEHHBIMU [IEpHOAaMH (HEOOIbIINM
OTPE3KOM BPEMEHH JI0 HACTOSIIEr0 MOMEHTA BPEMEHH U TI0CIE).

Ho B cepOckoM si3bIKe 3Ta TEHASHLUS IPOCTUPACTCS IUPE: 314eCh PUKCUpPYyeT-
cs mepexon soon — recently (#0355) anst Hapeuwst ckopo: «M mu ckopo kpehemo»

«/loorcnbie Opy3bs nepesoouUKa» 6 pycckKoM u cepOCKOM A3bIKAX € MOYKY 3peHUs Meopuu
CeMAHMU4ecKux nepexo0o8 (Ha npumepe JeKCUKU ¢ memMnopalbHotl CeManmuKoll)
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— «H mb1 ckopo omnpasnsemcsy (nepeBoy aBropa crarbu), «CKOpo CMO CTHT-
mm» — «Mwi HedasHo npuexanuy» (niepeBoq aBropa crarbn) (Byjanuh u np. 2007:
1232). DTO 3HAYUT, 4TO JAaHHOE Hapeuue 00O03Ha4YaeT 0ojiee UIMHHYI0, HO BCE
PaBHO HEOOMBINYI0 BPEMEHHYIO TUCTAHIMIO OT HACTOSIIET0 MOMEHTA BPEMEHH,
MO CPABHEHUIO C HAPEUHEM Cao, IPUYEM U B TAHHOM Clydae 3Ta JUCTAHIIUS MPO-
CTHpAeTCs U B MPABYIO, U B JIEBYIO CTOPOHY Ha BPEMEHHOH MIKajie (HeOOMbIIOoi
OTPE30K BPEeMEHH JI0 HACTOSIIETO MOMEHTa = HEeOOJBIIIOH OTPE30K BPEMEHH T10-
CJIe HACTOSIIEr0 MOMEHTa BpeMeHH). Tak, B CepOCKOM SI3bIKEe OKa3bIBacTCs HEll-
TPATM30BAHHOM OMITO3UIIUS OTPE30K BPEMEHH B MPOIILIOM <> OTPE30K BPEMEHH
B Oyayl1uem, KoTopas SIBJISIETCS] 3SHAUMMOM ISl pyCCKOTO si3bIKa. B cBOTO 04epens,
B Cep6CKOM SA3BIKE OKa3bIBACTCA CYIICCTBECHHLIM IPOTHBOIIOCTABJICHUEC KOPOT-
KHii OTPE30K /I0/TocIie HACTOSIIETO0 MOMEHTa BpEMEHH <> He0O0JIbIIOoi, HO §0-
Jiee JUIMTeIbHBIH OTPE30K J0/TOCIE HACTOAIIET0 MOMEHTa BPEMEHH. JTO Je-
MOHCTPUPYET IIPUHIUIINATIBHO HHOM MoAX0 K YJICHCHUIO BPEMCHU: HOCUTCIIAM
cepOCKOTO S3bIKa HE CTOJIb BaXKHO, B KAKYIO CTOPOHY 10 BPEMEHHOM IIIKaje pas-
BHBAETCS MPOIECC, BaXKHEE HACKOJIBKO yIaJIeH MOMEHT COBEPIICHUS JCHCTBHSI OT
HACTOALIETO MOMEHTa BPEMEHHU.

ComnocrapneHne BOCTIPUATHS BpEMEHHOH IIKaJIbl B PyCCKOM M CepOCKOM SI3bI-
Kax IpelCTaBIeHo B rpaduiaeckoM Bue B [1pmmokennn 1.

Paznuume B BoCIpUsATHH BpeMEHH HOCUTEISIMH PYCCKOTO M CEpOCKOTO SI3bI-
KOB JIEMOHCTPHPYET TaKKe U MPEUIOT 3 B PyCCKOM U cepOckoM si3bikax. Korma
pedb HIET O HEKOTOPOI CUTyaluu B OyIyIeM, B PyCCKOM SI3bIKE TIPEIJIOT 3a HC-
MOJB3yeTCs Il TOTO, YTOOBI YKa3aTh BPEMEHHOU MPOMEXKYTOK, HEOOXOMUMBII
JUIs BBITIOJIHEHUS! OMPEAETICHHOrO ACHCTBHS, NPUYEM JAEHCTBHE BBIMOIHACTCS
WHTEHCHBHO B TEYCHHE BCETO ATOTO BPEMEHHOTO OTPE3KA: 5 Npucomosuo 0beo
3a noOAYACa, O0OM MONCHO NOCMPOUmMsb 3a 06a 2o0a. OTMETHM, YTO TO 3HAYECHHE
peanuszyeTcsi B KOHTEKCTax, He 0053aTeNIbHO OMHCHIBAIOIINX CHTYaIHI0, KOTOpast
Mpon30iAeT B OyayLIeM, HO TAKXKE U B IPOLIIIOM (52 npueomosuna ooeo 3a noiua-
ca, 0oM ROCMpoUnU 3a 08a 2004a).

B cepOckoM si3bIke TOXKE BCTPEUACTCS aHAJOTMYHOE YIOTPeOIeHHE TPeio-
ra 3a: «y30pao je WBHUBY 3a jeaH AaH (nepesod asmopa closaps) — BCIaxai
nosie 3a ofuH JaeHb» (Toncroit 2000: 119). Ho cepOckuii peyior odnagaet eie
OJIHAM 3HAUCHHEM: OH «YKa3bIBaeT CPOK» U CHHOHHMHYEH PYCCKHM Ipeioram
«uepes, ciycts» (Tomcroit 2000: 119): cp. «nohu hy 3a jexan car (nepegoo as-
mopa c106apst) — IpUAy 4epe3 vac; 3a TOIUHY AaHa (1epegod agmopa cio8apst) —
gepe3 roa» (Tomcroit 2000: 119). Takum 006pa3oM, B KOHTEKCTAX, OTIMCHIBAIOIIIHX
Oyaytee Bpemsi cepOCKHIA TIPEIIIOT 3a MOXKET YHOTPEOIATHCS B IByX 3HAYCHH-
SIX: OIIHO U3 HUX MPEIIONIAaraeT, YTO B TEUCHHUE OMICHIBAEMOTO BPEMEHHOTO TIPO-
MEKYTKa aKTHBHO BBITIOJHSIETCS JEHCTBUE, BPEMEHHON OTPE30K 3aI0IHEH STHM
JEHCTBHEM; B TO BpEeMs KaK APYroe 3Ha4E€HHUE MPEAIIONAraeT, YTO BpeMEHHOU OT-
PE30K 0CTaeTCs MyCThIM U O €ro MPOIISCTBHU OCYINECTBIACTCS eiicTBHE (CM.
[Ipunoxenue 2).

CoBmerieHue IBYX 3THUX 3HAUE€HUIH BHYTPH OJHOTO Ipejajiora (BO3HHUKIIEE B
pe3yibTaTe ceMaHTHYeCKOTo repexoa in (about time) — after), korga peus uget
0 COOBITHSIX, KOTOpPBIE MTPOU30HAYT B OyIylieM, BRIVISIIUT HEOOBIYHO TSI HOCH-
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TeJNsI pyCcCKOTO s3bIKa. THTepecHO, 94TO PyCCKUil MPEAIIOT 3a IPOTHBOMIOCTABIIEH
cepOCKOMy B IpyrOM CBOEM BPEMEHHOM 3HAYEHHH: €CITH CEPOCKUH MpeIoT yKa-
3BIBAET, Yepe3 Kakoh BPEMEHHOW MPOMEKYTOK HAUHET BBIMIOJIHATHCS ACHCTBUE,
TO PYCCKHIA TIPEAJIOT 3¢ OTPENeisieT K KaKOMY-TO MOMEHTY BPEMEHH HEKOTOpPOe
JeficTBHE 3aKOHYHT BBIONHATHCS (A npudy 3a nonuaca 0o sxk3amena = ‘s Ipumy,
¥ TIOTOM OyJIeT elre moadaca 10 HOBOM CHTyaIli — dK3aMeHa’).

B cepOckom s3pIke 3HAYEHWST Hapeyuil BPEMEHH MHOT/A Pa3BHBAIOTCS, BHI-
XOJIS 32 PAMKH TEMITOPaJbHONH CEMaHTHKH, YTO BBI3BIBAET CIIOKHOCTH TPH YIIO-
TpeOJICHNH 1 TePEeBOAE TAKUX SI3BIKOBBIX EAMHUI] HOCUTEISIMHU PYCCKOTO SI3BIKA.
Tak, Hampumep, cepOCKOe HapedHe CKOpo, TIOMAMO BPEMEHHOTO 3HAYCHHS «)
bauckoj 6yoyhnocmu, yckopo. — VI Mu ckopo kpehemo» — «8 dauicaiiuiem 6yoy-
wem, eckope. — Ml mvl ckopo omnpasnsiemcsy (epeBof aBropa ctarsi) (Byjanunh
u ap. 2007: 1232), koTopoe eCTh U y PYCCKOTO HAPEUUS CKOPO, UMEET B TOM UHC-
Jie 3HaY€HHe MEpPbl U CTENeHHU «be3mano, comoso. — Excrienuiyja je Ty mposena
CKOPO TOAMHY JIaHa» — «HOUMU, NOUYMU YMO. — IKCneouyus nposena 30eCh noy-
mu 200 (nepeBoj aBropa crathi) (Byjanuh u ap. 2007: 1232). Takum o06pazom,
MeXIy 3HAYeHUSIMH JAHHOTO HAPEUHs OCYIIECTBISETCS mepexon soon — almost
(#0356). Tak xaKk JaHHBIA IEPEXO/] HE MTPOU3OIIIEH TSI PYCCKOTO HAPEUUs CKOpO,
napa JaHHBIX HApEUWH TakKe MPEICTABISIET COOON «JIOKHBIX JPYy3el IepeBoI-
YUK,

Eme ogHo mapoii «JI0KHBIX JIpy3el epeBOIIHKa SBISIOTCS cepOckoe Ha-
pedune 20mogo u pyccKoe eomogo. B cepOdckoM S3bIKe IS JAHHOTO HAPEUHsl OCy-
mecTBisieTcs nmepexo ready — almost (#7460): ¢ omHO# CTOPOHBI, TaHHOE CII0-
BO 00JIa/1aeT TEM ke 3HaAYeHHEM, UTO M PYCCKOE Hapeuue 20mogo — ‘IOBEACHO 10
KOHIIa, oAroToBiIeH0  («CBe je ToToB0. Moxemo nohmy» — «Bce ecomoso. Mooicem
uomuy (nepeBop aBropa cratbi)) (Byjanuh u ap. 2007: 216), a ¢ apyroii cro-
POHBI, y cepOckoro Hapeuusi (pUKCUpyeTCsl 3HAYCHUE ‘TPAKTHUYECKH, TTOUTH .
Hanpuwmep, «cenetn TOTOBO ABa caTa, TOTOBO CIIEI» — «CUdemb noumu 08a 4acd,
npakmuuecku cienot» (mepeBoy apropa cratei) (Byjaramh u qp. 2007: 216).

Kornars!

Jpyroii Tun peaiar3anuy CEMaHTHYECKOTO MEPEX0Aa, SBIAIOLUIHNACS O0raThIM
HCTOYHHUKOM «JIOXKHBIX Jpy3ell mepeBourKa», — KorHatsl. Ha camom fnerne, kor-
HaThl TPENCTABISIOT COOOW COBOKYIMHOCTH JBYX CEMAaHTHYECKHX IEPEXOJIOB,
KaXIplii U3 KOTOPBIX IPOU3OILIEN B OAHOM M3 JIByX POIACTBEHHBIX s3bIKOB. Ha
JaHHBIA MOMEHT HET BO3MOXXHOCTH BOCCTaHOBUTH MH(GOPMALMIO 00 3THX Iepe-
X0Jax Ha CHHXPOHHOM ypPOBHE, MOXXHO JHIIb (PMKCHPOBATh HAaJM4YUE OOIIEro
MpeJka y JaHHBIX CJIOB M pa3inuus B 3HAUCHUSIX HA COBPEMEHHOM JTarle.

OnHa U3 caMbIX U3BECTHBIX Map KOTHATOB B chepe TeMIOpaibHON JIEKCUKH B
PYCCKOM H CepOCKOM SI3BIKaX — JICKCEMBI cropwiii (pyc.) u cnop (cpi.). JlanHas
rapa rnpuMedaresbHa TeM, YTO Ha COBPEMEHHOM 3Talle NPUBEICHHBIE JIEKCEMbI
MIPOTHUBOIOCTABIICHBI APYT APYTY IO 3HAYEHHIO: €CIIM PYCCKOE MpHilarareabHoe
HUMeeT 3HaYeHue ‘OBICTPBINA M YCTICIIHBINA («CIOpBIA — <...> OBICTPBIH U ycreml-
HBII (0 pabote, AEATENBHOCTH). bbiio npusmuo cmompems Ha ux cnopyio pa-

«/loorcnbie Opy3bs nepesoouUKa» 6 pycckKoM u cepOCKOM A3bIKAX € MOYKY 3peHUs Meopuu
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o6omy» (Kyzuenos 2000: 1251)), To B cepOCKOM S3BIKE CIIOBO CHOP WCIIONB3YET-
Csl B 3HAUEHUM ‘MeIIeHHBIN («cmop — <...> a. KoMe Tpebda MHOTO BpeMeHa 3a
o0aBJbame HEKE Pambe: CIop YOBEK. 0. KOjH ce M3BpIIaBa MOJaKo, Iyro: cropa
BOXHba, CIIOPO BPEHE» — «CNOP - <...> d. MOM, KOMY HYICHO MHO20 8peMeHU 05l
cogeputeHusi onpedeleHHo20 0elicmaus. MeOleH bl Yen08eK. 6. Komopblli 0Cy-
wjecmaensemcst Hecneuino, 00120; MeodleHHAs e30d, MedlieHHoe bpooicerue (Tie-
peBox aBropa cratei) (Byjaruh u qp. 2007: 1257)).

Dmumonozuueckuil c108apb XOp8amcKko2o sA3biKa OTMEIALT, YTO XOPBATCKas JIeK-
cema spor (B 3HAYCHUN ‘MEIJICHHBIN ) TIPOUCXOAUT OT TIPACIABIHCKOTO *spors(jb)
CO 3HaUEHHEM ‘MeUTUTENbHEIN, IunTenbHbli’ (Gluhak 1993: 571), B cBOtO Ouepens
B «Mamepuanax ona cnosaps opesuepycckozo sasvikay W.Y. Cpe3HeBckoro Tak-
Xe QUKCHPYETCs APEBHEPYCCKOE CIIOBO CHOPbIY CO 3HAUCHUEM *yBETNYHBAFOIHH-
cs1, ymHoxaroumiics’ (CpesneBckuii 1986: 472). Mo)XHO NPEAIIONoKUTh, YTO pa3-
BUTHE 3HAYEHUS IIUIO OT ‘OOMIIBHBIN MO0 BPEMEHH, 3aHUMAIOIINH MHOTO BPEMEHHU’
K ‘MeITeNbHEI . [IprMepHO TaKyIo k€ PEeKOHCTPYKIMIO TIpeJiaraeT U aBTop
XOPBAaTCKOTO ATUMOJIOTUYECKOTO CIoBaps: «Znacenjski razvoj ‘obilan’ — ‘koji ima
obilje vremena pa mu se ne zuri’ — ‘spor’» (Gluhak 1993: 571). Takum o6pa3om,
JUTSL TAaHHOM Maphbl CJIOB Mpou3o1Len nepexon fast — slow.

Hpyras mapa KorHaToOB: cepOCKOe MpuiIaraTelibHOe Xumap B 3HAYCHUH ‘ObI-
CTPBIN’ («XUTaAp KOPAK, XUTAP ITOKPETY — «ObICMPULIL Uiae, ObiCmpoe 08UICCHUEY)
(nmepeBox aBTopa crarbn) (Byjanuh u qp. 2007: 1446)) u pycckoe xumpuiii B 3Ha-
YEHUU «CKPBIBAIOLIUI CBOU UCTUHHBIE HAMEPEHUS <...>, TyKaBbIH. Xumpulil uH-
mpuean» (Kyzuenos 2000: 1443). B Dmumonocuueckom crosape ciagsiHCKux
A3b1K06 TIPUBOAATCS IPEBHEPYCCKOE CIIOBO Xblmamiu B 3HAYCHUU «XBaTaTh, Ky-
carh, MOXUINATh, KOJIeOaThCs» U CepOOXOPBATCKOE Xumami CO 3HaUCHHEM «CIie-
IIUTH», MaKEIOHCKOE umd — «CIEIINTh, TOPOIUTHCA», OONTapCKOe Xbimams —
«unr nocrientHo» (DCCSA 1981: 160). M1 MmoxeM creiars BBIBOJ, YTO B psjie
CJIaBSHCKHX SI3BIKOB Pa3BHTHE CEMaHTHUKU KOPHS -Xumi- IUIO TaKUM 00pa3oM:
‘CHEIIUTh, TOPOIUTHCS, OBICTPO TPOU3BOIUTH JCiCTBUE — ‘Koyie0arh, Kayarh’
— ‘kone0aTh YBEpEHHOCTH  (HAIpUMEp, B COCTaBE 3HAYCHUs MPHIIATaTeIbHOTO
Xumppwlil) (Takasi HICTOPHS 3HAYCHUH Ka)XeTCsl CIIPABEIIIMBOM, B YaCTHOCTH, JUIS
pycckoro si3bika). B pesynasraTe MbI HMEEM [IENI0 C CEMAaHTHYECKUM TIEPEXOI0M
quick — cunning, sly (#2969).

B cepOckoM ke A3bIKe CIOBO Xumap MOJTHOCTBIO yTPATHIIO 3HAYCHUE ‘CBEY-
LI, JTOBKUI : OHO HE (PUKCHpYETCS B TOJIKOBOM CJIOBape COBPEMEHHOTO cepO-
CKOTO sI3bIKa U HE MPUBOJUTCS HOCUTEISIMH si3bIKa. TakuM o0pa3om, B cepOCKOM
MPOM3O0IIIa PEAYKINS 3HAYCHUS NAHHOTO NpUJIaraTeabHOro J0 3HAa4eHus ‘Obl-
ctperit’ (Byjaauh u qp. 2007: 1446).

Kak u3BecTHO, B cepOCKOM sI3bIKE 3HAYCHUE ‘TOA  MepenaeTcs JEKCeMOn 200u-
na. Tem He MeHee B CepOCKOM CYILECTBYET U CIIOBO 200, KOTOPOE SIBIISIETCS] KOTHA-
TOM PYCCKOMY CIIOBY 200. CepOCKOe 200 UCTIONB3YeTCs st 0003HAUYCHHSI «IPKBE-
HOT TIpa3HuKa, OargaHay — «yepKko8Ho20 Npa3oHuKa, npazoHuKkay (TIepeBoI aBTopa
crarer) (Byjanuh u ap. 2007: 207). JlaHHOE 3HaU€HHWE COXPAHSETCS B PYCCKOM
SI3BIKE Y KOPHS -200- B CIIOBE 20008UUHA, HO JITIS JIEKCEMBI 200 yKe He XapaKTepHO.
Omumonozuneckuii c106apsb C1ABIHCKUX A3bIKO8 IPUBOANT IPEBHEPYCCKYIO JIEKCe-
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MY 200% CO 3HaYCHUEM «BpeMs (HEOTIPEICICHHOE), CPOK» M CEPOOXOPBATCKOE CII0-
BO 200 B 3HAUYCHUH «OOJIBIION MPA3THUKY, YEHICKOE /0d B 3HAYCHNUH «IICPKOBHBIH,
MIPECTONBHBIN MPA3AHUK», a B (POPME MHOXKECTBEHHOTO 4yHcia hody — «IHp, yro-
LICHHUE, TIPA3IHUYHBIN CTOJD), a TAKIKE TIPUBOAUTCS YIIOTPEOJICHHUE B PYCCKUX (Kas3.,
KOCTP., KalTyX., TYJL., YpaJl.) AUAIEKTaX JEKCEMbI 200 CO 3HaYEHHEM «OJIaronpHsT-
HBIH JUIS 9ero-1mb0 OTPEe30K BPEMEHH, XOpOIIee BPeMs», a B BOPOHEIKCKOM Jna-
JIEKTE CIIOBO 2006l UMEET 3HaUeHUE «mpazaaecTBo, map» (DCCI 1976: 191-192).
MOHO TIPEATIONIOKUTh, YTO MEK/TY JaHHBIMH 3HAUYCHUSIMH POU30ILIEI TAKOH Ie-
pexom: ‘Bpemsi, Cpok’ — ‘0co0oe, Xopoliee BpeMsi® — ‘mpa3nHuK’ (1, BO3MOXKHO,
Jaxxe — ‘peTTMIHO3HBIN MPA3HUK, €CIH peyb UIIET O CepOCKOM s3bIke). Toraa Mbl
MokeM (huKcupoBath nepexon year — (religious) holiday.

koksk

CTOUT OTMETHTb, YTO HE BCAKUH CEMAHTUYCCKUH MEPEXOi SBISETCS UCTOY-
HUKOM «JIOKHBIX JApy3ed nepeBomurkay. CeMaHTUYSCKUH MMepexo IPUBOIUT K
nX 00pa30BaHUIO, TOIBKO B TOM CITy4dae €CIId OH OCYIIECTBISIETCS] B OTHOM SI3bIKE
1 HE OCYIIECTBIsIETCS B IpyroM. Ecin ske ceMaHTHYeCKHi TIepexo]l IIPOUCXOAUT
CHUHXPOHHO B 000X s3bIKaX, 00pa30BaBIIIasICs MOIMCEMHUS HE BBI3bIBACT TPYIHO-
creil mpu nepesoze. [IprBeeM HEKOTOPbBIE CITydau MapajuielIbHbIX CeMaHTHUe-
CKHUX IEPEXO0IOB ISl PyCCKOTO M cepOCKOro sI3bIKa B chepe TEMITOPATbHON JIeK-
cuku: hour — watch, clock (#1506) (vac — uacwt (pyc.); cam (cpi.)), old (vs.
new) — previous (#6744) (cmaputii (pyc.): cmapwiii yemodan. A noexan Ha c8or
cmapyio keapmupy (HKPS); cmapu (cpm.): cmapo odeno, cmape yunene — «cma-
pulil Kocmiom, cmapule bomunkuy (TIEpeBon aBTopa craten). Cmapa pedakyuja
yaconuca, cmapa aopeca — «MpPedlCHsIs PeOaKyusl JHCYPHALA, NPENCHULL aopecy
(nmepeBox aBTopa ctarbh) (Byjanuh u ap. 2007: 1266)) u T.1. Bo Bcex cimydasx
MPUBEICHHBIC MAPbI JICKCEM He OyIyT BBI3BIBATbH TPYAHOCTH MPH yIOTPEOICHUH
WJIH TIEPEBOJIC HOCUTEIISIMU PYCCKOTO SI3bIKA.

Urak, naHHOE ¥ccie0BaHHE O3BOJISIET MPOCIICUTh SI3BIKOBBIE MEXaHU3MBI,
CH0COOCTBRYIOIINE 0OPAa30BAHMIO TaK HA3BIBAEMBIX «JTOKHBIX JPy3€il IEPEeBOIIH-
Ka» — Iap CJIOB B JIByX Pa3HBIX SI3bIKaX, HOX0KUX (POPMAJIbHO, HO Pa3IHYaIOIINX-
Csl TI0 3HAUCHHIO, 3a4aCTyI0 UMEIOIUX 00IIee CIOBO-MCTOYHUK/CIOBO-TIPENIOK.
MO:KHO clIeNaTh BEIBOI, YTO B OJM3KOPOACTBEHHBIX S3bIKaX 00Pa30BaHUIO TAKHUX
nap CIJIOB CIIOCOOCTBYIOT aCCHMETPUYHBIC CEMaHTHUYECKUE TIEPEXOJIbI — T.€. Iepe-
XOJIbl, OCYIIIECTBUBILIHUECS B OJTHOM SI3bIKE, HO HE OCYIICCTBUBIIUECS B JIPYTOM.
B pesynbrare HE3aBUCHMOTO Pa3BUTHsI 3HAYCHHUH POJICTBEHHBIC JIEKCEMBI JTHOO
MpUOOPETAIOT JIOTIOTHHUTENILHBIE HOBbIC 3HAUCHHS (B CJIydae CHHXPOHHOH TOJIHU-
CeMHH), TNOO0 U BOBCE PACXOMATCS TI0 3HAYCHHUIO CO CJIOBOM U3 OJIM3KOPOACTBEH-
HOTO s13BIKa (B Ciydae 00pa3oBaHus KOTHATOB). TakuM 00pa3oM, HCTOpUS CEMaH-
TUKH CJIOB O0BSACHSIET 00pa30BaHME «JIOKHBIX JIPY3ei MepEeBOAUUKAY.

[NoHnMaHNEe MEXaHU3MOB, JISKAIIUX B OCHOBE 00Pa30BaHUS «JIOKHBIX JIpy3eit
MEPEBOAYUKAY, MOXKET CTaTh HCTOYHUKOM JIJISl HOBOTO B3IVISAIa HA U3YUCHHUE ITOM
TPAJUIMOHHO aKTYaJIbHON MPOOIEMEI.

«/loorcnbie Opy3bs nepesoouUKa» 6 pycckKoM u cepOCKOM A3bIKAX € MOYKY 3peHUs Meopuu
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Buxropuja Kanpujenosa

»JIAXKHU ITPUJATEJbU ITPEBOANOIIA” ¥V PYCKOM
Ny CPIICKOM JE3UKY CA CTAHOBUUITA TEOPUJE
CEMAHTUYKUX ITPEHOCA (HA TTPUMEPY JIEKCUKE CA
BPEMEHCKHUM 3HAYEHEM)

Pesume

[TpumemuBame TeopHje CEMaHTHUYKHX HPEHOCA Y TOKY HCTPaKUBama ,,JJAXXKHUX IIpHjaTesba
npeBoxyona” omoryhasa cxBarame MeXaHH3aMa lBUXOBOT CTBapama. AHaJIN3a II0Ka3yje Jja CeMaH-
THYKH TIPEHOC TIOCTaje U3BOP CTBAapama ,,JAXKHUX TpHjaTesba MPEeBOINONA” OHA Ka/ia ce MPEeHOC
OCTBapHO Yy jeJHOM je3HKY, aJIU C€ HUje OCTBApHO Y APYroM (HampuMep, mpeHoc time — weather ce
OCTBapHO y CPIICKO] Peuy gpeme, ajli ce HUje OCTBAPHO y PYCKOj PEuH pemsi, WiH peHoc week —
Sunday MOXeMO IPUMETHTH y CPIICKOj PeUH Hedesba, alli OH CE HUje OCTBAPUO y PYCKOj peUH Hede-
a1). Y TOjeJMHIM CiIydajeBUMa CEMaHTHYKU IPEHOCH CBEI0YE O HCII0JbaBamby Pa3iIuKa Y je3NUKOj
CIIMIM CBETa TOBOPHHUKA CPOJHUX jesnka. Hampumep, mpeHoc soon — recently, KOji ce 0CTBapuo
y CPIICKOM IPHIIOTY CKOpO, alli C€ HUje OCTBAPHUO Y PYCKOM XOMOHHMHYHOM IIPHIIOTY, IOKa3yje
I je 32 HOCHOLIA CPICKOT je3uka GMTHO KOJIHMKO je BpeMe Pajibe yIaJbeHO O CaJallber TPEHYT-
Ka, ay HUje OUTHO Jia JIM je TPeHyTaK pajiibe y MPOIUIOCTH Wik y OynyhHOCTH (ped je 0 KpaTkoj
BPEMEHCKO] JUCTAHIIN), 0K je 32 HOCHOLIA PYCKOT je3UKa Ba)KHA OIO3HUIHMja TPEHYTaK y MPOLLIO-
CTH <> TpeHyTaK y OynyhHOCTH.

YV 0BOM 4JIaHKY CY OINMCAHH CIIy4ajeBU CUMYIITaHe IOJUCEMHUje U KorHaTa. TOKOM HCTpaKUBatha
cy KopumrheHr MoJaly jeJHOje3NUKHAX U €TUMOJIONIKIX PEUHHKA, a Takol)e M KOpIyCHH MOAIH.

Knmyune peyu: ,,TaskHY IPUjaTesbu IPEBOANOLA”, CEMAHTHYKH IIPEHOC, CUMYJITaHA IIOJIMCEMHU]a,
KOTHATHU, TUTIOJIOTH]a, CEMAaHTHKA, OJMCKOCPOIHH jE3UIIH.
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O CPIICKUM ITPEBOJNMA

MULIKJEBUYEBE OJIE MJIAJIOCTH®

VY pangy ce pacmpaBiba 0 YeTHpPHMa CPIICKHM IpeBomuMa (Ode miradocmu ApaMa
MurikjeBrda y3 HacTojame a ce 00jacHU U EeHOMEH 10JjaBarba CEKyHIapHUX UICOIIONI-
KUX (DYHKIIMja HEKUMa OJT FbHX.

Krwyune peuu: Anam Munkjesnd, Oda maadocmu, KEbHKEBHH TIPEBOJL, CPIICKH jE3HUK.

The paper discusses four Serbian translations of Adam Mickiewicz’s Ode to Youth,
attempting as well to explain the phenomenon of adding secondary ideological functions
to some of them.

Keywords: Adam Mickiewicz, Ode to Youth, literary translation, Serbian language.

0Ooa mnaoocmu (Oda do miodosci) 3HaMEHHUTOT TOJBCKOT pPOMaHTHYApa
Anama Munkjesnya (Adam Mickiewicz, 1798-1855) cBojeBpcHO je ,,neno-
-cunra”. CrnoxeH je Haume TpoOeM onpehrBama HEroBOI MECTa Ha Maru
MOJBCKOT POMaHTH3Ma KaKo y CMHUCITY TSHOJIOIIKE THUITOJIOTHjE, TAKO ¥ TPAJAUIIH]je
Y MHOBAaTHBHOCTH, T1a OTY/ ¥ TIPOOJIEM HeroBe YKyITHe uHTepipeTanuje. He uynn
CTOTa WITO je TOKOM BpeMeHa u3rpaljeH mojeHOCTaBbeHH KaHOH noumama Ooe
MIa0oCmu — KaKo pajiv caxknuMarba JIUCTE MHCTPYKLHja 32 YNTAhE U pa3yMeBaibe,
MOTVIABHUTO 3a IIKOJICKE MOTpede, Tako M paau OAPKHBE KEUKEBHOUCTOPHUjCKE
Kinacudukanyje.

Peyenn xanoH unTepnperanuje Ode MPETHOCTaBIba HEH XUOPHUIHU Kapak-
TEp — y3ajaMHO MPOKUMAhE BbECHUX JIBEjY TEMEJbHUX UJCjHO-CTHIICKUX OJIJIUKA,
KJacu4yapcke 1 poManTuyapcke. [la unax, mra rox 1a ce y %0oj anoctpodupa Kao
’THITUYHO POMAaHTHYAaPCKO’, OHO 0e3Mai0 YBEeK MMa KOPEHE y KEH)KEBHOCTH M
XyMaHHUCTUYKOj MUCIIM MUHYJIMX BPEMEHa, a HaJJaCBE Y €MIOXU KJIACHIIM3Ma. AKO
j€ OHa TOTOBO CBa KJIACHYHA, IITa je OHAA TO POMaHTHYAPCKO U IIPEIIOMHO Y H0j?

Yunu ce na Oda mradocmuy CYWITHUHCKA PYIIU jeIUHO memene payuoHanu3-
ma no6a npocsehenoctu (yu.: Kleiner 1995: 237). [TojMmoBHM amanramMu Kao IITO
cy ,,dziedzina utudy” (,,o0nact npuBua, unysuje’”), ,,zapat” (,,3aH0C”’) KOjU YUHH
»eudy” (,,uyma”), ,,rozumni szalem” (,,pa3ymMHH y oMaMu’), a TIOBPX CBera 3a-
MOBeCT ,,}am, czego rozum nie zlamie” (,,JJOMH OHO IITO Pa3yM HHjE Kagap Ja
CJIOMH”’) — PEUUTH CY JOKa3H. YMECTO XJIaJHOT pa3yMa KOju OJJIUKYje crmapocm,

* Cpricka Bep3uja pedepara 3a koHpepeHimjy ,,Romantyzm i tradycja romantyczna w kulturze literackiej,
artystycznej i intelektualnej Krakowa, Polski i Europy”, PAU-UJ, Krakow, 7-9 grudnia 2022 r. Tekcr je ypahen
y CKJIoNy mpojekta [Ipeod y cucmemy KOMRAPAMUGHUX U3YHAEAIA HAYUOHATHE U CIMPAHE KFUICEBHOCU U
xkyimype (178019) koju punancupa MUHHCTapCTBO MPOCBETE, HAyKe U TEXHOJOIIKOT pa3Boja Pemyonuke Cpouje.
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Kao IJIaBHH arperar MpoMeHa Koje caMo IITO HUCY HacTaje, HacTyIa HUeaan30-
BaHa ¥ arlCcoyTHU30BaHa miadocm. theH je CIIo3HajHI HHCTPYMEHT M TIOACTPEK 3a
JIETI0BambE YIIPABO ,,3aHOC” OHOCHO ,,lToMama’.

TemerbHY TyanuzaM — cmapocm : Miadocm, OHOCHO, pa3ym : HOMAMa — 3HA9ajHO
Ce TPOITHpYje KapAWHATHAM CYIPOTCTAaBIbAILEM ceéema cmaapu (,,Swiat rzeczy”),
Yy KOjeM Cy Kao y OOIM 3aTBOPEHH cmapocm W pazym, U eepe 'y ceem oyxa (,,Swiat
ducha”), koju Tpeba ma HacTaHe W3 HEM3MEPHE CHAre 3aHOCa/TIOMaMe MId00CU.

I'memano ca cTaHOBHWINTA KiIacHITM3Ma J00a MPOCBEheHOCTH y THUTamy je
TOTOBO KOTICPHUKAHCKU MPEOKpET: 00apame palMoHaM3Ma ¢ MujenecTana
u y3nm3ame — cnupumyarusma. V1 6uhe je ma je Ooa, open cBoje HeoOWUHE
eHepruje, 0art 0BOM PEBOIYIIMOHAPHOM CMEHOM ITOjMOBA IPUBJIAYHIIA TTIOKOJICHEC
MITAJIX CBEJOKA POMAHTHUYAPCKOT MpeioMa.

CBe ocTajo je muTame pereniffje TeKCTa, BeoMa IPOMEHIBUBE Y BPEMEHY U
npocTopy. BamraB bopoBu mrcao je 0 y3BHINEHO] yI03H KOjY j& OBO €TI0 OUTpa-
10 3a Bpeme HoBembapckor ycranka (1830—1831) u TBpawmo:

A 1 w czasach pdzniejszych pozostala Oda jednym z najczesciej drukowanych,
wspominanych, przytaczanych i recytowanych poematow mickiewiczowskich. Uwazano
ja za jeden z najznamienniejszych utwordéw poety, widzac w nim zarazem szczeg6lnie
wymowny wyraz tych jego dazen, w ktdrych si¢ przeciwstawiat poprzedniemu pokoleniu
(Borowy 1958: 40).2

Otyna se Tpeba na ayau mTo ce Mel)y mpBUM (MIaANM) CPIICKAM YATAOIHMA
0Ooa mraoocmu OXKWBIbaBAJIa KA0 POMAaHTHYAPCKO JEN0. A OBO je OMIyYHIO U
0 KaCHHjeM KaHOHY cpIicke perentuje Joe Kao 6e3Malo cumnmoma 3pernor po-

MaHTH3Ma, U TO Y CBPOIICKUM Cpa3Mepama.

Anam MurikjeBuu je Beh 3a xuBoTa cTekao Benuky ciaBy Mely CpOuma, a
TokoM XIX Beka 1MocTao je ¥ Kpo3 roToBO I1e0 XX 0CTa0 HEMPHUKOCHOBEHA KyJI-
TypHa nkoHa. Temko je, Mel)yTHM, TOBOPHTH 0 lbeMY Kao O HajIIOMyJIapHUjeM HITH
Hajpajuje MpeBoeHOM MOJbCKOM ITECHHUKY, jep OH TO Y CPIICKO] CPEIAMHH, U MTOPE
cgera, Huje Ono (ym. bymak 1999: 129-179). Hajpenpe3eHTaTHBHHjH [IPEBOAH
HETOBHX JIeJia TI0jaBUIIN Cy Cce, HauMe, Y HeBpeMe — MpeKacHo Jia OM MX MOTIU
MIPUMETUTH CPIICKU pOMaHTHUYapCKu ecHUIM: Koupao Banenpoo 1871, I pasicuna
1876 (3acebno 1886), a 10 maHac jeuHU MyOJIUKOBAHH CPIICKH ITPEBOT U3 ITUKITyCa
banaoe u pomance — ,,Mapunua rpo6” — gak 1882, 00jaBibeH, 1a HEBOJbA Oye

! 3a mamy peduekcujy o cprckum npeBoguma Ode mradocmu HUje Of CYIITHHCKOT 3Ha4aja y JIUTepaTypu o
MpeMeTy JeTaJbHO pa3MaTpaHo MUTamke IMOpPeKia OBUX MOjMOBHHX yBopHiuTa Ode (1lunep, Xenseuujyc utx.)
1 BbHIXOBA HHTEPTEKCTyallHa IUMEH3Hja.

2 ,A u y noroma BpemeHa Oda je ocrana jeiHa o Hajuelnhie IITAMIAHUX, CIOMHEbAHUX, HABOHEHHX U
perToBaHnX MuIkjeBH4YeBHX noema. CMaTpaio ce Aa je TO jeHO Of HajKapaKTePHCTUYHUjHX IECHUKOBUX
Jiena, jep ce 'y ’beMy HCTOBPEMEHO carie/laBao HapouHTO PEUHT U3pa3 leTOBUX TEXKIHH KOjHMa Ce CYIPOTCTaBIbao
MPETXOTHOM TIOKOJIeHY.” — OBZIE U JAajbe npeso HaBona I1. b.

Ilerap bymwakx
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Beha, y edheMepHOM TPOBUHITHN]CKOM KEHCKOM JINCTY. MUIIKjeBHYeBa claBa Mely
Cpbuma umana je, 1akie, MPeBacXOIHO BAHKFUNCE8HU KAPAKTEP U IbeHEe KOPEeHe
Tpeba TpaXuTH y HedeM IpyroM. Huje ce TemKko oceTuTH Ja 9uTaBa Ta CpIicKa
»HEIIPHKOCHOBEHOCT’ > MuInkjeBu4eBa MOTHYE TOTOBO MCKJBYYHBO U3 YHEHCHUIIE
na je y cBome Kypcy crosercke Kivudicegnocmu Ha Opaniryckom xomexy (1840—
1844) mospCKM TIECHUK OISO OHAKO BaXKHO MECTO CPIICKOj HAPOIHO] TIOE3HjH.
ITocBetno joj je TapucKu npoq)ecop YaK celaM IpefaBama Koja cy (ajau camo
OHa ,,CpTICKa”’) Tmoyerna na ce HOJaBIbny y CPIICKHM TIpeBOaUMa Beh MmoioBHHOM
40-nx rogmHa XIX Beka.3 Y cnyqajy Ooe mnadocmu, MehyTuM, CTBapH CTOje
memro npyraunje. Onx 1837, kana je mpeBeieHa PBH MyT, 10 APYTe IMOJIOBUHE
XX Beka 1mo3HaTta je y 6ap 4eTupu ayTOHOMHa CpIIcKa IpeBoaa. Morio 6u ce oty
pehu na je Oda Hajuenthe npeBol)eHO 1 ITaMaHO MHUIIKjeBUYEBO JEJI0 KOJ| HaC.
Y HeKkuM Off THX TPEBOJa MOTY Ce MPUMETUTH onpelere mueonomke QyHKIHje
KOje OpUTHHAJ HEMa, TaKJie, OIIMKE CBOjeBPCHE “JOKaIu3aIuje’.

Nako Oda HYje IPpBY TEKCT MOJBCKE JIETIE KEHbIKEBHOCTH 00jaBJheH Ha CPIICKOM
jesuky, Tpeba rctahul 1a je OHa npeu CPICKU KIUNCEGHU NPeBo0 HAYUIbEeH HeNno-
CPeOHO € NOBCKOE.

2.

[TyreBu hopmupama cprckor poManTH3Ma Ouii ¢y Bpio cnemupuyau. Taj ce
TpoleC OBHjA0 MPe CBEra y CPIICKUM CpeJuHaMa Ha TEpUTOpUju AyCTpHjcKe ape-
BUHE, jep je Knexenuna CpOuja koja je ImocTerneHo cTiiaia cBojy Ap>KaBHOCT y OK-
BuprMa OCMaHCKOT IAPCTBA TEK I'Pajiia CBOjy MPOCBETY U KyJITYpHE HHCTUTYLIH]E.

OwmnaauHa, kako oHa npeko Case n JlyHasa, Tako 1 u3 CpOuje, THMHA3H1jCKO
U YHHBEP3UTETCKO oOpa3oBame cTulaia je Hajuenhe y neHTpuMa nomyt beua,
I'pana, Ilemre, Iloxxyna, Hutpe, Ilpara... Cprncku hanu u crynentu 30-40-ux
TOJIMHA CPETAJU Cy CE€ C UejaMa CIOBEHCKE Y3ajaMHOCTH MPOUCTEKINM U3 Yelll-
KOT U CJIOBAQYKOT HApPOAHOT IMPENopoAa, U ONYIIEB/HLEHO UX Monapxkasaiu. Mneje
Jana Konapa u Hemro xacuuje JbymoBura LlTypa yrunane cy Ha GopMupame
,»,CIIaBjaHCKOT”’ CTaBa MOKOJICHa HHTEJIEKTYaIIHE EJTUTE KOj€ je KPUMIIO ITyT pOMaH-
TU3MY Yy CpIicKOj KibmkeBHOCTH (JKuBanosuh 1941: 69-90). Hophe Kusanosuh
j€ Yy TOM KOHTEKCTY HaBeO NPETPIUT CUTHUX, aJld UTEKAKO PEUUTUX YNHHCHULA!
HIIp., Kako je BaryiaB MahejoBcku, 3a Bpeme 6opaBka y [loxyHy, 0o n3HeHaleH
Jby0aBiby cioBadkuX haka mpema MuIKjeBUUEBO] TIOE3UjH; WIH KaKo ce Ha ca-
CTaHIUMa YApY)KeHa CIIOBEHCKE OMIIaJMHE peluTOoBana, mopen ocraior, Oda
Mmaadocmu, KOjy cy cBU 3Hanu HarmameT (JKusanosuh 1941: 81).

Jenan on takBux ,,CnaBjaHa“ OMO je W 3aCIyKHU MOCJICHUK CPIICKE MPOCBe-
te u Kyntype Teomop IlaBnoBuh (1804-1854). IllkonoBao ce y Temuisapy,
Cerenuny u KapnoBuuMa, a mpasa cryaupao y Iloxyny 1825. o 3aBpuiennm
cTyaMjama HacTanuo ce y llemTn, rae je KpaTko BpeMe pajno y aJBOKAaTCKUM
KaHIeIaphjaMa U MOCTENEeHO Pa3BHja0 CBOjy MONUTHYKY W MATPHUOTCKY J1eiar-
HocT. Y Ilemrtu je OMo y OIUCKUM OAHOCHMMA C OKpyXeweM rpoda Ceuemuja,
kao U ¢ Janom Konapom 1 npucTanuiiama BeroBe uieje CI0BeHCKE y3ajaMHOCTH.

3O cauu Cpba 'y MuIKjeBHYEBHM MpeaaBamiMa ucai cMo Ha apyrom mecty (Bymak 2016).
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VY 10 Bpeme y Ilemtn je memoBasa Matwma cpricka Koja je m3gaBajia CBOje Iiia-
cuio — Cepocka nemonuc (kacuuje Cepocku iemonuc). Kao peBHOCTaH wiaH,
kacHuje u cekperap Marure, Teonop [TaBnosuh moueo je na ypehyje Jlemonuc
1832. u octao Ha meroBoM ueny 1o 1841. YV Byaumy je, moBpx Tora, OCHOBao
COTICTBEHH MOMUTHYKH JIUCT — Cepbcku Hapoonu aucm (kacauje CepOcke Hapoo-
He nHosune, 1835—-1849), unju je 6mo ypeaHUK 1 U31aBad.

U rtako je Teomop [lapmosuh 1837. romune y Jlemonucy xoju je ypehusao,
y dactuim” I (kmura 40), 06jaBHO CONCTBEHH, MPEMAA HEMOTIIUCAHU MPEBOJ
00e mnadocmu — nox HacnosoM Oda Ha maadexncs... Huje ce temko moceTuT
na je MUuIKjeBHUeBO /10 — UCIYHBEHO YHYTPAIIOM PETOPUYKOM HareTomhy
Ha/IaXHYTOT TOBOPHUKA, arlleJIiMa Ha HEMHJIOCPIHY 00pOy 3a nieaie u napojaom
,»HACHJbE€ HEKa C€ HacHUJbeM 010Mja” — Tpebasio Aa OAUrpa MPOrpaMCKy YIIOTY.
Taxo je Oda xon TOKONEHma MIIAJANX CPIICKAX MaTpHoTa-,,CiaBjaHa” mocTrana
CBOj€BpCHA XMMHA, HEMajyhu TPUTOM HHUIITA C MIejaMa CIIOBEHCKE y3ajaMHOCTH.
Huje To HUMaio HeoOMYHO, jep CBaKH je YyuTalial] OBe mojieTHe, o Kiajueposoj
¢dbopmynauuju, ,,0MUTEBYICKE XUMHE’ MOTao MO3ApaBJbaTH BIACTHUTY ,,30pPY
ciobone” yekajyhu cBoje ,,CyHIIEe criacema’ U3 IheHUX 3aBPITHUX CTHXOBA.

Tpeba nMatm Ha yMy Jla je3WK NPBOT CPICKOT mpeBoga (oe jom HHje
0uo onaj pedopmucanu BykoB, Beli KHMKEBHH CIaBEHOCEPOCKU CPIICKOT
MIPOCBETUTEIHCTRA.

[IpBu ce kpuTnuke ananuze [laBnoBuhesor npeBoga narno bophe XKupanosuh
(1941: 123-127). OH ce, mehyTum, HIje 0AaBHO MUTAFHEM ITOJHCKOT TEKCTA KOjH je
MPEBOIHMOIY TIOCITYKHO Kao n3BOpHUK. [IpeBon ce, Hanme, rojaBuo y Jlemonucy
YMTaBY TOIMHY MpE IPBOT ayTOPU30BAHOL H3/IAtha Ooe (P183 8).> A TTaBnosuh
j€ Ha pacronaramy MOTao UMaTH, He padyHajyhu netke n3 1o6a HoBembapckor
ycranka, Tpu Tekcra: PH1827, P1828PZ unm P1829LCh. 3a ciy4aj xa 10 ’cBor’
M3BOpHHUKA HUje JIOIIa0 CaMOCTAHO, Y TOME My je — Omio Aajyhu Ha mociyry
IITaMITaHU TEKCT, OUIIO IIPETIMC — MOTao oMOhH HEKO O eI TaHCKUX ,,ClaBjaHa”
u3 Konapesor kpyra nnu yak Konap nuuso.

Hamm moxymmiaju na cprcku mpeBoj YIOPeIuMo ¢ BapHjaHTama TeKCTa Koje
je mao I'ypcku (Gorski 1961) nucy ypommnu mionom, jep IlaBmoBuheB mpeBog
onprkasa onseh abaBy Be3y ¢ OpUTHHAIIOM J1a O CE€ O TaKO OCETIHLHBOM ITUTALY
MOTJIO ca CUTYpHOIIINY 3aKJby9IHBATH.

’KuBanosuheBa omena [laBmoBmheBor mpeBoAMIauKOr Tpyda HE OAHWIIE
omoOpaBameM, HAPOTHB: 10 HEMY je TpeBol, Hajkpahe pedeHo, Owuo momr. bes
HaMepe Ja JTOBOINMO y MMHUTamkE OIEHY cBoTa mpodecopa, pehn hemo nmak na je
[TaBmoBuh 1 mopexn cBera J0Ka3ao COMUAHY OPHjEHTAIIN]Y ¥ TEKCTY, IITO CBEIOYH
0 U3BECHOM, M TO HUMAJIO CITa00M ITO3HABamky MOJHCKOT je3nKa. M Hema cymmbe 1a
j€ oImmTH TOH e(heKTHOT — TaHac OU ce PEKII0 — MOTHBAIIOHOT TOBOPA Y CPIICKOM
TEKCTY UTEKAaKO OUyBaH.

Ogae hemo ce kpaTko 3ayCTaBUTH Ha HAIIPE NICTAKHYTUM KJbYYIHHAM IT0jMOBHUMA
MurnkjesrueBe Ode 1 BUXOBUM ekBHBajeHTHMa y [laBnoBruheBoM npeBomy.

4TekcT oBOra NPEBO/Ia, apOME Pajiv, HAaBOAMMO y M3BOPHOj IIPEABYKOBCKO]j rpaduju, 0K ce Ko oubimorpadekux
HaIlOMeHa pHap)kasaMo Baxkeher npasornuca.
3 3a 6ubnuorpadcke akpoHMME BHJI. CIIMCAak CkpalieHUIIa Ha Kpajy paja.
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Tako cruxoee 4-5: ,,W rajskg dziedzing utudy: / Kedy zapat tworzy cudy”®
uaeHTuduKyjemMo kao: ,,Jop’ y paiickiii npenbib, awynoTBopHa / OmymieBieHs
cuna rou [€] mohHa...”.” [lpuguo-uny3uja cacBUM HECTaje, a IoMajo HECTIPETHO
M3BEICHO OIKOPaYeHe¢ y OBHM CTHXOBHMAa OTEXaBa HJCHTU(HKAIHW]y OHOTa
3anoca WTo Yunu yyoa. [1a unak, HeTne y JaJbWHH OCTAJIOo je HEKO 00yuesberse
Y BETOBA 4Y00MEOPHA CUd.

Crux 34 ,,Jednoscig silni, rozumni szalem” (,,JemMHCTBOM CHa)KHU, pa3yMHH Y
niomamu’”’) kop [Tariiouha riacu: ,,CoroMb CUITHH, TPEBApOMb pasyMHK” (npesapa
oBJie 3Ha4H uny3uja). CIaBHU OKCHMOPOH OCTA0 j& OKCUMOPOH U 'y CPIICKOM TEKCTY,
Iy ¢ OUTHO JIPYyradujuM 3HAYCHHEM.

C nmpyre ctpane, ctuxoBu 48-49 , Tam siggaj, gdzie wzrok nie siega; / Lam,
€zego rozum nie ztamie” y cprickoM TEKCTY UMajy TOCTOBHH €KBHUBAJICHT, TOBE3aH
PYIMOM HaK JBOCTPYKO — YHYTPAILEHOM U CIIOJBAIIEHOM: ,,[aMO IPOOH KyII'b OTVIEAH
Herpo6u, / OHo 31po0u, IWTO pasyMb HE3XPOOH™.

Cauygao je [TaBioBuh 1 CyHpOTCTaBIBALE C8EM A CMEAPU U c8ema 0yxa, IpeMa
ra je noHeruro “xopuroeao’. Ctux 63 ,,Swiat rzeczy stanat na zrgbie” (,,cBeT cTBapH
HACTao je u3 TeMelba’’) ack: ,YuHu, Te ¢’ ThiIecHsbIii CBeTh IpoOyau’”; CBET cmeapu
roctao je xox IlaBnosuha menecnu cBet. Ctux 69 ,,Wyjdzie z zametu Swiat ducha”
(,,VI3uhu he u3 xaoca ceet ayxa”) — ,,M cBersh nyxa mopa Behs Hacratu”. [lakie,
Mu1kjeBrYeBa JUXOTOMH]jA IPOMEEEHA je Y XpUIIThaHCKY: meno HacynpoT dyxa,
aJIH, MaKo MPOMEEH-EHA, JIMXOTOMH]a UITaK OTICTaje.

Ha kpajy croje ananuse JKupanoBuh je mpruMeTHO Jia j€ MOCIIEAHU IACOBUTH
JICTUX ,,MOX/1a HamepHO™ perymwmpad (JKusanouh 1941: 126-127). ,,Witaj, ju-
trzenko swobody, / Zbawienia za toba stonce!” (,,3mpasa Omia, 30po ciobone, /
3a ToOOM [n0Ma3u| CyHIe cracema’) CPICKH YuTaiial] J00uja y OBOM OOJHKY:
»llo3apaBirkHa Oy’ Hamb 30po csitHa!! / Crbnosahe T’ nemmers cebrimocts ganal”

Mu 3aksbydyjemMo aa mpBu IpeBonl Joe — MaKo j€ 3aapiKao PETOPUIHOCT U
MPUIMYHO ay TEeHTHYaH eMOLMOHAIHN HA00] — TOHELITO 3aMaribyje MaHu(eCTaIH]jy
packua ¢ parMoHANTN3MOM, PEMJIA T4j PACKHU/I HUTIOIITO HE aHYITUpa.

3.

3a momynapHocT Ode maadocmu Mel)y CPIICKUM YMTAaoLMMa Be3aH je jenaH
KypHO3HTET — JaBHU IIPUMEP IUIarupama [peBoa Wik, ako heMo ce CIIyKHUTH ey-
bemm3MuMa, MUCTUDHUKALIN]A.

Yecto ce roBopu 0 'HOBOM  mpeBony Ode u3 1845. ronune, 4uju je HABOIHU
npeBomuiarn 6uo Mwtom [TonoBuh (1820-1879), crapuju 6pat Bype Hanmanha.

[Nomorwuh ce, na moxacerumo, poauo y Hosom Cany, a y CpOujy ce mpecenuo
1843, rae je yOp30 nmocraBibeH 3a ypeqHUKa Ap>kaBHUX Cprckux HoguHa (Taza jou
— Hoeune cepbcke). bro je 1o patobopan ImyOnmuycTa 1 HOBUHApP, KOH3EPBATH-
Ball, MPHIAIA0 T3B. ,,JYKaTOBIMMA”, KAKO Cy MX 3BaJiM JIMOEpAIHN MPOTHBHUII.
VYpehusao je u kwkeBHH gonarak Cpnckux Hosuna — [looynasky (1843—1848).

© OBJie 1 JaJbe TMOJBCKU TEKCT IUTHpaMo mpema: D1998, 4244,
7 Buz. 6ubmuorpadceke moaarke o MpeBOarMa Ha KPajy TEKCTa.
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Tako je y Ilooyrasyu (1845, 6p. 27) ocBanyo TekcT Ode miadocmu O] HACIIO-
BoM Mraoeoicu, Tj. 6€3 sxkaHpOBCKe ofpennulie onaa’. Mcrmon TekcTa mpeBoauan ce
MOTIHCA0 KPUMTTOHIMOM ,,—JI— —TII— ", KOjH je Kopuctro cam Muutomt [Tormoswuh,
JOK y HAaIlOMEHHW YpeIHHINTBA YuTamo: ,,OBa mhbcma Beh € emanb-myTh n3wnmmia
medarana y JIbronmcy omp . 1837., HO OBAE 10 caja ofb APYrOrb MPEBOTUTENS
caobmraBamo. Y.”. HBophe KuBanosuh je, melyruM, 3ama3uo na je To ,,[IOTIYHH
npernuc [laBnoBuheBa mpeBonma”, kKao U Ja Cy MpeHETEe ,,d CBE OHE MHOTOOpOjHE
[TaBnoBuhese rpemke”; ,,[lomosuh curypHo HUje HM Mao MUIIKjeBHYeBa TEKCTa,
jep 6u 6ap Hemto Mopao ucnpasutn” (JKuanosuh 1941: 127).

Mu cMo max yrmopeauiTi 1Ba TeKCTa U MPEU3UpaMo: YOIIITe HUje Y MTUTAmbY
,IOTOyHH Tmpernc”, jep je llomoBuh yHEO MHOIITBO CHTHUX JIEKTOPCKUX
WHTEpPBEHIINja, IpeMIa He Ja O MpeBoj MmomnpaBuo, Beh ma OM KOMHWKO-TOIHKO
3aMETHYO TparoBe:

Jlemonuc 1837: Hooynasra 1845:
Be3s myxa u cepua, oBne cy mpTBa Thiieca!  bes3s myxa u cpua oBae cy MptBa Thieca!
TBost MU, 0 Mnagexxu! naii Kpplia, TBost MU, 0 MIIaZieXKu! 1all Kpuia,
Hans 3aMitboMBb Kost 0’ Me Y3BBICHIIA IIITo HaTB 3eMIBOMB OBI ME y3BBICHIIA
Top’ y patickiit npenbas, 9ynoTBOpHA Tam’ y patickiit npenbirs, 9ynoTBOpHA
Oodywesnens cuna rau [€] mohna, I'nt € cuna oxpabpens mohHa;
I'mn HOBOCTH MyHO pacth 1Behe, I'mbt HOBOCTH OMuHO pacTtu uBkhe,
I'mu magexae 3mars 00pa3b obnehe. 3naranp Haje Tk 00pass obnche.

VY ropmBUM IUTaTIMA y KOjEMa Cy pPUMOBAHE PEUH, Kao IIITO CE MOXKEMO YBEPHTH,
JIOWCTA TOCIOBHO KOTIMPaHe, M3/IBOjHIIA CMO Kyp3WBOM jeHY Takohe Ham3rien
HeBeNHKy ucnpasky. To je ympaBo oHo MecTo e je [laBnoBuh yxinoHnuo npuguo
U3 OpUTHHAIA, A TIe YMECTO 3aHOCA KOJU YMHU 4)y0d HATa3uMO 4YOOMEOPH) CUTLY
odywesmera. Kox [lonoBuha je To odyuiesmerve "UCTIpaBIbEHO Y oxpabperve,
YHMe je U3 TIpeBoia N30pHCaH U OH4j jel[Ba BUIJEUBHU Tpar 3aHoOCd.

CBe ocrasie HallOMEHE O TPeBOAY U3 Jlemonuca, ykibydyjyhu OKCHMOpPOH,
TMXOTOMH]Y ceem cmeapu : ceem dyxa W yonakaBarme TOHA OCIEIbET JUCTHXA,
MOTY ce JIOCIIOBHO ITOHOBUTH H y BE3H C TEKCTOM U3 [1odyHaske.

Y3 cBoje ypenHnuKe U HOBHHApCKe mociose, Mutomr [lonosuh je 6o u moera
minor. ’CBoj’ mpeBojl 13 MHUIIKjeBHYa YKIbYYHO je TOAWHY JAaHa KacHHje Y BIa-
cTuty 30upky Mau u nepo (1846), mTo OTKIIaka CBaKy CyMBbY y JemmppoBame
KPHIITOHNMA OHOT ,,IPYTOT TIpeBoxuTesba” U3 [looyHaske.

8V 36upim May u nepo TEKCT je TOTOBO AOCIOBHO MpelITaMnaH u3 /100yHaske ¢ U3y3eTKOM CHUTHE JIEKTOPCKE
HHTEPBEHILIH]je Y CTUXOBUMA 56—57. [lodynaska: ,,13b TBOT'b 3IVIaBKa ThI H3KOYHU 3eMJIb0, / bonb T’ kpacut’ cama
Ham® € Bons” — May u nepo. ,,13b TBOT'b 311aBKa Thl H3k0uHu 3eMirk, / borbk T’ kpacur’ can’ umamo Boibs”. Kao u
ocraine ‘ucnpaske’ yHere y [laBnoBuheB TeKkcT, HE 0Ba MOCIEAKHA HUMAJIO HUjE MPHOIMKIIA IIPEBOJ MOJHCKOM
opuruHany. Y 30upuu Mau u nepo noCTojH jouu jeqHa 3anHuMIpHBOCT: [lonoBuh je 3a iy Ka0 MOTO HCKOPHCTHO,
Ha pyckoM, nuctux u3 [Tymkunosor bopuca I'odynosa («CToKpar CBSIIEH COI03 MeYa M JIUPEL. ..»), BaJba 1a Ou
OIIPaB/Ia0 HACJIOB CBOje 30HMPKe, a y3 Hhera — U Ha oJbCKoM: ,,0 piesni gminna, ty stoisz na strazy / Narodowego
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Tonmnko o TuTarujaTy-MucTA(OUKAITHI]H.

Ha wmcrom Mecty Tae je mucao o Tekcty u3 [lodynasxe Hophe KuBanosuh
je m3Heo moxarak o Tome ma je Bophe Manernh (1816—1888), Hekan mo3HaTH
ecejucTa, KpuTH4ap, TeopeTndap KiIKEBHOCTH, JAPaMCKH Tucall U mpodecop
nateja, yaeo ,,1851. [...] taj uctu [Trob6oxke IlomoBmhes] mpesoxn [...] y cBoje
Ipumepe noemucku cacmasa 3a mraoexc y IV eumnasujarnom pazpeoy, v T0 Kao
npuMep noyuHe noesuje” (Kusanosuh 1941: 127).

ITopeheme TexcToBa W3 Jlemonuca, Ilodynaske m ManetnheBe dYnUTaHKe
OTKPHWJIO je, Mel)yTHM, HEITO ApyTadnje CTamkbe CTBAPH.

[IpBo, Oda mradocmu yBpIITEHA je Y UATAHKY Kao MPUMED ,, oudakmucke”’
ooe. CraBpena je y ToM (II) omespky Ha MpBO MeECTO, WCHpEA, HIP., TPUJY
ona Jlykujana Mymmikor — [lobeda cpnckoe cpya Hao 3num eenujem, Iiac
Hapooomynya, Iac apghe wuwamosauxe. .. ,,JJATaKTUCKE” CY, MaKie, OBE OIE,
ma Tako 1 MuIKjeBr4eBa, caMo y MOTIIeAy KyITHBHCAmka Y3BUIIEHNX ocehama.

Hpyro, u nopen HacioBa Mradescu (kakasB je y [lodyHasyu), CPIICKH TEKCT Y
Ilpumepuma — naxJpUBO ,,yMUBEH Yy IOIVIENY NPABONMCA U CTUJIA 32 IIKOJICKY
oMJIaIMHY — HIaK je mpesoxa Teomopa Ilasmosuha! EBo mpumepa Beh HaBoheHmx
MIPBUX Ce€/IaM CTHXOBA!

Jlemonuc 1837: Ipumepu noemucku cacmaea... 1851:
Bess myxa u cepua, oBzne cy mpTBa Thiteca!  be3p myxa u cpama oBre cy MpTBa Tejeca!
Tost Mu, 0 Mianexxu! nmait kpeuia, TBost Mu, 0 Maexu! mait Kpbuia,
Haxs 3amitboMsb Kost 6° Me y3BBICHIIA Hagp 3emiboMsb Kost 6° Me y3BBICHIIA
Top’ y patickiit npexbas, aynoTBOpHA Top’ y paiickiii npexbns, aynoTBOpHA
Opnymiesiens cuia rou [€] mohHa, OpnymeBrbHs ciia 1oy € MohHa,
I'mn HOBOCTH IM4HO pactu 1Behe, I'm1 HOBOCTH AMuHO pacTu 1Behe,
I'mn manexxne 31amv 06paszs obnehe. I'mn Hanexxnae vucmv 00pas3s obnehe.

VY HaBeneHUM OAJIOMIIMMA MOTY C€ 3alla3uTH Takol)e CUTHHje WHTEPBEHLH]jeE
Ha [TaBnoBuheBoM (sic!) TekcTy, au jeHa O HUX JIOJATHO yAajbaBa MPEBOJ
Ol OpUTHHAJA: 31amb 00pa3b (3MaTHA CIIMKA) HACHpaM uyucms oOpas3v (4ucta
ciuka). [Ippumepe oBakBHX 3axBara y OCTAaTKy TEKCTa HUCMO ITPUMETHIIH.

V3umajyhu 3a yrioeHuk TexcT npesoaa u3 Jlemonuca, Maneruh je, 4uHH ce, CTaBHO
70 3Hamba Jla IMa jacaH CyJl O OpUTHHAIIHOCTH “HOBOT MpeBona Muora Ionosuha.

Uumennua nax Aa je Oda yBpLITEHA Y LIKOJICKY YUTaHKY HaBOOW HA jeIMHU
Moryhu 3aKkJbydak: OHa je MOIJIa CaMO OjayaTd M MPOAY>KUTH CPIICKY PELEHIH]y
Mu1ukjeBH4eBoOr Aena.

Toxom unTaBe apyre nonosuHe XIX Beka n3ocTajy HOBM mpeBoau Ode Ha
CPIICKH j€3HK.

pamiatek kosciota” n3 MunkjesuueBor Koupada Banenpoda — oBora myta 6e3 jacHe MOTHBAIH]eE.
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4.

C modeTkoM HOBOT, XX BEKa HACTYIIWJIA j¢ YOUbMBA IpPOMEHA y OO0JacTH
CPIICKE pelIeTIIHje MOJFCKE KIbIKEBHOCTH — 3axBasbyjyhu ToMe miTo je 1896. ro-
nuHe Ha Oeorpaackoj Bemmkoj mkonmu Pamosan Komrytuh (1866—1949) ormodeo
HacTaBy MOJHCKOT je3UKa U KIbIKeBHOCTH (BUA. bymak 2019).

Beh on moueraka cBoje yHuBepautTeTcke Kapujepe Komrytuh je pammo Ha
[I0JbCKOj YUTAHIIH, T€ jY je HAIlOKOH, rocie [ pamamuke noackoea jesuxa (1898),
n3gao roguHe 1901. bunu cy To 3HameHutn llpumepu Kroudicegnoza je3uka
nomckoe — Wypisy polskie.

Ilpumepu canpxe TEMEJBUTO OCMHLIUBEH M oOpaleH Hu300p MOJECKUX
KIbWKEBHUX TeKcToBa (Ha ykymHo 160 ctp. Beher ¢opmara). [lopen rpamaruy-
KHX ofjalimema Win yInyTHUNA Ha oarosapajyhe maparpade [ pamamuxe, Tek-
CTOBHM Cy CHa0JEBEHU ONIUUPHUM KYJITYpPOJIOIIKUM M KHHKEBHOMCTOPH)CKUM
koMeHTapoM. Ilocie TekcToBa cienu onesbak ca CakeTHM JIEKCMKOHOM IHcala
yuja cy Aena yspiuheHa y u30op (ykymHo 31 Omobubnuorpadcka oapeaHuna).
Hajspennuju neo llpumepa, ¢ moceOHOM HarMHALUjOM, jECTE MOJHCKO-CPIICKH
peunuk ca oko 8000 ogpeaHuUIa; HAKO C€ UCKJBYUYHMBO OMHOCHO HA JIEKCHKY OZa-
OpaHMX TEKCTOBA, PEYHMK j€, Ka0 MPBU NPOjeKaT MOJECKO-CPIICKE BOjE3MYHE
JeKcUKorpaduje, IMao u 3HaTHO IIUPY IPUMEHY.

Y KomytuheBoM npHCTylly METOIMIM HAacTaBe TIOJHCKOT je3MKa Jiemna
KIbMKEBHOCT OMIIa je Ipe CpeAcTBO Heronu unsb. KibnkeBHe TEKCTOBE KOPUCTHO
j€ 3a HacTaBy KIbMDKEBHOT jE3MKa, a JUIAKTHYKU MPOLEC TEXKHO je jeAHOM HUCXO-
Iy — ocnocoOJpaBamy CONMAHMX KEWKEBHUX MpeBoaunana. Mcmocrasuio ce,
Mehytum, na cy llpumepu xopuihieHd U U3BaH BUCOKOLIKOJICKE Kareape: Ouia
j€ TO CBOjeBpCHA aHTOJIOIHja MOJbCKE KEMKEBHOCTH KOja j€ YHTAOLE TOACTHIIA-
J1a 4aK ¥ Ha aMOMIMO3HH]ja IpeBoAnIadKa nperayha, moceOHo 3axBasbyjyhu peu-
HUKY. Y CPIICKO] peleniuju mojbcke noesuje nocie 1901. mpumerHu cy pagoBu
jennora 6poja HOBUX MPEBOAMIIALIA, IPH YEMY CY TEKCTOBH HEABOCMHCIICHO CyTe-
pucanu Komryruhesum nz6opom. OBo ce, HapaBHO, THUe 1 MULIKjeBHYA.

5.

Hapenuu cprncku npeBon Ode mradocmu mojaBuo ce 1911. romube y
6oxuhnoM nomatky mucta Camoynpasa, W TO TIOA HacIoBoM Oda omnadumu.’
AyTop npeBo/ia, MOTIICAH HHUIMjAIoOM ,,A.”, 610 je Aunpa [aBpunosuh (1864—
1929) — wucropuyap KHUKEBHOCTH, MyOJHIIMCTA, KEWKEBHHK, TMMHA3U]jCKU
npodecop. Tekct je nponpahen kpaTtkoM OeserikoM 0 O0u U lEHOM ayTopy, YHjU
cy u3Bop ownu onet Komrytuhesu lpumepu.

IaBpunosuh je Ha npeBoay Ode paauo ¢ HECKPUBEHOM aMOHIIAjOM: Y TIOTIIETY
¢dopme 3a maBy HajpacTta NMpeTXoAHH. HeperymapHa cxema puUMe y HHETOBOj

Y nornemy HacioBa (ynotpeba pedn omiaduHa YMECTO MAAdOCm) W 0Baj HOBH TPEBOJ OCTaje Y TPAIHIjH
npesoza Teonopa [asnosuha.
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KOHKPETH3aIMjH, C HEBEIHMKHM OJICTYIIalkbuMa, OCTalla je TOTOBO HeiupHyTa. [1a
HIIaK, TO He 00e30ehyje BHCOKY OIIEHY OBOT HEMAaJIOT MPEBOIMIIAYKOT Haropa.
OBne nHehemo mpoHahm BuIe 'Toe3Wje’ HETO paHHje, jep 300r puMme, Aakie,
mnayheno, ['aBprmoBrnheB MeCHHYKY je3WK 3amana Karkaa y O0aHamHOCT. JacHO
(dopcupame puMe Kao pe3ylTar IpeuecTo U3HEBepaBa WiH JAeGOpMUIIE MHUCAO
OpHTUHAA — 10 HENPEMO3HATIBUBOCTH.

Beh y npBoj cTpodu Hahu hemo mokase:

Camoynpasa (1911):
Bez serc, bez ducha, to szkieletow ludy; be3 cpma, 6e3 qyxa — camo ckenet Joyau!
Mtodosci! dodaj mi skrzydta! Kpuna mu, omiraguso, 1aj:
Niech nad martwym wzlece Swiatem Han resunmum y3nuhu ce cBeToM,
W rajska dziedzing uludy: I'ne pajcka cBeTiocT pyau,
Kedy zapat tworzy cudy, OnyIeBbeHEM TE Ce MMyHE TPYIH,
Nowosci potrzasa kwiatem U tre ce kKUTH HEOOUYHHUM IIBETOM,
I obleka w nadziei ztote malowidla. ['me Hama HOBYM MMa OOMWIK, cjaj!

OO6parnuMo MaXXKY Ha pUMY: cxeMa abcddach tipeHeTa je ynpaBo A0 TaHYH-
Ha. Ann... 360t Tora cy ,,szkieletow ludy” (rapoou ckerema) moctanu — ,,cKeseT
JbyIN”’; Aa A TO TIPEBOIIIAIl HUjE pa3yMeo MOJbCKY ped [ud (v mopen pednukal)
WJTH CY TTaK Kao >KpTBa puMe naym yntaBu Hapoan? U kon 'aBpunosuha HemocTaje
utuda (mpuBHI, WIy3Hja), TE caMo ,,pyau’’ HEKaKBa ,,pajcka CBETIIOCT , a OHAaj 5.
CTHX, TJIE Y OPUTHHAIY 3aHOC YUHU 4y0d, BEITU TEK Ja CE ,,0yIICBIbCHEM. .. ITYHE
rpyau’”.

VY npeBony ctuxoBa 19-27 HamirazumMo Ha OBakBY (DAHTACTHKY, & MOXKIa TIPe
MIPEBOJIOYEB BIACTUTH MECHUYKHU 3aHOC!

Camoynpasa (1911):
Patrz, jak nad jej wody trupie I'me, u3 Boze Te GiaTmase
Wzbit si¢ jaki$ ptaz w skorupie. Kaxo mpBu mmky riaBe —
Sam sobie sterem, zeglarzem, okretem; Camu ome cebe 0e3 1usba 1 Bepe —
Gonigc za zywiotkami drobniejszego ptazu, C moanoctu uayh’ momIoCTH ce CTHXE,
To si¢ wzbija, to w glab wali; Yac ce mommkyh’, wac Tonyh HIDKeE,
Nie lgnie do niego fala, ani on do fali; A mpaBe Oopbe He 3Hajy LIEHY,
A wtem jak banka prysnat o szmat glazu. IIpckajyh kao Mexyp o cTeHy —
Nikt nie znat jego zycia, nie zna jego zguby: Hwu MpTBU npaBu, HI KUBU KPUBIH:

To samoluby! To cy camoxxuBum!

I[OK OpHUIMHaJI caoluiTaBa HEIITO MOITYT:
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I'me kako u3 lweHUX cMpaJHuX Boja / 3poHu HekakaB TMU3aBall y JbyIITypH. /
Cawm je cebu kpma, MopHap, Opox; / [onehn cutHuje rmmuzasie, / Yac u3pama, qac
y nyouny riypa; / He npuama 3a mera Tanac, HUTH OH 3a Tanac; / 1 yTo ce kao
MeXyp pacnpcHy o komaj cteHe. / Huko Huje 3Hao 3a BeroB *KHBOT, HE 3HA HU 3a
weroy npomnact: / To cy camosbyOuBim!

Huje Bpenno komenTapa. Y Hajnery [aBpunoBuhiese (pa3y3nane) npeBoauiad-
Ke c1000/1e OTICTAJIO j€ BaJblla CaMO NpCKarbe Mexypa o cmery, a 6e3 Tpara je He-
cTaja oHa Mmo3HaTa MumkjeBndeBa GopMmynanmja Koja je y TOJbCKOM je3UKy IT0-
cTana 6e3Malo MoCIOBHIA: sam sobie sterem, Zeglarzem, okretem.

»~Rozumni szatlem” u3 34. ctuxa — puMe paau! — HocTanu cy ,,pa3yMoOM 4H-
ctu”, a ctux 49 ,f.am, czego rozum nie zlamie” Ha cprickoM 3By4H: ,,Jlomu 1mTo
ce caza He ciama’.

Kao Mexyp onm camynwmite mpcio je m oHO 3a MmunkjeBudeBy (O0Jy KJBYIHO
KoH(pOHTHpamE ceema cmeapu N ceéema dyxa. CtuxoBe 62—63 (,,Jednym «stan
sien z bozej mocy / Swiat rzeczy stanat na zrebie”) ['aspunosuh npesocn: ,,JemHo
"Bymu!” mrro peu boxja Gemre / Jla ce HOBM cBeTOBH 00jaBe”; makie, cgem cmea-
pu TIPEMETHYO € Y MHOXKHHY, T1a jOIII ca CyME-UBUM aTpHOYTOM — HOBe C8emoae.
Crux 69 (,,Wyjdzie za zam¢tu $wiat ducha”) y kojem he uz xaoca usuhiu ceéem dyxa
y NpeBoLy 3aTu4yeMo: ,,Jlyx ce jaBiba Beh y pBoM JieTy!” — pasyme ce, 300r puMe.
Henocraje, nakie, ceem, kao 1 OMII0 KakBa Be3a ca cT. 63. ['aBpuiioBulieB TeKCT Ha
TOM MECTY YMHH KpYTIaH UCKOPaK, aly yHa3aj, y onHocy Ha [laBnoBuhieB mpesoj.

Mehy petke BpnuHe Tekcta u3 Camoynpage Tpeba yopojaTH Mocieamy CTpo-
by Ooe. TIpemaa 1 oHa MOKa3yje TEHACHIIN]Y 0CAMOCTAJbUBaba Y OHOCY Ha H3-
BOpHUK, kop ["aBpuiioBuha 3Byun e()eKTHO U YaK JOCTa MOCTCKHU:

Pryskaja nieczute lody Jlen ce nomu, cyHna 3paxe Oiare
I przesady $wiatto ¢miace; Pasronuie cMeTie 0OHOBIBEHA —
Witaj, jutrzenko swobody, 3npaBo, 30po ciaoboxae Ham apare!
Zbawienia za toba stonce! I'panu cyHue Harier Backpcema!

M3BOpHUK Bemu:

[Tyua 6e3ocehajuu nen / U npenpacyne koje ceemioct Mpaue; / 3apasa Ouna,
30po ciobone, / 3a ToOOM je CyHIle criacemal

Cymupajyhu 3anaxama o ['aBpuiosuheBom npeBony, Tpeba ucrahm na je y
BeMy — 32 pa3nuKy ox [lasnoBuhieBor — muTame NpeBa3uiiakemha paluoHaAIN3Ma
CacBHM CKHHYTO C JJHEBHOT peJia, Te je Ha Taj HaYMH U3HEBEpeHa BakKHa MUCAOHA
JINHUja, aKo HEe U MHcao-Boamba. C Ipyre cTpaHe, OUyBaH je CHaXaH PETOPHY-
K1 Ha0oj, y3BHUILICHE €MOLIMj€ U Bepa Yy OJUTyYHY MO0y KOJIEKTHBHE MIIaJ0CTH,
YHjH je YCIIOB CHHEPTUYHO JICIIOBAHE CBAKOT MOjEIMHIIA.

Ha nu je u36op Tekcra 3a npeBoheme 6uo ciyuajan? Illra je 'aBpunosuh
npesBogoM Ode MOrao Ja caommTH yutaonuma iaucrta Camoynpasa Ha boxuh
1911. roguue?

VY ycnoBuma HameTocTy y ogHocuma m3mel)y CpOuje u Aycrpoyrapcke y He-

1V muramy je, yarpen, Bapujaimja OBuanjeBor ctuxa u3s Xepouda: ,,Jdem navigium, navita, vector ero”.
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KOJIMKO TIPETXOMHUX roanHa (aHekcuja bocHe m Xeprerosune 1908, IlapuHCKH
pat, OoCIO0OMMIIaYKe W HWPEHCHTUCTHYKE TEHACHIM|E Yy jY>KHOCIOBEHCKUM
3eMJbaMa JBOjHE MOHApXHje), TOIIea jaBHOCTH CKpPETAao CBE BWINE je HA jyT
— Ha OarkaHCKe Tocene ,,0onecHuka Ha bocdopy” mHaveror MimamoTypckom
peBonytjoM. ["aBpunmoBuheB npeBoa Ode miadocmu CBOjUM TOHOM OWO je Ha
ncToj GPEKBEHIINjH Ka0 W CPIICKA MaTPHOTCKA PETOPHKA Tora BpeMeHa y KO0joj
Cy IOMHHHPAJIK TTO3WBH JIa C€ OCBETH KOCOBCKH TIOpa3 U 0ciI000/1e mopodspeHa
Opaha... Hemyaux 10 mecernu mocie boxxuha 1911. modenu cy GankaHCKH pa-
toBu. llernmo, makie, ma je npeon Ode, ynmuBajyhu ce y TOKOBE MAaTPHOTCKHUX
¥ HapOAHOOCIOOOIMIAYKHX PACIIONOKEHA TaJaAlllber CPIICKOT APYIITBA, MO-
rao MMaTy yHarpes IpojeKToOBaHy HOBY HapaiuTepapHy (YHKITH]Y, HE3aBHCHO
0]l M3BOpHUKA — (PYyHKIHjy 1Mo3uBa Ha O0pOy 3a c10600y Ham Opazy W pabhame
CYHYa Hawez 8ackpcerba. Y TOM cilydajy MunkjesudeBa 6op0a 3a ciupuTyaiu-
3aM 30nJba je Moryia Oe3 BeluKe mTeTe OTHhH y ApYyTH IUIaH, jep 3amoBecT ,lam,
czego rozum nie ztamie” y TOM HOBOM KOHTEKCTY He OM cyrepucaia UCTO HITO U
,,JIOMH IIITO Cce caja He ciiama’.

6.

O CyIITHHCKH ApYyravynjeM KOHTEKCTY U O HeylnopenuBo BelieM CeKyHAapHOM
uzaeonomkoM onrepehemy Tekcra Joe MOXKe ce TOBOPHUTH Y Cilydajy cieaeher
npeBona — 3opana Mummuha (1921-1976), objaBseeHor y "aconucy Miadocm
1947. ronune.!!

3opan Mummh je OHO CBOjeBPEMEHO TIIO3HATU KIHLMDKEBHH KpUTHYAp,
MyOIMICTA, TPEBOAMIIAL M Ay TOP HEKOIUKO BP0 3alayKEHHX aHTOJIOTH]ja. 3aBPIIHO
j€ POMaHHCTHKY W MPEBOJMO YITIaBHOM ¢ (paHilyckor. buo je Beoma aHraxoBaH
W Yy UICOJIOUIKOM Toreny OecrnpekopaH KyATYpHH IOCIEHHK MOCIeparHe
komyHucTHUKe Jyrocnasuje. On 50-ux roguHa paauo je Kao ypeaHUK Hajupe y
,,FIOBOM TOKONEmY”, a MOTOM, 10 CMpTH, Y ,,HomuTy”. HemocpenHo 1o 3aBpIeTky
para, 1945. rogune, Hamao ce Mel)y OCHMBauMMa HOBOT OINILTE]yTOCIOBEHCKOT,
KEbIDKEBHOT YacoITica, HAMEHESHOT OMJIAAMHN ¥ MJIQIUM MHCIMMA-TIOYeTHULUMA
— Mnaodocm (1945-1952); on apyror roguirta yaconuca (1946) ymao je y cacraB
ypenHUINTBA Kao npeactaBHuk Cpouje. Yacomuc je, Hapouuto y pBoj dazu (1945—
1948), ctporo crnpoBoxno nuHUjy KoMyHuCTHUKe mapTuje y oOnacTH KyNIType,
nponarupajyhu ’peanmusam’ U ‘apTUJHOCT’ KEWKEBHOCTH Kao HMHCTPYMEHTE
KJlacHe 00p0Oe, TEKOBUMHE PEBOINYIMjE M HapoJHOOCHo0ommiauke Oopoe Tutose
Jyrocnaewje... ITocie 1948. u pezonyuuje Undopmbupoa, Mradocm je HEmTo
yOakuiia MpBOOMTHH IOTMATH3aM, aJId HUMAJIO HUje MPOMEHHIIA CBOj MICOIOLIKU
kapaktep (hupuh 2013).

Huje ce Temko, nakne, nocetutu aa je Odu mradocmu ouno cyheno na onu-
rpa yHanpes MpUIIpeMIbeHY YIOTY — 0 tempora, o mores! — MaHuQecTa MIaJoCTH
(jenHako Kao M HCTOMMEHOT YacoIrca), ajly Py TOME MJIaJ0CTH HOBe, OopOeHe,
KJIACHO OCBemhieHe W CIpeMHE Ha CBAaKOBPCHE JKPTBE Y H3TPailbu HOBOT

' 3a Tekct MummiheBor mpeBoaa 3aXBaTHOCT AyTyjemMo Kojeruuunu Jbrpanu ykuh.
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KOMYHHCTHYKOT JPYIITBA.

3opan Murmuh je, kao mTo je Beh peueHo, CTynupao poMaHUCTHKY Y beorpay,
y nepuony 1946-1949. V to BpeMe — ma cBe g0 MojioBUHE 60-UX roauHa —
Tomwcku npumepu (1901) PamoBana Komryrmha Owim ¢y W majbe aKTyeITHH
OCHOBHHM YIIOCHHWK TOJHCKOT je3WKka Ha TamammeM Duimo3zodckoM QaxyiaTery.
Huje Mummh Mopao Ha cryaujama Ja ciryIna MOJBCKU je3WK, alld je 06e3 Myke
Morao gohu 10 mpuMepka oBe kKibure. He Tpeba nMaTi HU HajMamy CyMIBbY Y TO
712 je TIPEBOINO0 HETIOCPETHO C ITOJHCKOT (a He, KaKO Ce CMaTpasio, y3 IOCPEIoBakhe
HEKOT o7 (DpaHITyCKUX MPEBOJA), jep CAaBECHO C€ KOPUCTHO YIPABO PEUHUKOM U
objammemnMa n3 Komryrrheror yrnibeHnka.

VY cBojoj koHKpeTH3anuju Ode Taa MIIaIu MPEBOAMIIAL] HCIIOJBHO je HATIPO-
CeuaH TaJIeHaT, 1ma O ce Yak Moo pehu u u3BeCHY BUPTYO3HOCT. M iejHu tutan
OpUTHHAJa CBaKako je Takohe JoO0po pasymeo, YUM je HEroBe HIejHe MapKepe
OHAKO CHCTEMaTHYHO MPETBAPA0 Y MAPKCUCTHUYKE, HITH Oap WACONOIIKH HEYyTPa-
HE, a y3BUIIIEHY PETOPHUKY HaMepHO ,,000rahrBao” KOMyHUCTHYKHAM Mapoiama.

Mumih je 3anazuo xerepocunabdbuzam Ooe u HHje ce onTepehnBao OMIT0 KakBUM
OTpaHUYEHIMA Y MOTIIENy Ty>KHHE CBOJHX CTUXOBA — BAYKHO MY j€ OMITO caMo J1a uX
MIOBEXeE Y OIroBapajyhy puUMOBHY CXeMy, He YBEK yCKiial)eHy ¢ H3BOPHHUM TEKCTOM.
Ha Taj je HaunH moHemTo ,,MOnepHI30Ba0” hopMar MUIIKjeBHYEBOT U3pa3a — U y
TOME je, Mopa ce MpU3HaTH, MMao oxpeheHor ycnexa. Pumom je Gaparao BemTo u
YIIIaBHOM M30eraBao 0aHaJIHOCTH, aKO Ce€ He pavuyHajy HeoOjallli-uBa IIOHABIbAkha
HEKUX pedr U 00pTa, 3a IITa IMOJHCKH TEKCT HE Jlaje HUKakBe MoTuBamnyje. theros
je mpeBon 3a 3 cTuxa Oy)XKH OpHUTHHANA; TO, MehjyTHM, HUIIOIITO HE CBEIOYH O
MIPEBOIMIOYEBO] HECTIPETHOCTH, Beh BHUIIIE O TIOKYIIAjy JIa C€ TEKCTY J1a “TIpaBHIIHA
aprukynanmja. O aMmmumduKayjama, OMTHOCHO O YCMEPEHOM aKIeHTOBabY HAEO-
JIOIIKOT TIOTeKcTa Ouhe pedn y JajbeM H3laramy.

Ha npumepy npse crpode (cT. 1-7) mpukazaheMo Heke off OBUX OJITHKA:

Mnaoocm (1947):
Bez serc, bez ducha, to szkieletow ludy; Be3s cpma, 6e3 gyxa — TO KOCTypH TMIXKY!
Mtodosci! dodaj mi skrzydta! Magoctu, Kpuina Mu 1aj!
Niech nad martwym wzlece Swiatem Jla Hag MPTBHUM Y3JIETHM CBETOM
W rajska dziedzing utudy: V marnre 3aHOCHH Kpaj,
Kedy zapal tworzy cudy, Tamo e CHOBH CE THKY,
Nowosci potrzasa kwiatem brnucrajy HOBUM 1IBETOM
I obleka w nadziei ztote malowidta. U Hany obnave y cyHuanu cjaj!
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KomenTap he ce tumaru ctuxoBa 4—5 M, Kao U 'y IPETXOAHUM CITydajeBUMa,
MATakba TPAHCHIO3MIH]jE obracmu npusuda M 3anoca KOju YWHU uyda. HbmxoB
HOBU €KBHBAJICHT je: ,,Y MalllTe 3aHOCHH Kpaj, / Tamo The CHOBH ce AWKy .
Haxne, kpaj mawme v ouzarve (OCTBaApHUBaAmE?) CHOBA.

CmaBHa ctpoda Oode, y K0jo] TPHUIYT OHdjeKyje MO3uB ,,Razem, mtodzi
przyjaciele!” (ctT. 32—43), oHa ¢ OKCUMOPOHOM, TIOCTaJIa j€ yIPaBO MOJIUTOH 3a
aMIDTUGUKAIIA]Y Y CPIICKOM TeKCTy 13 1947,

Mnaoocm (1947):

Razem, mlodzi przyjaciele!... Munanoctu, Hampen cMmeno!

W szczgsciu wszystkiego sg wszystkich cele; Creomura cpeha Ham je myT!

Jednoscig silni, rozumni szatem, CHa)XHM jeIMHCTBOM, 3aHOCA ITyHUX TPYAH,
Razem, mlodzi przyjaciele!... Bucoxo muraumo geno!

I ten szczgsliwy, kto padt wsroéd zawodu, U Hex je cpehal, Kor ymec jbyT

Jezeli polegtym ciatem Cpymu cpen 60ja, ako My KIOHYJIO TEJIO
Dat innym szczebel do stawy grodu. JlectBuna Oyze ma ApyTrHu HaCcCTaBe MyT
Razem, mlodzi przyjaciele!... Benukoj cpehu sbyau!

Cho¢ droga stroma i §liska, CnoxHo, ApyroBu miaau!

Gwalt i stabo$¢ bronig wchodu: Ma f1a je KIi3aB B CTPMEH IIyT,

Gwaltt niech si¢ gwattem odciska, A MpauHe cuiie puiiasy cy OpaHa

A ze staboscig tama¢ uczmy si¢ za mtodu! U cnaboct cebn oncrynuumy rpaam —
Hek cuna cuny cnama,
U Beh o mitagux nana
CKpIuMo c1aboCT IITO JKMBH joII y Hama!

Crpoda je rpaduuku monespeHa Ha 1Be 3ace0HE, TPOCTPYKH arell je HeCTao,
aJIv 3aTO Ce TPH IIyTa Y 30HH pUMe, He3HaHO 300T 4era, jaBjba ped ,,myT” . ,,Razem,
mtodzi przyjaciele!” jeqHoM nMa ekBUBaJIEHT ,,Mitagoctu, Hanpes cmeno!”, npy-
TU OyT ,,BuCcOKo TUrHUMO 4eno!”, a HanocneTky — ,,Cia0xHO, JpyroBu muaau!”.

JeBuza mpocBeTuTesbCKOT eymajMoHmsMa ,,W szczesciu wszystkiego sa
wszystkich cele” (ct. 33 — ,,y cpehn cBera cBux Hac je UuJb”) omcTana je, ajau
nobuia je peunTy KOHOTalWjy ¢ KOMyHHCTUYKOM €ydajMOHH3MOM: ,,CBeomuTa
cpeha Hawm je myT!”

OxcumMopoH ,,rozumni szatem” (ct. 34) kog Mumuha npectaje OUTH OKCH-
MOPOH U IVIacH ,,3aHOCA IyHUX Tpyau” — MOXKIA CTOra LITO je 3aHOC AOMYIITEH
CBECHOj OMJIaINHH, AOK OU 1yOuno, nomama Morjo 3By4aTH PeakuuOHAPHO!

Crux 38 (,,...Dat innym szczebel do slawy grodu”) o0jammeH je y3 momoh no-
JATHOT CTHXA ,,...JlecTBuia Oyne xa apyru Hactase myT / Benukoj cpehn spymu!”
Ta senuxa cpeha nsyou — 1o je, MOpa OUTH, HOBH KOMyHHCTHYKH CHCTEM.

Tpu mocnenma ctuxa (41-43) HaBemeHOT ONJIOMKAa METACTa3Hpalld Cy Y —
eT. ,,MpadHe cuie” Koje cy ce HCIpedune, ,,caadbocT” mTo ,,ce0u OACTYITHUILY
rpaau’”’, IO3WB Ja ,.Beh o Mianux fgana’ ,,CKpIIMMO CJIA00CT IITO JKWBU jOII Y
Hama” — HEeoJ0JMBO Noaceha Ha KOMYHHCTHUKE Iaposie KojuMa cy ce y To 1o0a
MpoNarupain AWjaIeKTHYKU MaTepujann3aM ¥ aHTPOIOJIOTHja jeAMHO HCIPaB-
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HoT yuema Mapkca—Jlemnna—CrassrHa. Y TOM IIOTVIETy €KBHBAJICHT cTthxa 49
(,,Lam, czego rozum nie ztamie”) y MumuheBoM MpeBOy HA HajMamkbe HE TyIH:
,»CpyIIn cBe OpaHe Ha MyTy IITO cToje”!

Kpeanmonunzam n3 MurkjeBrueBor ctuxa 62 (,,»stan sie« z bozej mocy”) Huje
ce morao m36ehu, Te macu: ,,’[locranan’ 6oxkancke Mohu™; MelyTuMm, To je Kox
HJICOJIONIKMX TIETTHIaKa MOXaa Moo mpohn kao oonuna Metadopa. Mehytum
ceem 'y 00a ciydaja (cmeapu y cT. 63 1 dyxa y 69) mocTao je, cacBUM y CKJIaay C
OYEKUBAHbIMA — HOBU CBEM.

[la HE OMCMO 3aBPIIMIIH MPENCTaBIbake peBoa (mpepazae?) 3opana Mumha
Y OBaKO HETIOBOJHPHOM CBETITY, HcTahu hemo na oBie mocienmpa crpoda-roeHTa uMa
BaJb/1a Haj0OOJbY KOHKPETHU3AIH]Y YV YUTABO] TPAIAHIIU)H CPIICKOT TipeBohema Ode:

Jlomu ce nen cpes mocnaHe BOJE,

U BonmieOHa cuita MTO CBETIIOCT MPAYH...
ITozapaBsbam Te, 30po crnobome!

3a ToboM cyHIie 3paun!

OnpocrtuheMo mpeBoAKOIly OBOTA MyTa IITO j& npedpacyde 3aMEHHO 80auLeO-
HOM CUTIOM. ..

7.

IMocnenmu u 3acax HajHOBHjH TIpeBON (Ode maadocmu Ha CPICKHA je3UK
T10jaBHO ce Tpe 100pux mosna Beka, 1968, y BeoMa penpe3eHTaTHBHO] aHTOJIOTHjH
Muonpara IlasmoBuha (1928-2014) [lecnuwmeo esponckoz pomaHmusma.
MunkjeBr4eBo CTBapajamTBO U TEKCT meroBe Ode oBze je 0e3 MKaKBHX Orpaja
CBPCTaHO Y ,,JIPYTH Basl” eBPOICKOT poMaHTH3Ma. [IpeBose n3 MunkjeBuya, aau
u CrnoBankor 1 HopBua, y 0BOj aHTOJIOTHjH TIOTIIHCAJIO j€ PaBHOIIPABHO JIBOjE
npeBonuiana: Mapuja CrojusskoBuh (1925-2005), c1aBUCTKHbA, TyTOTOIUIITA
ypenuuta ,Ilpocsere” u Jbyobomup Cumosuh (pol. 1935), mecHuk, ecejucra u
JIPaMCKH IHcatl. Y ToM IpeBoauiadkoM Tanaemy M. CrojusskoBuh gaBaina je ¢hu-
JIOJIOIIKE TIPEBOJIC M HarmoMeHe 0 hopMaaTHUM ocoOnHaMa TekcToBa, a CumoBuh
UX je Ha OCHOBY TOTa IIPEOOINKOBAO — Y MTECHUUKE.

O muxoBoM mpeBory Ode Moxke ce pehu 1a je MHUIKjeBUYEBO ACIIO HaIo-
KOH JIOYEKaJI0 y CPIICKOj CPEANHU HEMPUCTPACHE PEBOMOIIE, CII000THE O/ CBHX
npejpacy/ia U HacTojara Ja YHAIpe]l yTHIY Ha YUTaJa4uKy pereriyjy.

3ajeTHIYKY HAIIOP CIABUCTKHUIHE M IECHUKA 120 j€ OBaKBE pe3yJITare.

ITouehemo, ka0 ¥ y MPETXOTHUM CITydajeBUMa, Of IpBe cTpode:
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Bez serc, bez ducha, to szkieletow ludy;
Mtodosci! dodaj mi skrzydta!

Niech nad martwym wzlece Swiatem
W rajska dziedzing¢ utudy:

Kedy zapat tworzy cudy,

Nowosci potrzasa kwiatem

IHecnuwumso...(1968):

Be3 cpua, 6e3 myxa, TO je MPTBUX CBET;
Miagocty, Kprina Mu 1aj!

Jla m3Hag MpTBOT CBETa Y3JIETUM

Y obmaHa u CHOBa paj:

Tamo rne yyna cTBapa 3aHOC CBETH,
Tamo re HOBH y30yau Me 1IBET,

I obleka w nadziei ztote malowidta. W naga, myHa 371aTHUX CJIHMKA, CBETIIH.

VY cruxoBuma 4-5 (Haj3a!) UMaMo Ha CPIICKOM U Apusud 1 4yod v 3aHoc: ,,Y
oOMmaHa 1 cHoBa paj: / Tamo T1e uyaa cTBapa 3aHoc cBetu’”. Tako je, Kao IITO BU-
MO, 3aHOC U3 OPUTHHATIHOT MCKa3a He CaMo OTICTao, Beh je — kao 3a nHaT mper-
XOJIHUIIMMA — 10jayaH CBOJEBPCHOM Cakpajiu3aljoM: yBohemeM arpulyra cee-
mu.12

Ha npumepy oBe cTpode MOKe ce WIIyCTPOBaTH MUTAkE MPSHOLICHA PUME,
IITO YIJIABHOM BaKH 3a 11€0 0Baj peBoj. Cxema puMe 1MojeJuHUX cTpoda, Kao HU
y TIPBOj, HE KOPECIIOHIMPA C OPUTHHAIIOM JJOCIOBHO. M KBaIUTET puMe 3HATHO ce
pas3nuKyje — HUCY PETKU MPUMEPH YIoTpede MpUOIMKHE pUME Kao Y HaBeJCHO]
CeKBeHIU: yzremum || ceemu || ceemau. To je cBOjeBpcHA ,,MonepHU3anuja’ Gop-
Me, a 3ampaBo BpcTa puMe Kojy CumMoBuh KOPUCTH y BIaCTUTO] MTOC3H]H.

Konuko oBne npyraunje Hero ko Mummha 3Byde cTHxoBu 32—43:

Hecnuwmso...(1968):

CnoXHO, MJTaJTH TIPHjaTeIbH!...

Csak neniom cBety cpehy xemnm!
CHa)XHHM y CJIO3H, Y TIOMaMHt MYZpH,
CnoXHO, MJTaJTH MIPHjaTeIbH!...
Cpehan je oHaj IITO KPBaBe TIIaBe
ITane u 5xpTBOM ITOMOXE J1a JbYIU
[Tpeko wera yhy y rpanose ciase.
CnoxHO, MITaJH TIpHjaTeIbH! ...

Hako myT je cTpM U IpeIyH Apaya,
Ca cuiiom 1 Hemoh yna3 Hek 3arpaau:
Cuity Hek crina of0uje jor jaJa,
CenanajMo Hemoh jomr kaga cMo miaau!

Razem, mlodzi przyjaciele!...

W szczgséciu wszystkiego sg wszystkich cele;
Jednoscia silni, rozumni szatem,

Razem, mlodzi przyjaciele!...

I ten szczesliwy, kto padt wérod zawodu,
Jezeli polegltym ciatem

Dat innym szczebel do stawy grodu.
Razem, mlodzi przyjaciele!...

Cho¢ droga stroma 1 §liska,

Gwalt i stabo$¢ bronig wchodu:

Gwaltt niech si¢ gwattem odciska,

A ze staboscig famaé uczmy si¢ za miodu!

Cwmrcao je mpeHeT 6e3Malio JOCIOBHO (M3y3€Tak: droga — nym Ha CPICKOM
HUje xauzas, Beh, puMme paay, ,,IperyH apada’), przyjaciele cy mpectamu OUTH
Opyeosu, a CIaBHU OKCUMOPOH JIOUEKao je KOHAUYHO CBOj IIYHH €KBHBAJICHT: ,,y
[IOMaMHt MyzpH .

Crux 49 (,,Lam, czego rozum nie ztamie) Takohe je mpeBemeH cacBUM
MPEIU3HO: ,,JIOMU U OHO IITO HA YM HE JIOMU .

2 Ynnu ce ga cy ammndukanije y o0iauKy arpuOyTa MaHHUp OBOT IIPEBOAMIAYKOT TAHAEMA.
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C xoH(MPOHTAIH]OM JBajy CBETOBA — CTBAPH U JyXa — CHTYyaIHja ce TIOHEIITO
KOMIUIMKYje, NpeMaa Cy Ha pacnonaramy cBu enemeHtd. CruxoBn 62-63
(,,Jednym »stan sig¢« z bozej mocy / Swiat rzeczy stanal na zregbie”) rnace: ,,Jenaum
"Hexk Oyne!” cunHe 6oxje mohu / M3 Temesba H[a]cTa cBET BUAJBUBHX CTBapu”. Y
o0a cThxa MpUMETHE Cy aMIuM(puKanuje y oOIuKy NpHaeBa — MoTnopa 6odicje
mohu m objammeme cgema cmeapu. boxja moh Tume He TyOH, ann MHULIKjeBIYEB
KOHIIENT cgema cmeapu — YKOJIMKO He Oyzne oxrosapajyher 3axsara ca ceemom
dyxa — MOXKe M3ryOuTH MHOTO. M Ha)KasocCT, 0 TAaKBOT 3axBara HHje JOIILIO;
4ak ce U ped ceem, kKao y ['aBpuiioBulieBoM mpeBosy, Hernie 3arypuina. ,, Wyjdzie
z zametu §wiat ducha” (ct. 69) npeBoauIauku BOjall KOHKpeTH3yje: ,,M3 xaoca
he uzahu Bnaga myxa”. Kondponrtauuja Tux nsajy mojmoBa y Oou HcCIoJbaBa
ce, mmel)y ocranor, y3 momoh mapanenmsma (Swiat rzeczy : Swiat ducha). Y
CPIICKOM TEKCTY TEIIKO j€, Y HEOCTATKy Mapajeln3Ma, YOUUTH HEABOCMHUCIICHY
KOHTpOBep3y m3mely ceema sudmpusux cmeapu n érade oyxa. llltera, jep na cy
MIPEBOJMONM CaBlIaJalld M OBaj €JIeMEHAT, MOIVIO OU Ce TOBOPUTH O OAJTHYHOM
npeBoay. OBako je OH camMo J0cTa g00ap.

Pagu cumerpuje u moryhHoctu nopehema HaBemheMo 3a Kpaj mocienmu
Y4EeTBOPOCTHUX:

[Iyma nen caMOXHBOCTH | 37100€,
U mpenpacyna cBetia ce race...
3npaBo aa cu, 30po ciodoze,

Ca cynuem 1o he na Hac cnace.

AnTtonornja Muogpara IlasnoBuha [lecnuwmeo esponckoe pomanmusma
rocJie MpBOT m3lama u3 1968. umana jorr yetupu noHoBJbeHA — 1978, 1982,
1983 (bpajeBum mucmom) u 2003. Bassa uctahu na cy m3nama u3 1978. u 1982.
M3HILUIA y KOMIUIETY JISKTHPE 3a | paspejt 3a Cpeiiibe MKoIe y — 3a CPIICKS yCIIoBe
— ruraiTckuM trpaxunma (20.000 onxocto 10.000 npumepaxa). Ha taj je Hauns
Ooa y nperoay M. CrojusbkoBuh u Jb. CumoBuha monpia — TauHuje, MOTia
JOTNIPETH — 0 HEyMOopeAnBO Beher Kpyra 4nrtanana ol CBUX MPETXOAHUX.

Wsrnena nahe caBectan v 00jeKTHBaH paJl TaHAEMa—3aj€THO C BAHTEKCTyaTHIM
YMHHOLMMA (ITyOIMKOBaFbE IPEBO/A Y 3aCEOHOM H3/1arby WIM ayTOPHTET ayTopa
U HETOBE aHTOJIOTH]je) — 00e30eIUTH Tpajarkhe BUXOBOT MPEBOIA 33 JOII MHOTO
roauHa, a Mecto Ode Maadocmu YIBPCTUTH Yy CBECTH CPIICKUX YMTAJAIla, OBOTa
MyTa Y KOPITyCy €BPOITICKE KIbMKEBHE KIIaCHKE.

3aBpmraBajyhu npemien uctopuje npeohema Ode mradocmu Ha CPIICKH je3HK,
0CTaBJhaMO 32 Pa3MHIIIbAE JIUIEMY, jeTHOCTABHY CaMO Ha TIPBU TOTIIE/: Ja JIH
je Ooda neno 1o Te Mepe OTBOPEHO Ja JOIMYIITa TAKO Pa3IMIUTe HHTEPIIPETAITHje
u oMoryhaga Toiuke ceKyHaapHe (umeonorike) hyakiuje? M je HampocTo Tad-
Ha OHa UTaJlMjaHCKa u3peKa fraduttore — traditore?
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0o0a na maaoesxc | [Teopop [laBnosuh], Hosu cepocku nemonuc, 1837, 1, XI (40), 66—68.
[Oda na miadez / [Teodor Pavlovi¢], Novi serbski letopis, 1837, 1, X1 (40), 66—68.]

O cpnckum npegoouma Muykjesuuese Ode mradocmu
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: 3a mnaodexc y IV eumnasujannom paspedy, beorpan: Kmuroneuarma KmaxecTsa
Cprckor, 1851, 31-33.

[Mladezi / [Teodor Pavlovié], u: [Dorde Maleti¢], Primeri poetiski sastava : Za mladez u
1V gimnazijalnom razredu, Beograd: Knjigopecatnja Knjazestva Srpskog, 1851, 31—
33.]

0oa omnaounu | A. [Auppa Faspunosuh], Camoynpasa, 1911, 288, 6oxxuhan momarax,
1-2.

[Oda omladini / A. [ Andra Gavrilovi¢], Samouprava, 1911, 288, bozi¢ni dodatak, 1-2]

Oda mladosti. | Zoran Misi¢, Mnadocm, 1947, 111 (4), 26-28.

[Oda mladosti. /| Zoran Misi¢, Mladost, 1947, 111 (4), 26-28.]
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[Terp XK. Bynsik
O CEPBCKUX ITEPEBOIAX O/]bl K OHOCTH MULIKEBUYA

Pesrome

Ooa « wnocmu Anama MunikeBuua, niepeBefeanas Teogopom IlaBmoBuyem B 1837
rofy, OblIa MEPBBIM IPOU3BEICHUEM IOJBCKOM JIUTEPATYphl, KOTNa-Iubo MepeBe/ieH-
HBIM Ha CEpOCKUI SI3bIK HEMOCPEICTBEHHO C MOJIBCKOTO. 3HAUYMTENBHO M03%kKe, B XX Beke,
O0y K 1oHOCmu TIEpeBOIIIH ele Tprxabsl. EE mocneayromuMn nepeBogyrKaMu ObUTH:
Annpa 'aspunosny (1911), 3opan Mummy (1947) u Mapus CTOMIBKOBHY COBMECTHO €
JIro6omupom Cumondem (1968). B HacTosmieir pabote aBTOp aHATM3UPYET BCE YETHIPE
IIepeBOa U IBITACTCS OOBSCHUTH (PEeHOMEH NPHIaHUS HEKOTOPBIM U3 HUX BTOPOCTEIICH-
HBIX UICOTIOTHICCKUX (PYHKI[HIA.

Kniouegvie cnosa: Anam Munkesnd, Ooa k 10Hocmu, XyJOKECTBEHHBIH NEpPEBO/,
CEpOCKUIL S3BIK.
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N3YYEHUE XYZ[O}KECTBEUHHOIZ JIMTEPATYPBI
KAK ®AKTOP KVJIbTYPHOU UJIEHTU®UKAILIMN

B crarbe yTBepKIAeTCsI, YTO YTCHUE M U3YUCHUE XYA0KESCTBEHHON JINTEPATYPhI SIBJISI-
eTcsl BaKHEHIINM (haKTOpOM HALMOHAIBHOH H COLMOKYIBTYPHOW HACHTU(GHKAUH YHTa-
tenell. OxapaKTepU30BaHO 3HAYEHHE PAAA METOIOB UCCIIENOBaHU, KOTOPHIE BBISBIISIOT
ACTEKThl XYIOXECTBEHHON JHMTEpaTyphl, CIOCOOCTBYIOIINE KyIBTYPHOI CaMOMAEHTH-
¢bukamu yntaresneil. [lokazaHbl BO3MOKHOCTH PELETITUBHON 3CTETHKHU, COLMOTOTHH H
MICUXOJIOTHU YTEHUsI, HCTOPHKO-TEHETHYECKOTO MOAXO0Ma, CPABHUTEIBHO-UCTOPUYECKO-
ro Meroza. [loguepkuBaeTcs HEOOXOAMMOCTD NPHMEHEHHS PE3YIBTaTOB MEKANCIUITIH-
HapHBIX UCCIICIOBAHUM, HCIIONB3YIOIIX BO3MOXXHOCTH KYJIBTYPOJIOTHYSCKOr0 METONa, 1
padoT, mpoBeneHHBIX B pycie cultural studies, KOTOpbIe HANPABICHBI HA U3YyYCHHE POJIH
COIMAJIbHBIX UHCTUTYTOB B (DOPMUPOBAHUM KYNBTYpHI. Llesbo nuTepatypHoro oopaso-
BaHUSI C 3TOH TOUKHU 3PEHHUS ABISECTCS COXPAHCHHUE, PA3BUTHE U Mepeaya HAllMOHAIBHOTO
HaCJIeusl, XyA0KECTBEHHOTO ¥ HAY4YHOTO.

Knrouesvle crnosa: KyneTypHast HICHTH(GHKALNS, PEICITUBHAS ICTETHKA, COLIMOTIOTHS
U [ICHXOJIOTHA YTeHHS, HCTOPUKO-TEHETHYECKUE HCCIICOBAHMS, KOMIIAPAaTHBHUCTHKA.

The article states that reading and studying fiction is the most important factor in
the national and socio-cultural identification of readers. The significance of a number
of research methods is characterized, which reveal aspects of fiction that contribute to
the cultural self-identification of the readers. The possibilities of receptive aesthetics,
sociology and psychology of reading, historical-genetic approach, comparative studies
are shown. The necessity of applying the results of interdisciplinary research using the
possibilities of the culturological method, and works carried out in line with cultural
studies, which are aimed at studying the role of social institutions in the formation of
culture, is emphasized. The purpose of literary education from this point of view is the
preservation, development and transmission of the national heritage, artistic and scientific.

Keywords: cultural identification, reader-response criticism, sociology and psychology
of reading, historical genetic research, comparative studies.

B XIX—XX BB. B crily 0COOBIX HCTOPHUYECKHUX MPUINH XYI0KECTBEHHAS JTH-
Teparypa Urpajia Ba)XHEUINYHO POjib B JyXOBHOM Ku3HM Poccuu. D10 siBneHue
OBLIO HAa3BaHO JTUTEPATYyPOIIEHTPH3MOM, B X XI B. B psizie paOOT BBICKa3bIBAIHCH
CyXJIeHus o «koHie» nmreparyporeHTpusMa (KormakoB 2008). Haspammch
pa3HbIe MPUYUHBI CHIDKEHUS POITH JINTEPATyPHI B 00IIECTBE, CPEAN HUX MOTHUBEI
WIe0NIOTHYECKOTO0, conranbHoro miana ([JJyoun 2017), a Takke n3MEeHEHUs, TIPo-
M30MIEIINE B TUTEPATyPHOM IPOIIECCE B CBA3M C PAa3BUTHEM ITOCTMOIEPHU3MA, C
XapaKTEPHOU I HETO OTPUIATEIHHON peaknrei Ha OPUIHATEHYIO UIEOTOTHIO

! PacumpeHHast Bepcust 10KJIaj1a, IPOYUTaHHOro Ha 61 cobpannu cnasucroB Cepbun (benrpaz, 12—13 sHBapst
2023 r).

H3syuenue xyooxcecmeeHHoU Tumepamypul Kaxk pakmop KyismypHou uoeHmuduxayuu
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Y TIOO3PUTENHHBIM OTHOIIIEHHEM KO BCSKOTO pOJia HCTHHAM, MAapOINPOBaHUEM
CEPbE3HBIX TEM H NMPU3HAHHBIX aBTOPUTETOB, C OTHOIIIEHHEM K KJIaCCHKE KaK Ja-
CTH JIUTEPATypHOU UTPHI U TpeIMeTy napoaupoBanus. [Ipu Bcem ToM 04eBHIHO,
YTO BOCHPHUATHE W M3YYCHHE JTUTEPATypPhl OCTACTCS CIEU(PUISCKIM CII0COO0M
BOBJICUCHHUS YNTATEJIEH B COIIMYM U KYJIBTYPY U, B KOHEUHOM cueTe, (GaKTopoMm,
CITOCOOCTBYIOIINM KVIbMYpHOU camoudenmugpuxayuu auunocmu (Pomarnosa u
op. 2021).

OObenuHss KPYT 3HAaUCHUN COIMOKYJIBTYPHOTO KOHIIETITa UICHTHYHOCTb, BbI-
JeNTUM Kak LEeHTpalbHOE I HUX — OCO3HaHUE OOIIHOCTH, IPUHAUICKHOCTH K
rpymne. Ilpu smom adicnetiueti kamezopuetl, onpeodensioujell mo, Kax 4eno6ex
8UOUM CeOs U MUP, ABIAeMCS KYTbMYPHAS U SMHUYECKAs (HAYUOHAIbHAS) UOeH-
muunocms (Guerrero et al. 2017). D10 IOHATHE — OJHO U3 AKTYAJIBHBIX B CO-
BpPEMEHHON T'YMaHWUTapUCTUKE, TPEIMET M3YUYCHHUS COLUOIOTOB, MOJIUTOJIOTOB,
nicuxonoroB ([[xxamanuera 2019). XoTa KyJabTypOJOTH HCCIEAYIOT COOTHOIIE-
HUE MTOHITHN HICHTHYHOCTH ¥ HAITMOHAIBHOU KYJIBTYPBI, TAKOW BKHBIH (PaKTOp
KyJIBTYPHOW HIECHTHU(QHUKAINH, KaK U3ydeHHE XYIOKECTBEHHOH JMTEPATypHI 110
CHX TIOp ocTaercs 6e3 BHUMaHus1. OTYacTH 3TO CBS3aHO C 0COOEHHOCTSIMH TEPMHU-
HOJIOTHH: aKTyaJIbHBIE B IIPOIIJIOM KaTerOpruy HAPOIHOCTH JIUTEPATYpPHI, €€ CIeL-
U(UKHA, STUIECKON OPUEHTAINH, BOCIUTATENBHON (DYHKIMH W T.JI., YXOAST Ha
riepud)epuio BHUMaHMsI HcciieoBareeii. OmHako o00o3HauaeMble UMU SIBJICHUS
HE TOJBKO OCTAIOTCS, HO TIPHOOPETAIOT HOBBIH CMBICI U 3HaYEHHE B COBPEMEH-
Hy10 310Xy. COOTBETCTBEHHO, BO3HHKAET BOIIPOC O METOAOJIIOTUH UCCIIEIOBAHUS
JIaHHOTO sBieHus. llens Hamiel cTaTby — BBIIEIUTH T€ aCIIEKTHI psAa JUTepa-
TYpOBEIYECKIX KOHIENIH (pellenTHBHAS SCTETHKA, COLMOTIOTHS 1 TICUXOJIOTHS
YTEHUSI, HCTOPUKO-TEHETHYECKOE U CPaBHUTEIHHO-UCTOPUIECKOE M3YUCHHUE JIU-
TepaTyphl, KyJAbTYPOJIOTHUECKUN METON), KOTOPBIE 3ampacusarom acreKThl Xya0-
KECTBEHHOI JIUTEPATYPBI, CHOCOOCMEYIOWUEe KYAbMYPHOU CAMOUOeHMUDUKAyUl
yumamernei.

[Ipobnema u3ydyeHUs MUTEPATYphl Kak BakHEWIIEero (akTopa KyIbTYpHOI
UACHTU(QHUKALUH JJIs1 CBOCTO PElIeHuUs] TpeOyeT UCIONb30BaHUsl MEKTUCIIUATLIN-
HApHOTO MOJIXO0AA, BKIIOYAIOUIETO JIEMEHTHl HCTOPUKO-TEHETHUECKOTO METO/Ia,
COLIMOJIOTUHU YTEHUS, KyJIbTypPOJOTHIECKOTO IMOIXO0/A, a TAKKE MEKIUCIIHILIH-
HapHBIX UCCIICIOBAHUMN, POBENCHHEIX B pyciie cultural studies, koTopble HarpaB-
JICHBI HA U3YYEHHE POJI COIIHATBHBIX HHCTHTYTOB B (JOPMUPOBAHUU KYJIBTYPHI.

TepMuH «uACHTU(DUKAIUS) MPUMCHIIN MO OTHOIICHHIO K YHUTATEIbCKO-
My BOCHPHUSATHIO JTUTEPATypPhl PEACTABUTENH PEIENTHBHON ICTETUKH, KOTOPEIE
CUMTAJIH, YTO UCTOPHUYECKOE 3HAYECHHE MPOU3BEIACHUN HMCKYCCTBA 3aKIIOYAETCS
HE TOJIbKO B U300pa3UTEIHbHON HITH SKCIPECCUBHOM (DYHKIIMU, HO U PaBHBIM 00-
pa3zoM B uX Bo3aeWcTBUM Ha uutarened (Aycc 1995). Tak, B. U3ep B pabore
«IIponecc urenus: ¢penomeHonornueckuid noaxon» nucan: «lIpomecc ycpoe-
HUS 9yKOTO JINTEPATYPOBEIB HA3BIBAIOT UOeHMUpUKayLeli 9UTATENS ¢ TIPOUIH-
TaHHBIM. TEPMUH 3TOT UCTIONB3YeTCS KaKk 00BICHEHHUE MpoIiecca, XOTS Ha CaMOM
Jefie OH TOJBKO ero onmuchiBaeT. OOBIYHO MOJ ‘WACHTHU(QHKALIUEH MOHUMAETCS
YCTaHOBJICHUE CXOIHBIX YePT MEXIY cOO0M M KeM-TO WIIM YeM-TO BHEIIHUM —
CO3/IaHUe 3HAKOMOW 0071acTH, U3 KOTOPOH MBI MOKEM COTIPUKOCHYTHCS C HE3HA-
koMbIM. ONTHAKO 3a/ada MucaTenss — JOHECTH OIIBIT, MIePeKUBAaHUE U TMPEKIe

Tanuna PomanoBa
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BCETO HEKOE OTHOIICHHE K 3TOMY OMBITYy. CIe1oBaTeNnbHO, «MACHTH(DUKAIID He
€CTh CaMOIIeIb, HO CTPATerusl, C IIOMOIIBIO KOTOPOH MHCATENb TOATATKNBACT YH-
TaTels 3aHATh onpeeleHHyo mosuruio» (M3ep 2004: 221).

Tepmun uoenmughuxayus B TeOpUN BOCIPHUSITHS ONUCHIBACT ABA SIBICHUS: BO-
MIEPBBIX, 3TO COBMAJACHNE TEKCTa M €ro KOHKPETHU3alru (B YUTATEIbCKOM CO3HA-
HUH) W, BO-BTOPBIX, OTOXKJECTBIIEHUE YUTATENEM XYyIOKECTBEHHOTO MHpa C pe-
aNbHBIM. B X0/ n3ydeHust IOATHKH MPOU3BEICHUH JINTEPATYPOBEABI BHIIEISIOT
yuTaTess BooOpakaeMoro (K KoTopoMy oOpaliaercsi aBTop B Mpolecce co3aa-
HUS TIPOU3BEACHUS) U KOHKPETHO-MCTOPHUIECKHIE TPYMIbI PEaIbHBIX YHTaTeNeH
(mpodeccronanos u moduTenei urenns). CoOTBETCTBEHHO TCOPHH BOCTIPHSITHSI,
OCO3HAaHME peabHBIM YUTATE]IeM HICHTUYHOCTHU C aIpecaToM WU OTINYHUN OT
HEro crnocoOCTByeT OoJyiee TIyOOKOMY MOHMMAHUIO MPOU3BeACHUs. UuTarenb,
VBJICUCHHBIA Pa3BUTHEM CIOKECTHBIX COOBITHIA, COUYBCTBYIOIIHMA TEPOSIM U pas-
MBIIUSFOIIAN HAJl UX CyIp0aMu, CIeIyeT 3a aBTOPCKOW MBICIIBIO, TIPUOIIKAET-
csl K azipecaty (BooOpaskaeMOMY YHTAaTENI0) OCBAaUBAET XyA0KECTBEHHBIN MOTEH-
LMl TPOU3BENCHUS, IOCTUTAET aBTOPCKYIO KOHIEMIMIO HE3aBUCUMO OT TOTO,
MIPU3HAET OH aBTOpa TBOPIIOM HIIM TOJIBKO CKpUITOpoM. braromapst atomy, pac-
LIUPSETCS YUTATEIbCKUNA TOPU3OHT OXKUAAHUWS, MMOHUMAeMbId KaK >KaHPOBEHIE,
CTHJIEBBIE U MPOY. MIPEACTABIEHUS, CBI3aHHBIE C XY/I0KECTBEHHOM JTUTEpaTypoil.
UreHre B TaKUX CIy4yasX MOXHO pacCMaTpHBaTh Kak MpoIecc caMOUIeHTH(DH-
KalliH, TaK KaK JJUTepaTypHbIe IPEAIOYTEHIS BOCIPUHUMAIOTCS OKPYKAIOIUMHU
KaK perpe3eHTanns HAe0I0rHueCKON, HallMOHAIbHO-KYJIBTYPHON NO3UIMH. DTO
XapaKTepHO I BOCTIPUATHS HE TOJBKO KJIACCHYECKOM JUTEepaTyphl MPOILLIOTro,
HO Y TPOWM3BEACHUIN MMOCTMOAEPHU3MA, MCTIONB3YIONINX AJTIO3UH M PEMHUHHC-
LIEHINH, JTUTEPATYPHYIO U S3BIKOBYIO UIDY.

O4eBHIHO, YTO MOCIIEAOBATENN PELEITUBHON 3CTETUKH, XOTS CHENUaIbHO U
HE UCCIIeJOBAH SBJICHUE KYIBTYPHOW CaMOUICHTH(QHKAIIUKN, HO TPAKTHYCCKH
MTOJTOTILTH K €T0 MOHMMAaHHUIO0 KaK BOCIIPHUATHS B IPOIECCE YTCHUS ONPEIeIEHHBIX
LEHHOCTE! U Tpaaului, yCBOCHHUS! HOPM TMIOBEIEHUS, TPUOOIIEHHUS K ONpe/IeIeH-
HOW YUTAaTEIbCKOM TpyIIIE.

B »ToMm oTHOmIEHNH penenTHUBHAS ICTETHKA COMMKAETCS C COIMONOTHEH H
TICUXOJIOTHEH YTeHUs (IUCIUILUIMHOW, UMEIoIIei Oollee MINTENEHYI0 UCTOPHIO
B POCCHICKOW T'YMaHUTAapUCTUKE, YeM PELENTHBHAs 3cTeTHka). M3yuas poib
yTeHusa B obmecTse, nccienonarenu XIX, XX u XXI BekoB paccMaTpuBaiIf Xy-
JIOKECTBEHHYIO JTUTEparypy Kak OOIIeCTBEeHHOE sBIieHHE, ()eHOMEH KYIBTYpPhI
W BBIOENSUIM €€ KOMMYHUKaTuBHY0 (yHkuuio. [Ipu 3TOM onpexpensiiach JuTe-
patypHas uepapxusi, B 3HAUYUTEIbHON CTEIIEHH COOTHOCHMAs C YUTATEIbCKUMHU
rpymIaMu, ¢ 0COOCHHOCTIMH H3/IaHUH, UX TUPAXKaMH, YTO MPOSBIISAETCS, HAIPH-
Mep, B MPOTHUBOIIOCTABICHUN «AIIUTAPHON JUTEPATyphl» «MACCOBOMY UTHBYY.
Uzyuenne nuteparypsl npeanonaraeT odpaiienue, B IEpBYIO ouepelb, K Kiac-
cuke. Kak npusHaroT Guitocodsl, «Ipu Bcex MepeMeHax BKyca COXpPaHseTCs 1Mo-
CTOSTHHAsI BETMYMHA BIMSHUS TOTO, YTO MBI Ha3bIBae€M ‘KJIACCHYECKOW JTUTEpary-
poii’, city>Karasi HOCTOSTHHBIM K€ 00pa3IioM /ISl BCeX MOCIEAYIONINX MOKOJICHUH
BILJIOTH 10 THEHM JABYCMBICIEHHOTO CTOJIKHOBEHHUS CTWIM3AlMi ‘TIOJ CTapuHy C
monepHoM u ganee» (I'amamep 1988: 212).
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Uwurarenbckas cpelia B COBPEMEHHOM OOIIECTBE, HECMOTPSI Ha €AWHYIO CH-
cTeMy 00pa3oBaHHS, Ha MPU3HABAEMYIO OONBIIMHCTBOM YHTATEINEH HEepapXuio
JUTEpaTypHBIX pemyTaluil, He ofHOpoAHA. YWTaTeabCKUE IPyMIbl Pe3Ko pas-
JUYAIOTCA TI0 MHTepecaM M TMPEANOYTeHHSM, YTO YYHUTHIBAETCS B KHUTOHM3/a-
HUU U TIPOSBIISIETCS B 0003HAYEHHSIX BO3pacTa Ha 0OJOXKKe, B HA3BaHUAX CepHil
(«IxompHas mporpaMMay, «A30yKa KIIACCUKUY» U MHOTHE JPYTHUE), B )KAHPOBBIX
ornpezeneHusIX (podeccopckas IuTeparypa, aJBOKaTCKHl poMaH U T.J.). OTH
TPYyNITBl HE CTATUYHBI, HA IPOTSDKEHUH JKU3HH YNTATEIh UACHTUUITPYET ceOst
(0co3HaeT) Kak MpenCcTaBUTeNs Pa3HbIX BO3PACTHBIX, COIUANBHBIX TPYIIIT, MEHSI-
eT mpeanouTeHus. M3 3Toro ciemyer, 4To KyJIbTypHAsS CaMOUICHTH(UKAIIHS SB-
JISIeTCS] AMHAMUYECKUM MPOIECCOM, a YTCHUE U U3VUeHUe TUMEPAMypPbl CHUMY-
JUpyem 3mom npoyecc.

CroBecHOE TBOPYECTBO OCTACTCS ONHUM M3 BaKHEHMIIMX CIOCOOOB (HKca-
LMY HallMOHAJIBHBIX HPABCTBEHHBIX, XyJ0KECTBEHHBIX IleHHOCTeH. KynbTypHas
nAeHTU(UKALKS BKIIOYAaeT HAMOHAIBHYIO CTENU(UKY M CBA3aHA, B TEPBYIO
o4epesib, C OCBOSHHEM SI3bIKA, HAITMOHAJIHLHON KOHIIENTOC(EpPBl, OCHOBHBIX KOH-
LENTOB KyJIBTYpHI, CIIEHU(PHUKH XydOKECTBEHHON peun. Pycckue GpopmManncTs
OJTHIMHM M3 TIEPBbIX yKa3aJM Ha 3HAYECHHE S3bIKa KaK MaTepuania JUTepaTypHOro
TBOpuecTBa. Tak, [.O. BuHokyp oT™Meua, 9To Ajid GHIONIOTHH «CIIOBO €CTh HHU-
YTO MHOE, KaK KyJIbTypa B ee cnenrpuieckoM BeipaxeHun» (Bunoxyp 2010: 9),
a UCTOpUS JINTEPATyPhl — 3TO CIIOITHUECKOE SA3BIKO3HAHUEY. DTH UJIEU, KaK MHO-
THe OpyTue CYyXISHHS MpeacTaBUTeNe (HOopManbHOMN MIKONBI, OBLITH MPHHATHI
CTPYKTYPAJIUCTAMH, AKLEHTHPOBABUIMMHU NPEUMYLIECTBEHHO SI3BIKOBEIYECKHI
aCIeKT B CBOMX UCCleNoBaHUAX. HallmoHaNbHBIN S3BIK UTPAET PELIAIOLLYIO POJIb
B COXpaHEHUHU U Tepeade KyJIbTYPHBIX IIEeHHOCTEH, XyI0KeCTBEHHAs pedb CTa-
HOBUTCSI CPEJICTBOM KYJIBTYPHOH HaeHTHGUKawH. Tak, aHaTn3upys crienuuKy
’kaHpa, M.M. baxTuH nucain, 4To B poMaHe XyHOXXECTBEHHOE CIIOBO — «BCEraa
oco0ast ToYKa 3peHuUs Ha MUP, IPETEH3MUS HA COLUANBHYIO 3HAYMMOCThY» (baxTin
1975: 146).

[lotentman mis KynsTypHOW HASHTH()HUKANNN BBISIBIISTIOT UCTOPUKO-TEHETH-
YEeCKHUE HCCIEeI0BaHNA JIUTEPaTyphl, H3yUarollue UCTOKU TBopuecTBa. M3BecTHO,
4yTo NUTEeparypa (opMHpyeTcs Ha OCHOBE (PONBKIOpA, 3aMMCTBYS OTICIbHBIE
JKaHPBI, CIOXKETBI, TEMBbI, MEPCOHAXEH, CPENCTBA XYIO0KECTBEHHOW BbIpa3u-
TeIbHOCTH. Tak, pycckas JTUTEpaTrypa COXpaHSET TECHYIO CBSI3b C YCTHBIM Ha-
ponssiM TBopuecTBOM He Toibko B XVII u XVIII BB., HO U mo3%ke, B MpOU3BeE-
nennsix kinacckoB XIX u XX BB. Brnustaue Qonbkiopa mposBisieTcst B TUPUKE
A.C. Ilymkuna; B npamatypruu A.H. OCTpOBCKOTO OIIYIIAIOTCs Y€pTHl HAPOI-
HOTO PYCCKOTO Tearpa, YTO BO MHOTOM 00YCJIOBHJIO HALIMOHAJIBHBII XapaKTep ero
nbec. B pomanax @.M. JlocToeBckoro (hoabKIOPU3MBI CTAHOBSITCS HE TOIBKO 3T-
HOTpaUecKUM MPU3HAKOM, HO HEOOXOAMMBIM 3JIEMEHTOM BBIPAKEHHUS HapOI-
HBIX HPaBCTBEHHO-PEIUTHO3HBIX MPEACTABICHUN.

Kynbrypa, B 4acTHOCTM JuUTEparypa, NpEACTABIsCT IUPOKHE (OYCBUIHBIC
Y HEeSBHbIE) BO3MOXHOCTH JJII OCYLIECTBIEHHUS HAEONIOTUYECKUX YCTaHOBOK.
IToHuMaHue peann30BaHHBIX B XyJOXKECTBEHHOM MHPE aBTOPCKHUX MICH TakKe
CIOCOOCTBYET YUTATEILCKOMY CaMOOMPEICIEHHIO W JaeT OCHOBaHUSI TOBOPHUTH

Tanuna PomanoBa

230



00 M/IC0TOTHIECKOM BIUSHHUH XyI0KeCTBEHHOTO TBOpUECTBa. M Ieonorust B JaH-
HOM CITydae TOHNMAeTCs Kak cucTteMa (QHIo0CcoOPCKUX, COIMATEHO-TTOTUTHYECKAX
B3IIAIOB, MIPOSBIISIIOIINXCA B TOBCETHEBHON JKM3HU B MPAKTHYECKOU JESTEIb-
HoctH (AHKuH 1997: 326), cogeprkariias HCTOPUKO-HAITMOHAIBEHYIO CIIEITA(DHKY.

Oco00 3HaYMMOH B 3asBIEHHOM acCIeKTe SBISETCS JIUTEpaTypHAs aKCHOJO-
THsl, KOTopasi BiuseT Ha (OpMUpOBaHHE M OOOTAaIlleHHe WHIWBUAYAIbHOH CH-
CTeMbI LleHHOCTeH. Tak, B EHTP BHUMAHUS UCTOPUKAMH JIUTEPATyPhl CTABUTCS
MIPEUMYIIECTBEHHO ITUYECKasi OPUEHTAIIHS PYCCKOM JTUTEepaTyphl, OCO3HaBaeMast
mUcaTeNisiMi Ha BCEX dTanax JIMTepaTypHOTro Ipolecca U 3adMKCHPOBaHHAS B
BBICKAa3bIBAHUAX CEHTHUMEHTAINCTOB, POMAaHTHKOB, IPOHU3BIBAIONIAS ITPOU3BEIE-
HUS PEATUCTOB, MPOOIEMaTU3NPOBAHHAS B MOJIEPHUCTCKON M MOCTMOJEPHHUCT-
cKoH KynbType. JluteparypHas akCHOJIOTHS OCO3HAETCS KaK BOCCO3/JaHHE «OJTy-
XOTBOPEHHOH TKaHM >KU3HHU, KOTOpasi HacjaexyeTcs OT MOKOJIEHHS K TIOKOJIEHHIO,
Kak u300pakeHue SBJICHUN U (DaKTOB HAIIMOHAILHOTO OBITHS, 003 IAI0NINX He-
OCTIOPUMOH LIEHHOCTBIO, Jake B TE€X CIIy4asx, KOIzia MOKa3aHbl Fepou, He MpH-
YacTHBIE K )KU3HU HAPOJAa U OTUYXKIEHHbBIE OT Hee, Oe3BONbHBIC, HE CIIOCOOHBIE
Ha TyXOBHOE CaMOOINpEAEIEHHE U HE TOTOBblE K MHUIMATHBHBIM ACHCTBUSAMY
(Xanuzes 2005: 8-9). LleHHOCTHAs cucTeMa JINTEPATYPHI ONPENIEIEHHOTO NEPH-
oJla, YTBEp)KJaeMasl B TBOPUYECTBE IHcATENEH, B KOHKPETHBIX IMPON3BEACHUSAX,
IpeacTaeT Kak o0pasioBas, oOleyesoBeuecKas 1 B 3TOM KadecTBe oOoramaer u
KOPPEKTHPYET MHIUBUAYAJIbHBIE TPEACTABICHUS YNTATEIEH.

OcMBICIIEHHE JTUTEPAaTYPHBIX TPAAULUNA SBISETCA MPEANOCHUIKONA HE TOJb-
KO HAIlMOHAJIbHOM caMOWJEHTH(HKALIMK, HO ¥ BOBJICUYEHUS B MUPOBYIO KYJIBTY-
py. Oco60 3HAaYMMBIMU B 3TOM OTHOIIEHHH SBJISIFOTCS CPAaBHUTEIHHO-UCTOPUYE-
CKHe mcchenoBanus (KommaparuBuctuka). [Iporecc oco3Hanms cBoeil ponu B
MHpe HeN30€KHO CBsI3aH C COMOCTABIEHHEM [IEHHOCTEH CONMAIbHBIX U dTHHYE-
CKUX TPYII, UHBIX KyJITYp U JuTeparyp. KynsrypHas HIEHTUYHOCTh CTAHOBUT-
Csl TIPEANOCHIIKON A MEXKYJAbTypHOM KOMMyHHMKanuu. Hampumep, pycckuii
pPOMaH JEBSATHAIIIATOTO BEKa IIPU3HACTCS BBICIINM JOCTHIKEHHUEM ATOTO YKaHpa.
O pomanax JI.H. Toncroro ciopsit ¥ Ha HUIX OPHEHTHUPYIOTCS, NCCIE0OBAHO BIH-
SIHUE, KOTOPOE€ OHU OKa3aJH Ha PsJ IPOU3BEICHUN 3a11aJHOEBPOIIECHCKON HUTe-
patypsl. [Ipr 3TOM 0TME4YaeTcs1, 4TO PyCCKUI MHUCATENDb BBICOKO LIEHMIT TPOU3BE-
nenus KK, Pycco, Crennans, Y. /lukkeHca U Ipyrux NpeAiieCTBEHHUKOB, YbH
XyJO’)KECTBEHHBIE OTKPBITHS CKa3aJInCh B ero TBopuyectBe. ConmanbHbie, Guio-
cotekue B3NIAABI TONCTOro BO MHOTOM (hOPMHPOBAIKCH IIOJ] BIUSHUEM padoT
AHTIIMHCKUX, (PaHITy3CKUX U HeMelkuxX (uiocodos. KymsrypHoMy Tparcdepy
B JIAaHHOM CJIy4ae CII0COOCTBOBajIa HE TOJIBKO MHCATEIhCKasi BOCIIPUUMYHNBOCTD,
HO U SIPKO BBIpaKEHHAsI KyJIBTYPHO-HAIIMOHATbHAS UICHTHYHOCTh. TakuM o0pa-
30M, IPUYHCIEHUE K ONPENEIEHHON HAllMOHAIBHON KYJIBTYpe HE MPENsATCTBYET
MEXKYJIBTYPHBIM KOHTaKTaM, HO CITOCOOCTBYET UX IJIOJIOTBOPHOCTH.

B ommmume ot Ha3BaHHBIX paHEe MOAXOA0B, B 3HAYMTEIBHON Mepe 0OpaIleHHBIX
K YUTaTENbCKOM TICUXONOTHH, KyJIBTYpOIOTHYECKUH METOA B JINTEPATypOBEACHUH
OPHEHTHPOBAH Ha M3y4YeHHE KOHTEKCTa CO3MaHMs WM (PyHKIMOHHPOBAHMS JIUTE-
paTypHBIX SBIEHHH (IIPOM3BENEHMH, TBOPYECTBA MHICATENEH, HANPaBICHHUH, IIIKOJL,
XyZIOKECTBEHHO-ICTETUIECKUX CHCTEM U T.1.). KyJbTyponornueckre KOMMEHTapruu
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1 0030pbl, aHAIN3 TIPOM3BEICHHUI CIIOBECHOCTH Ha (POHE MPYTHX BHUIOB HCKYCCTBA
CO3/1AI0T 00pa3 KyJABTYPHOH 3M0XH, MOKA3bIBAIOT €€ Xy/I0)KECTBEHHBIE TOCTHKEHNS,
3CTETUYECKUE U STUIECKUE IIEHHOCTH, 3aTParuBatoT BOIPOCH! HAIIMOHAIBHBIX Tpa-
JWILIAIA 1 0COOEHHOCTEH, YTO BIIMSET U HA YNTATEIhCKOE TIOCTKEHHIE aBTOPCKON MO-
JIeTIF MHAPa, CIOCOOCTBYET KyJIbTYpHO-HAIMOHATILHOW HICHTH(DUKAITH.

B omimume oT pOCCHICKUX KYyIBTyPOJIOTHUECKUX HCCIEHOBAHUN, PabOTHI
cultural studies (KyJabTypHBIC HCCICIOBAHNS) UMEIOT 0OJIEE MPUKIIATHON XapaK-
TEp, PACCMATPUBAIOT B3AUMOCBS3H SIBJICHUM KyJIBTYPBI C TOBCEAHEBHOM KU3HBIO
Y HaIlpaBIIeHBI IPEUMYIIECTBEHHO Ha POJIb COITUAIBHBIX HHCTUTYTOB B (hOpMHU-
POBaHMHU KYJIBTYPBHI, TTO3TOMY HE OTIMYAIOTCS ICTETHYECKOW TpeOOoBaTeIbHO-
cTho. Poccuiickue KylbTypoJornidecKre UcciaeJOBaHHs JIUTEPaTyphl U paboThI
3anajHbIX YYeHbIX B pycie cultural studies oObenuHseT OOMIHOCTH psijia TEPMU-
HOB ¥ KOHIICTITOB, 3aMMCTBOBAaHHBIX M3 Pa3HBIX OOJIACTe T'yMaHUTAPHOTO 3Ha-
HUS, B UX YNCIIE TOHATHUS KyIbTYPHON MACHTU(DUKAIINY U CAMOUICHTH()DUKALINH.

B mnpouecce wu3ydeHus maureparypel KyJIbTypHas HWAeHTH(UKaLWA MOA-
JepKUBAeTCd ONOpPOM Ha JOCTHKEHHUS OTEYECTBEHHOTO JIMTEpaTypOBEICHHUS,
YTO CKa3bIBA€TCS B IIMUTHPOBAHUM KIACCUKOB POCCHUCKOW HAyKH, 3aBOCBaB-
mux MupoByto u3BectHOCTh (C.C. ABepunnes, M.M. baxtun, M.JI. I'acmapos,
1.C. JIuxauaes, FO.M. Jlorman, B.b. llIxnoBckwuii, b.M. Ditxenbaym, P.O. Slkobcon
W MH. JIp.), a TaKKe CCbUIKAMH Ha OCHOBHBIE PaOOTHI, 3HAYUMBIE MpEeUMYILe-
CTBEHHO ISl pOCCHiicKoro tuTeparyposeaeHus (kpurukos B.IN bennnckoro, H.I
Yepnurprmesckoro, C.J1. Kpxmxkanosckoro, A.I. Topudensaa, I.H. Oscsuuko-
Kymuxosckoro, H.K. [TukcanoBa u MH. 1p.). ObparieHue k paboTaM 0T€IECTBEH-
HBIX YUYEHBIX, U YKa3aHHE€ MaKCUMaJbHBIX CBEJACHUN O HUX, AaeT CTyIeHTaM BO3-
MOXKHOCTh IPHOOIATHCS K KOHKPETHOMY HAITPAaBICHUIO, METOAOIOTHHU, TPYIIIE
YYEHBIX T.€. HASHTH()HUIUPOBATH ce0sI C OMpPENeIEHHON He TOJIBKO KYJIBTYPHOM,
HO ¥ Hay4YHOM TpaJulliel Kak KOHKPETHOU ee yacThio. M3yueHne uctopuueckon
TpaHc(hOpMali KapTHHBI MUPa B TIPOU3BEICHUAX pyccKoil uteparypsl XIX u
XX BB. CIIOCOOCTBYET KyJABTYPHOH CaMOUICHTU(PHUKALUHN H JyXOBHOMY CaMOCO-
BEPIICHCTBOBAHUIO JIMYHOCTH, BRIPAOOTKE IIECHHOCTHBIX OPUEHTHPOB, 00eCTIeuH-
BaeT MX MPEEMCTBEHHOCTh M HEMTPEPHIBHOCTb.

Hecmotps Ha To, 4TO 32 TpH MOCTIETHHUE AECATUIETHS aKTUBHO BOCIIPUHUMAIICS
1 TBOPYECKH YCBaWBAJICA OTBIT 3apy0eHON HayKH, pOCCHUICKOE JTUTEpaTypoBeae-
HUE COXPaHAET CBOKO crenn(puKy. AKIIEHTHPOBAHHUE 3TOTO ACTEeKTa IMPE/ICTaBIseT-
cs1 0COOEHHO BaXXHBIM. Tak, XOTS IUTEPaTyPOBEBI MIPEANIOYNTAIOT HCIIOIH30BaTh
pa3nuYHbIE METONBI U METOIMKHM aHajH3a JIUTEPATYPHBIX MPOU3BEICHUH, B OTe-
YECTBEHHOM JIMTEPaTypOBEACHUH COXpaHseTcsl B OOMIMX 4epTax MpecTaBlIeHUE
0 JINTEpaType Kak O CAMOLIEHHOM M CaMOCTOSITEIIBHOM SIBJIEHHH, OTTOCPEI0BAHHO
CBSI3aHHOM C PEaJbHOM IEWCTBUTENFHOCTHIO, MMOJYNHEHHOM aBTOPCKOW BOIE, B
3HAUYUTETIFHOM CTETIEHH MPEIOTPEENISIONIEM YNTATENbCKUE PEaKIIuH.

[IpencraBuTenu Ha3BaHHBIX METOOJIOTHIA paccCMaTpUBAIOT (MIPSAMO MIJIM KOC-
BEHHO) T€ 0COOEHHOCTH JIUTEPAaTYPHOTO TBOPYECTBA U UUTATEIHCKOTO BOCIIPUSI-
THS1, KOTOPBIE CITOCOOCTBYIOT IpOIeccaM UACHTUDUKAINH. SIBIISISICh TIPEATIOCHLI-
KOW HaJTKUBAHUS COIMOKYJIBTYPHBIX CBSI3€H MEXTY MOKOJCHHWSIMH, Pa3HBIMHU
COLMAITEHBIMY TPYIITaMH B OOIIECTBE U T.J., KyIBTYpHas UACHTHOUKAIAS MOKET
CIOCOOCTBOBATH CHATHIO HACTPOSHHUI OTUYXIECHHUS M BPAKACOHOCTH, CTaTh CIIO-
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cO0OM TIPEOJOJIeHUS KPHU3WCa HAIMOHATBHO-KYIBTYPHOW HIEHTHYHOCTH, TIPO-
SIBJISIFOITIETOCS] B JTYXOBHOHM OTUYXKJIEHHOCTH W M30JUPOBAHHOCTH JTUYHOCTU OT
CoIMyMa U KyJIbTyphl. Llenpio u3ydeHus IUTepaTypshl, a TaKKe JTUTEPaTypHOTO
0o0pa30BaHus, C 3TOW TOUKH 3PEHUS, SIBIIIETCS COXpPAHEHUE, PAa3BUTHE U Tiepeaavya
HaI[MOHAJHHOTO HACIeNus, XyI0KECTBEHHOTO M HAyYHOTO, KaK OCHOBHI BCEOO-
[IeT0 B3aMMOTIOHUMAHWSL.
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I"aanna PomaHoBa

I[TPOYYABAIBLE YMETHHUYKE KIBBM)KEBHOCTH KAO ®AKTOP
KVIITYPHE UAEHTUOUKALINIE

Pesume

VY paay ce u3aBajajy M KapaKTCPHINY OHH acleKTH HH3a KHHKEBHOTCOPH])CKHX
KOHIIETIIMja O acleKuMa YMETHHYKE KEW)KEBHOCTH KOjU OMOryhyjy KyJITypHY camo-
uaeHTHuKanyjy uurtanana. [IpecTaBHUIM pELENTHBHE ECTETHKE 3a YHTAOYCB
OKWBIJbA] KIIDKCBHOCTH KOPUCTE TEPMUH udenmuguakyuja, moapasyMmeBajyhu
cTpaTternjy momohy Koje mHcalnl MOACTHYE YHWTAola Aa 3ay3Me ofpeheHy MOo3HIujy.
VY uctpaxkuBambKMa W3 COLMOJIOTHjE M TICUXOJIOTH]e YUTakha YMETHUYKA KHHIKEBHOCT
rocMmarpa ce Ipe cBera Kao JAPYIITBEHA I0jaBa, T€ CE M3/IBaja HKeHa KOMYHUKATHBHA
¢yHnkumja. Jlonasu ce 10 3aKkJbyuka Jia je KyJITypHa caMouAeHTH(UKALMja JTUHAMUYaH
IIPOIIEC, a YUTAkE U MIPOyUYaBambe KIKEBHOCTH CTUMYJHMIIE Taj Tporec. Mcropujcko-
TeHEeTHYKa IPOyYaBamba KILHKEBHOCTH, Y KOjHMa Ce aHAJIHM3UPajy MICOJIOLIKH U aKCH-
OJIOLIKH aCIeKTH KEbVDKEBHUX JeNa, HONPUHOCE pasyMeBamby OHOTA IITO CHCTEM BpE.-
HOCTH, KOjH C€ YCIIOCTaBJba y KIM)KEBHOCTHU, oOorahyje 1 McIpaBiba y MHIUBHYTHUM
npencraBama ynraiana. OCMHUIIbaBambe KIbWKEBHUX TPAIUIMja HE YHHH OCHOBY CaMO
HalMOHAJIHE caMonz[eHTmbHKauHJe Beh M yrnacka y CBETCKy KyiaTypy. Y TOM Iorjie-
Iy oce0HO Cy 3HadajHa YHOPEAHO-MCTOPHjCKa MpoyJyaBamba (KOMHapaTI/IBI/ICTI/IKa) Koja
OTKpHBajy YMIbCHHIIC U NPEAyciIoBe 3a Mel)yKynTypHy koMyHuKauujy. Kynryponomiku
KOMEHTapH U IIperiie, aHaIN3a KIbIDKEBHHX JIeJIa y CKIIONY JPYTUX BHIOBAa YMETHOCTH
CTBapajy CIMKY AyXOBHOT )KUBOTA €1I0Xe, 0Ka3yjy HheHa yMeTHHUKa AocTUrHyha, ecret-
CKE M €TUYKE BPEAHOCTH, IOTHUY NMUTaka HAMOHAHHUX TPAJAUIMja U KapaKTePHCTHKA,
LITO yTUYE M HA YUTAOUEBO CXBaTambhe ayTOPCKOT MOJIeJIa CBETA M JOPUHOCH KYyJITYpPHO-
HaIMOHAIHO] MJICHTU(DHKAIIH]H.

Kwyune peuu: xynrypHa wIeHTH(HKaIM]ja, PELENTHBHA €CTETHKA, COLMOJIOTHja H
NICHXOJIOTH]ja YUTarba, HCTOPH]CKO-TeHETHYKA YHTamka, KyITYPOIOLIKH METO/, KOMIapa-
THUBHCTHKA.
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JOXHMBJbAJ HOBOI' CBETA JEJIEHE AMMUTPUIEBUH U
MAPUJE MAJEPOBE V ITYTOIIMCHOJ ITPO3U*

Bbe3 momaraka ma cy ce mkanma cpene u ynossaie, Jenena Jumurpujesuh m Mapuja
MajepoBa cy pa3nuuuTuM noBoguma oopasmie y CjenumeHnM AmepruukumM J[p:kaBama
TokoM 1919. romune. Y paay HacTojuMo ja HPEICTaBUMO JBE Pa3IM4YHUTE ITyTOIMHUC-
He peduiekcrje aMepuuKOr MCKYCTBa OBHUX KIBIDKEBHHIIA, Y3 HCTHULAKE JIOAWPHE Tad-
Ke KOja UX CIaja — IbHXOBE 3aMHTEPECOBAHOCTH 32 I0JIOXKA] JKEHA y TAIAllIbeM APYILT-
By. KisikeBHHIIE Cy TIpOBene pa3iM4YuToO BpeMe y AMEpHIH, jeHa TOOUHY AaHa, 0K
je mpyra Ty 6miya caMo Mecell laHa, Y Be3H ca YHMe ce MOXKIa MOTY OOpasJIoKHUTH Me-
CTUMHYHO KOHTPACTHH YTHCIIH KOje Cy OHE IIOHEJIe ca OBOT MecTa. AHAJIU30M Pa3Inyiu-
TOT HaYMHA NPUIIOBEaba KOjU je IpUCyTaH y Hosom ceemy M Amepuykum umnpecujama
JdumutpujeBuhese u MajepoBe, HACTOJUMO /12 YK@)KEMO U Ha Pa3IMYUTE KEbHXKEBHE I10-
€THKE KOj€ Cy IIPUCYTHE Y FbUXOBUM OCTAJIMM JIEJIMMa, ITyTOTMCHUM U POMAaHECKHHM.

Kwyune peyu: Jenena lumurpujesuh, Mapuja MajepoBa, nmyronuc, AMepHka, KeH-
CKa IIpaBa.

Without any information that they ever met and got to know each other, Jelena
Dimitrijevi¢ and Marija Majerova stayed in the United States of America in 1919 for
various reasons. In this paper, we attempt to present two different travel accounts of
the American experiences of these women writers, highlighting the point of contact that
unites them — their interest in the position of women in society at the time. The women
writers spent different amounts of time in America, one a year and the other only a month,
which may explain the partially contrasting impressions they experienced in this place. By
analysing the different narrative styles in The New World and The American Impressions
by Dimitrijevi¢eva and Majerova, we try to point out the different literary poetics in their
other works, travelogues, and novels.

Keywords: Jelena Dimitrijevi¢, Marie Majerova, travelogue, America, women’s rights.

1. O xapakrepy /Ba IIyTONMCHA TEKCTA

HoxuBiba] HOBOr cBera JenmeHe [dumurtpujeuhi (1862—1945) u Mapuje
Majepose (1882—-1967) y myTONHCHOj MPO3U OMHOCH C€ Ha YIOPEIHY aHa-
JU3y aMepuukux pedreKkcHja IBE CIIOBCHCKE CIUcaTe/bulle O00jaB/bEHUX Y
kmurama — Hoeu ceem unu y Amepuyu eoouny dana (1934) u Dojmy z Ameriky
(Ymucyu uz Amepuxe, 1920). O0e Kmure 1Mo CBOM CaApKajy NPEICTaBIbajy

* Pan je HacTao y oKBUPY TpojekTa Krusicesnocm u euzyenne ymemuocmu. pycko-cpncku oujanoe (178003),
koju puHaHCHpa MUHHCTAPCTBO MPOCBETE, HAYKE M TEXHOJIOLIKOT pa3Boja Pemyonuke Cpouje.
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hopmy ayTobrorpad)ckor HapaTHBa MPOXKETOT €CEJUCTHUKIM M JTOKYMEHTAPHIM
nacakuma. Mlako HaMm Huje Hamepa Aa ce y paay 0aBHMO TEOPHjOM U iehUHICABEM
MyTOIKCA Ka0 KIMKEBHE BPCTE, Y CBPXY NpPENO3HABamkha KapakTepa JBa TeKCTa
KOjH Cy MpenMeT Hallle aHanu3e, HaBemhemo nutar Jana bopMa koju mpey3nma
on Ilona dacena kajga xaxke Aa Cy IyTONHCH: ,,BpCTa MeMoapa y Kojuma
ayToOmorpad)CKi HapaTWB HACTaje W3 TOBOPHHUKOBOT CycpeTa C yIaJbeHUM H
CTPaHUM YHI-CHUIIAMA, TIPU YEeMy HapaTHB KOHCTAaHTHUM yrnyhuBamem Ha
CTBapHOCT [...] IpoKIIaMyje CBOjy IOCIOBHY moy3manoct’ (Borm 2013: 608).
OcuMm Tora, mo peunma Brnagumupa ['BozZeHa MyTONMHMCHO NPHUIIOBENAmE HE
CTBapa 3aIyieT Ha HaYMH KaKo Ce TO JICNIaBa y POMaHy, jep je TeMesb MyTomuca
CUMYIITAHOCT HCKYCTBa 00jeKTa W H-ETOBOT OIUCHBAKA, MITO M3HCKYje Ja ce
MIPUITOBE/Ia4 Ha HEKW HAYMH jaBJba U Kao OTKpuBaJail Tor oojexra (I'Bo3nen 2011:
22). Ilyronucuu auckypc JumutpujeBuhee u MajepoBe jecte He(UKITMOHATTHA
ayroOuorpadcka pedrexcrja Ha MPOXKKUBILEHO UCKYCTBO, alld M Ha KOHKPETHO
n3abpaH TMpeaMeT IpHKas3a, IMTO he ce y BENMKOj MepH MpPEerno3HaTh Kao
AKTYETHOCTH U3 JKUBOTa aMepUUKHX keHa. C THM Yy Be3H, JBE KEbUTE YUTAMO U
Kao JJOKyMEHTapHOCT YCIIOMEHa ca IyTOBamba, ajli ¥ Ka0 CBEA0YAHCTBO O jeJHOM
BpEMEHY M pa3INduTHM JloraljajuMa Koju cy ce y ’beMy oaurpanu. OHO mTo je y
BE3U ca BpeMeHOM 00jaBibHBamba myronuca JeneHne JumurpujeBuh BaxHO, KaKo
ncrrde Jenena MunmmaKoBHN, jecTe na ra 6eorpaicky n3naBad 00jaBibyje yepen
E€KOHOMCKE KpH3€, OOJHOCHO BeNHKe JAenpecuje TpupeceTux roauHa 20. Beka,
IITO JIOMIPUHOCH TOME Jia c€ KPO3 TEKCT MYTOIKCA MOTY CariefaTH pa3lInunTe
JIPYIITBEHO-UCTOPHjCKE U TIOIHTUIKO-eKOHOMCKe TepcriektuBe (MunmnHkoBrh
2018: 101).

Ocum (axrorpadckux mogaraka, He Tpeda TYOUTH M3 BUIA M OCICTPUCTHYIKE
elleMeHTe KOoju nBa myrtomuca caapxke. Onusepa [lomoBuh HaBomu ma ce mpu
omabupy KpuTepujyMa 3a yTBphHBame KAaHPOBCKUX oOemexja myronrca BehuHa
KpuTH4dapa ocBphe Ha Kareropjy (PUKIMOHAIHOCTH WM HE()UKIMOHAITHOCTH,
yBozehu nojam ,,peepeHiujanHor nakra”, To jecT morpedy Jia e My TOIMUCH OHOCE
Ha nioctojehy, BarTekcTyanHy ctBapHOCT (Popovi¢ 2013: s.1.). AyTropka Tymauerma
Ty TOIMCA Ka0 PYOHOT jKaHpa, IIPUTOM, JIOZIaje — Ja UaKO j€ JIAKO HAIPABUTH Pa3JIUKy
mmMel)y eneMenara pealHoT | IyJeCHOT, YeCTO jy je Hemoryhe yTBpauTu usMehy
CTBapHHX 30MBama U OHUX KOjH MOAPaXaBajy cTBapHOCT. OBO Cce HAPOUUTO MOXKE
KOHCTaToBaTH y BE3W ca MyTONMHCHUM 3amrcoM JeneHe JumurpujeBuh y Kome
OCHM JIOKYMEHTapHHX Oelekaka, IMIHUX KOMEHTapa 1 CyOjeKTHBHUUX 3allakarmba,
MocToje OSNETPUCTUYKY TaCaXH 3a KOje YMTajall He 3Ha J1a JIM Cy JICO MECHUYKE
yoOpa3uibe WM PEeaTHO MTPOKUBIFEHOT UCKYCTBA. TakBUX elleMeHaTa nMa Marmbe y
Ymucyuma uz Amepuxe Mapuje Majepose, ¢ 003UpOM J1a je KIbHKEBHHLIA YUTAB
3alUC TpeaCcTaBuia Kao Jeo cBoje muaeonoinke areHae. Ciodomanka [lexoBuh
mpoIewkyje na ce ,MOTHyHa  CTBApHOCT KOjOj TEXH, y MyTONHCHMa JereHe
Jumutpujesuh Oanancupano npocrupe n3mel)y oba Buja CTBApHOCTH jep je HEHO
Cy0jeKTHBHO MICKYCTBO ITOJ]jeTHAKO BaYKHO Kao 1 oHO objextuBHO (IlexoBuh 2018:
122). V npuxazy nyromuca Jenene Hdummutpujesuh, Ucunopa Cekymuh Tokom
1934. romunue 6enexu y Cpnckom KivUNCeBHOM 21ACHUKY, 1A j€ ayTOpKa OBE KEBUTE
— MYTHUIIA 110 CYAOWHH W HAroHy, Te 1o0po npumehyje 1a oBa KEM)KEBHHUIIA UMa
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obmapeHocT 3a mocMarpame 1 00paxy. [lormasiba cy gac mpuauile, 9ac Gpumm, gac
penoptaka (Cexynmuh 1964: 359). ¥V Be3u ca TUM 3aKJbydyje Aa OBaj ITyTOIMHCHU
TEKCT UMa U KIHIDKEBHE M JKYyPHAIICTHYKE eJIEeMEHTe, jep ce dac ,,IIONIKe 10
JUTeparype, U cIymTa 10 GessTona 3a HoBuHE” (HCTO, 359).

Konauno, u I{setan ToopoB roBOpH 0 HEKOJIMKO Pa3IMYUTUX BPCTa TyTOBAMA,
aJM ¥ 0 Pa3HOBPCHHUM KaTeropHjaMma Koje oMoryhapajy ma ce Apyravddju THIIOBH
IyTOBama y3ajaMHO pa3inkyjy. Kao mmaBHy omosummmjy TomopoB mpemno3Haje
IyXOBHO M MaTepHjanHo, eaTepujep u ekcrepujep (Todorov 1995: 92). Mako cy oBe
KaTeropHje CyIpoTHE, OHE HUCY HeCTojuBe. 1o 3Ha4M 1a MaKo YATaMO Ty TOITMCHHI
TEKCT Kao (akxTorpadcku 3amuc (mTo ra cMemTa y chepy MaTepHjaHorT), TO He
3HAYH Ja TEKCTOBH KOjH Cy IPEMET Hallle aHaJIN3e He Caip)Ke TyXOBHH EIIEMEHT
y CMHCITy IPOMHIIJbarba 0 MeTa(M3HIIN )KUBOTA [IBAjy CIIHcaTesbuia — Oyayhu na
KoJ1 00€e TIperno3HajeMo yIpaBo lBHX0Ba Haj y0sba yBEpEmHa O JKUBOTY KPO3 OHO O

YeMy THINY JIOK BUJIC U MPETO3HA]y AMEPHKY.

2. O myroBamuma Jenene Jlumutpujesuh u Mapuje Majepoe
Y BbUX0BO] ITyTOIMCHO] TTPO3H

O0e KIIDKEBHUIIE Cy y CBOM OOTaToOM KIGMDKEBHOM OITyCy OCTaBHJIE JAeia Y
pa3IMYUTUM JKaHPOBHMA, MHCAJe Cy MecMe, MPHUIIOBETKE, pOMaHe, IyTOIHnCe,
peropraxke, HOBHHCKE WiaHKe. Mak, iHX0B HHANBUIYATHN KIHKEBHH Pa3Boj
MMao je pyravrje MOACTUIAjHE YCIIOBE y BE3H Ca YNMe MPEMO3HajeMO Pa3IHIuT
MTOETCKH M3pa3 BUXoBe mpo3e. Y ouorpaduju JumutpurjeBnheBe ce TeK mocpe-
HO CIIOMHUIGE FEHO MOJIMTHYKO JEJTOBAbe, IPe CBEra Kpo3 aKTHBAH COLMjaTHU
’KHMBOT M JIPYIITBEHH aHTaXMaH y Pa3HUM KEHCKHM YAPYKCHHUMa XyMaHUTap-
HOT ¥ TATPUOTCKOT KapakTepa, 0 4eMy YUTaMo y ctyauju Jacmune Muranosuh —
,Jenera Jlumurpujesuh u sxkencka apymTea”.2 3a pasauKy Ol MHOTOGPOjHIX (-
JMAHTPOTICKUX JApymiTaBa unja je JeneHa dumrtupujesuh Onia wnanuma, Mapuja
Majepoga je Omia, mpe cBera, akTHBHA Ha MTOJIMTHYKOM TUTaHY.

O6e, lumutpujeBunheBa 1 MajepoBa, TOBOPIJIE Cy HEKOJHKO je3uka, Owie
Cy HauuTaHe, ajy 3ampaBo caMoyke, Oe3 (opMarHOTr BHICOKOT O0pa3zoBamba.

2'Y 0BOM pajy ce 3arpaBo roBopH o ToMe ja je Jenena Jlumurpujesuh Gniia peloBHH WiaH HHUILKE OAPYKUHE
XKenckor npymrsa on 1881. ronune, a na je o 1898. 6una unan JlurepapHor ondopa waconuca Jomahuya,
moToM 1a je ox 1903. rogune nocrana wiaH apyurrea Onbopa rocnoha ,,Kueruma Jbyouiia”, na je capahusana
y Kaniennapy Bapoap u akTHBHO ydecTBoBana y Komy cpnckux cecrapa (Mmianosuh 2018: 59).

3 Toxom 1905. ronuae MajepoBa je cTymuna y YexocmoBadKy COIUjaTHO JEMOKPATCKY PaJHAYKY [apTH]y, [ITO
ce JIecHiIo U mpe Hero mTo je 1912. 61uo ycBojeH 3aKkoH M0 KOME Cy JKeHe y OKBHPY AyCTpoyrapcke MOHapXHje
Mornie 1a Oyay aKTHBHU WIAHOBHM HEKe MOJUTHYKE IapTuje. Y OKBHPY HOJMTHYKHX aKTHBHOCTH Majepose,
MOXE CE CIIOMEHYTH W KCHO HOTImicHBabe Manndecra mucara Maja 1917. roquse y KoMe ce 110 NPBH MyT
oduumjenHo M3paXkaBa HeClaramke YCHIKOr IpyIITBa ca XabcOypiukoM BiagoM. Bmaga Yexociopauke je
MajepoBy TokoM 1920. ronuHe nMeHOBaIa 3a WwiaHa J[p)kaBHOT aAMHHHCTPAaTUBHOT oxbopa (Zemsky spravna
vybor) 3a Yemky. Tokom roguna 1919-1921. MajepoBa je paauna y mpamikoj BehHUIM Kao 4iaH rpajcKor
MpeICTaBHUILTBA 3a COLMjalIHy IeMOKpartHjy, a Beh 1921. roquse je mocrana jenHa ox ocuuBada Komynuctuae
napruje YexocnoBadke, U3 Koje je OriIa HCKJbydeHa HaKOH MOTIIHCHBaba JOKYMEHTA 10/ HasuBoM Manugpecm
ceomopo ymemuuka (Manifest sedmi) 1929. roguse, 3ajeIHO ca jOII IIECT APYTUX KEbIKEBHUKA. FbeHO YiaHCTBO
y [Maptuju je o6HOBIBeHO 1945. roquHe.
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Jlenka Mannosa numre Aa je y romuaama mipe IIpBor cBerckor para moryhHOCT
JIajber oOpa3zoBama 3a jKeHe Owia Tocera Mpalikux kKadaHa TAe je Joia3u-
JI0 10 3aHUMJBMBHX AWCKycuja mehy mo3natum ymerHunuma (Mandova 2019:
64). lmmutpujeBuheBa m MajepoBa cy TOKOM CBOT JKHBOTa JOCTa IYyTOBAJIE M
yHo3Hane pasnuunte KpajeBe cera. Y Ilpemnrosopy 306opuuka Yumame iau
Jeneny Jlumumpujeeuhi HaBomu ce Aa je KibikeBHULY [IpBH cBeTCkM pat 3are-
kao y Hemaukoj, Te 1a ce oHa y 3emiby Bpaha npeko IlIBajuapcke, Uranuje u
I'puke. Ilo cBpmetky Bemmkor para, 1919. romuae nmyTtyje y AMEpUKy Tae Tpo-
Bonu roauHy naHa. Beh 1926. romuHe oBa omBaxHa xeHa kpehe Ha myT OkoO
cBera u3 benose ka Erunty, ogakne he morom nocerutn [lanectuny, Cupujy,
JIuban, Ceety 3emiby, Jamack, Uuaujy. tbena napa nyropama Ouhe ycmepeHa
ka Jamany, Kunawn, Lejnony ([Jojunnosuh u ap. 2018: 3—4). OBako 60oraro ucky-
CTBO C IyTOBama OWJIO je MHCIUpanuja 3a OpojHe kwure JeneHe Jumutpujeuh
OJl KOjUX Cy HEeKe HamucaHe y ernucronapHoj Gopmu nonyt: [Tucama uz Coryua
(1908), Hucama uz Unouje (1928), lHucama uz Mucupa (1929), nox npyru myTto-
MMCU OOMMHH]ET caipiKaja Mopa3yMeBajy KibHre Kao mTo je To Hosu ceem wau
y Amepuyu 200uny dana (1934) u Cedam mopa u mpu oxeana. [lymem oko cee-
ma (1940). C npyre cTpane, u ABajgecet rogquHa Miaaha Mapuja MajepoBa uMasna
j€ UCKYCTBO y30yAJbUBUX ITyTOBAaa M0 Pa3INIUTUM KOHTHUHEHTHMA, OWIIO 11a cy
OHa OMJIa MOTHUBHCAHA 3HATIKEJHOM U MOTPEOOM 3a CHO3HAEM, WM U3 MOJH-
THUYKHX Pa3Jiora IITO Ce A4 HACIyTHTH U3 HEeHUX, Beh HaBeJJeHNX, aHT'ayKOBaba 1
Pa3HOBPCHUX KYJITYPHUX aKTHBHOCTH. JOIII Y OKBUPY AyCTpoyrapcke MOHapXuje
yno3Hana je bymummemry, bed, Munxen u [lapus. Ca cBojuM TpBHM CyTIpy-
rom, Jozepom CruBunom (Josef Stivin). myrtoBama je y Tymmc 1912. roapu-
He. CiioBayky je moceTwiia mpBu myT TokoM 1916. ca Munocnasom CucoBom
(Miloslava Sisova), ypemaumiom dacommca Ndrodni listy. Y Amepuky myTyje
1919. ronune nHa IlpBu mehynaponau Konrpac 3amrure paga. Tokom 1922. To-
IMHE MyTyje y Jyrocnasujy, rae je Ouiia y CKayTCKOM JIOTOPY Y XpBaTCKOM Cely
Bamika, HakoH 4era je nmocetwia Crutut, 1yopoBHuk, Kotopcku 3anus, Capajeso,
Mocrap u ByxkoBap. JyrocmaBujy je mpe [pyror cBeTckor para moceTuia jort
MHoOro myTa, u3mely ocranor u jep je 1930. roqune unuia Ha cycper PEN xiy0a
y Ayopoenuk. [Ipeu nyT je y Cosjercku CaBe3 mytoBaia npeko [losbcke 1924,
rojuHe Kao jejuerar konrpeca Il koMmyHHCTUYKE HHTEpHAIIMOHAIE Y MOCKBH, a
ca apyrum cymnpyrom, CrnaBobojem Tycapom (Slavoboj Tusar), mpoBena je me-
cen gana Ha Kpumy. lecer ronuna notom, 1934. myrosahe y Benuky bpuranujy,
Tynuc, Mapoko, Amkup. Beoma 6p30 nociie Tora, 1936. nyrosana je y Utanujy,
aHapenHe 1937. mocernna je @panirycKy dak et myta. JIOHIOH je moceTwa Imo-
HOBO HaKoH para 1946. a Tokom nenecetux roguna 20. Beka UMaja je IpHINKy J1a
nytyje y Kuny, Kopejy, [Tosscky, Mahapcky, Hemauky Jlemokparcky Peny6muky,
Pymynujy (Mandova 2019: 64-69).

[TyTronmcHe penopTaske Koje je Harrcana y Be3u ca 1o0pojaHuM IeCTUHAIjamMa
pa3NUYMUTOr Cy OOMMa ca M3PAKEHHM COLMjalHUM aHTa)XOBamEM ayTOpKe.
Kwmwkernuiia ce y aeny Dojmy z Ameriky (¥Ymucyu uz Amepuxe, 1920) ocphe
Ha CBOj€ IMyTHUYKO UCKYCTBO Tipe 1919. rommue, Te TOBOpH 0 HEMAIITHHH 32 Bpe-
Me Benukor para n HemoryhHoctu aa 300r mpuiMka yommre OMIO Kyda Kpe-
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He. MelyyTuM, kaja Cy joj IPIIMKE W HOBAIl TO JT03BOJhABANIH, OHA j& oOMIIazmuia
CBOjy 3eMJbY H TO TIEMIKe, Y BE3W ca YUMe je HacTasa \beHa nposa Z luhii a hor
(Ca nusaoa u nranuna, 1919). Pat je mputom HHje Ty 3aycTaBJbao, O YeMy JINY-
HO CBEIOYH:

,»J1BaIlyT caM 4ak Mpeluia v Te paTHe rpaHuie. JeqHom cam unuia y CioBauky
[...] Ilmox Tor GopaBka cakymuia caM y KibH3M MPUIIOBEAAKa W LpTHHA: Ze
Slovenska (M3 Cnogauxe, 1920). [Ipyru myT caM npeinia rpaHuie 1a Oux oTHIL-
na 'y pycky Ilosecky, ka Bucnu, Ha nemrdany paBHHILY jeBa 3aTajlacaHy IUIUTKUM
Opasnama HerutonHuX mosba” (Majerova 1920: 6).

[Tyt Majepose y Tynuc, Amkup 1 Mapoko pe3yaTHpao je KEBUTOM I10]T Ha3u-
BOM Africké vteriny (A¢ppuuxu mpenyyu, 1933), myt y Kuny mytornucHoOM mmpo3om
Zpivajici Cina (Pacnesana Kuna, 1954), 10K Cy HeHH MHOTOOPOJHH OIIACIIA
y Cosjercku CaBe3 pe3ylTHpalld pernopTaxama, ecejuma u QesbToHnMa cabpa-
HUM y TpH Kwure: Den po revoluci ([lan nocne pesonyyuje, 1925), Deset tisic
kilometrit nad Sovétskym svazem ([Jecem xumada kunomemapa nao Cogjemckum

Casesom, 1948) u Vitezny pochod (Ilobeonuuxu mapus, 1953).

3. Ilyronucu HacTaiau Kao IPOU3BOJ ITyTOBamka Y AMEPUKY

[MyroBame y Cjenumene Amepuuke [pxkase Jenene Jlumurpujesuh u Mapuje
MajepoBe OuIIO je pa3In4uTe MpUpoe, KA MpBe MOTUBUCAHO JHYHUM MOTpeda-
Ma M OIITYKOM, KOJI IPYTe Ca TauHO YCTAaHOBJHEHOM TUIAHOM M 331aTKOM. Y yBO/I-
HOM TEKCTY, HaCJIOBJLEHOM ,,YMecTo npenroropa”, Jenena Jumutpujeuh caom-
[ITaBa Jia je JiBa MMyTa ImyToBajia y AMepuKy. [IpBU yT 0JMax HaKOH CBpIIETKa
[IpBor cBeTCKOT para y KOMe je U3ryouia cympyra, T jy je HeyMOJbHBa TyTa U
roanna u3 EBporne y 3eMiby IIpeko okeaHa, U apyru myT 1927. roguae. O Tome
cama 3armcyje:

»IIpBU YT caM y AMEpUKy NOIUIOBHIA ATIAHTCKAM OKEaHOM M3 KpBaBe
EBporne — TyxHa; apyru nmyT TuxuM okeaHOM M3 IBETHOT JanmaHa — Becena. |[...]
HoBu cBeT cam Hamucana 1moj HEMOCPEAHUM YTUCIIMMA U MO ONaKambHMa OHJA
Kaz je MeHu Ibyjopiika yka 6una “iyka 3abopasa’ (Dimitrijevi¢ 2019: 45).

Kwura Hosu ceem unu y Amepuyu 200uny dana NpBH MyT je Omia o0jaBjbeHa
1934. FOI[I/IHC,4 JlaKJie, HAKOH HH3a TOJIMHA y KOjUMa je KHIMKCBHHIIA MOIJIA
Jla M3rpajH CBOjy OOjEeKTMBHY MOCMAaTpavyKky MEpPCIEKTUBY O MPOKHBJHEHUM
aMEepHYKUM HCKYCTBUMA.

Mapuja MajepoBa je myroBaja Ka HOBOM CBETy IO OIYIH U H300py
UexociaoBauke COLMjaTHO-IEMOKPATCKE pagHUYKEe TMapTHje Yy CBOjCTBY
,,TEXHHYKOT CaBETHHWKA , Y BE3W ca 3aIlITUTOM IIpaBa >KEHa W Iele, TAe je y
Bammunarrony tpebano na mpucyctByje Konrpecy 3amrute paga (Sjezd ochra-

4 TIoHOBHO HM31amke OBUX 3amuca omo TokoM 2019. rogune.
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ny prace)® koju je caspana Jlura Hapoza.® MHUHHCTapCTBO COIMjaJIHOT pajia
UexociioBauke je 0M0OpHII0 HEeH M300p, M UCTOBPEMEHO OMITYYHIIO J1a 3acTyIa
xeHe Ha [Ipsom Mehynaponaom xonrpecy pagauna (Prvni Mezinarodni sjezd
pracujicich zen),” xoju je JIura pagruua (Liga pracujicich Zen)8 cassama nenesmy
nana nipe Konrpeca 3amrure pana.

Beh y oBuM pasznosnma myToBama youaBajy ce IpBe AUCTUHKTUBHE LIPTE MyT-
HAYKHX OeJie’kaka OBE JIBe CIUcaTesbHIle, Koje he ce mpomxyOspuBaTH Kpo3 Ha-
INIAIICHO CYNPOTHE CTaBOBe Koje he oHe 3acTymaTw y Be3W ca OHMM IITO MM
NPUBIAYM MAXKKY W OHMM INTO 3alpaBO BUAE W JOKHBJbaBajy. Jlok Jemena
JlumutpujeBuh HaIymTa €BpOIICKM KOHTHHEHT M3 INTUMYTCKE JTyKe y3 ocehaj
CyOjeKTHBHOT OJIaKIIama, O YeMy CBEIOYH H-CeH 3ammuc: ,,JInmumyT nirdesaBame
TI0JTAaKO ca CBOjuM Kyhama u 1ipkBama [...] MeHu ce Taga, He 3HaM 3aIlTo, YYUHU
J1a IPEKHUJI0X CBE Be3e ca cTapoM KpBaBoM EBporiom, Te y31axHyX U — OaxHyX”’
(Dimitrijevi¢ 2019: 53); Mapuja MajepoBa myTyje y AMEpUKy U3 (paHIyCKOT
npuMopckor rpaguha ABpa, y3 ocehiame Mo3UTHBHOT ONITUMHU3MA KaJla 3aIucyje:

,CTajajy cMo Ayro Ha majayOu W IJiefajiy CBEeTIa Koja cy ce TyOmiia y TamMu
[...] Muciau Ham Oexy HeompeleHe, HEKAako pacIplleHe Hampel W Ha3ad, He
3aapxaBajyhu ce Ha cajammeM TpeHYTKy. Tpuaxy y HpoLUIOCT Koja je 3a Hac
Ouna 3emipa, u 'y OynyhHocT koja hie Ham Beh cyTpa OUTH MOpe, U HOB, HEIIO3HAT
KOHTHHEHT Koju Hac je ouekuBao” (Majerova 1920: 13).

Tokom OopaBka y Cjemumenum [pxaBama Jenmena JumutpujeBuh je
HajBulie TpoBena y Ibyjopky — uak cemam mecenu. OcuM OBOT rpaga, y
cBOjuM 3anmucuMa /lumurpujeBuhieBa cnomume aa je OopaBwia y BamuHrrony,
Bocrony nu ®unanenduju.” YmpaBo y moraeqy Ha BPEMEHCKH HEPHOA KOjU
MPOBOAM Y CBakOM Ipafy MOceOHO, HYjOpLIKMM HMIIpecHjaMa KEbMKEeBHHLA
MOKJIamkha HajBuIIe naxme. OcuM Tora, Tpeba HaIIOMEHYTH, J1a CBE ILUTO Ca3Haje
o bbyjopky, oHa ucroBpemeno moucrosehyje ca AmepuxoMm yormmre. busbana
HojunnoBuh mpumehyje uak, na je Ibyjopk Heka Bpcra apxeruma CAJl 3a
Jeneny umutpujeBuh (Dojcinovi¢ 2019: 17). CarmnenaBama U CyOjeKTHBHA
HUCTpaXuBamba OBOT MeTpomnoiuca, Jenena JumurpujeBuh aHaTUTHYIKH JETU
Ha pa3lWYMTa MOINIaBJba, KOja TaKO MOCTajy IO HEHOT BHIIE OEIETPHUCTUUKOT

’ The First International Labor Conference (ILC) — IIpBu melynaponuun Kourpec 3amtute paga 6uo je mpsu
MyT oAp>kaH ucroBpeMero kaga 1 ICWW 1oz moKpoBHTEILCTBOM M Ha HHULMjaTHBY MelhyHapoaHe pagHudke
opranm3anuje — International Labor Organization (ILO).

¢ Jlura mapoma wmu [pymrBo Hapoma (League of Nations) mehynapommna je opranmsaiija OCHOBaHa 3a
Bpeme Ilapucke mMupoBHe koH(epeHuuje 1919. roquue, ca NIABHUM LUJbEM Ja ce OJpKM cBeTcKH Mup. OBa
opraHmsaiyja je rnocrojaja TOKOM JBajJeceT MISCT TOJMHA, KaJa jy je HacleAuIa U 3aMEHHIa OpraHu3aluja
Vjenumene nanuje (United Nations, UN) Tokom 1946. ronuse.

7 The First International Congress of Working Women (ICWW).

8 Women’s Trade Union League (WTUL).

® U3 nyrommca Hosu ceéem unu y Amepuyu 2o0uny dana ¥utanain He casnaje na je Jemema umurpujeuh
yno3Haja u 3anaany obany Cjenumenux [pxasa. Mel)ytum, y pasroBopy kisikeBHuULEe ca Anom Bynyesarr,
Koju je o0jaBibeH y TpeheM Opojy yaconuca JKena u ceem TokoM 1928. ronuHe, OTKpHBa ce /1a je HaKOH o0mIacka
Erunra, [lanectune, Cupuje, Unauje, Lejnona, Cunranypa, @unununa, Kuune, Janana, lumurpujesuhexa Ouna
1 Ha XaBajCKHM OcTpBHMa ozakie je cturia y Can dpaniucko, a ogatie y Jloc Anhenec riae je umana IpHInKy
na nocerr Xomusyx (Byrymesan 1928: 9). To 3HauM f1a je KEIDKEBHUIIA TOKOM IIPBOT IyToBama (1919-1920)
MpOBEJIa BUIIE HA HCTOYHO], 2 TOKOM Apyror myToBama (1926—1927) Ha 3ananHoj odanu Cjenumbenux Jlpxasa.
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3ammca HeTro orojbeHe (akrorpaduje o rpagy Kao o IpOCTOpy KOjH ce TmocMarpa
u ucnuryje. KisnxeBHUIA PETKO Iie CTIOMMIbE WM HaBOAW AATyM Kaja HELITO
pudesnexana, Tako 1a XpOHOJIOTH]ja OMMCAaHUX fgoralaja u cycpeTa, CIIOMEHYTHX
ITyTOBama, HUj€ YBEK MPEIN3Ha, JO0K je Ha IM0jeINHIM MeCTHIMa BeoMa jacHa, Kao
Kaza, Ha MpuMep, Harmamana aa y BammarTon myTyje npen Yekpe 1920. roqune.
3aro Te Oenemke HeMajy KapaKTepUCTHKE THEBHUYKHUX YHOCA, Beh mocrajy meo
jemHe mMpe TOCTHKE KIbIKEBHOT cTBapanamTia Jumurpujeuhese. [la wmmak,
KIbIKEBHUIIA Y OeJiekemy CBera BUNEHOI M JIOKHMBJHEHOI YCIIEBA J1a MpEHece
Kako cyOjekTHuBHE pediekcuje, Tako U 00jeKTHBHE KOHCTATaIlHje O Pa3IMIuTHM
IIPEeAMETHMA CBOT HHTEPECOBAbA.

Dojmy z Ameriky (Ymucyu uz Amepuxe, 1920) demke cricarespuIle Caapixe
pa3HOBpCHE TOfIaTKe, HE caMO OHE KOjU Ce€ JUPEKTHO OTHOCE Ha 3eMJbY KOjy je
IIPBU IyT moceTuia, Beh mpe cBera Ha caM YMH IIyTOBama, IPEBO3HA CPEICTBA
KOja OIMCYje W KOMEHTapHIIIe, Pa3liore MyTOBamka — IIITO j& YjeaHO 1 HajoOOMMHU)I
JIe0 OBHX ,,yTUCAKa”, KOHAYHO Ha I10JI0Ka]j YKEHa Y3 KPUTHUIKHU OCBPT Ha CBET KOjU
ce Mema HakoH Benuxor para, y KOMe joIl yBEeK NMa IIyHO HENpasie 3a OOUYHOT
MAJIOT YOBeKa — pajiHuKa. Majeposa je myroBana ka [lapusy u3 Ilpara rako3saHum
HcTounnm Bo3omM, npeko JluHma kpo3 Aycrpujy, Amme, Utammjy, [lIBajmapcky, 1o
norpanngHoT (ppaniryckor rpaga Jlen (Delle). TokoM myTa oHa OpHKIBHUBO 3aITUCYje
Jla c€ MUMOMJIa3€ ca BO30BHMa KOjH Cy PEBO3UIIN JIETHOHAPE BbUXOBUM JOMOBHMA,
JOK je y Tpaxy Jlemy OWio ymoropeHo MpeKko YeTHpPH CTOTHHE jyTOCIOBEHCKHX
ncesbeHnka n3 Amepuke. [IpucneBmm y Ilapus, MajepoBa neraspHO oOIucyje
YAMLE MOCIEepaTHOr Ipaja CBETIOCTH. UuTanam cacBUM jaCHO CTHYE YTUCAK Ja
je cBe y leMy Y yKypOaHO] BpeBH — Of JbYIU KOjU Ty JKHUBE, OHUX KOjH JKEeNe W3
EBpone nma cturHy y AMepuKy u oHuX Koju ce u3 Ameprke Bpahajy y Espomy.
Patom omycTomrena EBpora, jorr yBek 0e3 jacHOT pefia ¥ TIOpPETKa, IPHITHKY J1aje
pa3HOM CYMEIHBOM CBETY Ja VIEHYje OHE KOjH IyTYjy, Tpelemyje yCciayre H,
ocnoboheH obaBese mopesa, HecMeTaHo ce Ooratu. Beh y mpeacraBiseHOM omHCy
MapucKux yauna MajepoBa 3acTymia jaCHO YCTaHOBJBEHE COLIMjJIMCTUYKE CTaBOBE,
IIpY YyeMy OeJIe)KH OMIITA 3alaXKara O0MYHOT YOBEKA, aJIH MOJUTHYKY AaKTUBHOT U
ocsetheHor: ,,1 mie, oqMax Ha 0BOj IIpBOj cTaHuly, y Ilapusy, cycpenu cMo ce ca
OZIBPaTHOM MOpAJIHOM IOcJiepaTHOM Oomnerily Koja XpOHUYHO OBJIa/laBa LIEJIOKY-
TIAaHWM jaBHHUM JKHBOTOM, ¢ Kopymijom” (Majerova 1920: 6-7).

JloxuBIbaj TOKOM TUTOBHI0E Opofa je Takohe pa3iImauTo KOHIMITAPAH KO B
cnucaresbuiie. Cpricka KibHKEeBHHUIA ONCTPUM OKOM CKEHHPA U IIPOLICHY]j€ OcTale
camyTHUKe, norcrosehyje ce u caoceha ca wuMa, APyXHU ce ca EHImecknmoM —
rocrohjom XoBwu, cabupa cBoja ocehama. Ca crucaresbuIioM y AMEpHKy, CTOra,
MyTyjy BEH NPEKUBIEEHH CTpax M TpayMe IPOXHBJbEHE TOKOM Bemnmkor para.
OnHu HeHaZaHO OXKHMBJHABAj]Y KaJa ocMarpa NOBPILUHY BOJE IOK OpOJ MJIOBHU Ka
HOBOM KOHTHHEHTY, HJIH JIOK OCIYIIKYje pa3InuuTe 3ByKOBE KOjHU j€ acouupajy
Ha OpojHe ekcIuio3uje. 3aHuMIbUBe KoHcTaTanuje Jenene Jumurpujesuh ogHoce
Ce Ha MapoJNKy CTPYKTYpY ITyTHHKA, Mel)y KojuMa Kao HajOUCKH]je TOKUBIhABA
ynpaBo benrujanme, kama 6enexu:

/1 YIO3HacMoO ce Ha OKeaHy; M 3IPYKHCMO C€; M CIIPHjaTeJbUCMO C€; H
OpPOAKCMO C€; U MOCTaZOCMO jeHH Ipyruma morpeda, ayxoBHa motpeba. He,
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Pomepoam uuje Baponl Ha BoaW, HO J0M, Kyha IITO TUIOBM N0 OECKpajHO] IMy-
4YiHH, jeqHa Kyha ¢ MHOTOOpOjHUM yKyhaHMMa KOju Jele jeqHy uCTy cyqouny”
(Dimitrijevi¢ 2019: 69).

Ocum Tora, oHa BeoMa NaxJbuBo npumehyje oapeheny 103y JaCIUBHOT U O1-
BHIIIEC CJIO00THOT MOHAIIAka KOJI JKeHA y TIOTVIe/Iy Ha IbHXOBY rapaepoOy, Hiin He-
yMepeHo ¢uiepToBame. MHOTre Ha3uBa HCIPOINICHUIIaMa koje n3 EBpome myTyjy
xeHurpMa y AMepuky. O npoduny octanux MyTHUKA KOjU o/yiaze y AMEpUKY
Jenena JlumutpujeBuh AeUANPAHO 3aKJby4yje — TO CY MYCTONOBH M aBaHTYpH-
CTH, y KOje JyXOBUTO U caMy ce0e yBpIITaBa.

YTrcuu MajepoBe TOKOM IIOBHAOE Ka aMepUyiKoj 00anu Cy BeoMa IITYpH;
OHa TOBOPH 0 MaJioj Tpynu Yexa ca KojuMa ce Ha Opoay ymo3Hajia W 4dja co-
JITAPHOCT jOj je TIOMOTIIa J1a caBjajaa pa3He Mpenpeke Ha myTy. MaTepecanTHo
je 3amazutu jaa, 1ok JumurpujeBulieBa MUHYIIMO3HO CKEHUpPA MYTHHUKE U TOe-
THYHO JIO’KMBJbaBa OPOJT Ka0 KOCMOIIOJIUTCKO OCTPBO, MajepoBa naxmy ymyhyje
OKpYKemy TOT IioBeher ocTpBa kajia npusHaje:

,llo30opuiTe OSCKOHAYHMX BOJA MOYe HAa MEHe aa nenyje ymapajyhe [...]
Ocechame HEyTeNIHOT yMOpa W MPTBE Mpa3HUHE KOja KOHTHHEHTAHOT YOBEKa
MOCTaBJha HA MOPY Ka0 y KakBe 0e3Ba3ayIIHe MPOCTOpPE, 10javyajo ce Ha MOJOBHU-
HU TyTa U MPOY3POKOBAIIO je MPU3HATY U’ HEMPHU3HATY TECKOOY CBAKOM YKHBOM
cTBOpY Ha Opony” (Majerova 1920: 14-15).

[pBu cycpert ca tbyjopkom je 3a 00e KiMKeBHHULE OMO OHAj ca OpOoJCKe may-
Oe, m3naneka. Ta mpBa, BeoMa MohHa UMIIpecHja Takohe ce pasnukyje y Buhemy
oBe 7Be keHe. Y peduiekcuju MajepoBe mperno3HajeMo OrpoMHO ycxuheme u
OJIYIIICBJbCHHC BETMUYAHCTBCHUM I'PaJIOM KOjU CE€ Kao HECTBapaH MpH30p yKasyje
nyTHUIMMa Turén-a Kaja ce W3HEHa/a MojaBu U3 Marje, O YeMy CBEJOYC HCHE
cnenche peun:

,,OBaj moren Ha byjopk je yHCTHHY HajBeTMYaHCTBEHHjH TOTVIEN HA CBETY;
[...] TMuM Ha caH ¢ Ipyre MIaHeTe, TOIUKO CE Pa3jIuKyje O/ CBera IITO MO3HajeMO
U IIITO j& IOCTYITHO HallleM cxBaramy. [nenam u oceharr: to je npyru ceet. U Taj
ocehaj yoBeka Buiie Hehe HamycTuTH. [lories Ha HEOUEKUBAHY CIIMKY BUCOKHX
rpaheBuna 3anpenamihyje. 3auyhyje. Bpumiru. Crexe. HoBek ce o mera OpaHu
kao ox cabnactu” (Majerova 1920: 19).

3a [lumutpujeBuhieBy Koja je mpe OBOI MyTOBama 3a COOOM HMaJia MCKY-
CTBO IO3HABaka HEKOJIMIIMHE EBPOICKUX IPECTOHMIA, U Tpe cBera OpujeHTa,
BbYJOpIIIKa MTaHOopaMa je y HeKy pyKy, OWiia 4ak pasodapame, jep KibMKEBHUIA
HE HaJla3H Ja je yorTe jemna, Beh npe ceera — uynHa. Ynopelyje cBoj cycper ca
Bbyjopkom ca oHUM KojH je ToKMBeNa Kaja je Bomama JoruioBmia no Llapurpana
3a KOjH je MMajia caMoO peud XBaje; KaJla OMUCYje 0Baj KOCMOIIOIMTCKH Tpajl Ha
Bocdopy ona xmmue: ,,KakBa jernora, kKakBo u3HeHaljemwe, KakBo y30yheme!”
(Dimitrijevi¢ 2019: 71). OBo nopeheme nBa yaasbeHa rpaja u3 pa3induTHX KyJl-
Typa, Nla 4aKk 1 nuBuIm3anuja, umurpujesuhera he HactaBUTH Kaj rox Ou sxe-
Jiena 1a HeITo caonut o Ebyjopky, jep He mpomyiiTa NPUINKY Ja ra yInopeau
ca [lapurpagom. Ha npumep, kaga Oyae roBopuiia o mbYjOpUIKAM MHOTOOPOJHUM
MO30PHIITAMA U OTEPH, OHAa KOHCTaTyje Jia ce MPEICTaBe M3BOJC HA Pa3IHYH-
TUM je3ullMMa MOMYT OHMUX KOje je MMala IpuiuKy na Buan y Llapurpany, npu-

HBana KoueBcku

242



ToM nonaje aa je tbyjopk cBojum kocmonomuTuzMoM moxaceha ua [apurpan. Tex
Ha jemHOM MecTy yropeauhe byjopk ca JIongoHoM kKama kaxe: ,,JIOHIOH, 3a KOjU
caM MHCIIHJIA TIpe para Ja je HajoCBETJhCHH]H Tpajl Ha CBETY, ITOCJIE para je Io-
tamaeo. A byjopk: Ibyjopk je, Moxma, TIociie para ImocTao joIn cBeTIHju. /IBa
rpama Kao aBa Jbyiucka 6mha” (ucto, 125). Ho, mo3Bonmhe m MoMeHTe y KOjuMa
ce rmocBehyje camo oBoM Tpamy kKaja byjopk omucyje kao Hajehu rpax Ha cBe-
Ty — Kao MIPECTOHUITY CBETA, YakK ce ycyhyje maa mporieHn Aa je To Baponr cBetiio-
ctu 1 ['pax nmpaBux nuHHUja, U CMEJIO 3aKJby4yje J1a ce Hajla3M y ,,3€MJbH CyIep-
natuBa”. Tek kama ce meHa ocehama packpase U Kaja UM JOIYCTH 11a je 00y3my,
OHa TIOHAaBJba Kao y TpaHCy: ,,tbyjopk Huje jem, amu je gynHoBaT. OpUrnHaANIaH
je” (ucro, 93).

Naxo je, y nenuan y3es, byjopk Huje ouapao, JumutpujeBuhena je omunmeHa
pexoM XaZICOH KOjy IocMarpa ca IeTHAeCTOor clpara 10K OOpaBH y FOCTHMA KOJ
Majopa @porurrama. M To je ympaBo meHa MPETHOCT U MpenMyhcTBO Y OAHO-
cy Ha Mapujy MajepoBy, jep y AMepuI oHa UMa MMO3HAHUKE U TpHjarelbe, Te
HaKo HE IPOBOIM Ca KUMa CBE BpeMe CBOT OOpaBKa y pa3iIWYMTUM I'PaJloOBUMa,
OHA UMa MPUIHMKY Ja Ty 3eMJbYy JOXXKHBH MHTHMHO, U3HYTpa, [1a je pa3yme 0osbe
Y IIipoy4u AerajbHUje. 3ato MajepoBa joi Ha TOYETKY CBOjUX ITyTOIHCHUX Oele-
’aKa, CAMOCBECHO M CKPOMHO HaIJlallana:

»He Ou Tpebano na TBpAUM Aa 32 caMO YETHPH HEAEJbe MOTY Ja CyAHUM O
AMepH1y, HATH JIa MOTY J1a je yrmo3HaMm. Moje Gelenike cy TOCIOBHO CaMO yTHC-
II1, 2 OHU KOjH T03Hajy AMEPHUKY M MOTY Ja jeé KOMEHTapHIy, HeKa OTKPHjy KO-
JMKO cy Oenelke TayHe, Wiu camo cyojekruBne”. (Majerova 1920: 5)

3ajeAHUYKH €IeMEHTH Y ABaMa [Ty TOTMCHMa IPETI03Hajy ce y Iap cerMeHara, u
TO KaJla KIbH)KEBHUIIE, CBaKa 3a ce0e, IOHELITO KPUTHKY]e KOJl BIaCTUTOT Hapoa
KOjH Ce HACTAHHMO ca oBe crpane Armantuka.l0 Taxohe, u Jumurpujesuhesa u
MajepoBa y3 OnyLIEB/bEHE OMUCY]y BEIMYAHCTBEHOCT Bammnrrona, u obe he
CTPacTBEHO MPOyYaBaTH KHUBOT aMEPUUKUX KeHa, U3HOcehn NOKaaKa]] BIacTUTE
npeapacye y Be3u ca O4eKHBambuMa Koje cy MmoHene ox Kyhe.

Kaga youm VYckpca HumutpujeBuheBa oTmyTyje y BamumHrToH, meHe
umnpecuje Ha maBHu rpan Cjennmenux JpxaBa MHOro he OMTH HHTEH3UBHU]E
Hero oHe Ha Ibyjopk, 300T Tora IITO je TO MamkH Ipajl y KOjeM ce, KAKO KEbIKEeBHHLA
npumehyije, jpyau 3a pydak Bpahajy kyhama, mpu uemy y3 onylIeBJbewme Oele-
xu: ,,KakBa mpujatHocT M nenorta! Hapoumto mpujarnoct. [locnme orpomHor
namprolenor byjopka, manu, HacMejann Bammarron” (Dimitrijevi¢ 2019: 310).
Ha cnmuan nauun he u naspe 3anucuBary, ,,y Hbyjopky je cBe 030mMipHO U XJas-
HO”, ,,y Bammurrony je cBe Hacmejano u oo™ (ucto, 313). Kao cBercka myT-

103annmibuBoO je 1a Jlumurpujesuhiesa 3anaxa TpaJuMOHAIHY pa3poeHOCT BIACTHTOT HAPO/A KOjU YBEK TPIN
pasHopa3He nozene. Maxo Hucy phaBu, kako 0 BEMa CyQH, U IPENo3Haje HX Kao MaTpHOTe, OHA Pa3odapaHo
npocyhyje 3a cebe: ,,Jom 3a Bpeme okynauuje CpOuje nohomre Heke u30ermie T€ CTBOpHIIE JABE Mapruje!
Jennoj mapruju nagomnre ume Yupyxenu Cpowu, a npyroj Haponna onopana [...] Ymecto na meh)y oBuM pagHum
HallUM CBETOM Y TyhHHH IpONOBEAajy MHUp, OHH Cy HX TypHymH y par. 1 jom paryjy” (Dimitrijevi¢ 2019:
293). IIpema cBOjuUM 3eMJballMa j€ jeJHaKO KpUTHYHA M MajepoBa y Be3M ca roBOpPOM HceJbeHHuX Yexa Koju
Cy Mellajy MaTepU je3HK ca eHIIeCKuM, rae mpumehyje: ,,Cama cam 3aMepaiia HalllMM JbyANMA Ja Pyxke
Hall JISH MaTepbH je3UK Pa3sHHM aMEepHKaHH3MHMA, J1a M je CBaka Jpyra ped HeKakaB ‘IIyp’, Ia UM je CBe
‘onpajT’, winu uM Taxkohe HuiTa Huje ‘onpajr’”’ (Majerova 1920: 20-21).
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Huna JlumutpujeBuhesa y mytonucy mpuoesnexana U OMUCYje CBE MITO j& BHIIE-
J1a, pa3He 3HaMEHUTOCTH — crioMeHuKe (Bammurronos, JIMHKOIHOB), 3rpaze Kao
wro je Ha npuMep Kamuron, morom IloromakoBe ciamoBe, WM Aa je moceTuaa
kyhy Ilopya Bammurrona (MaynT BepHon) u HapogHo rpo0ibe y ApIUHITOHY.
MehytuMm, ka0 TareHTOBaHa KibMbKeBHUIA, lumutpujeBulieBa Oeniexku U BHUIIE
oz tora. OHa HUKAJ He 3a00paBJba MHUTAE YOI H CTaTyca KEeHa y IPYIITBY Yy
KOME Cce Halla3u, Te KOMEHTApHIIE Jia Y BOJHE YCTaHOBE OJyIa3e MYIIKapIH, TOK
JKEHE JKeJie MHP M OJylIeBJbaBajy ce My3ejuMa, Onbinorekama, XyMaHuMm, ¢u-
JAHTPOIICKUM U COILIMjaTHUM ycTaHoBaMa. Ha koHcTaTanujy aa skeHe eje U Mo-
JUTHYKO MIPaBO, OHA C YBEPEHEM 3amicyje U To —,,Jla, 1a, 1a Ou racajie npoTuB
para” (ucro, 324).

VYnpago y Be3u ca kisurom Jenene Aumutpujesuh Hosu ceem unu y Amepuyu
200uny Oana Bnagumup I'BO3eH Hajupe UCTUYE CyMBbY Y HMO3MTHUBHCTHY-
KM YYUHaK para, IJe ce y aMepUYKOM ITyTONHCY 3allpaBO IOABIAYHd KOHTPACT
mmel)y ,,kpBaBe EBpone” (cTapu ceT) u 6oratre Amepuke (HoBu cBeT) (I'Bo3meH
2011: 96). I'Bo3meH HaMa3u, IPUTOM, J1a j€ paT IMOCTA0 HEOABOJHBH JIE0 JTUIHO-
ctu Jenene JlumutpujeBuh, OMHOCHO, JIa je paTHA MEPCIICKTHRA yCIOBUIA TI03H-
TUBaH OJIHOC TIpeMa IPOCTopy AMEpHUKe, a IOTOM CE€ Taj JTOMUHAHTHH JIUCKYPC
MPO’KEO €JEMEHTHMa TPOTOCEMHUOTHYKE aHalW3e, ¢ MpPUKa3uMa CaBPEMEHHX
MOJICPHH3ALIMjCKUX MTPAKCH, TTOJIMTHYKUX YCTaHOBA, aKaJIEMCKOT KHBOTA M KyJI-
Type *eHa y3 MHOT0OpojHa nopehema u aHanoruje.

Hoxk mytyje Bo3oM ox Ibyjopka ka Bammnrtony, ocum npupozae, Majepoa
Oenexu na BuIU ¢adpuke, IITO je eBUACHTHO yMakio oKy /lumurpujeBuhiese,
K0ja OYHITIE[HO Ha BUX HUje oOpahanma maxby. Majeposa kaxe 1a cy pabpuuke
3rpazic MOHyMEHTAJIHE, CBpXOBUTE U OIPOMHE, T€ O BbUMa 3aIlucyje: ,,Y BUX0BOj
apXUTEKTypu ocehal HemTo Kao aMepHuKy LpTy. MHaue cy oOnakoznepu, LIpKse,
My3€jH 1 0CTaJIE 3TPaJe JOKUBJLEHE U MUIIJbEHE Ha €BPOIICKH HAUNH, CAMO HEKAKO
MIpeKOMEpHe, M3Iy’KeHe M pa3BydeHEe IO TUBOBCKUX, HeMoryhumx mumensuja’
(Majerova 1920: 24). KmuwkeBHUIIA YaK CMaTpa Ja Ce y HAUYUHY H3TPaImbe
(haOpuUKuUX 3rpaja MOXKe MPEMO3HATH JSIUHCTBEH, YaK U3BOPHU aMEPUYKHU CTHJL.
Cycper ¢ Bammurronom je Benenenad kao u kox Jlumurpujesuhese, o uemy
CBeJl0Y€ CTIMcaTeJbuMHE PeUl: ,,Je/1Ba 1a je BO3 yIIao y IPOCTPaHy BallIMHT TOHCKY
CTaHUIy, CTpaHLa 00y31Ma U 3aciensbyje ocehaj orpoMHOT IPOCTOpa, IUPUHE U
KOMOTHOCTH KOjU Ta HE HaIlyIlITa CBE BpEME HeroBOr OOpaBKa y OBOM IPENETIOM
rpaany” (ucto, 26). Hakon cranunie Majepoa naxxmy ynyhyje 3namwy Kanurtona, u
cimuno JumutpujeBuhieBoj, Habpaja fa 3rpaza caipskKy BeJIMKU Opoj mpocTopuja,
07l KOjUX j€ HajBaKHMja KOHI'PECHA caja yKpalleHa rpal)aHCKuM KOMOIUTETOM.
MelbyTum, 1 IOBPX HECKPUBCHOT IMBIbCHba, MajepoBa Hehe IIpory CTHTH NPUITHKY
Jla MICKPUTHKYje AMepHKY, ckpehyhu axxisy Ha pasiior \eHe II0CETe 0BOj 3eMJbH,
a TO je pelaBame NMHTamba MOJOXKaja pagHHUKa: ,Jep ce He MOXKe cnoGoz[HOM
Ha3BaTW OHA 3eMJba i€ HE MOCTOjU cI0001a roBopa HHU ci1obona yBepema, rie
JIEjCTBYje HAaCcHJbe OOTaTHX U caMOBOJba MuJIHOHepa” (ucto 28). 1 nok meTa Kpo3
Bammunarron, MajepoBa He 3a00paBiba CBOjy areHIy M3rpajmbe O00JbET CBEeTa 3a
HOBY KJacy y IpymTBy. PohleHa u ofpacma y AycTpoyrapckoj MOHApXHjH, OHA
je yoeheHa na kanuTaTMCTHYKO APYIITBO HE MOXKe TOMOhH caBpeMEHOM YOBEKY,
Beh cBe CBOje MmoBepeme yllaxe y YTOMUCTHYKN COLINjaTH3aM.

»HlleTmha Kpo3 BalIMHITOH HOCHM MPa3HUYHO U MHUPHO PACIOJIOKEHE, a C
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003MpOM Ha CBPCHCXOIHOCT, jeIHOCTABHOCT U JICTIOTY, Ka0 Ja Ce IIeTa HEKOM
3eMJBOM O KOjOj cama JApYIITBeHH yTomucta. Ja, Tako he, Hamamo ce, pemmTi
OymyhHOCT JBYICKHX CTAHOBA U yIpaBJbama IPyIITBOM. [IpocTop, y3BHIIEHOCT,
CBETJIOCT, YHCT Ba3OyX, 3ApaBO, yMETHHYKA JleJIa CBAKOM Ha JIOXBaT pyke. AjH
Kao IITO je 0Baj YyIECHHU I'Paj MOTA0 J1a U3pacTe CaMo U3 JEBUYAHCKE 3eMJbE, HA
3eMJbH Oe3 Huuera u3rpaleHor, Tako 1 HoBa OyayhHOCT YOBEYaHCTBAa MOpa U3pa-
CTH 3 CIIOOOJHOT U OYUINNeHOT TpaIMiInIITa, HeonTepeheHor cTapuM mpeapa-
cynama u nponucuma” (Majerova 1920: 33).

4. aTepecoBame 3a MoJIoXKaj )KeHa y AMEpULu

O0¢ KIBIKEBHUIIE, TPUTOM CBaKa MHIWBHIYAITHO 3a ceOe, Ha CBOje ITyTOBAbE
kpehe ca ¢opMupaHuM MOIVIEOM Ha CBET, MPOKUBJBEHUM HCKYCTBOM, ajd U
YCBOjEHUM TIpeapacydaMa U OueKuBamUMa oHora mta he 3arehu, u ca gyume he
ce cycpectd y AMepund. OBo ce MOXKe WIIyCTPOBaTd MPUMEPOM MPEY3ETHM U3
tekcta Jenene JlumutpujeBruh kajia KbMKEBHHIA HCKPEHO OCIIEKH:

»Ja cam Omma yobpasmia fa hy kan gmohem y HoBu cBeT BumeTH xeHe Koje He
anye Ha xeHe. O0ydeHe Kao MyIIKapy — TaKO caM MHUCTIIIA — y TTaHTaNoHe |...].
AMepHKaHKe Cy CTEKJIE ITPaBo IIaca CaMo 3aTo IITO CY [0 CBEMY Ka0 MYyIIKapIIH.
‘HamrycTmite cy )KeHCTBO , ¥ TO caM OmIIa yBepeHa. A 3a TO MpaBo Iy1aca OHE HHUCY
Ouse camo y jeqHoj OMTKHM Hero y MHOTMM OuTkama. /lyro cy patoBaiie, HapaBHO
ca CYIpOTHHM IIOJIOM, JIOK, Haj3aJl, HUCY u3annie kao modexauin” (Dimitrijevié
2019: 127).

VYpaBo je MHTEpecOBame 3a CTAaTyC JKEHA, HHXOB MOJI0XKA] Y MOPOAULH U
JPYIITBY, HHX0Ba MOTYNHOCT HEOMETAHOT y4ECTBOBAabA Y IOJUTHYKOM XKHBO-
Ty KpO3 IpaBo Jia Tacajy, 1 MOryliHOCT BHCOKOT o0pa3oBama, MOX/Ja jeArHa
3ajelHNYKa KapaKTEepUCTHKa IOKWBJbaja HOBOI cBeTa JumwurpujeBuheBe u
Majepoge. JIlumutpujeBuheBa je 0 CBOjIM MHTEPECOBAabMMA 33 CMaHIIUIIAIIN]Y
xkeHa Beh mucana y pomany Hose (1912), o cekynapu3amuju TypCKOT APYIITBA
HaKOH MI1ajoTypcke peBoiyluje, Te 0 MocieanaMa Koje cy OBH aorahaju nma-
JIM Ha TI0JIOXKAj] TYPCKHX KEHa y U3Pa3UTO KOH3EPBATHBHO] CPEIMHH.

VY Be3u ca KyNITYpHUM HHCTHTYLIMjaMa y AMEPHLHU — Pa3HUM XyMaHUTApPHUM
ycTaHOBaMa M KiTy0oBHMa, Jenena JlumurpujeBuh ucTHye pe cBera mpucyTHOCT
»ena. 1 ynpaBo je To oHO mITo je paciimHmpa — Aa ce JkeHe Y OBUM OpTaHu3alijama
cactajy Kako OM Ty pachpaBibaje O Pa3TUuUTHM NHUTAmkHMa: COLMjaTHUM Ha
IIPBOM MECTY, EKOHOMCKUM H MOIUTHYKUM. CBOjUM HHTEpECOBambUMa 3a 00WY-
He, mane crBapH, JemeHa JlumurpujeBuh coHmMpa YHYTpamImBOCT aMepHd-
ke kyhe n nomahuHCTBa Cpeamer W BHCOKOT cTajexa y KOju je Ouna mpuma-
Ha (Dimitrijevi¢ 2019: 86, 277, 280, 344, 402). HenonespreHy naxmy mocsehyje
MUHYIIO3HOM MIOCMaTpamy M OJITOHeTamy Onha aMepHuiKuX jkeHa, n3asajajyhu
HajyneyaTjbUBHje KapakTepHCTUKE Koje je youusia, T€ HE CKpHBa CBOja
OyIIeBJbeHha BUXOBOM Xxpabporthy, omrydnomhy ¥ eHeprudHomhy. YpaBo y
TOKY cBOjux OpojHuX mocera KomymOuja yHHBEp3UTETY, KEbHKEBHUIIA HATJIAIIA-
Ba Jla IpeAaBama Ap>Ke KOJIMKO MYLIKapIH, TOIUKO U xeHe. CBojy ycxuheHocT
3aTe4eHNM NPIINKaMa OHa ToKa3yje Kajia Kaxe:
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,»Call KaI caM TOTOBO 3a0opaBmiia 300T Wera caM Ipeluia OKeaH W JI0InIa
y AMepHKy, TO jecT a caM Jouuia y AMEpHKy caMo 3aTo IITO caM Iobera u3
oHe kpBase EBpore, ja cam mouena BepoBaTH J1a caM JoLuIa 300I AMEpUKaHKH.
AMepHKaHKe caM XTeJla J1a BUJUM U Ha oMy, He caMo y Tyhuan”. (Dimitrijevic
2019: 126)

JumutpujeBuheBa je mMmana MPUINKY Ja HPUCYCTBYje H300pHMa KOjU CY
ce onpxasanu y bbyjopky 4. HoBemOpa. Ocum cBeomuter y30yhema u mo-
auTuYKor mpensBubama na nu he moOGemuTH AEeMOKpare WM pernyOaHKaHLy,
Haj3aHUMJBUBHJH €JIEMEHT OBHX M300pa KOHKPETHO OWIJIO je MPUCYCTBO XKEHa,
OHOCHO HUXOBa aKTMBHA MapTHOMNanuja Ha u3bopuma, jep je y bbyjopky
TO Omja Ipyra TOAMHA Kako Cy jKEHe CTEKJIe MpaBo raca. 3aHUMJBUBOCT KOjy
JumutpujerulieBa npunukom u3dopa npudeiexkara je pa3roBop CyppakeTKUba
u aHTHCY(paxeTKuma. ,,Jl0k cydhpakeTkube Tpaxke MpaBo Ijlaca, paBHONPAB-
HOCT, UTH., Ka0 CBYJ, aHTHUCY(PPaKETKHIbE JKelle J1a JKeHa UyBa KEHCTBO, Mare-
pHHCTBO, opoauity U aApxkaBy” (Dimitrijevi¢ 2019: 197). Kao kpyHa 3akibyuka
onHoca JlumutpujeBuheBe mpemMa aMepUYKHM JKeHaMa je HeHa KOHCTaraluja:
»A 3HaM J1a ja oboxxaBaM AMEpHKaHKe: HE IITO Cy JIeTe, HETo IITO Cy €Heprud-
He. [lITo cy kypaxkxHe. AMepUKaHKe Cy )KEHCKH CBEIITECHHIIN, JKCHCKU alloCTOlH,
JKeHCKH MucHoHapu. Haj3an, ja ux o6oxaBaM joIl M CTOTa IITO Cy M HOIITO Cy
CTEKJIE TIPaBO Iiaca ocrajne — xeHe” (ucrto, 205).

OcuM HemocpenHOr yMo3HaBama AMEpUKE KpO3 IUPEKTaH KOHTAKT H
CyOjeKTUBHO MCTPaXKHBame€, IVIABHU M3BOp caszHawmba O Amepuuu, JeneHu
Jinmurpujesuh je mocmysxuna Keura rocrniohje Anex Tumu (Mrs Alec Tweediell),
Enrneckume xoja je Hamucana KeUry ofl Ha3uBoM America as I saw it (Amepuxa
Kaxo cam je ja eudena, 1913). Kao mro Ha MEHOruM Mectuma ynopelhyje lbyjopk ca
Hapurpanom, Tako u AMepukaske pago ynopehyje ca Typkumama. Cricarespuna
3aImcyje 1a joj ce Ta CAMYHOCT u3Mel)y, Tako reorpad)cku yaaJbeHUX JKeHa YHHU
OnmckoM, Kako 300r jkBakalie TyMe Koja je monceha Ha MacTuky kxojy Typkume
xBahy, Tako ¥ 300T npeapacye, oMHOCHO 3a0myze, a ce AMEpUKaHKe Mambe ApY-
e ca JKeHaMma, a BHIle ca Mylukapuuma. [lorom n3neHaleno 3akipyuyje: ,,Jeanna
je paznuka Ta mto ce Typkumbe He IpyKe ca JbyIUMa 3aTo IITO Ce KPHjy O JbY/IH;
Amepukaske cy, MejyTHM, JIMIICHE MYIIKOT JPYIITBa 300T HAYMHA COLUjaTHOT
xuBora” (ucro, 130).

KoncrautHo ynopehuBame byjopka u McranOyna Jenene JlumutpujeBuh,
Kao W aMepUYKUX U TYPCKHX JKEHa, MOXKE Ce IMPEM03HATH Ka0 HHTEPKYITYpaTHH
nujanor m3mely Mcroka u 3amana. YipaBo oBo uctude Biagumup Bypuh y rexcry
»Ppaniycka kyarypa Jenerne Jumurpujeuh: *cprcka myma’ msmelhy Mcroka u
3anama”, mpu gemy oH ckpehe naxkmy Ha ¢hparkogunujy Kao KJbydHy KOMITOHEH-
Ty jeaHe KoMIto3uTHe opjenmodghunuje (Bypuh 2018: 84). Illta Bume, roBopehu
o mytonucuma Cedam mMopa u mpu oxeana, kao u o Hoeom ceemy unu 'y Amepuyu
200uHy 0aHa, OH UCTHYE J1a OBH TEKCTOBH IPEACTaBJbajy BpXyHall KyJATYPHOT U
KEbWKEBHOT, UCTOYHOT M 3aIa/IHOT, CBETCKOI' U KOCMOIIOJIUTCKOT AMjaIora Koju
je ycmnocraBuna Jenena [lumurtpujesuh (ucto, 89). [oBopehu o [lucmuma uz

' Ethel Brilliana Tweedie (1862—1940) 6uia je eHriecka KibIKEBHHIIA KOja CE YECTO MOTIHCHBANA 1
nox cnenehum umennma: Mrs. Alec Tweedie, Mrs. Alec-Tweedie u Ethel B. Harley.
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Conyna v IpUIIOBEIHN ,,AMepHKaHKa” Ha cTpaHuLaMa Cprnckoe KrudiceaHoz 2nac-
Huka, Jenena MununkoBuh jegHako mpuMmehyje na oBa ABa TEKCTa CUMOOIHY-
KM WITyCTpYjy ABe cdepe nHTepecoBama Jenene Jumurpujesuh: Mcrok u 3anag,
Opujent u OxmuaeHT, ogHOCHO Typkume 1 Amepukanke (MunmakoBuh 2018:
99). Ha oBo Tpeda momatu n munubeme Crnobonanke IlexoBuh koja kaxe aa
Jenena lumutpujeBuh He cynporcTaBiba Typkume AMeprukankama HUTH Mctok
3anazay (Ilexosuh 2018: 120).

IIto ce myxe Oyae yHOCHIA y TOPTPETHUCAE MHAMBHAYATHHX KEHA KOje
TOKOM CBOT OopaBka y bbyjopky ymosHaje, JdumutpujeBuheBa he Bumie Outu
BUMa OyLICBJbEHA, HACTOjehn a MCTOBPEMEHO OATOHETHE M IuTa OM Moria
na Oyne ,,aMepuuka JIMHHja”, OJHOCHO, 30Mp CBHX YIEYaT/bUBHX OCOOCHOCTH
CBOjCTBEHHX KOHKPETHO OBOM, Off CBHX Hall{ja, U3MEIIAaHOM HapOLy.

~AMepHKkaHke Me nofcehajy Ha Haile yecTuTe Majke U mpamajke”’, OMUUELEHO
koHcTaryje Jenena lumutpujeuh. ,,AMEpUKaHKH HHje TEIIKO Jla CIpeMH cole,
Jla CKyBa pydYak, Ja orepe CymoBe, [...] Aa omepe 9ak u pyOswe [...] ma xaj moc-
BpIIIaBa IOCIIOBE, JIa ce J0Tepa, 00yde CBIICHY XaJbUHY, KOjy je Y BPJO YeCTHM
cllyyajeBHMa cama calluia, 1a MEeTHE LSNP ca CKYIOLEHUM MepuMa U Ja OT-
WJie HA CeJTHUILY KaKBOT' XYMaHUTAPHOT WJIM MAaTPUOTCKOT JIPYIITBA, COLUjATHOT
WM TOMUTHYKOT yapyxema” (Dimitrijevic 2019: 130).

AMepuKaHKe TIOIITYje 300T YNH-CHHUIIE ]a OBE )KEHE U ITOpel MHOTHUX 00aBe3a
YBEK HMajy BpeMeHa, He caMo Jia JIeno uirenajy Beh ga y seHckuM KiryooBrMa
JpKe TpeaBama O TOJNI0XKA]y KEHA y TIOPOIUIIHM B jaBHOM >KUBOTY, aJId U Jia Ce
0aBe HajBAKHUJUM ITOCIIOM HaJl CBUM OCTaJIMM, a TO je Ja ce OPHHY O BaCIIUTamby
noAMiaTka U To 0e3 OMI0 KakBe MaTepujaliHe HalOKHaJe. 3aTo KIbMKEBHHLA
0e3 TpyHKE MpeIoMHUIILbakba 3aKbyuyje: ,,Ja cam ca AMepuKaHKama y TyXOBHOM
CPOZICTBY; @ OHO IITO TPAXHM Ja BUIUM, ja TJIefaM IIHPOKO OTBOPEHUM OYMMaA,
aJTy TIOIITEHUM OYMMa, T M Y HajpY>KHH]O] CTBApH, KaJ je pasIiieiaM 1 3arieaM,
nponaleM u monemrro jemno” (ucto, 130).

JloxuBIba] AMEpUKaHKU Y Ymucyuma uz Amepuxe Mapuje Majepose je yHe-
KOJIUKO JIPYTauujH HEro IITO 0 lhMa ynTamo y Hoeom ceéemy JlumutpujeBuhese.
CBe KOHCTaranuje, a npe CBera JIMYHU YTUCLH YEIIKe KEMKEBHULE CY, 0e3 00-
3Mpa Ha HEeHa ONYIIEBJbEeHA M NCKa3aHe PaJOCTH, Mpe CBEra aHrayKOBaHOT Ka-
paKTepa ¥ HECKPHUBEHHX Pa3MHUIUbAA Yy AyXy JIEBUUApCKOT TOINIEa Ha CBET.
Jana HunroBa y cBojoj amcepranuju o Mapuju MajepoBoj (Femme fatale
Ceskeé avantgardy: Marie Majerova v pohledu genderu) nonasu a0 3akbydka aa
CIHCaTeJbUYMH KOHIIENT ,,HOBE XKEHe” MPOM3MIA3U U3 HEHOT OKPYKEHmha U JKH-
BOoTa. AyTOpKa OBE HaydHe CTyAWje Halla3d Jia je y MUTamky KOHIIETIT JKeHe Koja
je TIONMMTHYKY aKTUBHA U HU Ha Koju HauuH uaaudepentra (Nyvltova 2009: 20).
C tum y Be3u, MajepoBa He camo Ja arutyje, Beh Takolje U3 MONUTHUKUX pa3-
JIoTa MyTyje, TP 9eMy c€ alyaupa Ha BeHO ImyToBame y Amepuky 1919. romm-
He. MajepoBa Tako HU Ha jeTHOM MECTy He TyOW W3 BUAa pas3ior 300r Kora je
noua y Bammarron u 30or kora he kacauje nocerutn Yukaro u bantumop,
a To je mpe cBera yuecTBoBame Ha [IpBomM MeljyHapomHOM KOHTpecy pajHHUI.
Jlenka ManioBa y cBojoj MoHorpaduju o Majepooj (Od panenstvi k Divokému
zapadu, 2019) xomenTapuie aa je MajepoBa npuMeTHIIa, KOHAYHO, U TIO3paBH-
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Jla aMepUYKH TEXHUYIKH Halpeaak v JOCTUTHYha, ajau 1a je yjeIHO IPOKOMEHTa-
pucana u pacusam!2 (Mandlova 2019: 65).

3navajaH neo Ymucaka MajepoBe ogHocu ce ymnpaBo Ha KoHrpec xome je
aKTHBHO mpHcycTBoBana. OHa HaOpaja MMEHA JENEraTKUiba U3 CBAKE 3eMJbEe
MojeIMHaYHO, Ka0 M YCBOjeHe pe3onynuje Ha KoHrpecy y jemaHaecT Tadaka.
[ToToMm je mojennHaYHO HEIITO JAeTaJbHUje Mrcaja O KeHaMa Koje Cy je GpacunuHu-
paiie, koje omucyje cieaehum peunma:

A |PYIIITBO JK€Ha Koje Cy ce cactaie y HanmmonamaoM My3ejy y Bamuartony 6mio
je 1o MHOTO YeMy 3aHMMJbMBO. OB/ HHUCY Ouile caMO YHHOBHUIIE, KOje Cy CE MPETBO-
prie y manupe ycies TyTOromHUIIber PoheCHOHATHOT KaHIIENApHjCKOT MUCamba,
Beh cy Ty Ouiie pagHuIle KOje Cy TeK HAITyCTHIIE YKUBOTHY BPEBY U JKMBO OCETHJIC MO~
TpeOy 3a ’KeHaMa U3 uMje Cy cpeauHe yrpaso norekie”. (Majerova 1920: 64)

[Tume o Pejmonn Pobmrc (Raymond Robins) koja je Owmma mpencemHuia
Haponne nure sxeHcKe yHUje, 1 HAaBOAM Kako HeAeJbaMa OBa JKEHa HHje CIiaBa-
JIa jep ce o ceeMy OpuHYa, O CBeMy je 3Haja, CBe je Boawia. [IpBa je uzpasmia
MUIIJEHEe 0 MOTYHHOCTH Mel)yHapOIHOT KOHIpeca pajHuIla U y3 moMoh cBoje
capaguuiie Eme Crerxaren (Emma Steghagen) — Ginarajuuiie XKencke yHuje, op-
raHu3oBana je Taj ckym.!3 MajepoBa 3anmcyje 1a Cy TOKOM JaHa JeeraTKHibe
Ousie mo3MBaHe Ha 4aj KO Cylpyra 4WiaHoBa Biaje U MuHucTapa. OBo je Ouia
MPUJIMKA J1a HETIOCPEIHO NMPEHECe YTUCKE U3 IOMOBA THX YIJICTHHUX JKeHA!

»BHUJIena caM TaMo JaMme, HaKuH)ypeHe Ipary/buma Koje ¢y Hac mocmarpa-
Jie TIOMAJIO Kao IWBJBE KUBOTHILE, MPUMETHIIA caM BEOMa CTape Jame, celie 1 ca
0opama, ajau y BeoMa OTBOPESHOM JICKOJITEY, Y THITY, CBUJIA U YHITKH, ca Oucepu-
Ma OKO Bpara W JUjaMaHTHMa y KOCH, KaKo Y Hapydjy Ap)ke MUHHjaTypHe mce”
(Majerova 1920: 76).

HaBenenn murar je jom jeaHa wiycTpauyja pasjIMUUTHX IIOTNIENa Koje
JIBE KILIDKCBHUIE MMajy y OIHOCY Ha CIHOJbAIlbHM Cjaj AMEpHKaHKH. JeneHa

12 TlpernocraBibamMo Jia je MaHuioBa OBIe MHCIWIA Ha JIENOBe Tekcra Ymucaxka MajepoBe y Kojuma
KIbWKEBHUIIA 3anucyje Ja AdpoaMepHKaHIy, 3ampaBo, 00aBbajy Hajeehu €0 mocioBa Koju ce OJHOCE Ha
YCIIy’)KHE JIeNIaTHOCTH, T€ Aa NMPUIMaaajy U3pabJbeHOM CII0jy paaHHULITBA. Y (OPMHU CHHETJOXE O TOME CE YHTa
y cienehum pemosuma: ,,KoHTakT ca umpHumMa Oymu kox EBporubana mMHOra HOBa ocehama, CrOJballiiba,
IpoJa3Ha U BeoMa QyOoKa, Koja OCTaBJbajy TpajaH yTucax [...] IlpHa pyka ca 3aracurto >KyTUM HOKTHMa, ca
PO3e-CHBHM [UIAHOM, IOTHYE TE CC Y CBAKO]j IPUIIHIIM: TIPY’Ka KapTy Ha KaCH CTaHUIE, HOCH IPTJbar, BO3H MOTOP
ayToMo0MIa, yMOTaBa y MapaMHuIly HeXHe, JeJIMKaTHE CTBapH Koje KyIyjell Kao CyBEeHHUp, CITyXKU Oenu Xjied
¥ cuna kay U3 JIoHala, Mellla y KyXUEbU CBa jella Koje JOOH]jell Ha CTOITy, a YBeUe J0JMPYje MOCTEeIbHHY, 0K
je pa3memTa. {pHa pyka ce muke Ha pacKpCHHUIM, ycMepasa caoOpahaj, ipHa pyka OTBapa BpaTa HajBUILIHX
peICTaBHUKA BIIACTH, )M IIPHA PyKa KOIIa yralb, JIOXKH napoOpox, nokpehe Mammue y pabpukama, noTnucyje
4YeKOBe, I[PHA pyKa JbyJba KoJeBKy”. (Majerova 1920: 36-37) MeljyTiM, y UCTOM TEKCTy Ce MpOHalase U
Oenemike koje Ou JaHac MOIVIE Jja ce MPOoTyMade Kao MOJIUTHYKH HEKOPEKTHE, rae MajepoBa HCTO TaKo Kaxe:
,.BalMHrTOH 3anamyje. benn rpaz, a upHU Jbynu y memy. [lo3HaBaial IOKaJIHUX NMPHINKA MH je pekao Ja
j€ TeK CBaKM JeceTH YoBek oBie Oeman. Ha mpBu momien OpHIM, CMEIITEHU y KYITYpHY CPEAUHY, U3IIEAajy
6eckpajuo cmenrHn”. (Majerova 1920: 35) KimkeBHuna je, MehyTum, xrena a Kaxe, Ja joj je HSOOM4YHO J1a
BU/JIM TE JbY/IC U3MEIITEHE U3 BHXOBE ayTCHTHYHE CPEIMHE, jep MO Hb0oj 61 TO OUII0 HEKO Er30THYHO MECTO I
Adpuxa, rie ux je Bujena 3anpaso y TyHHuCY.

3 U3 nyrommca MajepoBe ce casuaje na cy ocraie yuecuune Konrpeca msmely ocramor Gmie u: Pyxena
lInajaepman (RGzena Schneidermanova), Kejmmu [epu (Kathleen Derry), Taka Tanako (Taka Tanako),
XKopxer Bymnje (Georgette Boullier), Bercu Kunc6epr (Betsy Kielsberg), Mapraputa Bordunn (Marguerite
Bonfield), Bukropuja Kan (Viktorie Capp), Mapuja Jlocku (Marie Loschi).
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Humutpujesuh npumehyje ma ¢y joj ce y AMepHUITd 09U OAMOPHUIIE Of JBYIH Y
MOZIEpaHOM OJIeNTy KakBa c€ MOTY BHIETH y EBpoITy, aim joj HICTOBpEMEHO cMeTa
napajgupame U KHHypeme KeHa, CTora oHa OCJNeKH: ,,3axkenela caM ce 1a BU-
JIM YKEeHY W3 JIpYIITBa Koja He Ou Oumia Gamr Tonuko ‘crajmumr’” (Dimitrijevic
2019: 162).

Kpo3 nopeheme oHora mro 3aruue y kyhama aMmeprakux noponuia, Majeposa
H3pakaBa CBOj COLMjAIIMCTHYKY TOTIIEN Ha CBET, Oyayhu 1a MUHYIIMO3HO U KpH-
THYKH yropehyje mpuinmke xox kyhe, ca oHnMa y AMepuI. ,,AMepuka je 3a
MEHe OJyBeK OMJiia 3eMJba TEXHWYKHX Yy/la U Hajana caM ce aa hy nahm uznas u3
KyXUEHCKOT 3aTBOpa Y KOjeM Cy €BPOIICKE JKeHe 3aToueHe 300T cTapux obnuvaja u
ctapux kyha” (Majerova 1920: 94).

MajepoBa ucTHde n1a XKeHe 3ampaBo poOyjy CUTHHM KyhHHM TMOCIOBHMA Y
Be3u ca ynmhemeM, cipeMameM U KyBambeM, Oynyhu na cy rpagoBu (BepoBar-
HO ce MHUCIIM Ha €BpOIICKe rpajoBe) BehMHOM 3aCHOBaHU M (YHKIMOHHIIY Ha
3acTapeloj HeMpaKTUIHOCTH. Y TOTJIely Ha OBaKaB OMKC OHOTa mTo MajepoBa
BU/IM y IOMOBHMa M3 KOjHX j€ cama ITOTEKJIa, He Yy/IH IITO U3pa)kaBa CBOjy BEJIH-
Ky ’eJby Jla 3aBUPHU Y IOMOBE, KaKO OHa HaBOJH, aMEPHUKUX PaAHULA,  KAaKO Cy
TakBa JoMaliIMHCTBA ONpPEeMJbEHA, OJHOCHO KaKO UM HM3TIIENajy KyXUEhe, CTAHOBH
YOIIIITE, X KOJIMKO UM j€ ’KHUBOT OJIAKIIAH. YIIPaBO C€ Yy OBUM ONMCHMa ITPENO3Haje
HCH JI0KHBJba] HOBOT cBEeTa, HAPOUMTO Kaja M3paskaBa CBOje OAYILICBIHEHHE IITO
y noMalMHCTBHMA Koje je moceTriIa foMahnie y Kyxumama IMajy He caMmo XJial-
Hy, Beh u Torury Bomy. CByda ce KyBajio Ha IUTMHCKUM IITeI-alliMa U Tpejaio
ce Kpo3 LEHTpalHO Tpejame. [lakie, To je OHO IITO je oYeKuBaia oj Oorare u
(yHKIMOHAIIHE 3eMJbE, TC NaKIbY Jajbe yiyhyje CHTHUIIaMa Kao [ITO Cy MOJHUIIE
HCIYEHE pa3HUM BpCTaMa KOH3EPBH 3a MJICKO, Kady, Meco, oBphe, eKcTpakTe,
eM, IITO aMepPHUKOo]j JoMahnIH 3ampaBo MoMake Ja IITO Mambe BpeMeHa IpoBe-
Jie y IpunpeMu o0poka 3a cBojy nmopoauity. MehyTum, oHO IITO ce Imperno3Haje
Kao crucare;bMYMHa OCBEIINEHOCT 3a couyjanHe mpoliieMe U pa3jiuKe y Be3H
ca CBUM BEJICJIETHUM OIMCUMA je TO, IITO OHA 3aKJbydyje, KaKO Ta TEXHUYKa
nocturayha 4ak Hu 'y AMEpHIIH HHCY 3a CBakor, Beh caMo 3a oHe Koju TO MOTy aa
mwiare. (Majerova 1920: 101)

YnopehuBameM /iBa cy0jeKTHBHA JOKUBIJbaja HOBOT CBETA, YHHH CE€ JIa YaK U
y JOAMPHUAM TadKaMma JBajy PyKOITHCa ITOCTOje 030MIbHE Pa3NINKe U YIaJbeHOCTH
y cxBaramy craryca xeHa. Kax Jenena JlumtupujeBuh numre o 3amocieHnM xe-
HaMma | IeBOjKaMa, OHA MX HY Ha KOjU HauWH He )kaju, Beh UM ce AMBU U MOLITYje
UX, YaK IPUTOM HMCTHYE KaKO OHE ceOe HUKa/a HE 3aloCTaB/bajy J0 Mepe aa ce
HeMapHO o0Jade WK Ha IPYTH HAuYWH 3aHeMapyjy, Beh cy yBeK JoTepaHe U JIeTo
oOyueHe. Mehytum, koq MajepoBe ce He paau O MO3ApaBibarkby MOTYNHOCTH
JKeHa Jla yomIuTe paje u 3apalyjy 3a cede — mro je xox Jumutpujesuhene npu-
Mmart, Oynyhu na cy xene y CpOuju 3ampaBo He3arnocieHe u BehnnoM gpomahure
KOje Ol MyXka, olla WIn Opara Hajuenthe o4eKyjy NMpUMama WIN J03BONY JIa Ce
MpUKJbyYe KaKBUM JPYIITBEHUM akTuBHOcTUMa. Ko Majepose, koja moTuue u3
KyATypHHje U mpocBehieHnje cpennHe, NCTUYY ce YCIIOBH y KOjUMa KEHe pale,
Opoj caTtu Koje OHE Ha TOM Tociry poBeay. OHa 3aTo 3amucyje: ,,[e T1eBojKe OBle
ry0e TelecHy M JyXOBHY CBEXHHY, I'yOe HEpBe M AYIICBHY paBHOTEKY. [lyHO

Looxcuswaj nosoe ceema Jenene Jumumpujesuh u Mapuje Majepose y nymonucroj nposu

249



MIPOM3BOIIC, 4 TO j€ TIIaBHA CBpXa FbUXOBOT 3aI0CIICHha, alld TyOe CBOj JKUBOT BEO-
Ma paHo, YHHINITaBaHe Ccy Kao cBehe Ha mpomaju’” (Majerova 1920: 31).

5. 3akspyydak

[To ompehemy Mumiena butopa, mornu 6ucMo mytoBamke Mapuje MajepoBe y
AMepuKy oKapaKTepucaTH Kao IPaBOIMHH]CKO jep je I-eH MOBpaTak y JOMOBHHY
HCTH Kao U OjlJ1a3aK, caMo y 00pHyToM cMepy. J{ok je y city4ajy JlumutpujeBuhere
MyTOBamkE HUPKYIAPHOT KapakTepa, Kako MPBH MYT, KaJia KibWKEeBHUIIA TIocehyje
BUIIIE Pa3TMYUTHX IpagoBa y CjeaumennM JlpkaBama y Kojuma ayxe Bpeme 00-
paBH, Tako M NPWIMKOM JIPyror MyToBama, jep butop objammasa na ,,y xeJbu
Ja TIOCETUMO BHIIE 3eMajba, OMpamMo JApyraduju myT mpu mnosparky” (Bitor
2009: 100). To je myToBame cacTaBJbEHO U3 BHIIE eTara. bUTOp cBakako TauHO
MIpoIIeYje /1a je ,,IPAaBOIUHI]CKO ITyTOBAkhe y CBOjOj OUTH MOCIOBHO ITyTOBamkhe”
(ucto, 100), mTo jecTe mpUMapHU YTHUCAK KOjU CE€ CTUYE HAKOH YUTama Ymucaka
Majeposge.

VY nomieny Ha pasiMKe Koje MOCTOje y OMUCHMa MCTOBETHHX CHTYalldja HJIH
MpUIIMKa KOje Cy BHUJENe M JIOKUBENe JIBE CJIOBEHCKE IMyTHHIE, OCBpHyheMo ce
Ha oHO 1TO JMMuTpHujeBuheBa 3anucyje Kao yBOAHY OE€NEMIKYy Y CBOM ITyTOIH-
cy: ,,CBakd MyTHUK OOMYHO OMHKCYje MECTa U JbYAE OHAKO KAKO UX je OH cam 00-
arcuseo” (Dimitrijevic 2019: 43). Y 0B0j peueHHIIN ce YnTa yBEPEHE KIbIKEBHHLIE
Jla je MOKHMBJbaj MyTOBama, KA0 M F-EroBa mrcaHa peduiekcHja, YBEK MPOU3BOI
cyOjexTHBHOT ocehaja ImyTHHKa-3aImicuBaga, T Aa Of] FbeTOBUX YKHBOTHHX CTaBOBA
3aBHCH 1Ta he HeKku Oymyhu unTanmar y myTOMMCHUM OeJlelIKkaMa YUTaTy. JeneHa
JdumutpujeBuh cMarpa Ja mocToje ABe BPCTe MyTHUKA U 3allCUBaYa — TO CY OHH
KOjU y CBEMY BUJIE JIOIIE CTBAPH, U OHU KOjU Y CBEMY BUJIE caMoO J00po. 3a jemHe
OHa Ka)ke Jla CTBapy IOCMATpajy Kpo3 LpHE Hao4apu, a IPyrH Kpo3 pyKudacre,
Te 1a O ce 00jeKTHBHO carjiefiaBambe BUeHOr MO0 M3ByhH TeK KOMOWHOBamEM
OBaKO Pa3IMYUTHX MEPCHEKTHBA MOCMAaTpama. Y OBOM pajy TO YIPaBO YHHUMO
nopehemeM oaroBapajyhnx eneMeHara n3BOjeHUX U3 JABa IyTOIHCA.

Y tymauemy mytoBama kao kynrype Jean Jlyma ckpehe maxmy ma ce
MyTOBamke Kao U OOJMIM HEeroBe pernpe3eHTaluje Mory neuHHCaTH Kao apT-
KyJiucaHa KyaTypHo corgjanna npakca (Duda 2001: 120). Otyaa o cycpety ca
aMEpPHUYKOM KYJITYPOM YMUTaMO ABE MOTIYHO pa3IMYuTe BU3H]jE, OTHOCHO, aKO MO-
KEMO Tako pehu, connjanHe npaxkce. MajepoBa Takohe Ha TIOUETKY CBOjUX ITyTO-
MUCHUX Oeliekaka 3amucyje u OBO: ,, Y THCKE caM LpIieia caMo U3 JIMYHOT UCKY-
crBa [...] CBojuM yTHCIIMMA HE KeJIUM J1a IotyyaBam, Beh 1a Ipy KM CITUKY Koja
ce 3ajjpKaJia Ha eBPOIICKO] IyIIH, Ha 0CO0y €BPOICKUX TOTIIEAa, EBPOTICKUX 00-
JIOBa ¥ ©iaeana, u eBporicke Kynrype” (Majerova 1920: 5). Mako 00e KibH)KEBHUTIS
notudy u3 EBpore, TUYHM JOKUBIbA] M 00JEKTUBHO CarieJaBame aMepUYKHX
rpagoBa je kox JlumurpujeBulieBe €BHICHTHO MPONOpHHjE, YOeIJbHUBHUjE, TOK
Kox MajepoBe mpeBiazaBa BeHa YCMEPEHOCT Ha COLHjalHa NHUTamka U eKo-
HOMCKO ypeheme KanmuTaJIuCTHYKE 3eMJbe. Y €CEJUCTHUYKUM 3alucuMma JeneHe
HumuTpujeBuh He moctoje nopehema y oMHOCY Ha pa3IMYUTO APKAaBHO ypeheme
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M3 KOTa caMa MOTHYE Y OTHOCY Ha 3eMJBY Y KOjOj je TOCT. JeaHako He TI0CToje 13-
pakeHe TONHUTHYKE Weje WM HeKa KOHKPETHA Mpakca Kojoj O ce MpuBoJena,
OCHM IIITO IIOHOCHO TOBOPH O CBOjOj 3€MJbH U MaTpUOTCKUM ocehamrma. OHa y
CBOjHM 3alMCHMa UCTyIa Kao MOCMaTpad, y CBOjHM 3aKJbydlIMMa MOKaJKaz He-
BUHA Kao JIeTe KOje Ce OylIeBJbaBa CBUM BHUNCHUM U JOKHBJHEHUM CTBapHMa.
OBO mpou3miIa3u U3 YMILECHULE Aa MOTUYE U3 CHPOMAIIHE CPEAMHE, Taja jOIl
JO/IaTHO OITYCTOLLIECHE PaToOM, ajil y3 M3PasuTO MaTpHjapXajlHO BacIUTAamE Koje
oHa He HanymTa. 1 Mapuja MajepoBa moTrude U3 cupoMalliHe U IaTpujapxajiHe
CpeArHe, aly 3a pa3iuKy oJ MupHe u ctabwine Jumutpujesuhese, Majeposa je
femme fatale cBOT BpeMeHa, OHa je eHepruuHa U OJUTyYHa KeHa, CIpeMHa Ha pac-
KHJ] ca TPaJuLjOoM, HEMOPEHA HOCTAITHjOM M YCIIOMEHaMma, IOK ce KoJ JeneHe
HdumutpujeBuh ako npemno3Haje JyOOKO MOIITOBAKE TPAJULIMje U HEPACKUANBA
Be3a ca mpouuiomhy. 3aro ¢y mHXoBa BHl)elha aMEPUUKOT APYIITBA, Y LEIUHH
y3€B, BeOMa CyMpOTHA.
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Ivana Kocevski

JELENA DIMITRIJEVIC AND MARIE MAJEROVA ‘S EXPERIENCE
OF THE NEW WORLD IN TRAVEL PROSE

Summary

Without any information that they ever met and got to know each other, Jelena
Dimitrijevi¢ and Marie Majerova stayed in the United States of America in 1919 for
various reasons. Jelena Dimitrijevi¢’s motives were very personal — she experienced the
horrors of the First World War. Having lost her husband, she decided to leave devastated
Europe after the war and visit the country that fascinated her because of the friendly
Americans who generously helped the Serbian people. On the other hand, Marie Majerova
was selected by the Czechoslovak government to travel to the USA to participate in the
First International Workers Conference and the First International Congress of Working
Women (ICWW). Therefore her reasons for traveling were politically motivated and had
been more work than personal pleasure.
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As a result of their visits to various American cities, both wrote travelogues in which
they recounted their subjective experiences of what they saw, encountered, and felt. The
writers spent different amounts of time in America, one a year, the other only a month,
which may explain the sometimes contrasting impressions they experienced in this
country. Both were impressed by most things they encountered, especially the lifestyle of
American women and the opportunity to vote in elections. But while Jelena Dimitrijevi¢
expresses in her writing her deep admiration and sincere respect for the women she met
in New York, Boston, Washington and Philadelphia, Marie Majerova never misses an
opportunity in her descriptions to express her concern about who is allowed to live such
a good and comfortable life. Her interest is focused exclusively on social issues, working
conditions, working hours, the treatment of women, and their domestic life. Jelena
Dimitrijevi¢’s descriptions are sometimes childishly naive and earnest, she is enchanted
by the female speakers or women professors at Columbia University or Wellesley College.
In contrast, Majerova’s observations are more perceptive, penetrating, argumentative.
She is enthusiastic about the members of the Women‘s Trade Union League, that is, the
women who defend their basic human rights to work and free choice.

In this paper, therefore, we have attempted to present two different travel accounts
of the American experiences of these women writers, highlighting the point of contact
that unites them — their interest in the position of women in American society at the time.
We have concluded that the main reason for their different perspective is their slightly
different backgrounds. But it is not the social background that separates them, but the
different historical development of their countries of origin. Jelena Dimitrijevi¢ comes
from patriarchal, conservative, rural Serbia, so it is understandable why she is fascinated
by courageous, intelligent and competent women, while Marie Majerova comes from an
urban and already emancipated society that respects women, which explains her interest
in the political activity of American women and in technological developments that make
their everyday lives easier.

Through comparative analysis of the different narrative styles in The New World and
The American Impressions by Dimitrijeviceva and Majerova, we were able to reveal a
contrasting literary poetics in their works, which can also be seen in their other travelogues
and novels.

Keywords: Jelena Dimitrijevi¢, Marie Majerova, travelogue, America, women’s rights.
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PROZY MICHAELY ROSOVEJ

V prispevku analyzujem prozy Hlava nehlava (2009), Dandy (2011), Malé Vianoce
(2014), Tvoja izba (2019) a Nepokojni spaci (2022) od Michaely Rosovej (1984). Tato
spisovatel’ka mladsej generacie sa svojou tvorbou naplno zapdja do hlavného pradu
slovenskej prozy v 21. storoci, ¢o sa prejavuje predovsetkym v odklone od postmoderny
a (neo)realistickym navratom k zobrazovaniu (Zitej) skutocnosti. Dokladom tohto posunu
je tiez autobiografické vychodisko vicSej Casti prozaickej tvorby Michaely Rosove;.
Témy jej proz s aktualne a koreSponduji s problémami mladych l'udi sucasnej doby.
Rozpravacsky doraz je predovsetkym na komplexnom, casto i patologicky deformovanom,
emocionalnom a myslienkovom svete literarnych postav, na ich hl'adani seba a svojho
miesta vo svete. Rozpravanie v préozach Michaely Rosovej je premyslené, nuansované,
miestami az naturalisticky plastické, pricom sa spisovatel’ka usiluje usuvztaznit’
lyrizujuce vntitorné dianie a sprievodny anekdoticky koncipovany pribeh.

Klucové slova: Michaela Rosova, slovenska proza, (neo)realizmus, autobiografickost’,
vnutorné dianie, anekdoticky pribeh.

I analyze the fictional works Hlava nehlava (2009), Dandy (2011), Malé Vianoce
(2014), Tvoja izba (2019) and Nepokojni spaci (2022) by Michaela Rosova (1984). She is
a writer of the younger generation, fully involved in the mainstream of Slovak prose in the
21st century, which reflects in the departure from postmodernism and a (neo)realist return
to the depiction of (experienced) reality. Evidence of this shift is the autobiographical
basis of most of Michaela Rosova‘s prose work. The themes of Rosova‘s fiction are
contemporary and fully correspond to the problems of young people today. The narrative
accent in these books is primarily on the complex, often pathologically deformed, and
emotional world of the literary characters and their search for themselves and their place
in the world. The narration in Mihaela Rosova‘s prose is thoughtful, nuanced, and at
times even naturalistically plastic. The writer tries to functionally connect the character‘s
inner world with the accompanying anecdotally conceived story.

Keywords: Michaela Rosova, Slovak prose, (neo)realism, autobiographical, inner
world, anecdotal story.

Slovenska spisovatel’ka mladSej strednej generacie Michaela Rosova sa
narodila v roku 1984 v Senici. Doteraz uverejnila Styri romany a novely: Hlava
nehlava (2009), Dandy (2011), Malé Vianoce (2015) a Tvoja izba (2019) a zbierku
poviedok Nepokojni spaci (2022). Svojou prozaickou tvorbou Rosova vyvolala
zna¢nu, najmé pozitivnu Citatel'sku aliterarnokriticki pozornost, o ¢om svedci
aj niekol’ko ziskanych oceneni: dvojnasobné finale v literarnej sutazi Poviedka,
prémia v literarnom subehu Roman 2006 za roman Hlava nehlava i postup do
finalovej desiatky Anasoft litera za najlep$iu slovensku prozu s novelou Dandy
a do finalovej patky s knihou 7voja izba. Poetiku Michaely Rosovej kritika

254



Casto uvadza do suvisu s tvorbou jej generacne blizkych spisovateliek Zusky
Kepplovej, Ivany Dobrakovovej, Moniky Kompanikovej, Katariny Kucbelovej,
Marie Modrovich a Svetlany Zuchovej. Prislusnici tejto generacie, v slovenskej
literatire hlavne spisovatel’ky, sa narodili v druhej polovici 70. a v prvej
polovici 80. rokov 20. storoc¢ia. V §irSom svetovom kontexte sa takto vymedzena
generacia nachadza medzi tzv. Generaciou X (1960-1979) a tzv. Generaciou Y
(1980-1995). V slovenskom kontexte je oznacovana aj terminom tzv. Husakove
deti, narodenév 70. a 80. rokoch 20. storocia, v obdobi tzv. konsolidacie
a normalizacie, ked’ bol prezidentom Cesko-Slovenska slovensky politik Gustav
Husak. Prizna¢né pre tito generaciu je predovsetkym to, Ze jej prislusnici stravili
detstvo v komunisticke;j totalite a dospievali uz v ponovembrovej demokratickej
spolo¢nosti. Velky vplyv naich neskorsie zivotné osudy malo otvaranie hranic
niekdajSej (samo)izolovanej (Cesko)slovenskej spoloCnosti, spdsobujuce
hromadnu, no Casto len docasni ekonomick migraciu mladych do zapadnych
europskych statova do Spojenych statov americkych. Prave tieto vystahovalecké
skusenosti sa stali jednou z Castych tém v slovenskej proze na zaciatku 21.
storo¢ia. Okrem tematizovania Zivota v cudzine a nasledne i jeho konfrontacie
so zivotom v rodisku, je pre tento typ prozy, najmé pre prvé takto koncipované
knihy uvedenych spisovateliek, priznacnd znacna apolitickost’, Cize akysi
»hezaujem® o literarne spracovanie spolocensko-politickych, ideologickych
a socialnych problémov stidobej spolo¢nosti, a to jednak v cudzine, jednak doma.
Vo velkej miere stvisi pisanie danej generacie s tézami niektorych historikov
a filozofov z konca 20. storocia, podl'a ktorych zrusenie tzv. zeleznej opony a
rozpad ideologicky bipolarne usporiadaného sveta znamenal i koniec dejin,
ked’ze prostrednictvom tychto ¢inov bol dosiahnuty vytizeny globalny ciel’ —
demokracia a (neo)liberalne spoloCenské zriadenie. Dnes vSak uz spolahlivo
vieme, Ze takéto videnie skutoCnosti bolonekritické, euforické zdanie, ktoré
civilizatné udalosti, a najmé celosvetové konflikty vyvolané staronovymi
ideologiami, celkom popreli. Dezilizia sa odzrkadl'uje aj v neskorsej tvorbe tejto
generacie, v ktorej sa protagonisti namiesto individualizovaného ,,samolibeho*
zahl'adenia sa do seba a do svojich najintimnejsich problémov zacali postupne
ohliadat’ aj po vonkajSom svete, Coraz viacej si v§imat’ a nasledne i ,,zliterarnovat™
tiez ,,kolektivne* socialne a politicko-ideologické témy:.

Slovenska literarna kritika (Marta Souckova, Peter Darovec, Vladimir
Barborik, Radoslav Passia, Ivana Taranenkova a ini) analyzovala poetiku proz
tejto generacie predovsetkym v kontexte dominujlicej tézy o ,,navrate* subjektu do
slovenskej literatiry na zaciatku 21. storocia, ktory sa najéastejsie realizoval ako
protagonistovo introspektivne hl'adanie seba, ale i svojho miesta v spolo¢nosti.
Kedze sa ,.hl'adaéstvo* v tvorbe tychto spisovateliek! najéastejsie odohravalo
v (docasnej) emigracii, ich prozy boli kritikou oznacované ako ,,expatovské*
alebo niekedyaj ako literarna tvorba suc¢asnych mladych nomadov. Modelovym
prikladom pre tato relativne silnti tendenciu v slovenskej ponovembrovej proze su
napriklad knihy Zusky Kepplovej Buchty svabachom a Michaely Rosovej Dandy,

! Prvky ,.expatovskej” prozy v8ak mozno najst’ aj v romanoch niektorych spisovatel'ov, povedzme v tvorbe
Pavla Vilikovského, Petra Maczovszkého a Marosa Krajnaka.
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stvarnujuce pribehy mladych, vo vécsine slovenskych expatov situovanych
do europskych metropol: Londyna, Pariza, Helsiniek, Budapesti, Prahy a Berlina.
Takéto priestorové umiestnenie pribehovv znac¢nej miere podmienilo aj proces
existencidlneho sebaspoznavania ¢i sebautvarania protagonistov tychto proz,
ktoré je poznacen¢ aj otazkou hl'adania domu ¢i domova, usadenia sa. V prvej faze
emigracie postavy v ,.expatovskych® préozach maju k tomuto problému zvicsa
indiferentny alebo prinajmenSom ambivalentny postoj; citia sa predovsetkym
ako obyvatelia sveta a voc¢i svojmu rodisku ¢asto pocit'uju len akusi ,,horalkova
nostalgiu® (Ostrihoniova 2012) — v krizovych Zivotnych situaciach si teda ako
oporu privolavaju niektoré typické symboly detstva a rodiska. Po istom Case st
vSak uZz postavy spravidla sklamané nesplnenymi o¢akavaniami, neidedlnostou
novej zivotnej skutocnosti, a tak vécSina z nich sa s pocitom ,,marnotratného
syna“ vracia domov.

Okrem vychodiskového ,.expatovského™ tematického ramca st pre prozy
Michaely Rosovej priznaéné aj niektoré iné znaky, typické tiez pre dominantné
tvorivé tendencie v slovenskej proze 21. storocia, ktoré mozno v skratke definovat’
ako posun od ,nezaujatého” literarneho prezentovania ,.textovej” skutocnosti
k angazovanému zobrazeniu ,,Zitej* reality. Inymi slovami povedané, ide o odklon
od poetiky postmoderny, kulminujucej v 90. rokoch 20. storocia, podmienecne
povedané, (neo)realistickym tendenciam v slovenskej literature na zaciatku 21.
storocia. V takomto kontexte slohovo-typologickych premien mozno interpretovat’
aj urCiti rozpornost, miestami az paradoxnost v poetike tvorby Michaely
Rosovej, ktora je napriek niektorym znakom postmoderny (intertextualita,
sebareflexivnost, multiplikacia skuto¢nosti a pod.), ale tiez uplatneniu (neo)
modernistickej metody pridu vedomia, primarne zamerand na (neo)realisticku
prezentaciu empirickej skutocnosti. Najexplicitnejsim dokladom tohto tvrdenia
je Rosovej zjavné usilie vyvolat dojem autentickosti az autobiografickosti,
najvyraznejsie v romane Hlava nehlava, novele Dandy a proze Tvoja izba.

Viacsina slovenskych literarnych kritikov si v znaénej Casti prozaickej
tvorby Michaely Rosovej vSimla a kladne zhodnotila predovsetkym autorkinu
dokladnu, premyslent a pozornt pracu s textom, respektive s jazykom. Michaela
Rosovije nepochybne sCitana a teoreticky dobre ,,podkuta® spisovatel’ka, s
dokladne rozpracovanou poetikou prozy ¢i narativnym stylom. Autorkina Stylova
doslednost’, ktora sa niekedy priblizuje k hraniciam tvorivého manierizmu, sa
prvoplanovo prejavuje ako navratnost’ niektorych tém a motivov, ale najma
ako modelovost’ postav a ich vzajomnych vzt'ahov. Okrem prozy Malé Vianoce
a Ciasto¢ne tiez niektorych poviedok z nateraz poslednej knihy Nepokojni spaci st
Rosov ej protagonisti spravidla mladi I'udia, va¢Sinou zeny, intelektuali urbanne;j
senzibility, ale s nepretrhnutym spojenim (hoci len prostrednictvom spomienok)
s malomestskym, respektive dedinskym prostredim rodiska. Najvacsi doraz
v prozach Michaely Rosovej je na emociondlno-myslienkovom zivote postav,
teda na vnitornom diani, vyrozpravanom bud’ v prvej (v prozach Hlava nehlava
a Dandy), alebo i v druhej osobe jednotného ¢isla (v romane Tvoja izba). Pre
Rosovej literarne postavy je priznacnd vyrazna hypersenzibilita postav, cCasto
vSak paradoxne vyuUstujuca do vnemovo-emocionalnej znecitlivenosti, chladu
a postojovej 'ahostajnosti az rezignovanosti. Takato anestetickost’ protagonistov
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Rosovej proz sa prvoplanovo prejavuje ako vonkajskova, telesno-sexudlna, no
mozno ju pozorovat’ aj na vnitornom plane postav, v ¢om sa naplno odzrkadl'uje
stav Cloveka z konca 20. a zo zaciatku 21. storocia, ktory potrebuje Coraz vicsie
impulzy nielen na aktivizovanie znecitlivenych vnemov, ale tiez na rozvirenie
akejsi zivotnej, najmé duchovnej letargie.

V danom kontexte mozno interpretovat aj prinajmensom netradine
zobrazeny emocionalny a pohlavny Zivot, zvlast' svojrazne experimentovanie s
telom Rosovej protagonistov, o sa prejavuje predovsetkym ako ich permanentna
rozkolisanost’ medzi hetero-, homo- a bisexualnou orientaciou, no tiez medzi
monogamiou a polygamiou ¢i v uplatiiovani nekonvencnych emocionalno-
sexualnych praktik, hraniciacich s patologiou. Je vSak evidentné, Ze motivy ako
sadizmus, masochizmus, dominancia, submisivnost’, viazanie, exhibicionizmus,
voyeurizmus, fetiSizdcia odevu, androgynnost, incest, vampirizmus,
zrafiovanie a pod. maji (okrem prvoplanového ,,Jacného® populistického efektu
nekonvencnosti, detabuizacie ¢i Soku) v Rosovej tvorbe hlbsie korene a vyznamy,
pretoze autorka ich zvicsa funkéne usuvztaziuje s komplikovanym vnutornym
svetom postdv, najmid s komplexnymi, casto patologickymi rodinnymi ¢i
surodeneckymi vzt'ahmi, siahajicimi az do detstva. Dolezitost’ celého problému
signalizuju tiez ndvratné autodestrukéné motivy masochizmu, sebazrafiovania
a najmi samovrazdy. Nie nahodou sa proza Tvoja izba kon¢i uvazovanim
rozpravacky a zaroven protagonistky o samovrazde: ,,Niekedy v decembri som,
ako sa tomu nezne vravi v psychologickych clankoch, vyhladala pomoc. V dome
s vyhladom na zasnezenu zdahradu som si odlozZila batoh, napila sa vody, Zena
povedala, Ze sa ideme prejst. Rozprdvala som jej, ze tuzim po nebyti.* (Rosova
2019: 130).

Hlavné znaky svojho rozpoznateI'ného narativneho $tylu Michaela Rosova vo
vel’kej miere anticipovala uz svojim debutom Hlava nehlava (2009), ktory mozno
oznacit’ ako tematicko-motivacné, vyrazove, ale aj vyznamové vychodisko jej
neskor$ej prozaickej tvorby. Pribeh romanu je situovany do ponovembrového
obdobia na Slovensku, predovsetkym do Senice, rodiska protagonistov, dvojiciek
Dany a Sama, d’alej do nepomenovanej myjavskej dediny, kde zila ich stard mama,
¢i do Ziliny a Kogic, v ktorych tieto postavy pobudli kratky ¢as. Niektoré udalosti
v romane sa odohravaju aj v cudzine, predovSetkym v Brne, kde strodenci
Studuju, tiez v Izraeli, v ktorom Samo stravi dovolenku s mamou a mladSou sestrou
Miskou, i v Spojenych Statoch americkych, kde Dana brigaduje. ,,Expatovsky*
motiv je v tomto romane pritomny len v naznakoch a okrajovo, obsiahnuty je
iba v SirSom existencialistickom probléme ,,sebarealizacie” mladého ¢loveka,
reprezentované¢ho postavami Sama a Dany.

Hlavna téma, konflikt i dejové napétie v romane Hlava nehlava, prameni vo
zvlastnom, komplikovanom, miestami aZ chorobnom emocionalnom vztahu
hlavnych postdv Dany a Sama. VedlajSie konfliktové situdcie st sposobené
relaciou protagonistov k spolocnej priatel’ke/milenke, sedemnastro¢nej Jane,
ako aj k ich rozvedenym rodi¢om. Narativny déraz v romane je predovsetkym
na introspektivnom zobrazeni emocionalno-myslienkového sveta Sama a Dany,
ktorych introvertnost’ neraz prechadza do chorobnych poloh, t. j. prejavuje sa
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ako depresia, sociofobia, pyrofobia, emocionalny chlad, narcizmus, sadizmus,
masochizmus a pod. Dévody takychto ich stavov mozno hl'adat’ v komplikovanom
citovom vztahu priznacnom pre dvojCatid, no tiez v rozlicnych traumach
a frustraciach z detstva ¢i dospievania v dysfunkénej rodine a napokon v ich
vzt'ahu k Jane, s ktorou Dana a Samo subezne nadvézuju Specifické, az sadisticke
emocionalne-sexualne pomery, sposobujiicevo vel'kej miere tragické zakoncenie
romanového pribehu — Janinu samovrazdu.

Rozpravanie v debute Hlava nehlava sa uskutocnuje v prvej osobe jednotného
Cisla, priCom narator/ka je zaroven hlavnou postavou, hovoriacou o svojom
vnitornom, emocionalno-myslienkovom svete, no ciasto¢ne opisujicou aj
vonkajsie udalosti, ktorych sa zGi¢astiiuje alebo na ktoré si retrospektivne spomina.
Rosovéa vyuziva metodu, ktora mozno oznalit ako rotujucu alebo striedava
fokalizaciu, lebo roméanovy pribeh podava zo zornych uhlov dvoch hlavnych
postav, ktorych zivotné pribehy sa v znacnej miere prepletaji, takze protagonisti
Casto rozpravaju o tom istom, odpozorovanom vsak z odliSnej individualnej
perspektivy. Z kompozi¢ného aspektu sa naracnd zmena uskutociuje ako striedanie
kapitol, v ktorych je rozpravacom bud’ Samo, alebo Dana. V takomto kontexte
vnimame Rosove] narativne postupy a stratégie ako jednoznac¢ny odklon od
postmoderny a vyuzivanie bud’ typickej (neo)modernistickej metdédy prudu
vedomia (vnutorné monoldgy, halucinacie a sny), alebo aj ako tendenciu k (neo)
realistickej textovej prezentacii autentickej, empirickej skuto¢nosti, miestami
inklinujucej k autobiografickosti.

Napriek autorkinej vcelku premyslenej a nuansovanej povahokresbe nie je
diferenciacia dvoch hlavnych postav v romane Hlava nehlava vzdy presved¢iva
a Citatel’ nadobuda miestami dojem ,,splyvania“ ich charakterov. Samozrejme,
mozno to chapat’ aj ako zdoraziovanie Specifickej povahovej blizkosti dvojiciek,
avsak zarovei ide o nedostatocné povahové odliSenie, respektive nepresvedcivé
psychologické motivovanie konanie protagonistov. Dané tvrdenie plati najma
o postave Sama, ktory je, na rozdiel od precitlivenej Dany, primarne modelovany
ako racionalny flegmatik, emoc¢ne chladny, chvilami az sadisticky. Samo sa vSak
v roméanovom pribehu nesprava vzdy v sulade s takto nacrtnutou povahou a neraz
prepadne silnym emoéciam, takze jeho zdoraziovanu znecitlivenost mozno
vnimat’ vlastne len ako masku hlboko citiacej osoby, jej obranu pred ohrozujicou
(vonkajSou) skutocnostou.

Hoci Rosova ma zmysel pre kreovanie konfliktnych situacii, charakterov
aspecifickejatmosférypribehu,niektorirecenzenti, predovsetkymMartaSouckova,
poukazuji na hypertrofiu detailov a opisnych digresii, neraz nefunkcnych,
samoucelnych, teda redundantnych. Také st podl'a mna predovsetkym roméanové
kapitoly o Samovom pobyte na dovolenke v Izraeli aj jeho jednodnova navsteva
klastora, ktoré sice ,,vysvetluju” &i ,,dokresluju® Samov charakter a jeho
Specificky vztah k mame, sestrdm a k priatel’ke Jane, no rozprestieraji sa na
nepomerne velkom textovom priestore. Vcelku nefunkéné odbocenie od hlavne;j
dejovej linie nachadzame aj v kapitole o navsteve Dany u priatel’ky v Kosiciach,
ale aj vniektorych stereotypnych opisoch, napriklad v dvojstranovej Daninej
deskripcii kamionov a Soférovalebo v Samovom podrobnom opise navstevy
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domu starej mamy. K uvedenym vyhraddm mozno pridat’ aj Casté vysvetlivky
¢i klisé, neinvencné spojenia, teda v podstate nadbytocné textové prvky, ktoré
su vo velkej miere prejavom Rosovej autointerpretatného tsilia ,,pomoct™
Citatel'ovi ,,spravne* precitat’ jej text. Vo svojich neskorsich prozach sa Rosova vo
vel'kej miere zbavila takejto ,,ned6very* voci Citatel'ovi, prozaicky vyraz znacne
skracovala, mnohé vyznamy len naznacovala, nedopovedala ich do konca,
ponechavala potencidlnym citatel'om priestor pre spolutvorbu diela. Napriek
tymto prevazne Stylistickym nedostatkom roman Hlava nehlava presved¢ivo
evokuje u Citatel'a zvlastny problémovy svet mladych l'udi, ich snahu prekonavat’
prekazky a naplno sa zapojit’ do Zivota.

Podobne ako vo svojom debute Hlava nehlava aj v novele Dandy (2011)
Michaela Rosova konstruuje komplikovany pribeh ¢i vzt'ah rozpravacky, mladej
nepomenovanej expatky zo Slovenska, a cudzinca Oleho, ktory sa odohrava
v Berline na zaciatku 21. storoCia. Podl'a Marty Souckovej je tito novela
Luniverzalnou, tragickou vypovedou o (ne)schopnosti dne$ného mladého
¢loveka milovat.” (Souckova 2021: 178). Okrem tohto ustredného problému
anestetickosti ¢i znecitlivenosti nastoluje Rosovd v préze Dandy aj niektoré
d’alSie naliehavé problémy ¢loveka na zaciatku 21. storocia, akou je predovsetkym
jeho existencidlna dezorientovanost’ v hI'adani seba a zmyslu vlastnej existencie,
sprevadzand spravidla pocitmi osamelosti, prazdnoty a bezperspektivnosti.
V préze Dandy tohto Cloveka reprezentuje hlavne postava a zarovein naratorka,
ktord po Stvorrocnom pobyte v Londyne a roztrzke s tamoj$im partnerom
prichadza zit’ a pracovat’ do Berlinu, kde sa zoznamuje s excentrikom, ,,dandym*
Olem, s ktorym nadvézuje zvlastny, sadomasochisticky emocionalno-sexualny
vzt'ah. Ich nekonvencny sposob Zivota je predovsetkym prejavom obrany pred
skuto¢nostou a zaroveinl aj ich protestom c¢i revoltou proti (ne)usporiadanosti
sudobého sveta.

Aj ked v préze Dandy zaberad rozpravanie vonkajSich, ,,anekdotickych*
udalosti vacsi priestor ako v romane Hlava nehlava, sémanticky doraz je aj
tu predovsetkym na komplexnom vnutornom svete protagonistov, ktory sa
prvoplanovo prejavuje uz v ich Specifickom obliekani sa, nekonvenc¢nom
spravani sa vo verejnosti a v uplatiiovani sexualnych praktik inklinujicich
k zvratenosti (BDSM, exhibicionizmus, sebazrafiovanie a pod.). Korene
takého spravania protagonistov v tejto proze, podobne ako v debute, pramenia
v traumatickych udalostiach v ich detstve: naratorku poznamenala najmé bol'ava
spomienka na pokus o znasilnenie v zakladnej §kole, ¢o neskor sposobilo jej
permanentné pocity viny, ale zdroven aj podvedom potrebu (samo)potrestania.
V roméanovom pribehu sa dana potreba prejavuje ako submisivnost’ vo vzt'ahu
k partnerovi, ale aj ako nabeh k sebadestrukcii ¢i sebazraiiovaniu. Naznaky
tejto traumy vidno prostrednictvom motivu noza, ktory naratorka, navonok
bezddvodne, zoberie partnerovi, ale zvlast v jej permanentnom uvazovani o
samovrazde. Podobné komplexy a traumy v detstve (vyradzky na tvari, potlacané
spomienky na sexudlne zneuzivanie atd’.) podmienili aj Oleho ,,nekonvencné*
spravanie sa, ktoré sa stupniuje od ,,obycajného* narcizmu a exhibicionizmu az
po chorobny sadizmus.
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V novele Dandy sa z Rosovej invariantného narativu vymyka imlicitne
revoltujuci, angazovany postoj postav ku skutocnosti ¢i svetu, v ktorom ziju.
Vyplyva to uz z provokativneho exhibicionizmu v ich spravani sa, ale tiez
z celkovej Zivotnej filozofie, ktoru explikuje Ole, reagujuc tak na partnerkinu
rezignovanost’: ,,Aj ja sa skor ¢i neskor zabijem, jednak preto, Ze nechcem zostarnut’
a oSkarednut, jednak preto, ze Zivot nemad zmysel. Ole vyskocil a divoko maval
cigaretovou Spickou. Vykrikoval, Ze napriek tomu musime Zit, o ni¢ sa neusilovat,
skratka Zit, kracat’ a smiat' sa a vysmievat' sa. Pocujes? obracal sa na mna, ticho,
nastojcivo, a hladel pritom poza miia, na mesto: je to tanec, nema to zmysel
a konci sa smrtou, musime tancovat! Je to takmer krasne, pocujes?*(Rosova
2011: 10; zvyr. M. R.). V Oleho postoji mozno nie je nic revolucné, je to skor len
prejav jeho usilia prisposobit’ sa skutocnosti, teda absurdite zivota.

V druhej Rosovej prozaickej knihe Dandy je rozpravanie pribehu v porovnani
s debutom tspornejsie, kondenzovanejsie a namiesto zdihavych opisov vonkajsej
alebo vnutornej skutoCnosti vyuziva autorka kratke vety a odseky, epické
skratky, dial6gy, nedopovedanost’, naznak a vyznamovu otvorenost. Takouto
tendenciou k postupom narativneho ,,minimalizmu® sa naracia v proéze Dandy
vcelku dynamizuje, rytmizuje a s€asti aj lyrizuje. AvSak i v Dandym sa Rosova
celkom nezbavila tvorivej nekritickosti a pri ¢itani neraz nadobudame dojem, ze
niektoré state i motivy st tu navyse, Ze st nefunkéne pouzité (napriklad zdihavy
opis vydavania bytu) alebo inklinuju k heslovitosti a patosu. Nabeh k prilisnému
sentimentalizmu sa autorka usiluje potlacat(seba) iréniou, az sarkazmom,
postupmi, ktoré sa v jej debute neobjavovali.

Tretiu Rosovej prozu Malé Vianoce (2014) hodnotila slovenska
literarnakritika prevazne negativne. Napriklad Radoslav Passia mieni, Ze Rosova
»knihou Malé Vianoce (2014) zabocila do slepej ulicky v podobe dost’ tuctovej
tragikomicko-anekdotickej sondy do zivota uzavretej dedinskej komunity.
(Passia 2014), zatial' co Marta Souckova vo svojej Stadii o prozaickej tvorbe
Michaely Rosovej o tejto knihe ,,odmietla® pisat, lebo ju povazuje ,,skor za
Stylistické cvicenie nez za plnohodnotni novelu® (Souckova 2021: 172). K
negativnej kritickej recepcii Malych Vianoc iste prispela aj samotna autorka, a to
nielen svojim autokritickym, vskutku lakonickym hodnotenim daného textu,? ale
aj explikovanym vzdévanim sa jeho autorstva.” O smerodajnosti spisovatel’kinej
autoreflexie literarneho textu mézeme zapochybovat’ a naostatok ju ani nemusime
akceptovat’, ale priam unisonne negativne literarnokritické hodnotenie tejto prozy
modze byt indikativne, najmi ak je kritika upriamena hlavne na tému prozy. Aj
ked je evidentné, Ze ,,vSedny* svet dediny z tejto knihy sa diametralne odliSuje od
»exkluzivneho* sveta (velko)mesta, ktory spisovatel’ka zobrazovala vo svojich
ostatnych prézach, téma sama o sebe iste nemoze devastovat’ hodnotu prozy, lebo
ta prameni vzdy len v jej spracovani.

V miniromane Malé Vianoce spisovatel’ka teda tvori mozaiku Zivota na
slovenskom vidieku, situovanti do zaciatku 21. storoCia. Predobraz tohto sveta

2, ,Problém spociva v obsahu — kniha je iplne o nic¢om.” (Rosova 2019).
3V poznamke o spisovatel’kinej tvorbe v Rosovej zatial’ poslednej publikovanej knihe Nepokojni spaci (2022)
sa tato kniha vobec neuvadza, o moze znamenat,, Ze sa jej spisovatel’ka zriekla.
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Rosova scasti nacrtla uz vo svojom prvom romane Hlava nehlava, predovsetkym
v Castiach odohravajucich sa v myjavskej dedine, v ktorej zila stard mama a
stryko protagonistov romanu. Proza Malé Vianoce je teda ,,zaludnend® groteskne-
karikatirne skoncipovanymi postavami dedin¢anov, ktorych vztahy a nasledne i
konflikty vytvaraju niekol’ko dejovych linii. NajdolezitejSia z nich je ta, ktora
zobrazuje osud samotara, do istej miery i cuddka Misa a jeho empaticky vztah k
ciganskemu chlapcovi Samkovi. Tato postava iste nie je natol’ko atraktivna ako
ostatné Rosovej hlavné postavy, povedzme ako intelektual Samo, ,,dandy* Ole
alebo umelec Endre, no predsa je nanajvys zivotna, so znacnym potencialom byt’
nositelom zaujimavého pribehu. Spisovatel’ka vSak dany potencial nevyuzila,
pretoze rozpravanie vo velkej miere ,,rozvodnila® vedlajsimi, ,,nezdzivnymi*
dejovymi liniami a tuctovymi postavami (posStar Pejo, krémar Maros, suseda
Cigerka a pod.).

Okrem priestoru sa od ostatnych Rosovej proz odlisSuju Malé Vianoce aj
naréciou v tretej osobe jednotného ¢isla, v ¢om vidno predovsetkym autorkino
usilie o odstup voci deju a postavam. Tato narativna diStancia sa prejavuje aj v
posune diania z vnatorného sveta, priznacného pre vacsinu Rosovej prozaickych
textov, k zobrazovaniu vonkajSich udalosti, opisov prostredia a rozhovorov
protagonistov. Mozno to definovat’ ako posun od poetiky (neo)modernizmu k
poetike (neo)realizmu alebo od autentickosti k Stylizacii prozaickej textotvorby.
Stvisi to iste najviac s koncepciou romdnovych postdv, ktoré su v Malych
Vianociach konstruované ako opak ,,modelovej postavy“ Rosovej proz, t. j.
intelektudla s vyraznou potrebou sebaskiimania, uvazovania, ale i artikulovania
svojich citov a myslienok. Na rozdiel od znecitlivenych protagonistov v ostatnych
Rosovej prozach postavy v Malych Vianociach, aj napriek tomu, Ze svoje pocity
priamo nevyslovuju a neracionalizuju, predsa len nestratili schopnost’ (spolu)citit’
a touto svojou vlastnost’ou v zna¢nej miere spochybnuju ustrednti tému Rosovej
prozaickej tvorby — anestetickost’ ¢loveka na zacCiatku 21. storocia. To, ze sa
autorka nemoze alebo skor nechce stotoznit’ so svojimi postavami a ich Zivotnym
svetom, vidno aj z autorského postoja neraz poznaceného irdéniou a niekedy
az sarkazmom: ,,Miso bol stastny, prestastny, bijal ju jedine z lasky.” (Rosova
2014: 31). Dovody pre Rosovej siahanie po takejto, pre fiu ,,netypickej* téme,
sa podl'a mna nedaju vysvetht len jej potrebou narativneho experimentovania

,,styhstlckeho cvicenia®, nie je to iste ani z ,,ucty” voci Kukucinovi, ktorého
roman Dom v strani neskor v romane Tvoja izba, autorka sCasti interpretovala.
Tieto dovody spisovatel’ka vo velkej miere explikovala v posledneJ vete Malych
Vianoc: ,,Mileny dojedd a na mysli md uz iba jednu vec, ¢o by rad. Ist domov.*
(Rosova 2014: 100). Konfrontacia cudziny a domova, pocit ,,marnotratného syna“
a nepretrzita zviazanost s rodiskom, ktoru tu autorka prirovndva k povrazku,
»ktorym si priputany k domovu ako pes.” (Rosova 2014: 89), je jednym z
navratnych motivom Rosovej literarnej tvorby, zaradujicim ju tak naplno do
»expatovského* prudu v slovenskej proze na zaciatku 21. storocia.

Miniroman Malé Vianoce sa od koncepcie C€i poetiky ostatnej Rosovej
prozaickej tvorby najviac odliSuje vyraznym socidlnym aspektom rozpravaného
pribehu a nésledne aj jednoznacne explikovanym, angazovanym autorskym
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postojom. Ten sa obzvlast prejavuje v kritickom, Casto az naturalisticky
stvdrnenom obraze nizkej zivotnej irovne obyvatel'ov na slovenskom vidieku, ale
aj tematizovanim delikatneho problému vztahu vac¢sinového naroda k menSinam,
konkrétne Romom. V tomto bode sa Rosovej miniroman Malé Vianoce priblizuje
k ,,angazovanej“ tvorbe niektorych slovenskych spisovatelov, ktori danej
problematike venovali zna¢nt pozornost’ (Zuska Kepplova, Marek Vadas, Vito
Staviarsky a i.).

Vo svojom romane Tvoja izba (2019) sa Michaela Rosova vracia
k vychodiskovému modelu svojej proézy — zobrazeniu (vnutorného) zivota
intelektudla v urbdnnom prostredi na zaciatku 21. storofia. Dej tejto
romanovej novely autorka situovala predovsetkym do Bratislavy, ¢iasto¢nei
do Prahy a Senice. Hlavna postava v romane je mlada redaktorka a lektorka
Misa, prvoplanovy ,,anekdoticky* pribehje konstruovany predovsetkym z jej
I'abostného vztahu k dvom partnerom: umelcovi Endremu, do ktorého bytu sa
nastahovala a $éfredaktorovi Casopisu, v ktorom urcity Cas pracovala. AvSak
vyznamovy doraz v tejto proze je predovSetkym opit na vnitornom diani,
teda na bohatom vnuitornom zivote protagonistky, poznacenom existencidlnym
sebahl'adanim ¢i sebautvaranim.

Aj ked’ je Tvoja izba ,,dennikova®, t. j. monologicka sebavypoved hlavnej
postavy, rozpravanie sa formalne uskutociiuje i v druhej osobe jednotného Cisla,
¢o je vysvetlené takto: ,,Pises lahko a rozvdzne a pises v druhej osobe, aj na
tom je cosi spravmne, odsuvas seba samu, ako odsuvas izbu, divas sa na seba,
ako sa divas na nu — ako na cosi velmi hmatatelné, co ti vSak zaroven zostava
trochu vzdialené.” (Rosova 2019: 11). Okrem potreby odstupu od seba ¢i urcitej
distancie od vlastného zivota ma rozpravanie v druhej osobe jednotného ¢isla aj
efekt oslovenia Citatel’a, jeho zapajania do pribehu a tym i jeho stotoziiovaniasa
s postavou/naratorkou. V danej naratnej forme mozno vidiet impulzy
modernistického experimentovania s rozpravacom, azda najviac s Janom
Johanidesom, ktorého autorka na jedom mieste v texte aj parafrazuje: ,,Dnes som
sa chcela zabit, ale samovrazdu som nespdchala, pretoZze som si kupila pekny
sveter.* (Rosova 2019: 130).

Jednym z prejavov existencialistickej sebarealizacie, ktory je zaroven aj
jednym z hlavnych motivov v tomto romane, je ,,expatovské* hladanie domu:
~Ja som si vzdy myslela, Ze to su tie ruky, na ktorych smies plakat, alebo tvoj
rodny cintorin, tvoje hroby a mozno aj tvoji Zivi, stale som rozvazovala, ze to
nebude o geografii, ale nieco symbolické. Ale ¢o ak je domov ozaj proste miesto,
kam si hodis veci? Miesto pre ktoré sa rozhodnes?* (Rosova 2019: 113). Aj
napriek tvrdeniu: ,,Domov sa ti nechce ist, pretoze nie je Ziadne domov.* (Rosova
2019: 24), zdoraziiuje Rosova tento problém uz v ndzve Tvoja izba a neskor
ho explikuje najmé prostrednictvom motivu snenia protagonistky, v ktorom
sipostupne budujesvoj fiktivny dom a rodinu.

Dalsi z opakujucich sa motivov v prézach Michaely Rosovej je aj lesbizmus
¢i bisexualita hlavnej postavy, ktoré mozno pozorovat’ uz v debutovom romane
Hlava nehlava vo vzt'ahu Dany k bratovej priatel’ke Jany, potom v miniromane
Dandy vo vztahu naratorky a Oleho k Anabelle a napokon i v roméanovej novele
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Tvoja izba, v ktorej si MiSa deli spolocného partnera — redaktora Casopisu,
ironicky pomenovaného ,,vedenie* — s Dorou. Prostrednictvom tohto motivu
savSak prejavuje aj vyrazna rozkolisanost, neistota postav vzhl'adom na vlastnu
sexudlnu orientaciu, ktora je zaroven sprevadzana ich emocionalnym chladom
¢i frigidnostou. Dany jav mozno explikovat'v kontexte tézy o znecitlivenosti
¢loveka na zaciatku 21. storocia, ale aj ako emociondlne-fyziologicky problém ¢i
ako diagnézu protagonistov: ,,Mds za sebou tri pekné dlhé vztahy, ktoré sa vsetky
skoncili z rovnakého dévodu, druha strana obvykle hovorila o chlade, ty si to
radsej nazyvala nizkou citovou zaangazovanostou, a mozno ani to nie je presné.*
(Rosova 2019: 40).

Rosovej naraciu mozno v tomto diele oznagit’ ako beletrizovanie dennika,*
respektive ako autobiograficko-terapeutické pisanie, ktoré podla Petra
Darovca neprodukuje ,,,dielo fikcie, ale dielo, v ktorom sa Zivot (a zrejme
prave autorkin zivot) premietia na slova a stdva sa literaturou.” (Darovec
2019). Takéto kritikovo tvrdenie vSak ,,popiera” druha Cast’ romanu, svojrazny
apendix pomenovany Z listov, kde Michaela Rosova, trochu paradoxne privadza
Citatel'a do rozpakov, lebo sa deklarativne ,,ohradzuje vo¢i dokumentarnosti ¢i
autobiografickosti textového, vyrozpravaného pribehu a svoje prozaické postavy
oznacuje jednoznacne ako fiktivne. Takato narativna stratégia sa da interpretovat’
predovsetkym ako urcita, v podstate postmoderna hra s ¢itatel'om a mystifikacia
vlastného tvorivého Cinu, avSsak mozno ju tiez vnimat aj ako spisovatel’kino
»alibistické™ gesto, sposobené jej obavou z reakcie realne existujiicich osdb, ktoré
by sa eventualne mohli stotoznit’ s niektorymi (najmé negativnymi) postavami
v tejto proze. Vzhl'adom na estetické hladisko, ale aj z pohladu Ccitatelov,
ktori osobne nepoznaju spisovatel’ku ani préozou evokované, idajne autentické
osobnosti, relacie a udalosti z verejného Zivota Bratislavy, pribeh a postavy
v romane Tvoja izba st len literarnou konstrukciou, beletriou, teda v kone¢nom
dosledku ,,papierom®, ktory nikdy, bez ohl'adu na autorsku stratégiu ¢i Zelania,
nemdze skutoCnost’ tplne, pravdivo ¢i objektivne prezentovat’ a dokumentovat’.

»Problém® autentickosti a Stylizacie ,,znepokojuje‘ spisovatel’ku aj v jej zatial
poslednej publikovanej knihe, v zbierke poviedok Nepokojni spaci (2022). V jej
zavereCnom texte Club Tropicdna, s podnazvom Esej o metode, autorka, inac
aktivna literarna blogerka, autointerpretuje svoje najnovsie poviedky, respektive
tvoriva metddu uplatnent pri ich pisani: ,,Sedime za stolom a piseme. Uz sme to
robili mnohokrat, vieme, ako na to. A zaroven nevieme. Premyslame, hladame
nové sposoby. Mozno aj novy obsah. Nechceme tentoraz pisat o sebe. Rozbehneme
sa od seba ¢o najdalej. Zem je gulata, zistime, Ze sa dobiehame z druhej strany.
Stojime si za chrbtom, dychame si za krk, stale sme to my.* (Rosova 2022: 63).
Takéto deklarativne vzddvanie sa autentickosti, ktord sa vSak ako bumerang
spisovatelovi vracia bez ohl'adu na uplatneny stupen Stylizacie, sa v najnovsich
Rosovej poviedkach realizuje hlavne v dvoch smeroch. Prvy smer je walserovsko-
kafkovské vnaSaniebizarno-fantastickych prvkov do realistického pribehu,
sposobujuce grotesknt deformaciu zobrazovanej skutocnosti a zaroven absurditu
celkového vyznamu evokovaného prozou. Také st tu napriklad poviedky Marta

* Tymito slovami Zora Pruskova definovala tvorivii metddu Rudolfa Slobodu.
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a sladky zemiak, Jozef cestuje do Vajnor ¢i Bradaty a Marienina Suska. Druhy
smer Rosovej ,,Stylizacie rozpravania inklinuje k tzv. §pinavému, carverovsko-
cheeverovskému realizmu, t. j. k ironicko-sarkastickému zobrazovaniu
spolocenskych, no predovsetkym rodinnych problémovych situacii. Takto
koncipované su poviedky Krehkost v Zivote Karola K., Muz sa rozchadza zo
Zenou, Traja spisovatelia a Krdtky pribeh o opdtovanej laske a Ceresiia.

Aj napriek naznaCenym poetologickym tendencidm pdsobi ostatna Rosovej
zbierka proz, predovsetkym tematicky a vyrazovo, prili§ rozporuplne, miestami
az nerozpracovane a nedopovedane, ale predsa len nie nekoherentne. Scel'ujucim
prvkom poviedok i celej Rosovej tvorby je melancholickd atmosféra, akési
novomeskovské ,.smutné rozpravanie o radosti“, vo velkej miere zhrnuté aj
explicitu knihy Nepokojni spaci: ,,Nez zomriem, divam sa.* (Rosova 2022: 69).
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Adam Svetlik
PROZE MIHAELE ROSOVE

Rezime

U radu analiziram proze Hlava nehlava (2009), Dandy (2011), Malé Vianoce (2014),
Tvoja Izba (2019) i Nepokojni spaci (2022) Mihaele Rosove (1984). Ova spisateljica
mlade generacije se svojim proznim stvarala§tvom u potpunosti ukljucuje u glavni
tok slovacke proze u 21. veku. Ispoljava se to pre svega u otklonu od postmoderne i
neorealistickom povratku na predstavljanje prozivljene stvarnosti u proznom tekstu.
Dokazom ovog pomaka je i autobiografsko ishodiste veceg dela proznog stvaralastva
Mihaele Rosove. Teme u njenim prozama su aktuelne i u potpunosti korespondiraju
sa problemima mladih u savremenom svetu. Narativni akcenat u ovim prozama je pre
svega na kompleksnom, ¢esto patoloski deformisanom emocionalnom i misaonom svetu
knjizevnih likova, na njihovom trazenju sebe i svog mesta u svetu. Naracija u prozama
Mihaele Rosove je promisljena, nijansirana, na momente ¢ak naturalisticki plasti¢na, pri
¢emu se spisateljica trudi da funkcionalno poveze unutrasnji svet likova sa propratnom
anegdotski koncipiranom pri¢om.

Kljucne reci: Mihaela Rosova, slovacka proza, (neo)realizam, autobiografija,
unutrasnji tok, anegdotska prica.
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PODOBY A PREMENY SLOVENSKEJ VOJVODINSKEJ PROZY PRE
DETI PO ROKU 2000

V prispevku budeme sledovat’ vyvin a premeny prozy pre deti slovenskych vojvodin-
skych autorov po roku 2000, s kratkym exkurzom k povsimnutiahodnym $trukturalnym
a poetologickym zmendm v 80. a 90. rokoch (M. Demak, A. Majerova, Z. Jesensky, T.
Celovsky a M. Kotvasova-Jonasova). Hlavnym Zanrovo-tematickym subsystémom aj po
roku 2000 zostava spolocenska proza pre deti a mladez, ale okrem ocakéavanej zotrvac-
nosti pri tradi¢nom realistickom rozpravani evidujeme opitovné posilnenie imaginativ-
no-fantazijného trendu. V druhej Casti prispevku sa pokusime postrehntit’ hlavné vyvinové
tendencie prozy pre deti v novych spolocenskych okolnostiach po roku 2000 s dérazom
na mladych autorov ako su M. Vrskova, K. Mosnakova Bagl'asova, A. Lomenova, M.
Gaspar, J. Zolnaj, M. Necpalova a Z. Valentova-Beli¢ové s cielom uréit dominantné sta-
vebné postupy a principy, tematicko-motivické oblasti a poetické osobitosti.

Klucové slova: slovenska vojvodinska literatara pre deti, proza pre deti, imaginéacia,
fantazia, inStruktivnost’.

The article traces the development and transformation of prose for children by
Vojvodinian Slovak authors in the first decades of the 21st century. It will also briefly refer
to the noteworthy structural and poetic changes which occurred in the 1980s and 1990s
(M. Demak, A. Majerova, Z . Jesensky, T. Celovsky and M. Kotvasova-Jonasova). The
main generic-thematic subsystem is social prose for children, however, in addition to the
expected inertia of traditional realistic storytelling, we notice that the imaginative-fantasy
trend has been strengthening. In the second part of the article we’ll try to identify the
main tendencies in development of prose for children in new social circumstances after
2000, with an emphasis on young authors such as M. Vrskova, K. Mosnakova Bagl'asova,
A. Lomenova, M. Gaspar, J. Zolnaj, M. Necpalova and Z. Valentova-Beli¢ova with the
aim of determining dominant building procedures and principles, thematic and motive
areas, as well as poetic features.

Keywords: Vojvodinian Slovak literature for children, prose for children, imagination,
fantasy, instructiveness.

V slovenskej vojvodinskej literatire pre deti a mladez v druhej polovici 20.
storocia, z druhovo-zanrovych oblasti popri poézii dominuju kratke prozaické
zanre, ktoré zastreSuje pomenovanie spolo¢enska proza pre deti a mladez, Casto
terminologicky totozné s pomenovanim pribehova proéza, respektive pribehy zo
zivota deti. Je to préza zachytavajuca pravdepodobny pribeh o medziludskych
vztahoch v spolocnosti, stvariiuje udalosti zo zivota deti, vzdy s ur¢itym dosahom na
ich vlastny Zivot, vystupuju v nej detské postavy s referencnym odkazom na realitu
(potencialita pre identifikaciu detského cCitatel'a) s jasnou CitateInost'ou vztahu
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fikcie k mimoliterarnej realite (Stanislavova 1995: 11). Oslabenie referen¢ného
vztahu epickej reality k latkovej skutocnosti spdsobuje viaceré Strukturalne zmeny
v texte, najcastejSie su pribehy imaginované principmi fantastiky.

V 80. rokoch 20. storocia sa v slovenskej vojvodinskej proze pre deti etablovali
mlads$i autori a nielenze pokracovali v intenciach tvorby svojich predchodcov,
starSich autorov ako st M. Babinka, J. TuSiak, P. Griia a ini, ale priniesli do nej
cely rad inovacnych a modernych podnetov. Nemenila sa len poetika tvorby
a jej smerovanie k detskému subjektu, ale aj jej tvarne postupy. V poetike zacina
prevladat’ humorno-hravy a recesno-rozmarny princip a na formalnej Grovni
zretelnejSie mozno evidovat’ charakteristiky moderného vyrazu (slovna hra,
prestupovanie sna a reality, zmeny nara¢nej perspektivy), ako aj postmoderného
pisania (zanrovy synkretizmus, autoreferencné prvky). Oboje je najvyraznejsie
u prozaikov, ktorych autorsky tvorivy naturel prameni v Specifickom recesnom
vnimani reality. Napriklad Tomas Celovsky (1958) v debute Rdd chodim do skoly
(1984) v pribehovej proze povysil detského hrdinu na hlavny subjekt pribehu
(ako priameho rozpravaca alebo hlavného komentatora sveta vokol seba) a
hravo a recesijne znazoriiuje svet detskej hry, skoly a rodinnych vzt'ahov. Jeho
generacny druh Zoroslav Spevék Jesensky (1956) v debute Mali velikani (1983)
cez hyperbolizujtice pribehy z detstva vel’kych l'udi posiliioval u malého Citatel’a
vedomie o jedinecnosti kazdého ¢loveka a jeho neohranicenych moznostiach.
V druhej knihe z tohto desatro¢ia Mastené, paprené, solené... (1987) revitalizuje
chlapcenskt dobrodruznt prozu a rozpravkovo-snovu fantastiku a v d’alej Mdam
musSku v oku (1989) prichadza k tematickému rozsireniu v smere znepokojujucich
tém (zanedbavanie, indiferentnost’ dospelych a pod.), o len zdoraziuje detska
potrebu po laske a starostlivosti. Princip partnerskej rovnocennosti medzi
dietatom a dospelym posiliiuje u tychto autorov prvky predstavivosti, hravosti
a vymyslu, snovej fantastiky, nonsensu. Jednou zo S$trukturalnych zmien si
i prvky popularnych Zanrov a intertextova nadvéznost’ na zabavné dobrodruzné
romany, western, comics. Tieto zmeny mali vplyv aj na tradi¢nejsie orientovanych
autorov (zastupne spomenieme J. Kopcoka a jeho prozu Preco?, kde siahol po
vtedy aktudlnom motive winetuoviek), ale vyraznejsie to vyuzili mladsi autori;
napriklad Zoroslav Spevak v proze Ako sme hrali mojho brata Winnetoua a
T. Celovského Indianska princezna Pocahontas, kralovna rodea. Elementy
westernu sa do dejovej vystavby dostavaji rozptylene a druhotne; ich funkcia sa
napliia v evokovani dobrodruzného principu v stereotypnej (dedinskej, $kolskej)
nudnej realite. Detsky protagonista Jesenského prozy spomina ako hral vedl'ajsiu
rolu v karlmayovskom detskom predstaveni a aké komické situacie z toho
vzisli, kym Samo Bazal'a, protagonista Celovského prézy, vystipenie rodea vo
vidieckom prostredi (dedina Petrovec) vidi ako cestu zmierenia so spoluziakmi,
ktorym nechtiac nalozil ¢itat’ lekturu. V Struktirovani sujetu schéma westernu
sa nenaplni, zostava ,,prazdnym* miestom (ani rodeo s indianskou princeznou sa
nakoniec nekond), ale prave sujetové elementy dobrodruzne;j literatury posiliiovali
zabavnost), atraktivnost textu a jeho humornti dimenziu, tieZ prispievali k oziveniu
aktivneho vzt'ahu s detskym recipientom.

O obnovenie komunikéacie s detskym cCitatelom postupmi hry, fantazie a
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nonsensu v znacnej miere prispeli aj stars$i autori inklinujici k rozpravkovosti
a imaginacii, spomenieme tu iba Annu Majerova (1923 — 1987) a Miroslava
Demaka (1948). Znackou autorského rukopisu A. Majerovej v jej rannej tvorbe
boli kratke, hutné a dynamické pribehy to zivota deti, poznacené detskym
aspektom a harmonizujucim obrazom medzigeneraéného spoluzitia. Cast’ z nich
je zahrnuta v zbierkach Ked’ som behal bosy (1974), Vymyslanky (1979) a
Chichotacky s Majkou (1981). Zakladnou dominantou jej pisania je permanentné
usilie estetizovat’ svoj vyraz, o vyvrcholilo v 80. rokoch v imaginativno-
poetickych textoch, kde je pribehovost’ zatlaCana hravost’ou, obrazotvornostou,
vizualizaciou ¢i chromatickostou predstavovaného sveta. Pri  Stylizacii
vymyslenych fantazijnych pribehov siaha predovsetkym za poetickym jazykom
a basnickymi vyrazovymi prostriedkami (personifikacia, antropomorfizicia,
prirovnania, symbolické pomenovania a iné).

M. Demék svoje umelecké vlohy prejavil v zanri autorskej rozpravky, kde
aktualizoval sujet a posolstvo folklornej predlohy, napriklad sujet o hlupom
Janovi v rozpravke Ako bolo v davnych ¢asoch alebo prvky hrdinskej rozpravky v
knihach O troch umelcoch (1977) a Trojhlavy drak Stefan (1979), ale pisal i prozy,
kde sa fikcia a realita navzdjom prestupuju. Zretelne to vidiet’ v novej druhovo
i zanrovo heterogénnej knihe Ldskovicky (2018). Rozpravkové texty su posunuté
do alegorického (rozpravka Zrnko piesku) alebo poetického modu (poviedka
Co to na zem pada?), v poviedkach sa prestupuju faktualne a fiktivne prvky,
napriklad v préze Lastovicky Lenka a Lad’o. Faktografické prvky sa vztahuju
na pribeh osudovej lasky Lenky Dundjerskej a srbského romantického basnika
Lazu Kosti¢a, v sujete prepojeny s laskou lastoviciek. Naracia je popretkavana
roznymi slovnymi hrami (lastovicka — lastovienka — laskovicka — laskovicence),
nonsensom (lastovicka sa vyliahne na Vianoce), komunikéaciou s citatelom.
Demak je autor, ktory do literarnej komunikéacie premyslene vt'ahuje Citatela,
tak Ze si z neho robi partnera a pritom ukazuje na fiktivnu povahu rozpravaného.
Vyzvami a osloveniami fiktivneho citatela aktivuje detski predstavivost,
vnimavost’ a procesy poznania (Cizikova 2022a).

Obdobie po roku 2000, z autorov dnes uz starSej generdcie, nielen
kvantitativne, ale i hodnotovo poznacila tvorba Marie Kotvasovej-Jonasovej
(1956), ktora do literatury vstupila v krizovych 90. rokoch. Subtilnym pristupom
prenika do hravého, ale i tajomného a problémového sveta deti a dospievajucich.
Aj ked jej proza pokracuje v tradiciach harmonizujiceho obrazu detstva
v priestore tradi¢ného vidieckeho zivota, postupne, sice ojedinele v primarnom
sujetovom zobrazeni, zaCina tematizovat’ aj deficitny svet deti, najmé v proze
pre nastrocnych. Tymto sa aj slovenskd vojvodinska proza pre deti mbze
pozorovat’ i v SirSich medziliterarnych vztahoch a komparativnych suvislostiach
(Cizikova 2022b). Takéto vykrodenie k tematickému ozvlastneniu vnimame
ako podnetné a obohacujtice, s ohl'adom na to, Ze sa tabuizované témy v tvorbe
pre deti vyskytovali iba sporadicky. Narti$a sa tym stereotypné chapanie tvorby
pre deti ako obrazu ,,Stastného obdobia®. Autorka napriklad detabuizuje telesné
dozrievanie aj v prozach pre mladsie vekové kategorie Citatel'ov (v knihe Visiiovy
lekvar tematizuje prvy bozk, ale i prvi menstruaciu) a v prézach pre starSich
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Citatelov ndjdeme nielen témy fyzického dospievania a sexuality, ale i Sikany
a nasilia v rodine (napriklad v roméane Sami dobri Ziaci, vo Visnovom lekvari,
v poviedke Damjan a inde). K subtilnemu stvarnovaniu uvedeného napomaha
vyuzitie slovnej hry, humoru a formalnej inovacie (vo Visiiovom lekvari napriklad
vyuziva zanrovu formu divadelnej inscenacie). Aj napriek tazkej téme, v umeni
pre deti je dolezité, aby dany text a pribeh na dieta silno zaposobil a aby mal
optimisticky koniec. Kotvasova-Jonasova v danych intencidch najcastejSie
hovori o Skolskom Sikanovani, napr. v roméane zo Skolského prostredia Sami
dobri Ziaci sa vyskytuje Skolsky pribeh o systematickom, relativne deskriptivne
a explicitne podanom, tyrani spoluziacky Ivky zo strany nasilnika Jana a konci sa
jeho kajucnym priznanim viny, ¢o Ivka akceptuje.

Zanrova a poetologicka kontaminacia pribehovej prézy po roku 2000

Zanrovo-tematicky subsystém spolodenskej prozy pre deti a mladez aj
v slovenskej vojvodinske;j literatiire v obdobi po roku 2000 prechadza u niektorych
autorov zloZitym procesom kontaminacie s inymi Zanrovymi oblast’ami. Podobne,
ako to bolo aj v 70. a 80. rokoch (v tvorbe J. TuSiaka, M. Demaka, A. Majerovej,
T. Celovského, Z. Spevéka Jesenského) najéastejsie ide o prienik rozpravkovych,
fantastickych a imaginativnych prvkov (Z. Jesensky, Z. Valentova Beli¢ova)
alebo o absorbovanie zanrovych charakteristik a poetologickych znakov inych
umenovednych (M. Necpalova) a medialnych oblasti (J. Zolnaj).

Prikladom synkretizacie zanru pribehovej prozy méze byt vstup fantastiky
a obraznosti do pribehov pre deti Zoroslava Jesenského, ktory po navrate do
literatary pre deti po roku 2015, okrem basnickych knih, vydal dve knihy kratkych
préz. Nadvézuje v nich na hrav liniu svojej tvorby z 80. rokov a mézeme ich
zarad’'ovat’ do spoloCenskej prozy pre deti s realistickym zakladom, ale vo velkej
miere pri zobrazovani fiktivneho sveta vyuziva prvky fantazijnosti a imaginacie.
Ako sved¢i Zuzana Stanislavova generatorom fantastiky literarneho diela je
obrazotvornost’, fantazia, ktortl v stlade s J. Vieweghom vnima ako osobnostnu
funkciu, psychicku aktivitu ¢loveka, ktord mu umoznuje odpojit’, emancipovat’
sa od reality, tym Ze vytvara fantazijné predstavy (1995: 77). V Jesenského proze
ide o stratégiu prenikania neobycajnych prvkov do obyc¢ajného sveta. Kniha
T-rex (2016) obsahuje kratke prozy zanrovo pribuzné poviedke s nekonvencne
podanou prvackou tematikou, ktorti ozvlastiuje fantazijnymi a obraznymi
prvkami. Obrazotvornost a jej umelecké prostriedky (synekdocha, alegoéria,
symbol...) sa tu povysSuju na stavebné prvky narécie; zacina sa to zdmenou detskej
postavy vymyslenou a rozpravkovou postavou T-rexa a postupnym sujetovym
rozlustenim tejto zadhady. Zdroj zazitkovosti je postupné odhal’ovanie tajomstva
identity T-rexa. Jesensky pritom osciluje medzi iredlnou fikciou a realnou fikciou;
realitu predstavuje Skola, rodinné vztahy, priestor ulice a ihriska, choroby a pod.
a irealno ozivené predmety (taska kraca do Skoly) a animované zvierata (psik
Coko jazdi na kolobeZke). Imaginativno-fantasticky plan diela sa spaja s epickou
kategdriou (dospelého) rozpravaca, ktory ho prenasa do sujetu. Analdgiou sa
realny svet prvaka prenaSa do imaginativneho sveta vymyslenej rozpravkove;j

Podoby a premeny slovenskej vojvodinskej prozy pre deti po roku 2000 269



postavy dinosaura. Motivaciou je prva vaznejSia zivotna skuska dietata a to
je stret so Skolou. Pritom aj meno protagonistu T-rex je motivované vyzorom
Skolskej tasky. Vyznamné su i vlastnosti, ktoré su touto analdgiou prisudené
malému hrdinovi a to nebojacnost’, odvaha, raznost’ a pod. Dramatizaciu posiliiuje
expresivnost’ vyjadrovania, napriklad sémanticky bohaté citoslovce Chfft...
V tomto zmysle kniha méze afirmativne ovplyvilovat formujuce sa osobnostné
¢rty detského Citatel'a a posilituje aj proaktivny postoj k zivotnym problémom.
Nie je zanedbateI'ny ani obraz rodinného suzitia, ktory evokuje spolupatri¢nost’
a sudrznost’ rodiny. V pribehoch dominuje recesnd a hrava modalita, ktora
ozvlastituje aj navonok realisticky stavané pribehy (napriklad cestu na ihrisko).

Podobné substitucné stratégie si autor ponechava aj v druhej prozaickej knihe
Tri plus tri su osem (2019). Kym v prvej knihe i8lo o zastreSujucu fantazijnost’
nad vSetkymi pribehmi, ¢o sujet drzi pokope, druha kniha je heterogénnejSia
a aj fantazijné prvky st v jednotlivych prézach menej ¢i viac odkrytejSie
a ,,vysvetlitel'nejSie”. Tak sa do pribehov vSedného dila dostavaju fantazijné
prvky, vymyslena rozpravkova bytost’, najCastejsie antropomorfizovany predmet
(taska, papuca, pisanka). Jesensky plynulo prechddza z pravdepodobnostne
znazornovaného sveta do fantazijnej imaginacie. Prikladom moéze byt poviedka
Gorila v triede; fantazijnost’ je naviazana na postavu ziaka, ktory vo svojich
predstavach ozije gorilu hracku, resp. jej obrazok na zoSite, ¢o sa vSak z naracie
dedukuje iba dodato¢ne. Zbierka zaujme aj zanrovou synkretizaciou (Chobotnica
domaéca) ¢i polyfunkénost'ou textu (estetickd vs. poznavacia, edukacnd funkcia).
Fantastické elementy v Jesenského proze adekvatne zapadaju do jeho poetiky
optimistického a hravého literarneho sveta, kde je stredobodom dieta a jeho
svet. Prienik fantazijnosti do v§ednych udalosti prozu pre deti robi atraktivnejSou
a pritazlivejSou, obycajnej kazdodennosti dava magicky a rozpravkovy rozmer,
¢o detskému percipientovi nepriamo sugeruje pocit, ze je svet a zivot v iom
krasny a rozmanity, ¢o ani problémové situacie (choroba, strach z nového a pod.)
nemozu pokazit’.

Harmonicky a idylicky svet stvarnuje aj d’alSia dvojica autorov; spisovatel’ka
Zdenka Valentova-Belicova (1975) a maliar a ilustrator Rado Van Ladomersky
v Pamditniku rodiny Perlenschlipovej (2019). Valentova-BeliCova in§pirovana
znakovostou Ladomerského obrazov vytvorila harmonicky rozpravkovy
svet, kde vystupuje neobycajnad komicka manzelska dvojica Perlenschlipovci,
pani s perlami okolo krku a pan s motylikom a ich zvieracia druzina. Pestré
ilustracie ponukaji zarodok nejakej udalosti a mozny pribeh, ktory si treba
vymysliet. Autorka podéva ten svoj, pricom naracne osciluje medzi realistickym
(Perlenschlipovci na rybacke) a rozpravkovym modom (Cestovanie zo snov).
Obidva typy pribehov st zatazené rozjimanim o zivotnych mudrostiach, ktoré
pre malych percipientov mézu byt naro¢né, napr. replika pana Perlenschlipa
v rozhovore s ovcou Bekou: ,, To je preto, ze je pravdymilovnost’ bremeno,
ktoré sme si sami vybrali. (Valentova-Beli¢ova 2019: 15) alebo na inom mieste:
,» Vystrednost’ nemusi znamenat’ §t’astie.” (tamze: 21). Dokonca dve prozy su celé
zostavené zo sentencii a gnom: Kristofove tiché myslienky o ml¢ani a Pajdino
a Frodovo desatoro o laske. Vety podobného typu presvedcivejsie zaposobia ak st
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organicky prepojené s atmosférou celého textu, ako v préze Cestovanie zo snov.
Pribeh hovori o koze Lize, ktora ,,tazila cestovat’, ked’ na nnu dol'ahol smutok*
(tamze: 23), nasledne zaspala v auto karavane a Perlenschlipovci ju zaviezli
k jazeru. Sentencia k zaveru znie: ,,Musite nechat’ tych, ktorych mate radi, aby $li
svojou cestou.” (tamze) V uvode knihy ¢itame, Ze je kniha adresovana rodi¢om
a ich mudrym detom, ¢o vskutku plati. Dvojadresnost’ knihy hodnotime kladne,
ale aj deti ju lepSie pochopia za pomoci interpretacie dospelych.

Na ceste hl'adania vlastného vyrazu

V hodnoteni pdévodnej literdrnej produkcie pre deti v uplynulych dvoch
desatrociach kritika (Spevak 2017; Hodolicovad 2012, 2018) poukazala na
vyraznej$iu genera¢ni zmenu v druhom desat’roci 21. storocia. Z tvorivej dielne
najstarSich autorov ¢itame pribehy napisané v duchu klasického realistického
rozpravania o minulych ¢asoch, napr. spomienkova préza Daniela Dudka Z konca
nasej ulice (2009) alebo sentimentalno-poznavaci serial Andreja Cipkara Rovné
rozpravky z roviny (2007) alebo V backorkovej skole (2018). Na literarnej scéne
zotrvava uZz spominana, dnes uz starSia generacia autorov, ktora si ustrazila
relativne vysoku trovei tvorby (sem patria M. Demak, Z. Spevak, T. Celovsky,
M. Kotvasova-Jonasova), kym zacCinajuci autori aj ked’ nastupuju sebavedome,
niektori v zauzivanych kolajach pribehov zo zivota deti v socidlnom prostredi
vojvodinskej dediny (A. Kukuckova, A. Lomenovd, M. GaSpar, CiastoCne
K. Mosnakova Bagl'asova), ini s preukazatelnym potencidlom, najmi smerom
k fantazijnosti a imaginacii (K. Mosnakova Bagl'aSova), ale vsetci eSte stale v
hl'adani svojho osobnostného umeleckého vyrazu.

Anna Kukuckova (1984) sa po animalnej rozpravke Chvostik a kamarati
(2009) vyskusala v kratkej narativnej forme o prihodach patro¢ného protagonistu
v knihe Na pismenko, na pismenko (2014). Ide o Standardne stvarnené
chlapcenské detstvo v rodinnom a prirodnom prostredi, kde je aspekt detského
(chlap¢enského) v modelovani pribehu absolutizovany; kazda préza sa zacina
nasledovne: ,,Ked’ som mal pét’ rokov* (Kukuckova 2014). Z dedikacie (Venujem
bratovi Vladimirovi) vy¢itame, Ze je takéto Stylizovanie predovsetkym vysledok
autorského (autobiografického) pohladu na detské hry a huncutstva.

Katarina Mosnakova Baglasova (1984), okrem vyskumu a kniznej prezentacie
detského folkloru z Vojvodiny, piSe pribehy a rozpravky pre deti. Pre jej debut
Jednozuby usmev (2014) a d’alSiu knizne vydant poviedku Ako sa pevna linka
Inka zoznamila s mobilom (2018) je charakteristicky postup antropomorfizacie
nezivych veci, zvierat a prirodnych javov (zub, telefon, criepok, kohut,
slnko, vietor a iné), dokonca aj znakov, pismen a slov (zavinac, interpunkcné
znamienka, slova zdvorilosti a pod.). Spravidla v nich podava nara¢ne zvladnuty
atraktivny napad (napr. banatska cesta kohuta na kolieskovych korculiach) v
zabavnom a humorne ladenom moéde. Hodnotovo vyssie st poviedky obsahujuce
i druhoplanovi rovinu, napriklad v hore uvedenej poviedke Ako sa pevna linka
Inka... z primarneho porovnavania technologickych vydobytkov (smartfon —
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klasicky telefén) vystava doéraz na medziludskych vzt'ahoch (vnucka — stara
mama). Prave autorkino vykrocenie zo stereotypného znazorniovania detstva
v dedinskom prostredi k sicasnému zivotu dietat’a v informacénej dobe evidujeme
ako vyznamny kvalitativny posun. K. Mosnakovd Baglasova nenutene vo
viacerych prozach sleduje aj edukacény zamer; v poviedkomikse Kazdy den sa
nieco nové naucim (2018) a v poviedke Deri, ked sa stratilo slovicko prepac
(2022), adekvatne prepojeny s imaginaciou a hrou.

Prozy Anety Lomenovej (1991) v debute Nds dedo je huncut (2018) sa
vyznaGuji mnohymi charakteristikami za¢iato¢nickeho pisania, ako st zdihavé
rozpravanie, neucelna deskripcia, naduzivanie ur¢itého motivu a neadekvatne
prepojenie s ontogenetickymi osobitostami dietata. Kontraproduktivna je aj
snaha jazykovo sa priblizit’ k diet'at'u.

Podobné vyhrady platia aj pre d’alSieho prozaika-zaciato¢nika pre deti,
Miroslava Gaspara (1989). V knihe poviedok Mesiac nad nasim dvorom (2018)
sa stretavame s konvencnymi témami v proze pre deti (prazdninovy pobyt
u starych rodi¢ov, rocné obdobia) prezentované konvenénymi postupmi (autorsky
rozpravac, deskripcia, dialog). Gaspar je v§ak vnimavym pozorovatel'om detského
sveta, ma tvorivy potencial tito svoju predispoziciu pretavit’ do literarneho textu,
ak sa v budicnosti dokdze vymanit’ zo zauzivanych a vychodenych pristupov
k jeho stvariiovaniu.

Produktivnou autorkou je aj Maria Vrskova (1977). V uplynulom obdobi
jej vysla zanrovo heterogénna kniha Stvorlistok (2014) a pribehovy serial Ja sa
z teba zblaznim! (2016) o kazdodennosti $kolkara Zora. Aj ked’ su kratke pribehy
chlapéeka-huncuta napisané zru¢ne a disciplinovane, st prili§ predvidateI'né,
poucujuce (explicitnym uvadzanim poucky na zaciatku pribehu) a neorganicky
posobi aj vstvanie fantazijnych prvkov na principe deus ex machina do realne
pravdepodobného pribehu.

InStruktivnost’ verzus intermedialnost’

V presile Standardnej realisticko-mimetickej prozy zo zivota deti, aka
v podstate dominuje aj po roku 2000, svojraznym inovaénym zavanom, okrem
hore uvedenych knih inklinujucich k fantazijnosti a imaginacii, je aj tvorba dvoch
mladsich autorov, myslime tu predovsetkym na estetizovan instruktivnu prozu
Moniky Necpalovej (1985) a slovnikovo-pribehové knihy Jana Zolnaja (1973).

Dve knihy M. Necpalovej Motuzy mizy Zuzy (2016) a Dvojbodka (2018) st
nazornym prikladom zmierenia estetického a pragmatického principu v literatare
pre deti. Priblizuju sa k tzv. interaktivno-inStruktivnej tvorbe, ktorda ma za
ciel’ ovplyvnit’ adresata, aktivne ho zapojit' do dotvarania textu, zazitkovo mu
sprostredkovat’ nejaké poznatky, navody, postrehy a navadzat’ ho na vytvorenie
si stanoviska, ¢im sa naplia jej pragmaticky zamer (Stanislavova 2019; Dziak
2021). Necpalovej texty inklinuji k umeleckosti nielen tematicko-motivickymi
prvkami, napriklad predstavovanim roéznych druhov umenia prostrednictvom
muzy Zuzy v prvej knihe, ale i kultivovanym vyrazom. Prave toto Z. Spevak
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(2017) zhodnotil nad recepéné moznosti nasej literatry pre deti. Aktivne
ovplyvilovanie Citatel'a je pri inStruktivnej literatire jednym z jej primarnych
cielov. Pri Necpalovej knihach mézeme hovorit’ aj o symbidze insStruktivnosti
s poznavacimi a estetickymi (muzickymi) principmi. Autorka pritom vyuziva
rozne naracné stratégie a postupy, z ktorych vyclenime tie zamerané na cCitatel'a
naplno uplatnené v druhej knihe rozpravok. V tvarovani pribehov vyuziva zname
rozpravkové sujety (Medovnikova chalupa, O dvanastich mesiacikoch a iné),
ktoré st aj spojovacim bodom na dialdg s Citatelom. Rozpravacka doverne a
ustretovo oslovuje Citatel'ov ako kamaratov (ale i zvedavcov, Sikovnikov,
umnych poctarov a pod.), motivuje a animuje ich na ,,vstup* do pribehov a pri
rieSeni konfliktnych situacii, anticipuje spésob buducej spoluprace, vyzyva ich
na fyzicka alebo mentalnu aktivitu a pod. Ku prikladu, v Papierovej rozpravke
aktualizuje ekologické a environmentdlne témy a deti motivuje otdzkami,
matematickymi ulohami: ,,Kol'ko dni zostava Babe Jage, aby nazbierala dostatok
starého papiera? Co by ste jej poradili, kde za¢at’ zbierat’ stary papier?, ,, Kolko
vazi sto roénikov casopisu Ozembuch?* (Necpalova 2018: 31, 32) Knihy maja
aj zaujimavu vizualnu podobu, funkcne sa vyuziva farebnost’ a typografia pisma,
napriklad dblezité poznatky su vytlacené hrubym pismom, otazky pre Citatelov
su Cervené, ndvody na aktivitu a interaktivne hry pre dospelych st zelené a pod.
Obe knihy maji edukacné a zdbavné zameranie, mdze sa s nimi pracovat’ i v
scénickom zmysle.

Prvotina Caroslovnik (2019) a nasledne aj jej pokradovanie MiSozemstan
(2022) J. Zolnaja vznikli ako sekundarny artefakt z televiznej relacie pre deti
Caroslovnik, kde autor figuruje aj ako herec. Nasledne evidujeme pokracovanie
tohto projektu v podobe interaktivneho ¢itania jeho troch proéz na internetovej
stranke Casopisu Zornicka. Vnimame to ako snahu o prekrocenie ramcu klasickej
detskej knihy, ale zatial’ iba v podobe pokusu. Zolnajove kratke prozy si na pomedzi
pribehu zo zivota deti a rozpravok. Autor pritom vyuziva formu slovnikového
hesla, aj tituly préz su formulované strucne a presne: Flegmatik, Predator, Virtuoz,
Zonglér a i. Ustalena je aj ich $truktura, v ivode sa najprv vysvetli dany pojem a
potom sa to ndzorne ilustruje na dobrodruznych pribehoch dvoch chlapcenskych
hrdinov Misa a Pala, ich sympatie Katky a MiSovho deda. Pribehy su kratke,
s trefnym dialégom, vtipné a zdbavné. Dialdgom sa podporuje ich mimeticky
zéklad i dramatické stvarnenie (predtym uplatnené v audiovizudlnom médiu). Aj
u Zolnaja, podobne ako u Necpalovej, interakcia s Citatelom je, aspot v ivode
textu, naliehavo pritomna. Pravdepodobne to vyplyva aj z primarneho média, pre
ktory boli tieto texty pisané. Autor teda pracuje s fiktivnym Citatel'om, oslovuje ho
a pobada na akciu, zalie¢a sa mu. Mnohé prézy sa zacinaju oslovenim: ,,Poznate
chameleénov?* (Zolnaj 2019: 30), ,,Poculi ste uz niekedy slovo ilustracia?*
(tamze: 32) a ani otazky vnutri textu nie su zriedkave: ,,Co si pocat’? Ako zistit’,
kedy voda tuhne a meni sa na 'ad?* (tamze: 12). T4 Struktira je zachovana aj
v druhej zbierke: ,,Viete, kto je lenivec?* (Zolnaj 2022: 10) alebo: ,,Kyborg, ¢ize
kyberneticky organizmus, je spojenie ¢loveka a pocitaca. Ak ste pozerali film
Robocop, viete, ze to vobec nie je zart.“ (tamze: 18).
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Zaverom

Slovenskd vojvodinskd proza pre deti po roku 2000, aj napriek zna¢nym
kvantitativnym a oscilacidm, preukazuje Standardnti troven v realistickych
variaciach pribehov hrdinu vSedného dia (M. Vrskova, M. Gaspar a ini), so snahou
o prekrocenie obmedzenia daného modelu v smere fantazijnosti a imaginacie
(M. Demak, Z. Jesensky, Z. Valentova-Belicovd). V ramci spolocenskej prozy
tematicko-motivickym obohatenim st tabuizované témy (M. Kotvasova-
Jonasova), kym v zanrovej oblasti sledujeme pokus o inovacné stratégie, napriklad
v interaktivno-instruktivnom modeli (M. Necpalova) alebo v slovnikovo-pribehove;j
proze (J. Zolnaj), kde sa prepajaju umelecké a pragmatické ciele.
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RAZVOJ I PROMENE SLOVACKE VOJVODANSKE PROZE
ZA DECU POSLE 2000. GODINE

Rezime

U radu pratimo razvoj i promene proze za decu slovackih vojvodanskih autora posle
2000. godine. Napravili smo kratak osvrt na znaCajne promene u proznom stvaralastvu
80-ih i 90-ih godina. Tada najaktivnija generacija autora (M. Demak, T. Celovski, Z.
Jesenski i dr.) u prozu za decu unosi elemente igre, fantazije, humora i nonsensa, ¢ime
stvara sliku radosnog detinjstva. Za njih dete postaje centar sveta, ali postepeno se i u
knjizevnosti za decu pojavljuju teSke teme. Na primer spisateljica M. KotvaSova JonaSova
u prozu za decu unosi tabu teme (nasilje, Sikaniranje, seksualnost i sl.). Iako dominira
linija realisti¢ne proze o junakovim svakodnevnim dogodovstinama, polako se obnavlja
i linija fantasti¢ne proze i proze imaginarnog izraza. U ovu liniju svrstavamo dve novije
zbirke pri¢a Zoroslava Jesenskog, gde se irealna i realna fikcija neprestano preplicu, ali
i dela M. Demaka, Z. Valent Beli¢ 1 dr. U drugom delu rada paznju smo posvetili mladoj
generaciji autora koji stasavaju posle 2000. godine i jo§ uvek traze svoj umetnicki izraz
(M. Vrskova, K. Mosnakova Bagljasova, A. Lomenova, M. Gaspar i dr.). Kao znacajnu
inovaciju, usled dominacije klasi¢ne realisticke pri¢e, posmatramo tzv. instruktivno-
interaktivnu prozu M. Necpalove i pri¢e za decu J. Zolnaja, nastale na osnovu autorske
televizijske serije za decu. Ovi autori u prozi za decu mire estetske i pragmati¢ne ciljeve.

Kljucne reci: slovacka vojvodanska knjizevnost za decu, proza za decu, imaginacija,
fantazija, interaktivnost.
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ITPUKA3U

[NPEACTABJbAKLE HOBUIMX U3JABA UHCTUTYTA
3A CPIICKU JE3UK CAHY [TIOBOAOM 75 TOANHA
O] BEI'OBOI' OCHMBAA

Ha camom mouerky mahemMo HEKONMKO Haj3HaYajHUjUX — BEPOBATHO
BehwHM MMO3HATHX, HO WIAK He3a00MJIa3HUX y OBAaKBOj BPCTH IPEACTaBJbarbha
— nogaraka o MuctutyTty 3a cprcku jesuk CAHY, unja HOBHja u3mama oBle
npukasyjemo. MuactutyT 3a cprncku jesuk CAHY je neHTpanHa HaydHa ycTa-
HOBa y KOjOj C€ CUCTEMaTCKH M CBECTpPaHO MpOy4YaBa CPIICKH j€3WK Ha TUIAHY
CHHXPOHHj€ W OUjaxpoHHUje U u3palyjy KamurTajgHa JeKcukorpadcka U JIMHT-
Boreorpadcka mena — peyaunn U amracu. OcHoBad je 15. jyma 1947. rogune y
okBupy Cprcke akagemuje Hayka (mouHuje Cprcke akajgeMuje HayKa U yMeT-
HocTH). Hactrao Ha Temessuma Jlekcukorpadcekor ozcexa, koju je 1893. rogune
odopmuna Cpricka KpaJbeBCKa akajeMuja Ha MHUIIM]aTUBY akajemuka CTojaHa
Hogaxosuha, UHCTHTYT je on AkageMuje Mpey3eo MociIoBe NOMEHYTOTr OJCceKa
Ha U3paJid BETUKOT PEUHHUKA CPIICKOTA je3WKa KA0 je/IaH O] CBOjUX HajBAKHUJUX
3anaraka. [IpBu mupekrop MHcTuTyTa O0MO je akameMuk Ajexcannap bemwh,
Haj3HAYajHUjHU CPIICKU M jellaH oJ BOJehnX CBETCKHX CIIaBHICTa MPBE MOJIOBU-
He XX Beka. MHCTUTYT je 0Je/bUBA0 CTUIICHM]E TaJCHTOBAHUM CTYICHTH-
Ma beorpaackor yHuBep3uTeTa M Tako cy y MHCTUTYT Kao aCUCTEHTHU-TIPH-
npaBHUIM gouuin Oymyhu akamemuru: Mpena I'punkar, Munka Wsuh, [1aBne
Usuh n Murtap [lemmkan. Mucuja UHcTuTyTa OCTBapyje ce JaHac y OKBH-
Py 1IecT oxceka, a To cy: Oxcek 3a IMHIBUCTUYKA UCTPAXKUBaHkHa CaBPEMEHOT
CpIICKOT je3uka W u3pany Peunuxa Cpncke akademuje HayKka u YMemHOCMU,
CrapociaoBEeHUCTHYKH OliceK, ETuMoinomku oncek, JMjanekToJIOMKH OACEK,
Oncek 3a craggapaau je3uk n ONCEK 3a AUTHTAIH3ANH]y. Y CaJallkbeM Tpe-
HYTKY MHCTUTYT MMa ceameceT YeTHpH 3alocicHa capaJHuKa, Of dera Ie-
JieceT jeHOr JOKTOpa HayKa, TPY aAMUHUCTPATUBHA PaJHUKA U jJeJHOT BUILIET
. oubarorekapa. llupoko je pasrpanara capaama MHcTUTyTa ca foMahum
W CTpaHUM HayYHMM, HACTaBHO-HAYYHHUM W KYITYPHUM HHCTUTyLHjama,
Kao W yuemhe WHCTUTYTCKHX capaaHuka Ha MehyHapomuum um momahum
koH(pepeHIMjamMa, Ha HHOCTPaHUM H AoMahuM mpojekTuMma, Te y OpojHUM Ha-
YYHUM U CTPYYHHUM TEJIMMa U KOMHCHjaMma.

sksksk

[Ipomonnja nHCTUTYTCKUX H3nama y 2022. rognHy OmMIIa je OCMUIIJbEHa Kao
HajBa)KHM]ja aKTUBHOCT Y OKBUPY oOelekaBama jyouseja — 75 rogrHa mocrojama
WuctutyTa 32 cpncku jesnk CAHY — kojom je TpebOano CKpeHyTH Maxmby Ha
E-ETOBY JICNIATHOCT. THCTUTYT y pa3BOjy HayKe O CPIICKOM jJE3HMKY YUECTBYj€ Mpe
CBera ITyTeM CBOT'a M3/IaBallITBa — KPO3 PEUHHKE, YACOIHCE C TyT'OM TPAIULIH]OM,
MoHorpaduje, 300pHUKe, JUTHTATHA U3/Iamka W Jp., H CTOra CMO KeJelHu Ja
jyOunapHy ronMHy IOCBETHMO YIPaBO W3AaBaykoj AenaTHocTH MHCTHUTyTa, IITO
je moceOHO YYHIEeHO KPO3 IPUTOTHO TPOKIIKje 0 KoMme he morHmje 6utn peyn.
VY npouutoj ronunu je u Haw jezux, HajcTapuju YacOMKC 32 CPIICKU KEH)KEBHU
jesuk, HaBpiuo 90 TognMHA O/ 3aCHUBAbA.
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[MpencraBipama MHCTHTYTCKHX ITyONHMKalMja — W3Mama M CyH3lama W3
nocienmux nmecer romuHa (2013-2022) — onpkana cy y Orpanky CAHY y
Humnry, y Cprickoj ks mkeBHO] 3a1ipy3u y beorpany u'y Orpanky CAHY y HoBom
Cany ToxoMm jecenu 2022. ronune. U kao mTo cBenoun 3anwuc Ha cajty MHcTHTYyTA
(http://www.isj.sanu.ac.rs/), ©3y3eTHO IUIOIHA U3aBavKa MPOIYKIIMja TOKOM IIPO-
TEKJIE JISIeHHje OMIIa je mpenoueHa Kpo3 MHOIOOpOjHE eAMIIN]e, YACOMUCE U MO-
Horpadcke mybnukanuje. Hajmpe cy Ouia npencraBibeHa yeTHp ToMa Peynuka
CAHY, jenHor ol HajBaXXHUJUX U HAj3aXTEBHUjUX AYTOPOUYHUX MPOjeKaTa CpICcKe
HayKe M KYJIType Of HallMOHAJIHE W OIIITECIOBEHCKE BaXHOCTH. OCHM oOBoOTa
Te3aypyca, IPOMOBUCAHA Cy M JiBa PEYHMKA KOja CIanajy y JOMEH CIIelHjaiHe
nekcukorpaduje. Enunja Monoepaghuje oborahena je y nmporekiom aeceriiehy
3a yaK OCaMHAaeCT HAclIOBa, Mel)y KOjuMa Cy HEKM NOHeNW Harpafy ,llasne u
Munka MBuh”, a kaga je ped o AWjaXpOHHjCKUM HCTpaKMBambKUMa, LIEHTpaIHa
enuuja je Cmapocnosencko u cpncko Haciehe, Koja HACTOJH 1A aKTyaluzyje
teme aenatHoctd ConyHcke Opahe M cTape cpricke KyAaType Y OKBHpPY IIHpeEr
CIIOBEHCKOT KOHTeKcTa. [loceOHO 3Ha4ajaH cermMeHT n3nasamrTea MHcTHTyTA jecy
gaconucu Cpncku dujanexmonowxu 306opuux (on 1905), Jyscnocrosencku ¢u-
nonoe (ox 1913), mox 4mjuMm okpuibeM HacTaje u 3aceOHa cepuja bubiuomeka
Jyoicnocnoesenckoe gunonoea, xao u Haw jesux (ox 1932), — mpBa nBa y cyms3ma-
BamTBy ca CAHY, Koju IMajy BEeKOBHY TPaJWIIH]y B CBE JI0 JaHAC CTOj€ Y BPXY I10
CBOM HAyYHOM YIJIEIy ¥ MPU3HATOCTH Y je3nUKo]j mepuonuiid, a ox 2000. roxgwae
MOCTOJH M €JIEKTPOHCKH Yacomuc Jlunegucmuuke axmyennocmu. 300pHUIN pa-
JI0Ba U3/IaTH Y IPOTEKIIOM MIEPUO/TY, HACTAjalId CAMOCTAIIHO WITH Y CyH3/IaBaIlTBY
ca qpyruM uHctutynmjama — Hajuenthe ca CAHY 1 Matuiom cprickom — roBope
0 pa3rpaHaToOCTH TeMa: MOJIjEeAHAKO CY 3aCTYIJbEHH JHjaXpoHHUja U CUHXPOHH]a,
CTaHJIApIHU CPIICKH je3WK M JMjaJICKTH CPIICKOT je3uKa, Kao W MpoOiIeMu
€THMOJIOTHj€, TEPMUHOJIOTHjE, je3UUYKe MOJUTUKE M je3WYKOr IUlaHupama. Ha
CHHCKY yOuKkanyja MHCTUTYTa Halllia Cy ce U MPUroiHA U3/1amka, Kao U YEeTUPH
rpamaTtHke u npupy4Huka. [loceban akiieHaT CTaBJbEH j€ U Ha IUTUTAIHA U3amka
WnctuTyTa, 3aXxBasbyjyhu kojuMa pyKomucHe 30MpKe peuH, J1jajJeKaTCKU PeYHu-
LM, ICTOPHjCKa U CaBpeMeHa M3/1ama MOCTajy MOTIYHO MPETPaXUBU U IIUPOKO
JIOCTYITHHM, a CTpyUYHalrMa OJIaKIIaBajy npouec NCTpaKuBama 1 00paje rpahe.

Haname hemMo ckpeHyTH makikby Ha HOBHja M3dama MHCTHTyTa 3a CpICKH
jesuk CAHY — ona xoja Hoce 2021. u 2022. ronuny. Kaga je o Tpuma uHCTH-
TYTCKMM IITaMIIaHUM YacONHMCHUMa ped, y MPOTEeKIIe B TOHHE 00jaBJbEeHE CY
nBe kmure Cpnckoe oujanekmonouikoe 36opHuka (0p. 68 u 69, yp. mpod. mp
Crmoboman Pemernh, akamemuk AHYPC), nBe xmure Jyswcnocnosenckoe ¢hu-
aonoea ca 1o ase ceecke (6p. 77/1, 77/2, 78/1 u 78/2 — nocnenma mocBeheHa
mou. akan. I1. ITunepy, yp. npod. ap Pajaa JIparmhesuh), getnpu cBecke Hauee
Jjesuxa (Op. 52/1, 52/2, 53/1 n 53/2, yp. npod. np Cpeto Tanacuh, nonucHu dman
AHYPC), a mocraBibeH je u jenaH 0poj eleKTPOHCKOT yaconuca Jlunesucmuyke
axmyennocmu (0p. 34, yp. ap Hophe OramieBuh).

"[IPEJ]CTABJbAIE HOBUJUX U3JJAFbA MHCTUTYTA 34 CPIICKH JE3UK CAHY
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Toguay 2021. HOCe nBa 300pHUKA — JIekcuxozpaguja u 1excuxono2uja y ceem-
a1y akmyenuux npoonema (ypemuanuu: ap Crana Puctuh, np MBana Jlazuh Komuk,
np Henan VMBanosuh), uuju je nzgasau Muctutyt 32 cprncku jesuxk CAHY, u
Pesynmamu docadawrux u npasyu 6y0yhiux ucmpaxicueara cpnckux Hapoo-
Hux eosopa Kocosa u Memoxuje (rmaBHu ypeqHUK: akageMuk 3opaH KHexesuh,
ypennunu: npod. ap PaguBoje Mnanenosuh, akagemuk [peapar Ilunep), uuju
cy cymsnaBaun CAHY, Uucturyt 3a cprcku jesuxk CAHY u ®unozodcku da-
Kyater Yauep3urera y [lpumrtunu ca npuBpeMeHnM ceauiiteM y KocoBckoj
Mutposuim. [IpBoHaBeneHrn 300pHUK JOHOCH €0 HM3jaramka ca HCTOMMEHE
koH(pepeHnuje, oapxane y oktoopy 2020. roguHe, a TO Cy TpHY IUIEHAPHA U3J1arama
U IeleceT 0caM pajoBa pacnopeleHnx y net KpynHux nenuHa ([Jeckpunmusna
JeKkcukoepaguja u nexcuxoepagcku memajezux, Mcmopuoepaguja, Heoepaguja
u Hoge nojaee y 1ekcuukom cucmemy, Jlunzeokynmyponocuja u konyenmonozauja,
Cneyujannu peunuyy) Ha 9ak 1170 cTpana, 9dju Cy ayTOpH MOPEKIOM H3 TOTO-
BO CBHUX CIIOBEHCKHUX 3eMaJba. [Ipyru 300pHHK Caap>Ku YeTpHAEeCT pajoBa KOjH
Cy MOCIYXMJIM Ka0 CMEPHHIA 32 3aCHHBAmE MPOjeKTa UCTPaKUBAa CPIICKUX
KOCOBCKOMETOXHjCKHX rOBOpa y OKBHpY crparemkor npojekra CAHY Hcmopuja
u Kynmypro Hacnehe cpncroe Hapooa na Kocosy u Memoxuju, a mopes tora 1o-
HOCH U 3aKJbyUKe ca ICTOMMEeHe KoHdepeHuje oapxkane y CAHY 2019. ronune,
Kao U BeoMa KOPHUCTaH [Ipunoe bubnuozpaguju o cpnckum HapooOHuUM 2080puUMa
Kocosa u Memoxuje.

Wznama u3 unctutyTcke eaunuje Monoepagujey 202 1. ronuHu IpecTaBsbajy
31. u 32. kwura: Cpncku 1ekcuuku YoHO U3 yena noaucemuje: 2nazonu, umMeHuye,
npudesu, aytopa Harame Munanos (465 ctp.), koja je nobuna Harpazy ,,Ilasne
n Munka MBuh” 3a Haj0OJbE CIIABHCTHUYKO JIMHTBHCTUYKO JIE0 00jaBJHEHO y
2021. roguHU, U Pek1amHO-npOnazanoOHy HCAHp Y CPRCKOM ROTUMUYKOM OUCKYD-
cy, aytopa Ceemnane CnujerrueBuh bjenusyk (250 ctp.). [Ipeamer ncrpakuBama
H. MunanoB 6wuiie cy ,Jiekceme ¢ Hajehinm OpojeM 3Hauerma y nmpBa TPH TOMa
Peunuxa CAHY. llub je Ouo 51a ce yTBpHe CEMaHTHYKE 3aKOHHUTOCTH KOje Ka-
PaKkTepHIly JIEKCHKY C BEJIMKHM OpojeM 3Hadewa, 3aTHM J1a C€ YCIIOCTaBH IPO-
(w1 nonMceMaHTUYHE JIEKCEMe, MPEICTaBH WHBEHTAp OBHX JIEKCEMa, T Ja ce
YTBPIM M KOje KaTeropvje CTBApPHOCTH OHE OMNCY]jy, Tj. Jia JI je HeKa 00IacT
CTBapHOCTH IOKpUBEHa BehnM OpojeM MONMCeMaHTHYHMX JIEKCeMa, Ia yKOJH-
KO jecre, ma ce u3Hahy pasnosm TakBor crama’ — Oenexku A. CaBuh-Ipyjuh y
nyonmukanuju Eouyuja ,, Monoepaguje” Hucmumyma 3a cpncxu jesux CAHY
(2004-2022) (ctp. 67). Kaxko je naBena H. Bynosuh EmMonTc, jenan on peueHse-
Hara, ,,ioceOHa HayYHa BPEAHOCT OJpa)keHa je Y yOeAJbUBUM CUTHU()UKAHTHUM
HAyYHUM PE3yATaTHMa, U3JI0)KEHUM TEKCTYaJIHO, aJld MPEACTaBJbEHNX IMOHEKa]]
1 TpaduyKy, y OOIUKY BEJIHKOT Opoja penpe3eHTaTUBHUX U MperieaHux Tabe-
na u rpaduxona” (A. Casuh-Ipyjuh, ctp. 68). Hemo C. Cnujerruesuh bjenmnByx
cMaTpa ce MHOHUPCKOM CTyIHjoM y nomMahoj JIMHTBHCTHI ,,y KOjOj je CIIpoBe-
JICHO CHCTEMAaTHYHO M CBEOOYXBAaTHO HCTPAXKUBAKE IMOIUTUYKOT JUCKypCa.
Ucnpnna BuileacrieKTHa aHaIH3a 3aCHUBA C€ Ha KOPIYCY KOjU YWHH PEKJIaAMHO-
MpoNaraHgHA MaTepujall y BUIy TUIakara, JIeTaka U BUAEO-CIIOTOBa, KopHiiheH
y npean300pHUM Kammamama y nepuoay on 1990. romune no 2020. rogune”
(A. CaBuh-Ipyjuh, cTp. 69). AyTopka ce ocioHHIIa Ha IEPCya3uBHY U MaHUITyJIa-
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THBHY (YHKIH]Y j€3UIKO-CTUICKUX M HETMHTBUCTHUKHX CPE/ICTABa M Y CBOjO] je
CTYAMjU M3BeJa BHILE PEIEBAaHTHUX 3aKJby4aKa Be3aHUX 3a HAYMHE yTUIaja pe-
KJIAMHO-TTPOTIaraHJHOT KaHpa Ha IIIacayko TeJo.

OcTaJia HTHCTUTYTCKa M3/1amka 0 KojuMa hemMo Ka3aT IOHEKY ped Hoce roJu-
ny 2022. 'Y oxsupy Ilporpama UJIEJE ®ouza 3a HayKy Peny6nuke Cpb6uje du-
HaHCHpa ce MpojeKaT Wncruryra Jagnu ()uCKypc y Peny6ﬂuuu Cpouju (pyKOBo-
munan: 1p Becua Bophesuh), a jenan ox 3HavajHUjUX pe3yaTaTa TOra MPOjeKTa
je IlpBa cBecka Peunuxa HOBUX peuu y CPNCKOM je3uKy, KOjy Cy MPHUIIPEMHIN
Bophe Oramesuh, Mapuna Huxonnh n Becna Bophesuh. OBaj peunnk o0yxBa-
Ta HOBE PEYH KOje Cy y CPIICKH je3uk BehumHoMm ynute HakoH 2000. ronune, a He
OeJerxe UX PEYHUIIM HOBUX WIIH CTPAHUX PEUH Y CPIICKOM j€3UKY, KA0 HU OIHC-
HH PEYHUIN KILMIKEBHOT je3uka. [IpBa cBecka caapxku oapenaune og A go 11,
BuX 0ko 440, mTo je yoOuuajeHo u 3a Heorpadcka u3nama APyrux jesuka. Y cy-
M3MIaBaIlITBY ca u3gaBadkoM kyhom ,,[Ipomere]” 00jaBsbeH je jeaH crelujaaTHu
peunuk — Peunux xosuoa, koju cy uspanuie Ceernana CimjenraeBuh bjenuByk
n Mapuna Hukonuh, a xome je mpeTXoauo eNeKTPOHCKH Peynux nojmosa u3
nepuooa enudemuje Kosuoa, kao noceban npojexam Ooceka 3a cmanoapoOHu
Jesuk, objasmen na cajmy Mncmumyma Beh modetkom janyapa 2021. roguHe
(http://www.isj.sanu.ac.rs/recnik-pojmova-iz-perioda-kovida/). Ilomucane cy
Ce peyH MoKaszayie WM Ka0 HOBOOCMUIIJBEHE, HIIK KA0 OHE KOje Cy ce U3 MeJIH-
LIMHCKOT TEPMUHOCHUCTEMA OYjUIHO TIPENUIe y MEIHjCKH U CBAaKOAHEBHU TOBOD,
M Kao Beh moctojehe peun ¢ IpUIICaHNM HOBHM 3HAYCHUMA; HHJE H30CTATIO
OYCKHMBAHO MPHUCYCTBO 3HATHOI Opoja mo3ajmibeHuna. Ha Onceky 3a cranmgap-
IHH je3UK IPUIIPEMa Ce M EINEKTPOHCKO M3lame [10jMO6HUKA NUH2EUCTIUYUKUX
mepmuna (ypennuk: C. CnujenueBuh bjenusyk).

Kana je o temarckum 360opannnMa u3 2022. roguae ped, Tpeba MOMEHYTH
300pHUK JagHu 2060p y ycrosuma nandemuje kosuoa 19 (1. ypeqHUK: JOMUCHH
uynad CAHY Jby6unko Panenkosuh; ypeauuu npod. ap Coduja Munopanosuh
u upod. np Mapura Jamnh), ca mecHaecT (K0)ayTOPCKUX MPHIIOTA y KOjuMa j& U3
JIMHTBUCTUYKOT yIVIa MIPEACTaB/bEH YTHIIA] MAaHAEMHjE Ha CPIICKH je3HK, U TO Ha
TOTOBO CBUM HheTOBUM HUBOMMA. Kibura je HacTana kao pe3ynrar KoHpepeHIuje
onpkane y HopemOpy 2021. roqune y opranmzanujun Orpanka CAHY y Humry, a
weHu cy cyn3naBaun CAHY — Orpanak CAHY y Humy u MHCTHTYT 32 cpricku
jesuk CAHY. TpamuimoHaiHo, Ha OCHOBY M3JIarama ca JIBAHACCTOI HayYHOT CKY-
na ,,Cpemy BeK y CPIICKO] HAYIH, UCTOPHjH, KEbHKEBHOCTH U YMETHOCTH , KOJH
ce ofip)kaBa y OKBHPY MaHu¢ecTauuje Janu cprckora JyXOBHOT peoOpaxkerna,
y capaamu ca Hapomgnom O6ubnmnorexom ,,PecaBcka mkona” y JlecrnoroBily Kao
V3BPIIHAM H3/1aBadueM, 00jaBJbeH je 300pHUK Cpedrmu 6eK y CPNCKoj Hayyu,
ucmopuju, kroudiceenocmu u ymemnocmu XII (tn. ypenuuk: npod. ap ['opnana
JoBanoBuh), Koju cagpxu neceT pagoBa U jenHy XpoHUKY. Kao moapmika uBoj
HApOJHO] TPaAULUju 00jaBJbeHa je 30MpKa yUYeHHUYKUX MpHUYa Ha MPU3PEHCKO-
jy’)kHOMOpaBckoM nujanekty Toj mu euxam (ypeauuuu: Coduja Munopanosuh
u Jlymanka Mauh), kojy cy 3ajenHuuku npunpemMuwid MuactutyT u JpymTBo 3a
CPIICKH je3WK U KibIKeBHOCT ,,Ctapo Kocoro”.

VY okBHUpY HHCTHUTYTCKE enunnje Monoepaghuje, y 2022. ronuan objaBibeHE Cy
33. u 34. xwura: Cpncku jasHu OUCKypc y nandemuju, KoayTopcko neio Mapune
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Hukonuh n Ceetmane CnujenrueBuh bjenmuByx (210 ctp.), u Jesuk u peunux cee-
moe enaduxe Huxonaja Benumuposuha (Hugepenyujannu npucmyn), aytopa
Bnagana Joanosuha (507 ctp.). Y mpBonomMeHyT0j MOHOTpaduju ,,00jeINHEHI
Cy pe3yJITaTu UCTPaXXMBamba 10 KOJUX Cy ayTOpKe AOILILIE Y TOKY JBOTOAUIIHET
paaa Ha peyHHIIMMa KOjH Cce TUIy Neproa HaHaeMuje (...), Kao U pe3yaTaTd Ko-
ayTOPCKUX MCTPaXMBamka y BE3U ¢ HOBUM PEYMMa U OINLITUM OUIMKaMa jaBHOT
IUCKypca Ha MmodeTKy nannaemuje”. LlmbeBn uctpaxuBama O cy crieaehu:
,»YTBphHBame OMJIMKA CPIICKOT jaBHOT AWCKypca y MepUoay MaHAeMHje, moced-
HO HAa JIGKCUYKOM M (ppa3eosIomKoM HUBOY; aHAJIN3a OCTAJIMX je3UUKO-CTUIICKUX
CpeAcTaBa KapaKTEPUCTUYHUX 3a CPIICKU jaBHU TUCKYPC y TIEPHOLY NaHAEMHU]E;
pacBeTIhaBamke CYyTeCTUBHUX CPENICTaBa M yKa3WBambe Ha cTpaTervje yoehnBama
¥ MaHUWMyNanyje; neTajbHa MHTepIpeTanyja J00MjeHnx pe3ynrara Kako Ou ce
yKkazano Ha kopumiheme HepaBHoTe)xke mohwm” (A. Casuh-lpyjuh, ctp. 71—
72). Y nmpyroj moHorpaduju aytop B. JoBanoBuh ananmsmpa jesuk Hukomaja
Benmumuposuha, nrcna koju 3ay3mMa jeIHO O HAjUCTaKHYTHJUX MecTa Mehy
MHCIHOLMMA-TE0I03UMA, MUCIIMMA U KyJITypHHUM MOCIEHUIMMA CPIICKOTa Hapo-
na'y XX Beky. JINHTBUCTHYKA aHANIN3a j€ YUHbEHA Y OKBUPY TPOyIia YHje yIjo-
BE YMHE je3UK IUCIa, je3UK HAI[MOHAIHE 3ajeTHUIIe 1 je3UK OOTOCIOBCKOT (Teo-
JIOIITKOT') CTHJIA, & PeY je O Je3UIKOM U3pa3y KOjH MPeCTaB/ha YHUKATHI aMalramMm
BYKOBCKOT ¥ IIPKBEHOCIIOBEHCKOT je3uka. [locebaH 3Hauaj MMa pedHUK KOjH je
CauMbEH C TSKHOM Ja Oyle TeMaTCKH Te3aypyc je3uka jeqHOT ayTopa, YHjH je
CTBapaJIadKH OITyC 3HaTaH 110 OOMMY ¥ pa3HOBPCTaH IO CaAp:kajy, y30pHO ypaheH
Ha OJu3y TpUCTa CTpaHa, y3 puaoaare HHGopmanyje eHUUKIONEIN]CKOT TUIIA.

Ha cajr MacTuTyTa MocTaBibeHO je u Jueumantno uzoare: Byxk Cm. Kapauuh.
Cpncke Hapoone nocaosuye (ypemuuim: np Caexana llerposmh, mp AmHa
[manoBuh, Mmcp Mapwuja I'mutpoBuh, mcp Jlenka bajuernh), unju cy uzgaBaun
Wuctutyt 1 HOKL ,,.Byk Kapayuh” u3 Tpmmha.

Hame jyOounejcko TpOKmIDKje, MPUTOAHO W3IAame IMOBOJOM 75 TOAWHA Of
ocHuBama MHctuTyTa, OMio je map 3a CBewaHy akanemMujy onpxaHy 16. Ho-
BeMOpa 2022. rogune y Ilanmatu CAHY, u moxe ce pehu na je Tama oHO OTIIO-
4eJI0 CBOj KMBOT AOIIABIIM Yy PyKe HAIIMX mpodecopa, Kojiera v MoIIToBaIala
CpIICKOTA je3WKa Ha pa3HUM cTpaHama. Moxaa Ou yak Owiio TauHuje pehu na je
TO y3[apje CBUMa OHMMA KOjH Cy Hac 3ay>KUJIH CBOjOM CapaiiboM, IOJPIIKOM U
noBepemeM. Takole, TO je U CBOjeBPCHO Oy KHBamke Iyra Kopudejuma CTpyKe Ha
YMjUM paMEHHMa CTOjUMO M KOjH Cy HaM OBO MOCIYIIalke OCTAaBWIN y Haciehe.
[TomenyTo ce TpoKmUKje, a Ipe CBera MyOIuKalija Kojy KpaTKo Ha3uBaMo Ka-
TaJOTOM MHCTUTYTCKHUX U3/ama, aTpuOyHnpa MmoHaj00spe — Tako 0apeM BepyjeMo
— TpuAeBoM Kopucmat. To je CBOjeBpCHa JIMUHA KapTa Hallera HHCTUTYTa, Ipe-
IJIe]] CBera IuTo je nocan ypaheHo, HU3 HHCTUTYTCKUX IyOlIMKaluja CIOKEeHUX Y
LeJINHE KaKo Ou ce MPEeICTaBUIIO CBE OHO IUTO CY KPO3 MPETXOJHHUX CeJaM H I10
nenennja usnumuau (peda Ucugope Cexynuh) capagaumnu MHCTHTYTA, CTBapajyhu
CaMHM WU Y JIETIOM 1 KOPHUCHOM CaZIejCTBY ca UCTpakuBauMMa M3BaH Haule Kyhe,
a Kaja Cy y NUTalky PEYHHLHU W JMHIBHCTHUYKE KapTe Yy MehyHaponHUM atia-
cUMa, pazehn To 3OpYyKEHO — CBAKO Ha CBOME ey 3aJaTKa — 3apaj cTBapamba
Kibure yvja he BpeqHOCT 3aKpUIMTH MMEHA AeJaTHHUKA. 3a JU3ajH CBUX TPHjy
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myomKaIija 3aciyknaa je ap Onmusepa barajuh CperenoBuh, a mramiana ux je
Planeta print u3 beorpana.

Uzoarwa Uncmumyma 3a cpneku jesux CAHY 1947-2022. caumuuo je ap
Bnagumup JKusanosuh, Oubnuorekap MHCTUTYTa, a YPEOIHUK KILUIC M ayTOp
TEKCTa ,,| py 4eTBPTH Beka m3maBamTBa MHCTHTYyTA 32 cpricku jesuk CAHY” je
ap Mapuna Cnacojesuh. O pa3nozuma o0jaBbHBamba KIUTe-KaTalora FoOBOPH Ce
Ha caMOMe TMOYETKYy MOMEHYTOra TeKcTa: ,,l OJMIIbHIE CYy HEPETKO pedepeHt-
Ha Tayka 3a carlieflaBame pe3ynrara u nocTurayha paja mojeanHana u KOJIEKTH-
Ba. 3a JIENAaTHOCT HAyYHHUX WHCTUTYIIMja, MPUPOTHO, Be3yje ce U 00jaBJbUBaE
MoHorpaduja, 300pHHKa, Yacoluca U CIMYHHX HU3ama Koja JOHOCE pes3yiaTare
MPOKCTEKIIC U3 HAYYHOHCTPAXHUBAYKOT pajsia U Meh)yHHCTUTYIIMOHAITHE capabe.
VY ronunum kaga MucTuTyT 3a cpricku jesuxk CAHY ynasm y mocieamy 4eTBpT
IIPBOT BEKa CBOTa MIOCTOjama, NaKie, kaja o0eliexana CBOj AMjaMaHTCKH jyoue;j,
JieTia je TpWIMKa Jia carieaMoO M3[aBadKy JenarHocT MHCTHTyTa y MpeTXoa-
HUX CeJlaM U TI0 JIEIIeHUja Kao CBEJ0YaHCTBO BETOBE JIOCAAIILE JIENATHOCTH
TeMeJb Berose Oymyhaoct” (ctp. 17). Katamor HHCTUTYTCKUX H3amka CaapKu
METHAECT LeTIMHA Y OKBUPY KOJUX CY MpEACTaBJbEHE MOjeJUHauYHE MyOIrKaluje
U J1aTe BUXOBE HACIOBHHIIEC y Konopy: Peunux CAHY, Emumonowxu pednux,
JluarBoreorpaduja, Yacommcn HMucruryra, Emutnnja Monoepaguje, Eaummja
Tlocebna uzoamwa, Equnnja bubnuomexa Jyscnocnosernckoe gunonoea, Enunuja
Cmapocnosercko u cpncko uacaehe, Emnunja Ilpunosu epamamuyu cpncko-
ea jesuxa, Monorpadcke myOmmkaruje, 30opuunin Wuctutyta, Peunmmm —
cnenujanHa Jiekcukorpaduja, Jurutanna wsgama, [lpurogna m3mama, Crvicu
Onbopa 3a cTangapan3alyjy CPICKOT je3uKa, kao u Ilpuitor y kome je nat cagpxaj
cBuXx OpojeBa Cpnckoe dujanekmonouikoe 300pHuka 300T BEJIMKOT Opoja MOHO-
rpad)cKuX CTyAHja Y OBOME YacOMINCY. ,,borata n pa3HOBPCHA NIE€IaTHOCT, Kao M
MHOTOCTPYKa capajiiha ¢ OpOjHUM HaydYHUM, HACTABHO-HAYYHHM H KYITYPHHM
ycTaHOBaMa, YCIIOBMIJIA je U CIOKEHY CTPYKTYpy Karajora, Oyayhu nga XpoHo-
JIOLIKY IPUHITKII HE MPY’Ka MOoJaTKe O BEJIMKOM Opojy 00acTu Koje ¢y y hoKycy
WHTEepecoBama HallMX capagHuka. Ctora cMo ofTydnid aa, Tpynehu ce na e-
JuHe OyIy LITO XOMOTEHH]jE U [Ia IpaTe OCHOBHE pe3yiTare KOJEKTUBHUX 3a1aTa-
Ka, MyONHMKalyje TPYMUIIEMO 0 eIulihjaMa U cepujama, mpuMemyjyhu yHytap
rpyma XpOHOJIOUIKK MPUHIIMT Kaja je ped O BUIIETOMHUM PEYHHUIINMA U TIEPHO-
TUIIH, 3 aHTUXPOHOJIOIIKH Kaja je ped o MoHorpadujama U 300pHALIMA, KAKO
0u ce mpaTuia aKTyelIHOCT TeMa, Te YHyTap Ipylla OIeT IMOCEKEMO 3a TeMaT-
CKUM KPHUTEPHjYMOM’ — OBAKO j€ CTPYKTYPY Karajaora WHCTUTYTCKHX H3Jarba
Kao HajBaXHHUje KIbUTE jYOWUJIEjCKOT TPOKIIDKja CBEICHO W JACHO MpEmoduniIa
M. Cnacojesuh (cTp. 18).

Anomupany 6ubnuoepagujy bubnuomexe Jysicnocnosenckoe gunonoza w3-
pamunu cy Ana MunenkoBuh m Buamumup JKusanosuh (ypemnwmk: Codwuja
Munopanosuh), Koju Cy CAauMHWIA M YBOJHH TEKCT Y KOME Cy IpelCTaBH-
U OCHOBHE O/UIMKE OBE CAMLHje, HaBeJIH KIUTE CTape W HOBE cepuje, y3
MpeAcTaBbambe XPOHOJIOTHjEe W TUHAMUKE HUXOBOT 00jaBJbMBamba, NAIUA OC-
HOBHE OmOnmorpad)cke IpHUHIIAIIC TIPUMEHUBAHE y MyOINKOBamhYy KIBbHTA U3 OBE
enunyje uta. M3 yBogHOT TEKCTa jaCHO Ce cariiefiaBa HepacKuaMBa Beza m3mely
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yacomnuca Jysxcrnociogencku gunonoe u bubnuomexe Jyscnociogenckoz gunono-
ea. Texcr ,Ilpommoct bubnuomexe JyscHociogenckoe guionoea ¥ao MyTOKa3
3a meHy OymyhHocT” Hammcana je npod. np Pajua [paruhesuh, rmasHu ypen-
HUK JyosicHocnoeenckoe gunonoea n bubnuomexe Jyscrnociogenckoe ¢hunonoza,
Ha HBEroBOM IMoYeTKy HaBomehu cienehe: ,,M Oamr kao mro Jyoicnocnogencku
¢@unonoz cBOjUM IETOBEKOBHUM TpPajaleM TPECTaBba CTOXKED pa3Boja CPIICKe
(unonoruje, Tako u hubnuomexa Jysxcrnocirogenckoz gunonoea, ocaoaa 1928.
TOIWHE, CBOJHM CKOPO CTOTOAWIIBHM TOCTOjalbeéM M CTAIHUM BHCOKHM yTIiie-
JIOM eWIvje, M37aBava, ypeAHUKA W ayTopa, YUHH caMy CPXK U TOKpPETadKy
cHary cprcke ciapuctuike muciu” (ctp. 7). Y ,,AHOTHpaHO] 6ubmuorpaduju”
MpefcTaB/beHo je aeBeT HacioBa m3 Crape cepuje (1928-1938) m nmBagecer
riet HacioBa u3 Hose cepuje (ox 1970) — ykymHO TpuaeceT YeTHpH aHOTHpaHe
jenwHHMLE, nat je opuruHamHu Caapxaj 3a CBAKY OZ1 myOnvKkanuja U moapooaH
OIIHC CaIp>KMHE CBaKe Ol KibUra u3 00ejy cepuja.

[lybmukauunjy Eoduyuja ,,Mownoepaguje” Hucmumyma 3a cpncku je3ux
CAHY (2004-2022) npunpemunna je Ana Casuh-lIpyjuh (ypemuuk: Codwuja
Munopagosuh), U3 YMjuX YBOJAHUX HArlOMeHa ce JT03Haje Ja je eIuIHja TOoKpe-
HyTa 2004. TonuHe ¢ HAMEPOM Jia Ce y OKBUPY e ,,IIyOJHNKY]jy CTyAHje Koje Cy
MIPOMCTEKIIEC U3 UCTPAKHBAA CapaJHIKA U ca IPYTHX HHCTUTYTCKUX TIpOjeKara,
Ka0 U Ha OCHOBY OIOpameHUX MAaruCTapCKUX W JOKTOPCKHX palloBa Temar-
CKM BE3aHHX 3a IMPOjeKTHA UCTpakmBama’ (CTp. 5), Kao W J1a je HeH yPEeIHUK
o 2020. ronuHe Omo akagemuk Anekcannap Jloma, a ox Tama je ypehyje mp
Brnagan JoBanoBuh. Y mybOnukanuju cy mpeacTaB/beHe TPUIAECET YETHPH JT0CAT
o0jaBsbeHe MOHOTpaduje, Koje JOHOCE ,,IpOoOIeMCKH pa3yheHa poydaBama, Koja
ce THYy CBUX HHBOA je3WYKe CTPYKType W KOja MPUIA(ajy pPa3IHIuTHM JINHTBH-
CTHYKHM 00JacTiMa U aucuuiumHama’” (ctp. 75), a koja cy Hajuemrhe Oazupana
Ha rpa)i CPIICKOT KIIKEBHOT j€3WKa M y BEJIHWKO] MEPU YCMepeHa Ha JIEKCHKO-
JIOIITKE TEME.

skokk

[Ipernen HoBUjux m3mamwa Mucturyra 3a cprcku jesuk CAHY nmajemo y
nirueknBamwy 22. toMa Peunuxa CAHY, UetBpTe cBecke Emumonowxoz peyru-
Ka cpnckoe jesuxa (bn—bib) m npBor Toma [lpupyunoe emumonouikoe peuHuxa
cpncxoe jesuka (A—J), xommnera Peunuxa Mapujunoz uemeopojesarnhesna, 3060p-
HuKa [lacmupcka nekcuka npuspeHcKo-mumMoykux 2080pa W Major arjaca OBe
JICKCUKE, JIpyre cBecke Peunuxa HO8ux peuu y cpnckom jesuxy u IlojmosHuxa
JIUHSBUCTHUYKUX MEePMUHA, TE TONTYHE TUTUTAITHOT u3nama Hapoouux nociosuya
Byxka Cre¢. Kapaguha — ¢ Hanom aa he cBe moOpojano OuTH o/ 3HaATHE KOPHCTH
CJIABUCTUYKO] U, MOJPA3yMEBaHO, CPOMCTUYKO] HAyYHO] M CTPYYHOj jABHOCTH.

Codghuja Munopaoosuh
Wncrutyr 3a cpricku jesuk CAHY, beorpan
sofija.miloradovic@sanu.ac.rs
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BJIIAJJAH JOBAHOBWN, JE3UK U PEYHUK CBETOI" BJIA/[TUKE

HUKOJIAJA BEJIHMHUPOBURA (IUDEPEHI[UJAJIHU ITIPUCTVII).
Beorpan: UuctutyT 3a cprcku jesuk CAHY, 2022, 507.

O Cserom Bmagumm Hukonajy Bemmmmupomhy u meroBom npeny mmca-
HO je HajBUIIE Y OKBHPHMA TCOJIOUIKUX JUCIMIUIMHA, [TPe CBEra CUCTEMAaTCKOT
oorocnossba, ucropuje CIIL[, oMunuTHKe, MaCTUPCKOr OOTrOCIOBJBA, INTO ]
Pa3syMJbHBO UMajyhu y BUAy BEIUYMHY ¥ 3Ha4aj HETOBOT OOTOCIOBCKOT U LIPKBE-
Hor pazaa. [locnenmux neneHuja IMIHOCTH U ey Biaanke Hukonaja mocseheno
j€ BUIIE TaXXke HEeTO paHuje, a IeroBa Jieja 00jaBibyjy c€ y BETUKUM THPAKHU-
Ma y 3eMJbM W UHOCTpaHCTBY. Jlenmo Biamuke Hukonaja mpuBmadm mpoydaBao-
e pa3IHuYUTUX OONAacCTH HayKe, KyJATypHOT M YMETHHYKOT CTBapalslalliTBa, LITO
caMmo 1o ceOM FOBOPH KOJHMKO j€ HETOBO AEJ0 MHCAOHO, ald U €MOLMOHAIHO-
JIOKHMBJBAJHO OOTAaTO M MHCIIHPATUBHO.

Bramuka Huxkonaj je cBoje TyXOBHE TEXKI-E Y )KHBOTY M HayITM yCMepaBao Ka
Bory, cmarpajyhu na cBe OHO HITO CITy’KM CTBapajamTBy — IeCMa, YMETHOCT, Ma
U caM je3UK — MOCTHXY CBOjy CBPXY CaMO YKOJIMKO Cy IpeAaHd OHOME KOjU MX
je bmaromarHo mapuBao — Tpojudnome bory. ¥V Tom cBetity Tpeba mocMaTpaTti u
WHTEPIIPETHpaTH CTBapajamTBo Biaguke Hukomnaja, o 4emy je3rpoBHTO TOBOPE
U HBETOBU CTHXOBH Yy MPO3U U3 nena Monumee ua jeszepy: ,IleBaun, HHje IJIABHO
Bama necma Ho ['ocrof mito cimyma”.

Jesuk Bnaguke Huxonaja, kako npumehyje aytop Beh y yBOIHHUM HamoMeHama,
3aciyxyje nmoceOHy oOpany. Biagnka Hukonaj je mo3HaT kao III0JaH U CBECTpaH
0OTOCIIOBCKH THCall, OECETHUK, TIECHUK, TTACTUpP, TyXOBHUK, JOOPOTBOD, 3aIyX-
OuWHap, MUCHUOHAp, aJId U MCIIOBEAHUK XpHUINNaHCKEe Bepe KOjU je 300T CBOje He-
MOKOIEOUBOCTH OHMO 3aTOUYEH Yy 3JI0INIACHOM KOHLICHTPAllMOHOM Joropy Jaxay, a
rociie para 6uo npuHyheH 1a eMurpupa U3 3eMibe 300T CTUTMaTu3alyje, Koja je
Tpajaja ¥ HEKOJIMKO JIETIeHHja Mociie BeroBe CMpTH, 1a je ,.Jlemihku 3maroyct”,
KaKo Cy ra Ha3WBaJ¥ HETOBH IOIITOBAOIHN, OO ,,HAPOIHU HETIpHjaTesh . Hherosa
HajIIo3HaTHja Jiea MMMCcCaHa Ha CPIICKOM je3uky jecy: O eackpcery Xpucmosom,
Penueuja Fhezowesa, becede noo T'opom, Uznao epexa u cmpmu, Peuu o Ceevosexy,
Monumee ua jezepy, Hose becede noo Iopom, Muciu o 0obpy u 31y, Omunuje,
Oxpuocku nponoz, Pam u bubnuja, Bepa obpazosanux nbyou, Mucuonapcka nucma,
Cumeonu u cuenanu, Llapes 3agem, /{yxoeua nupa, Emanyun, Homonoeuja, 3emmwa
Heoohuja, ’Kemee [ ocnoomwe, Kacujana — nayka o wybasu, Jeounu Yosexonwyoay,
H3nao Hemoxka u 3anada, Kpoz mamuuuxu npo3zop, Jbybocmurscku cmocnog u zip.
Wnage, Bnanuka je akTWBHO MMcao W Ha MPKBEHOCIOBEHCKOM je3WKY, TIOTOTOBY
ciry>x0e, KaHOHe, MOJITBE, ajIH Ta JIefia 3a MoTpede OBOT UCTPaKUBaba HHUCY TIPO-
ydaBaHa, i OHA TEK OYEKY]y CBOje UCTpaKUBAYE.

OcuM TeonomKuX, GprI0coPCKUX U IPyTrUX CTyIUja U pacnpasa o HukonajeBom
JIeITy, 710 TaHac je 00jaBJbeH Cpa3MepHO Malli Opoj pajioBa y KOjuMa ce OHO Y Iie-
JIMHH WY TI0jeTMHAYHO IToCcMaTpa 13 yriia (GUIONOTH]e U HayKe O CPIICKOM je3UKy
(meroBuM je3nkoM U cTiiioM OaBmiu cy ce Pyxwuia bajuh-Jbosymkuna, Hararra
Hparun, lopaana IlltacHu, n y Hekonuko pagosa Brnagan JoBanosuh).
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Oranr Jyctur IlomoBuh je, BepyjemMo, ¢ MpaBOM TPEIBHIEO Aa ,,H0Ta3d
Bpeme kana he Bmammka Hukonaj Outu cnaBibeH kao cBetu Cama”. [lpemmer
UCTpaXuBama y MoHorpaduju Bnamana JoBaHoBuha, Hay4HOT CaBETHUKA Yy
Wnuctutyty 3a cprcku jesuk CAHY, nmpBoM nmeny Te BpcTe y Hac, jecTe je3HK
Cseror Bianuke Hukonaja y aBemMa meroBuM MaHHUdecTalljamMa: rpaMaTHIKoj
(Mopdomnomikoj, TBOpOEHO])) 1 NekcHukoj. [loceOHy maxkmy ayTop je ycMepHo Ha
PEYHHK eKCLIepIUpPaH U3 Kopiyca Haj3HauajHIjux HukonajeBux nena, IormaBuTo
HErOBE TEOJIONIKE TEPMUHOJIOTH]E, apXan3aMa, HCTOPH3aMa, [PKBEHOCIOBCHH-
3aMa Koje j& KOPHUCTHO.

Kmura je ctpykrypucana Ha cienehu HauuH: ,,YmecTo npearoBopa” (cTp. 7-8),
,»YBox” (9-24), ,ITucano crapanaitio Biaauke Hukonaja Benmumupopuha u3 yria
(unonomrke Hayke” (25-70), ,,I pamariaku u nekcudku ciojesn’” (71-164), ,,Benmko
cnoBo y nenuma Braguke Huxonaja (mpuitor u3ydaBamy CpIicKe MPaBOMKCHE HOP-
Mme)” (165-172), ,,Peunux” (173-480), ,,3axmyuak” (481-487), ,.3Bopu™ (488—
490), ,,JTuteparypa” (490-497) u ipunosu (499-509) — pesumen Ha PyCKOM H CHIVIE-
CKOM je3HKy, perucrap rnojMoBa, IMEHCKH peructap u ,,0 aytopy”.

JudepeHnujainn  IpUCTYN Y METONOJIOTHjU HCTpaKMBama Bianana
JoBanosuha noppazymeBa Jia ce je3WUKH MaTepHjall eKCIepIUPaH U3 Jieja BlaIu-
ke Hukomaja mocMarpa y ofIHOCY Ha CTambe y CAaBPEMEHOM CPIICKOM KEbHIKEBHOM
JE3UWKY — HETOBY KHIHIIKEBHOjJE3WUKY HOpPMY U ymoOTpeOy y cuctemy (hyHKIHO-
HaNHUX cTUioBa. To 3HauYM Ja ce je3uK y nenuMa Biaauke Hukonaja mocMarpa y
TpOyTIIy: je3uk mucta (parole), je3uk HannoHaHe 3ajenuuiie (langue) u je3uk ca-
KpautHoT (TIpe cBera TeoJIomKor) ctuna. CTora ¢y y K34 IPEICTaBIbeHe HAjIpe
0CcOOEHOCTH je3MKa Koje ce youaBajy Ha IIaHy BeroBe CTpYKType (Ipema BpcTa-
Ma pedu, TBOPOEHO] CTPYKTYPH), a TIOTOM Cy MPEACTABIbEHH PE3YNITATH aHAJIN3e
y IOMEHY JICKCHKOJIOIIKUX U CEMAaHTHYKUX HCTPAKHUBAKA, KA0 U MPOOIEMH KOjU
ce TUYy TmpaBomuca y objaBibeHUM fenuMa Braanke Hukonaja Benumuposuha.
VYkomnuko cy oapeleHe jesnuke nojaBe y Behioj Mepu Be3aHe 3a BPCTY TEKCTA WU
JKaHp, y paly je To UCTHUIIAHO Y3 HaBoleme IMpuMepa JIeja y KojeM je oapehena
[[pTa 3amaxeHa.

Peunuk Bnaguke Huxonaja BenmumupoBuha, koju 4uHHM MOCEOHY LENUHY Y
KEbU3H, TIFCAaH je C IBOjaKUM IIJbEM. JellaH je 1a ce y lheMy TIPEICTaBH OIHC JIK-
CUKe M3 Jefia Biaguke Hukomaja koja mpuMapHO IPHITana CII0jy CPICKE MpaBo-
CIIaBHE YXOBHOCTH U KYIType, Oyayhu fa OHa 3ay31Ma CPETUIILE MECTO Y jJEe3UKY
MUCLa, a IPYTH je J1a Ce HAYMHOM Ha KOjU C€ OHa OIHCYje U MPEACTaBIba y KIbU3U
MPYXH JOMPHHOC CPIICKO]j OMMMCHO] JIEKCUKOTpaduju Y Elb€HOM TEOPH]CKOM Iy
BE3aHOM 32 MHUKPOCTPYKTYPY PEYHHUYKOT WiIaHKA. Y MameM Opojy ciydajeBa y
PEYHUKY Cy CE HalllIe M PeYr KOje Cy C acleKTa CaBPEMEHOT CTaba KEHKEBHOT
jes3uka maHac pehe y ynorpeOu. oHOCHO TO3HATE MamkeM Opojy TOBOpHUKA (3a-
cTapesie peyd M 3Ha4era, MOKPajuHU3MH, TUjaleKTU3MU WTH.), YUME, C jeIHe
CTpaHe, U OBaj CJI0]j JIEKCHKE JIEKCHKOTpa)CKU OCBETI/haBa je3UK MUCIIA, &, C APYTe
CTpaHe, ’bbHMe CE OCBETI/haBa U KyJITYPHHU pa3Boj HaIlleT HapoAa.

Ananuza je3uka pinaauke Hukomaja Benumuporuha, kKojy je ca M3y3eTHOM
akpuOuJHOINThy 1 Ha 0OMMHOM KOpITyCy ciipoBeo Biraman JoBanosuh, mokasaina je
00raTcTBO HErOBOT KIMKEBHOT M3pa3a, 4yHja je ToBopHa 0a3a, rOBOp BaJbEBCKOT
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Kpaja, y OCHOBHIIH CaBPEMEHOT CPIICKOT KI-MKEBHOT je3nka. 1o cBojuM ommmka-
Ma, KIbHKCBHU je3WK Biiaguke Hukomaja Bemumuposuha y ocHOBH mpumianga Ta-
KO3BaHOM O€OTrpasICKOM CTHITY, KOJH je BIaJUKa OINIEMEHNO JICKCHKOM IIPKBEHO-
CJIOBEHCKOT je3WJKOT Haclieha, 3aTHM JICKCHKOM KOjy j€ TIOHEO M3 CBOTa 3aBUYaja
¥ OHOM KOjy je caM cTBapao (HapOIUTO y TBOPOH CIIOKEHUIIA), OOMKYjyhu Tako
COTICTBCHH KIHIKEBHOjE3WYKH M3pa3. YKyIaH IOINIeN Ha je3UK W CTHI BIIAJINKE
Huxonaja Bemnmuposuha moka3syje MUITIeBO OMPEeIbEhE 1a CE Je3UKOM CITYKHU
c11000THO, aJTi TAKO 1A, Y3 MOIITOBAMbE OIIITE]e3HIKe MPABIITHOCTH, HE JT03BOJIN
Jla ce je3nk oTyhu ox cpelncTaBa YKOPEHEHUX Y KIKEBHO]E3MUKO] TPATUITH]H
u3 cdepe NpaBoCIaBHE TyXOBHOCTH. TakBMM morienoMm Biaguke Hukomaja
Benumuposuha Ha cpricKu je3nK MOXe ce 00jaCHHUTH, Ca CTAaHOBHUIITA CaBpeMe-
HOT KEbM)KEBHOj€3WUKOT CTamba, yImoTpeda apXxandHuX je3NIKHUX CpeficTaBa, Mehy
KOjuMa ce M0 OpOjHOCTH M KapaKTepUCTHKaMa W3/Bajajy maptuiunu (Ha -fiu,
-ewiu M -m(u)). HapoauTo je 3aHMMIbMBa ynoTpe0a MapTHIUIICKUX 00pa3oBama
¢ moBpaTHOM MopdeMoM ce (monehu ce, -a ce, -¢ ce; mHoocehu ce, -a ce, - ce;
o0Hocehu ce, -a ce, -e ce T, ) Koje He 1ajy TpaMaTHKe CaBPEMEHOT CPIICKOT je3HKa.
Taxohe, aHanm3a je mokaszana ja yrnorpeda mapTHIIAIIA HE MOpa OUTH HCKIBYIHBO
WCTOpHjCKa Kareropuja, Beh ma Moxke OWTH W TIOA CHHXPOHHU]CKOT TIpoIieca, O
YeMy CBeloYe NPHMEpPH MapTUIMIIA HACTAM MpPEMa CaBPEMEHUM, aKTYCITHHM
IJIarojvMa v lbUXOBUM 3Ha4eUMa, Kao IITO Cy, Ha IpuMep, dozopesajyha ceeha,
niau pahajyhux cmeoperba utn. HaBeneHe dnmeHHUIIE TTOKA3yjy Ja c€ TPOIECH
Y je3WKy OAWTpaBajy M YHyTap cTuja (WM CTHIIOBA) U HE3aBHCHO OJT MTPOKIIAMO-
BaHE HOpPME U YCTaJheHe TpaMaTHUKe Ipakce. YIoTpeda mapTHIHa y Aeiy Bia-
muke Huxomaja Benmumuposuha, kojy cy HeroBanmu u npyru muciia 20. Beka, Kao
mro cy bpanucnaB Hymmh, Momunno Hacracujesuh, Jyctun Ilomosuh u ap.,
IPEe/ICTaBIba HE CaMO KIbIKEBHOj€3WYKN KOHTHHYUTET ITPEABYKOBCKE eroxe, Beh
ce ozpeheHMM MHOBaTMBHUM IPOIECHMa Y BbUXOBOM Ipal)ery Halll caBpeMEeH!
jesuk muMa oborahyje u orieMemyje.

[lojaBspuBabe MOjeMMHUX je3WYKWX MpTa y Jeny Biaawke Hukornaja
Bemmmuposuha yciioBbeHO je BpCTOM TEKCTa OAHOCHO jkaHpa. MiMeHwuie n npu-
JIEBU C TIpeUKCHMa Oe3- U He- (be300d1cie, be3boxchocm, be3sepcmeso, becmplie,
bewuacuux, OescHesan, Oe3me30aH, Oe3PONOMHU, OeCUNAH, HEHCEHCHEO,
Heocyhusarve, HecpebpobyObe, Hebulie, HEMPYLEXHCHOCNN, HEUCKYCOMYIICHA, He-
MpYnextcan, Heruyemepan I/IT,I[) KOje TIPHIIa/1ajy IPKBEHOCIOBEHCKOM j€3NYKOM
Haciely, TaHac MpeACTaBlbajy CHENU(PUIHOCT TBOPOSHOT CHUCTEMa CAaKPaTHOT
(YHKIMOHATHOCTHICKOT KOMILIeKca, Oyayhn 1a je mpoayKTHBHOCT OBUX IIpe-
¢uKca y HEyTPaTHOM CTHIIY CPIICKOTa je3WKa 3HATHO HM)KA, YeCTO OrpaHHYCHA
Ha WHMBHJIyaJTHy ¥ CTHJICKM MapKHpaHy JIeKCHKY. McTo Taxo, mehy npuneBuma
c npeq)HKCOM npe- U31Bajajy ce OHU PUMEpH qHje ce 3Ha4YCHE He MOXKe OIHca-
TH O7IBOjEHO OJ] JJIEKCHYKOT CII0ja C pedjy KOjoM ce O3HayaBa HOCHIIAI OCOOMHE
O3HA4YCHE MPHUIICBOM (HIIP. NpesuLlirbl, NPeMuiocmus, npemyoap, npeymuiat (o
Hnocracuma boxjum), npebrnazocrosena u npeceema (o boropomumm), npeno-
0obHu u c1.). Ped je u o ctanHuM arpuOyTMa Kao KOMIIOHEHTaMa arnoaHTPOIIO-
HUMa, OTHOCHO aTpuOyTHMa KOju 1oiase y3 oapelene penurnjcke mojMmose. Ocum
MIOMEHYTHX, Y je3uKy Bianauke Hukonmaja BemmmupoBuha uznBajajy ce u apyre
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TBOPCHUIIE ¥ HAYMHH HBUXOBE TBOPOE, KA0 MITO CY TIIATONH M IIarojicke UMEHH-
e ¢ MPePUKCOM 0-: oOazodapumu, OKponumu, 0oe30yuumu ce, obecmpmumu,
onebecumu ce, OHEUUCUMU Ce, OMOIUMBUMU, ONIOOOMEOPUMY UT/I.), UIMEHH-
IIe ¥ IPUJICBH Ca 3aMECHHUIIOM C6e- Kao MPBUM JICTIOM CIIOKEHHUIIS: C8eOpIiCUmeb,
CBEOINCUBUMED,  CBEICUBOM,  c8eMULOCH, ceemozylicmeo,  ceedosobHoCH,
€6e00CMOjAHCINBO, CEENPUCYCINBO, CBEY0BEK, CBEH08eHaHCmE0, ceednazu,
CBeBUUIbU, CBEOBUIICHU, C8e3Ha]VAU, c8eMunocmugu, cgeboeamu, ceeguoehiu, cee-
oenamennu, c6edobap, ceéejedutu, ceenbyOasHU, CEEMUCTIOCMAH, C8EMULOCTUS,
ceemoeyhu, ceemyopu, ceenobedHu, C8eCUlHU, CEeXeaHu, ceedyjyhu, ceedobe-
0aw, c6e0080./bAH, C8ejedUHU, c8ecpOan, ceecmpauiehu, ceeyman, ceeymupyjyhu,
ceevoseyarncku, ceeyeo UTA. Mehy ocobeHoctuma je3wka Biamuke Hukomaja
Benmumuporuha Ha mrany TBopOe U3/Bajajy ce ¥ TBOPCHHMIIE Ca BE3aHUM OCHOBA-
Ma (-)cn08(-) u -crnossmwe (-crnos(u)je). lako je y MCTOPH]jCKOje3NIKOM CMUCITY 3Ha-
TaH Opoj TBOPEHUIIA Ca BE3aHUM OCHOBaMa C106- U -Cl1o8mbe (-coé(u)je) HacTao
y TIpOLIeCy KalKupama MpeMa I'PUKoM je3UKy, a IOTOM y CaBPEMEHH CPIICKU je3HK
HETOCPEAHO YCBOjeH M3 LPKBEHOCIOBEHCKOT, BE3aHE OCHOBE -C108 U -ClO8/bE
(-cno6(u)je) U3 mepcreKTUBE CaBPEMEHOT CTama MPEACTaBIbajy TBOpOSHA Cpe-
cTBa ca onpeheHUM JICKCHYKHM 3HA4eHheM, KojuMa ce, mpema oaroBapajyhem
TBOpPOGHOM MOJENy, Ipaje HMEHUYKE CIOXKEHHUILE: 0020Cn08, 0020Cn06/mbe¢,
Je3uKocno8me, MOTUMB0CI08/be, 00Ped0Ci08/be, RPAZHOCL06/bE, NPUPOOOCIO8/bE,
CBeUwmenoCno8me, Clagociosme UTH. Mmajyhn y Buay 4MBbEHUIy Ja ce O
nomahux TBopOeHNX Mopdema rpajie ClIoKEeHHUIIE 10 UCTOM MOJIENTy Kao IITO ce y
CTPYYHHM TEPMHHOJIOTHjaMa U3 Pa3HHUX 00JIAaCTH 3HAMa TPajie PEUH CIICIHjaTHe
(TepMuHOIIOIIKE) yIOTpeOe Om TPUKUX M JIATHHCKUX OCHOBA, BE3aHE OCHOBE
-cnos-cioeme (apx. -cros(u)je) cMarpajy ce cy(pukcomauMa CEMaHTUYKU CK-
BHUBAJICHTHUM OCHOBaMa I'PUKOT TMOpeKia (yI. -crogme / -crnog(u)je ca -nocuja
OITHOCHO -C/108 Ca -7102 -CN08 U -Clo6/be). Y TBOPOCHO] KIIACH CIIOKCHHIIA W3
00JIacTH CpIICKE TpaBOCIaBHE NYXOBHOCTH M KYITYpE, Kako IMOKasyje CIIpoBe-
JICHA aHaln3a, HAjBUIIIC j¢ OHUX JIOOMjCHUX ClIarambeM H JICPUBAIIMjOM OJHOCHO
KOMOMHOBak-EM OBUX HAYMHA y KaTETOPHjU UMEHUIIA: O1a208ecm, 6020u30ajcmeo,
b6oeonoysoarve, 6020npoOMuUBHUK, 02opazmMuULbaArbe, 6020C108, 0020C108/be, OO-
2OXYMHUK, OPAKOIOMCIMBO, BEPOUCNOBEOare, ICPMEONPUHOULERbE, 31AMONo-
KIOHUK, UOOTOCTYINCERE, UKOHONOWIMOBAIbE, KPBOMUNMArbe, KPCIMOZOHUMED,
MUTOCPOHOCT, HAPOO0BYOAY, O02beNOKIOHCBO, ONUYEMBOperbe, HACMUPO-
HAUAIHUK, RUCMOB0OUMED, NPABO0bYObe, NPenyOOHURaY, NPebyOOYUHCIEO,
majHosuday NTH., a y KaTeropuju pujieBa HajOpOjHHUje CIOKEHHIIE Cy OHE HaCTa-
Jie KOMOMHOBAaHNM HAaYMHOM TBOpOE (clarame u cypuKcalija) u cypHuKCaImjoM:
bracodapcmeen, brazoeepan, dnazonenar, brazoobpasam, bnazopazymar, ona-
eopodan, brnazocnosen, bnazocpoan, brazovecmus, 602000pam, 6020/6y0u8, 60-
2000cmynHnu, 602000cmynnuuku, bozonpomusan, 6ozoyeodam, bozoxyiau, 60-
20Mp3aK, Opakonomam, 6O2YnpKoCaH, GeTUKOUMEHUM, 6EPOLOMAH, GUCOKOPEUUs,
0006poyMan, 00CMo8epan, 00CMoOYYOaH, OPazoso/baw, 0YeOmMpnbUs, 0Y204eKkani,
0yxX000pHU, OYXOBHOMOPATHU, OVULE2YOHU, OYULENHCEOAH, HCUBOOABAH, HCUBOMI-
60PAH, AHCUBOMOOABAH, HCUBOMOHOCHU, 36EPONOV0OAH, 3TONAMMBUE, UOOLONHC-
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pmeeH, UOOTONOKLOHUYKU, UKOHOOOPAH, UKOHOOOPAUKU, jeOHOOUmMAaH, Kpeoice-
0aH, KpBOMOUAH,, KPUBOBEPAH, KDUBOYMHU, KDCIOHOCAH, MATI08EPAH, MUTIOCPOAH,
MHO208epYfyhiu, MHO2021A20bUB, 02TbE3PAYAH, 02FbENOKIOHUYKU, NOOEOOHOCAH,
npagoomyous, NpaBoOMUCAoH, C1AboKapaKxmepaH T/,

Jlekcuka cpricke HpaBOCIIaBHE JYXOBHOCTH M KYIATYPE 3ay3MMa CPEAUIIE
Mecto y aenuma Biaguke Hukonaja Bemumuposuha. Y ceMaHTHYKOM TOJbY
‘bor’ m3nBojeH je Behm Opoj jekcema Koje ce mpema CTPYKTYpH MOTY CBpCTa-
TH y cnenehe rpyme: 1) peun xojuma ce o3HauaBajy unocracu Ceere Tpojure,
OZJHOCHO KapaKTEpPHUCTHKE Koje ce OJHOCe Ha WHX, HOp.. ycompnwusu,
Iyeouexanu, Kusomooasuu, Jlyuezapuu, Muozomunocmue, Muozompnemus,
Hajmohnuju,  Ocnosamen,  Omxposumen,  Ilobeoumen,  Ilobednux,
Tlobeoonocnu, Ilpemunocponu, Ilpomucaumen, Ceednacu, Ceedpoicumern,
Csesnajyhu, Ceemunocmusu, Ceemoeyhu, Ceemohnu, Ceenpucyman, Ceecunuu,
Ceemnooumnu, Ceemaonocuu, Ceeymnu, Ceeodcusumen, Ceemaooasay,
Cmeopumesn, Cyobooasay, Xnebodasay, Cywmu, Tonkosamesn, Tpuunocmacnu,
Tpocynuan, Ymewumen, Tpojedan, Yosexowmybumen, Yosexowmyonu WTN.;
2) cuaTtarMe W m3paszu (ca mmeHoM smna Ceete Tpojuiie u apyrum ONHCKUM
MOjMOBHMA) M oJroBapajyhum arpruOyToM — OIMMCHUM MPHJICBOM, aTpHOYTHBOM
(MMEHHUIIOM) WJIM UMEHUIIOM Y OOJIMKY MTOCECUBHOT TEHUTHBA): O/1a2u pooumerb,
boe genuxu, boe nocemunay, yx scusomseophu, boe cnopu, boe npagednu, ge-
auxo ouhe, seunu ymemuux, enaouxa (Muocomunrocmusu), 1ocnoo scusu, 6pxos-
Hu apxujepej, enacoopacay Iocnod, I'ocnod scusu, cocnodap scusoma, I'ocnoo
npeuyonu, Jyx ucmune, dcugooasay Xpucmoc, sxcusomeopra ITpojuya, 3u-
dap sacuowne, omsepzumess Paja, ouucmumen Hewucmux oyxosa, nacmup 0o-
opu, nobeoumesm U cnacumesn, HOMA2ay HCYPHU, CEEMIOCI HEY2ACUBA, CUH
oesojauxu, Cnogo mpedgeuno, cmeopumesn ceeoeramennu, uzopanux booicju,
kpomax Tocnood, nenobedusu jynax, Hoeu llap, casnadamen cmpmu, ceedox
majnu, Xpucmoc sxcusomooasay | scusnooasay Wti.; 3) OMIITSYHOTPeOHE peUH
ynorpedspeHe y MeTahOpuIHOM 3HAYCHY 3a HIMEHOBame [ 0croaa 0HOCHO npu-
JIEBU KOjMa C€ O3HauaBa OHO MITO mpumana [ocrmony wim ce Ha mera OTHOCH:
sejay, 6oh, domahun, sicesvenu, JHeeHUK, UCMOK, 1eKap, Hebo, jactve, JYHAK, fle-
Kap, Hajeuwiu, HajMoAHUjU, HajMyOpuju, Hajcéemuju, nacmup, NOCemuIay, cejay,
cnac, memesm, yap UTI.; 4) octalie UMEHUYKE TBOPEHUIlE (PUTYPATHBHOT 3HAYCHA
3a IMeHOBame [0cToaa, OMHOCHO MPUJIEBH Y IMEHHUYKO] CITY>KOU: Opamo.bybay,
dapooasay, 000pomeop, OyuLebyoay, HeUusomeopay, UCKynume b, Mupooasay u
MUpOmMEopay, HAOAXHUMesDb, HeOOOPHCHU, Henobeous, NACMUpOHAYAIHUK, NO-
beounay, npemuiocmusu, npemyopu, npoceemumesb, nymogoh(a), ykipbydayjyhu
U TapTUIMIICKa oOpa3oBama kojuMa ce uMenyje [ocnoa, ogHocHo numa Ceere
Tpojune: ucxooehiu (o Ceemom Hyxy), pahajvhu (o Ouy), cxoponomohuu (o
T'ocnony) ut.

Mely nekcHKOM CpIICKe TPaBOCIIaBHE JYXOBHOCTH M KYJITYpe Y je3UKYy Biia-
muke Hukonaja McTuye ce CTapOKEMKEBHH JISKCHYKH CJI0j — Kako 300T caMux
[I0jMOBa Hallle Bepe KOju Ce WCKazyjy APEBHUM CaKpajdHUM (I[PKBEHOCIOBEH-
CKUM) je3MKOM, TaKo U 300T CTHJIa KOJUM C€ OJJIMKYjy OOTOCIIOBCKH TEKCTOBH
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YKOPCHCHU Y TPAJIHIIHjH CPIICKE TyXOBHOCTH M FH-EHOT je3uka. CTapoKmIKEBHA
JIEKCHKA 3acTyIUb€Ha je y CBUM JenmMa Biaawke Hwuxomaja Bemmmuposuha,
KaKO y TIPO3HUM, TaKO U Y IECHUYKHIM, C THM IITO je OHa, IO MIPUPOIU CTBAPH, Y
HajBehoj Mepu npucyTHa ¥ Oxpudckom nponocy. Ped je o mekcunu Koja oapaka-
Ba HaHOCE KILIKEBHUX je3MKa KOjuM cy ce CpOH CITy’KHITH — CPIICKOCIIOBEHCKOT,
PYCKOCTIOBEHCKOT, PYCKOT KILIIKEBHOT jE3WKa, CIaBEHOCPIICKOT, Mehy Kojuma
ce Haja3e W XHOpHUIHEe TBOPEBHWHE 3aCHOBaHE HA MEIIABHHM CPIICKOT HAPOIHOT
jesuka ca IpyruMm jesmnuma koje ¢y Cpobm ymorpebspaBanu. PyckocimoBeHCKe
1 pyCKe je3ndke MpTe y cTBapajamTBy Biaaawke Hukonmaja Bemnvuporuha de-
CTO KOET3UCTHpPAjy, TaKO Ja ce€ HU y aHalu3W OHEe He Mory melycoOHo nmako
pasaBojutu. buxos 3HaTtaH Opoj y MOMEHYTHM JelinMa MpeAcTaBiba ofpas 0o-
rocjoBckor oOpa3oBama Bianuke Hukomaja Bemumuposuha, koje je yreMeIbeHo
Ha I[PKBEHOCJIOBEHCKO] KIIKEBHOj€3MUKO] TPAIUIIUjH, C jelHE CTpaHe; C ApPYTe,
Bnaauiy Hukomajy, kao apxujepejy Cpricke paBOCIaBHE [IPKBE, IPKBEHHU jE€3UK
MIPEJICTaBJha0 je )KMBO M HACYIITHO CPEICTBO OMIITeHa ca borom.

Peunnk Bmamuke Hukonaja BenmmmupoBuha, koju je M3ABOjeH Kao moceOHa
LIeIMHA Y KBH3H, MPEICTaBJba ONKC JIEKCUKE M3 Nena Braauke Hukonaja koja
MIPUMapHO MPHIIaJa CII0jy CPIICKE MPaBOCIaBHE MYXOBHOCTH U KyaType. Ocum
MIPHUCTYTIA JIEKCHYKUM jeTHHUIIaMa Ka0 BPEIHOCHUM KOHIIETITUMA CPIICKE TIPaBo-
CJIaBHE AYXOBHOCTH H KYATYpe, Yy PEUHUKY j€ HHTerpaHO MpUMEH-eHa TPaTUIIH-
OHaJTHa CEMAacCHOJIOTHja KapaKTepUCTHYHA 32 CPIICKY ONHCHY JeKCUKOTpadujy. Y
Peununky cy ce Hale 1 pedr Koje Cy C acleKkTa CaBpeMEHOT CTakba KIKEBHOT
jesuka nanac pehe y ynmorpedu, OMHOCHO TTO3HATe MamkeM Opojy TOBOpHHKA (He-
[03HATE peYr CTpaHOra MOPEeKIIa, 3acTapesie pedd W 3Hauemha, MOKPajuHU3MH,
IUjaIIeKTU3MU UTH.). THMe je 1 0Baj CII0j JISKCHKE JIEKCUKOTPa(CK 0CBETIREH U
oOpaljen, a ucTpaknBaurMa 1 YUTAOIIMa MPUOIIKEH onHOC BiIaanke Hukomaja
IpeMa je3NYKOj TPOIIJIOCTH CPIICKOT HapoAad, Ka0 W OMHOC TpeMa KyATYPH JIpy-
TUX Hapoja ¢ KojuMa JAeTUMO 3HaTaH JIe0 KyATYPHE MPOIIIOCTH U maMhema.

CpricKH je3HK je M3pakajHoO CpeICTBO KojuM je Biannka Hukonaj Bemumuposuh
M3pa3nuo CBOjy MHCA0 M JIyXOBHOCT, ajli HE caMmo CBOjy, Beh W Hapoma Kojem
je CBoje Jemo W CBOj XKMBOT MOCBeTHO. CKpeTameM MaXie (HIIONONIKOj U
OOTOCIIOBCKO] jaBHOCTH Ha j€3UK H PCUHHK OBOT BETMKOT MHCITHOLA, Koje je
Brnagan JoBanoBuh moaBprao TeMeJbHO] M UCIIPITHOj aHAIIN3H, M3paXKaBaMO HaJTy
na he oBa kmura nogcrahu u npyre MCTPaKMBAYE HA POYUABAHE je3WKa U cThIa
HaIlINX HajeMUHEHTHjIX OOTOCIIOBa, apXHjepeja, HICTAKHYTUX CBEIITEHUKA U MO-
Haxa KOjH HaMm Tpenazorie ped boxwujy.

Kcenuja Konuapesuh
Yuusepaurer y beorpany
Ounonomku hakyiarer
Karenpa 3a cnaBuctuky
kkoncar@mts.rs
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KOPHEJIMJA UYUH, bYKA PYCKE ABAHIAFJIE.

Hosu Can: Maruna cprcka, 2022, 407.

Momnorpaduja byxa pycke asaneapoe np Kopuenunje NuuH, pegoBHOT ipode-
copa Yuusep3utera y beorpany — @uosnomikor dakynrera, o0yxsara 25 paaosa
U3 JIOMEHA PycKe KIbIKEBHE, (DUIIMCKE W JIMKOBHE aBaHTapje, 00jaBJbUBAaHUX Y
MPOTEKJIE IBE JICIICHUj€ Y HayYHUM YacomucuMa mupom ceeta (Slavic Almanac,
Hosoe numepamypuoe obospenue, Toronto Slavic Quarterly, Jlococ, Russian
Literature n np.), Te y TeMarckumM 300pHUIIIMa (Om asanzapoa 00 coy-apma:
KYIbMYpa co8emcko2o epemenu, Xapmc-aeaneapo, [laoa no-pyccku v ip.) Ha py-
ckoM je3uky. CTora je 3Hauaj rojaBbHUBamba OBE MOHOTpaduje TBOCTPYK: HAjIpe
3aTO IITO Cy OBU PaloBH (TMIOHEKU O HbUX TEIIKO JOCTYNHHU LIMPOj YUTATIAYKO]
myOnuuy 300T HEAOCTYMHOCTH HOjEANHUX YacoIUca Makap M y €JIeKTPOHCKOM
00JIMKY) JaTH Ha jeITHOM MECTY, a HaJacBe 3aTo IIITO C€ OHU N1a]y Y PYKE YATAOITY
y MIPEBOY Ha CPIICKH jE3HK.

Tponenna cTpykTypa KmbHre koja o0yxsara riase ,,On yTonuje 10 MOJIUT-
Be”, ,,O0 HEONPUMHUTUBU3MA 10 KOHCTpYyKTHUBH3MA”, ,,On KOCMHU3Ma A0 Cy-
nmpemarusma’, TpyIulle pagoBe MpemMa TeMaTHLU y BeoMa IIHPOKOM pacio-
HY 00 — 0o, TIpeMa Cy paJoBH caMO IIPUBUIHO oMeheHr HEKUM BPEMEHCKUM
U TEMaTCKUM OKBUPOM, jep ayTop y TOTOBO CBAaKOM paJy HaJWia3d OKBH-
pe pycke aBaHrapie (HbeHe XPOHOJIOIIKE TpaHHulle Y MOHOrpaguju U HHUCY
jacHO MocTaBJbeHE), MOKa3yjyhu Kako ce y 30MBamiMa Ha PYCKOj KEbHIKEBHO]
W YMETHHUYKO] CIICHW 3allpaBo MpejiamMajy YTHIAjH Hajpa3TuIUTHjUX €Io-
Xa — OJl aHTHKE JI0 O] (PyCKOj aBaHTapAH) CaBPEeMEHOI TPeHYTKa. PeueHo
ce notBphyje Beh y mpBoMm pany — ,,Ytonuja Bemummupa XneOmukoBa u
[InaTonoBa uaeja ‘uneanne npxkase’” — y kKojeM ce XIJIeOBHKOBIbEBA PyTY-
puctruka u QyTyponomka uaeja Oynyher ypehema npxase pasmarpa mpBeH-
CTBEHO y KoHTekcty [LimatoHoBOT nena /lpocasa, anu ce nokasyjy oapehene
any3uje u Ha [lnaroHoBe 3axome. Benuku 3Hauaj XneOmHUKOBa je, Kako
TBpAMW ayTop, Taj WITO ,,0H HHjEe XTEO Ja JO3BOJIM J1a PYyCKU NMECHUK IOXKH-
BH CpaMHy CyAOWHY, KakBy je mokupeo [lmaToH y mokymajy ma peanusyje
cBoje yrtomucTHuke (mro3odcke 3amuciu. 300r Tora je XIIeOBHUKOB Kao
peuunujent [InaTonoBor Hacneha ¥ HEroB YYSHHUK MOPAo Jia ce OUrpana, a
YeCTO W Ja Mapogupa CTaBOBE W MOCTYJIaTe CBOT yUWTeJba y CJaBy MECHUY-
KoT cTBapanamTsa yomnmre” (ctp. 27). [IBa pana nocsehena cy ctapanamr-
By AnekcaHnpa BemeHCKOT KOju rpaju ,,jejaH ol HajXepPMETHIHHjUX CBETO-
Ba y UCTOPHjU KIBIKEBHOCTH (cTp. 28). AyTop y TekcTy ,,KocMoroHmjcku
yKac y cTBapanamTBy Allekcanapa BeneHckor” mokymasa j1a 06jacHu Kope-
HE TOT IPUMOpPIAUjaTHOT Xaoca U MO3ULHU]jy caMor JUPCKOT Cy0jeKkTa y YuHy
HacTajama (mecHn4ke) Bacespene, 10k y Tekcry ,,"Epoc 6e3 kpuna’ y moe3uju
Anekcanapa Benenckor” ¢okyc OuBa ycMepeH Ha ayTOepOTCKY TeMy y Jpa-
mu Kynpujanoe u Hamawa ,,kojoM ce BeaeHckr pUKIbydyje pacmpaBaMa 0O
CEKCyaJIHOM MUTamy ¢ kpaja 1920-ux roguna” (ctp. 48).
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Hpyrom OBEPNY -1y, Janmty XapMmcy, mocBeheHn cy TEKCTOBH ,, Jlormako-
¢unozodckn Tpakrar’ mo [anwmmy Xapmcy” u ,,MonuTBa y CTBapaaiiTBy
Januna Xapmca”. Y npBoM pany (puinozodcka mpoMulibama XapMca JOBOJE Ce
y Be3y Ipe cBera ca APHCTOTENIOM, Tj. ca BEeTOBHM 3allakambiMa O ToYennMa U
y3pOoLKMa, aJly jOIl BUIIE Ca apUCTOTEIIOBCKOM HJI€jOM JIOTUKE, KOja U TUPEKTHO,
anu u nocpegHo (mpexko Butrenmrajuose ¢unozoduje), yrude Ha XapMCOBY
crno3Hajy moryhHoctH jesuka. [Turame mocrojama Xapmc, mehyTum, TBpIH ay-
TOD, 3a pa3nuKky on Butremrajua, ycmepasa y npaBity penuruje. Y Apyrom Tek-
CTYy, IOCBEheHOM MOJHMTBU y XapMCOBOM CTBapajallTBy (TEKCT je HamucaH y
KoayTopcTBY ca MunuBojeM JoBanoBuhem), y Gokycy je mpeTeskHO MO3HO CTBa-
panamTBo [danuna Xapmca (modeB ox 1930-ux romuHa) Kpo3 Koje ce IoKazyje
[0jadaHo WHTEPECOBAKE ayTopa 3a PENUTHjy U MUCTHKY ycliel cTpaxa, Oe3naha
U IaJy, a HEHTPaJTHO MECTO 3ay3MMa CBAKaKO MOJIMTBA — Kao JKaHp M Kao YWH
OMILITEHA NIeCHUKA ca borom.

Hentpanau neo ,,rpunTtuxa”’, Koju je W HajoOumHuju (15 TekcToBa),
oOpaljyje mupoKy najeTy Tema, o4eB O UCIIUTUBAKA (HEOIPUMUTHBUCTHY-
KHX) U3BOpa pycKe aBaHTapje Kpo3 TeMy Adpuke, IpeKo MuTama QakType y
Jeny jenHor on HajBehinx excrepuMeHTaropa pyckor ytypusMa — Ajekceja
Kpyudonuxa, anu u mupe, Ipeko MOKylllaja TyMaudema CH)Kea y 3ayMHO]j Iec-
MH ,,®uHcka” Jenene ['ypo, Te Tymauemwa ayauo-BHU3YEIHOI MOTHBA BEpIJIA
(pyc. mapManka) y CTBapajialliTBy HCTE MIECHUKUILE, TIa CBE 110 (PUIMCKUX eK-
cnepumenara Jl3ure BeproBa u yBoljema NpUHIIMIIA KHHO-0Ka, YHME C€ XKaHp
KHHO-XPOHHUKE y3IIDKEe Ha BUIIM HUBO, Oyayhu ma je caMm pexucep ,, Kyneo
3a eKCIEPUMEHTHMA Ca MOHTa)KOM, IMOKPETOM, PUTMOM (PHIMCKOT CHHMKa”
(cTp. 296). MehyTum, OBO MOIJIaBJbE j€ 3aHUMJBUBO U [0 TOME IITO C€ Y HU3Y
TEKCTOBA KOMIIAPAaTUBHO aHAJIU3UPajy Pa3Id4UTH OONMIM YMETHOCTHU: TEKCT
U CIIMKa, CIUKA/IPTEX U CLEHCKE YMETHOCTH, TEKCT M Tearap, CIMKapCTBO
U MY3HKa, a 32 CBE BbHUX j€ KapaKTEepUCTUYHO U ACTAJbHO UCTPAKUBAHE KOH-
tekcTa. Teker ,,Jlomaue u peBonynuja: ‘Jopaano bpyno’ Uropa Tepentjesa”
MOKa3yje WHOBAaTUBHOCT y CIOjy TpaAuIllije W aBaHTapie, jep je OBy Ipamy
Tepentjes, jenan on wianosa Tuduucke rpyne ‘41°°, Hanucao ,,y oyxy ceou
CaBpeMEHUX HCTpaXKMBamba je3nKa, CBECTH, IPOCTOpa U BpeMeHa” (cTp. 232).
WnoBatuBHOCT y ipamu TepeHTjeBa carieaBa ce y Kibydy [1apojyje Kilacuka
— Apucrorena, boanoa u ap., a cBe Mox 3aHUMJBHBOM IPETIIOCTABKOM 1 je
TepenTtjeB mnanupao aa tparenujy Jopoarno bpyno npukaxe Ha OTBOPEHOM H
Ja y3 u3Boheme Ha ,,clieHy” jyHaka-Mace YKMHE UMaruHapHy pamiry umely
rmyMmana v riienanana. [[poydaBame 3ayMHOT je3UKa, KOJUM je Tpareauja Hamu-
CaHa, HACTABAaK je HCTPaXUBAYEBOT pajia ca JTUHIBUCTHUKUM EKCIIEPUMEHTH-
Ma pyCKMX aBaHTapJUCTa Kakas je OMo MpUMEHhUBaH U Y aHAIIM3H Jena JeaeHe
I'ypo, Benumupa Xne6mukosa, Uibe 3nameBuda, bopuca Ilommasckor u mp.
[Ipukas u aHanu3a ITMKOBHE MHTEPIIpETALMje MOe3Hje 1aT je y TeKTy ,, Ume’
Tuxona Uypununa y unrepnperaunju Hatanuje I'onuapose”. JIukoBHa o6pa-
Jla IeCHUYKe MUHUjaType u3 30upke [lponelie nocie cupmu TymMadu ce Kpo3
uneje JlapuoHoOBJBEBE JTYUHCTHYKE KOHIIEIMITHje YMETHOCTH, Kojy I oHUIapoBa
puMemYyje Yy TNKOBHO] aJanTalluju.
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Tpehun meo monorpadmje Beh cammm HasmBoM TenwHE — ,,OM KOCMH3-
Ma J0 cympemaru3ma’ — uue, Mo Oucmo pehm, petd ta @uoKd, omHO-
CHO ucTpaxyje (punozodcky moTky y JukoBHOj ymeTHOocTH ([laBen ®duioHOB,
Bacunnj Yexpurun, Mapk [aran u Kasumup MaseeBud). Y TekcTy ,,Yueme
Hukonaja ®jonoposa y crBapanamrsy llaBna ®uiroHOBa” HCTPaXKyjy ce OIjeru
¢unozoduje pyckor Cokpara — Hukonaja @jogoposnua @jonopoBa Ha aHATUTHY-
Ky ymeTHOCT DPUIIOHOBA, PUKa3aHHU KPO3 HEMPHjaTeJbCKU OAHOC MPeMa rpaiy u
OpHjECHTANN]y Ka Cely, JUIICHOCT JbYIH TIOTHUX o0enexja uta. MHOroOpojHI
onjeun ©joropoBILEBOT yUeHa, KOj€ ayTop MOKa3yje, MOTy ce€ BUIETU U y TOME Ja
,»@jOIOPOBILEB aren 3a ‘3ajeIHUYKU 10cao’, 3a PaJHH HAIoOP 1IeJI0T YOBEYaHCTBa
y JIOCTH3alky IyHOle 3Hama 3apaj CylnpaMopaini3Ma, OfijeKyje y HIpOorpaMcKoj
opujeHTanju PUIIOHOBA HA WCTpajaH pal, HAa MPUHIUN ‘TIpaBJbermha’, HA TIOA-
BIKHUYKH paj, KOjH IOIpasyMeBa MOTHYHY ycpexacpeheHoct u ¢Qoxycupa-
HOCT CBUX JyXOBHHX CHara aytopa Ha pan Ha neny” (ctp. 335-336). Ha Tpary
®jomoposibeBe prnozoduje je u Bacuinmj YekpuruH, yMETHHK KOjUM C€ ayTop
0aBu y pany ,,.BackpcaBameM npotuB Opatoyouctsa: Bacummj Yekpurun”. OBaj
JeKaJeHTHU YMETHUK je, TBpau K. NunH, moyetkom 1920-ux roguna y ®jogopoBy
MPOHAIIIA0 UCTOMUIILbEHUKA, Oyayhu na je pycku ¢uio3od ,,npe mera Gopmy-
JINCa0 CMUCAa0 YMETHOCTH Kao KHBOTBOPHOT, Backpcarajyher u pereHepumryher
Hayena MUKpO 1 Makpo cBeta” (ctp. 344). [locebHa naxma ce y pany MoKiama
nuKITycuMa ciuka .l man y [loomkjy” u ,,Jlynanu” y kojuMa yMETHUK HUCTPaxKyje
,[IPOMEHE TEJICCHOT 00JINYja ¥ OAHOC TICUXUUIKOT U (hu3uakor” (cTp. 345). V npy-
rOM KJby4dy — NPO(ETHCTUYKOM — CaIvIeAaBajy ce CIMKapeBa II0eMa M CKHIE 3a
My3sej-Xpam.

CrBapanamreo Mapka [llarama nedunuime ce Kpo3 yTuIlaje MUCTUKE H
jeBpejcke (XacuACKe) Tpamuiidje y TeKeTy ,,0 m3BoprMa O0KaHCKOT Y JearMa
Mapka Illarana”. Yrnpaso je xacuauzam mpru3Ma Kpo3 Kojy ce Tymade TeMe U MO-
tuBM y lllaranoBum nenuma, ycien dera u3 japkux ayouHa lllaramosux ciu-
Ka Tpell YuTaolla U3pamajy MHOTOOpOjHU T0jMOBH jeBpejcke mucthke (ILlexuna,
Ceduport, Ea-Cod u ap.) xoju Oamajy HOBO cBerio Ha Beh mosHarta nema. Y
OyXy XacuAcKe TpaAulHje ce Ha 3aHMMJBMB HauMH TyMade u penauuja Ja — Tu 'y
[laranoBum AenrMa, T€ MECTO U 3HAUCHE My3HKeE.

JBa 3aBpmrHa TekcTa MoHOTpaduje moceehena cy creapanmamrTy Kazummpa
MasbeBr4a — NpBU HOA HaszuBoM ,,Kasumup MasbeBHU: €KOHOMHja Kao IeTa
OUMEH3Wja”’, Opyrd je HacioBbeH ,Puno3ocka Hadena cymnpeMarniMa
Kasumupa MasbeBrya”. ¥ mpBoM TEKCTy ce MaJjbeBHYEeBO CTBapasaliTBO ca-
mienaBa y KoHTekcty Kanumana Kapma Mapkca, Tae ce mokasyje Kako yMerT-
HUK ,,[IpOIJIaliaBa €KOHOMHjY 3a MeTy OTUMEH3Ujy YMETHOCTH U 3aXTeBa Jia ce
CBH CTBapallaukd M3yMH Pa3BHjajy U BPEAHY]Y U3 MEPCIEKTHBE T€ AMMEH3Uje”
(ctp. 385). AyTop oBme Takohe mokasyje HacTaHaK W pa3BOj IMojMa ,,JJOJaTHOT
eneMeHTa” Kpo3 MaHudecte u apyre Tekcrope MaspeBnua. Y ,,Ounozodckum
Hayenuma” MPOLIMpYje ce IpuyYa O yTUIAjuMa BEJIMKHX H/eja HA yMETHHKA, a
Ce Kao jelaH off KJbYYHHX pa3Marpa rnojam AICoJyTa, udje ce Bul)ermhe 01 aHTHY-
K€ TpaAulyje, IPEeKO CPeIHOBEKOBHE MUCTHKE JOBOAM y BE3y U Ca OBOM HJIEjOM
koA MaJsbeBuua, MPBEHCTBEHO KPO3 BeroB Llpnu keadpam. OCBPT ce YMHU U Ha
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YMETHHKOBE apXUTEKTOHCKE 3aMHUCITH, jep ,,OTKPHUBIITH CYTpanpaBy — CylpeMaTH-
CKUYKH JIOJIATHH €JIEMEHT JWHAMUYKOT pefa — MasbeBHY 3alpaBo OTKpUBA Ba3-
IyX Kao CPpeArHY y KOjoj TTOCTOjH aepOAMHAMHUYKH CylpeMarn3aM (aeporniaHH,
ApXHUTEKTOHH, IJIAHUTH), ITO hie MPOoy3pOKOBaTH JMHAMOIUIAHUPAHE 3eMaJbCKUX
rpahesuna” (ctp. 400).

TekcToBU KOjU ce HyJe YuTaoly y MoHorpaduju byka pycke asaneapoe ona-
OpaHM Cy ca IUJbeM Ja ce (EHOMEH PYCKOT eKCIIEpUMEHTa M3 MPBE MOJOBUHE
XX Beka MpUKaxe U3 pasInIuTHX YIJIoBa (TeKcTa, cMMOOIIa, CIIUKE...) U J1a KO
CPIICKOT YHMTAOIIA IMOJbYJha MUAT O CaMOBapy M Oaajajiiy Kao ImaBHUM (opMaH-
TUMa pycke Kyntype. CBaky TEKCT IIMPHHOM TeMa Koje pa3Marpa ocTaBjba Mpo-
cTop OynyhuM rcTpaknBaumMa Jia ce yIycTe y mpoydaBame ofpeheHnx cermeHa-
Ta (KOH)TEKCTa KOje ayTop BEIITO OTKPHBA IMOMYT PYCKe MaTpjOIIIKe.

Huxkona Mumwkosuh
Yuusepaurer y beorpany
Ounonomku hakyiarer

Karenpa 3a cnaBuctuky
nikolajmiljkovich14@gmail.com

Hukosna MusbkoBuh
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MAPUHA HUKOJIN'h, CBETJIAHA CIIMJEITYEBU'h BJEJIMBYK,
CPIICKU JABHU JTUCKYPC ¥V IIAHAEMHJN.
Beorpan: Uucruryr 3a cprcku jesuk CAHY, 2022, 210."

lTomuna 2020. ocrahe ynamhena kao moyerak naHgemuje kouma 19.
[Mannemuja Bupyca yTHIlaNa je Ha CBaKOJAHEBHH >KUBOT, YBYKJa ce y cBe cde-
pe ApyIITBa, CBOj Tpar OCTaBWIA je U y je3uky. [IpoMeHe Koje cy ce nmecuie y
CPIICKOM JaBHOM JIUCKYpPCY TOKOM MaHjaeMuje 3abenexuie cy Mapuna Hukonmuh
u Crernana CnujenueBuh bjenuByk y MoHorpaduju Cpncku jasHu Ouckypc y
nandemuju, xoja je objaBibeHa 2022. roquHe. OBOM UCTPaXKHMBAKY MPETXOAUIIA
Cy JiBa peYHHKA UCTHX ayTOPKU — Peunux nojmosa u3 nepuoda enuoemuje Kogu-
0a? u Peunuk xosuda (memamcku u acoyujamusHi),> Kao U jejaH paj 0 JUCKYp-
Cy Y HaHJEeMUjH.

Kwbura caapxu cenaM momiasiba: ,,YBox~ (9—14), ,,TeopHjcKO-METOMONOIIKH
okBup” (15— 34), »PeuHuk” (35-80), , Jlyauuku kapakrep nuckypca” (81-94),
»Meradope y jaBHOM JWCKYpCY y nauaemuju’ (95-122), ,,ManuryaatuBHe u
nepcyasuBHE cTparerdje y jaBHOM muckypey” (123-154), ,3akmpyuak” (155—
164). ®unannau neo MoHorpaduje canpx ,,13zsope” (165-166), ,,Llutupany nu-
teparypy” (167-176), ,,Aytopcku perucrap” (177-180), ,,Perucrap nojmona”
(181-186), ,,Manu peunuk koBuaa” (187-204), pesume Ha enrneckoM (205-206)
u pyckom (207-209) jesuky u neo ,,0 ayropuma” (209-210).

[Mornasske ,,I€0pUjCKO-METOMONIOMIKK OKBUP™ CaapKU MPEAMET U IUIHECBE
HCTpakuBama. [J1aBHM IMIbEBU OBe MoHOrpaduje cy cieaehu: ,,1. yTBpanuTH
OJJTUKE CPIICKOT jaBHOT JHCKypca y NEpHOAY NaHAeMHUje, HAPOUUTO Ha JICKCHY-
KOM M (pa3eosIONIKOM HUBOY; 2. aHAIM3UPATH OCTala je3UYKO-CTHIICKA Cpell-
CTBa KapaKTEPHCTHUYHA 3a CPIICKH jaBHU JTUCKYPC Yy IMOCMAaTpaHOM IEpHOAY;
3. Pa3oTKpUTH CyrecTHBHA CpPEJICTBA M yKa3aTh Ha crpareruje yoehuBamwa u
MaHHMITyanyje; 4. Ipy>KUTH UHTEPIPETAlHjy TOOMjeHUX pe3yiTara Kako Ou ce
yKa3alio Ha Kopumheme HepaBHOTexke Mohu™ (16).

Ha ocHOBy mnocraBibeHUX IIMJbEBa, ayTOpKe H3aBajajy cieiche xumore-
3e, O] KOjUX je MpBa ACIMMHUYHO MOTBpheHa JIOK Cy JApyre ABE Yy MOTIYHOCTH
notBphene: ,,1. Behum 1enom je3nuKo-cTUIICKa CPEeICTBa Y CPIICKOM jaBHOM JIHC-
Kypcy HonpeijeHa Cy MaHUIYJIaTUBHO] U Mepcya3nBHOj GYHKIHUjH, IITO 3HAYH J1a
Cy KOMYHUKaIHjcKa 1 O6aBeHITa_]Ha (dyHKIMja 3aMarjbeHe; 2. MaHUYJIaTUBHE U
ybehuBauke crpareruje pa3Bujajy ce Ha CBUM HHBOMMA (JIEKCHYKOM, (pazeoo-
IIKOM, CTHJICKOM, TEKCTYaJIHOM, HeBepOaTHOM), a oMoryheHe cy Ha OCHOBY IlIU-
per ApPYIITBEHOT KOHTEKCTA, 3ajeIHNYKOT jaBHUM aKTepUMa M PELUITHjEHTHMA;
3. CYIMOHHIIM Y jaBHOM JHCKYpPCY CYOU€HH Ca HOBOHACTAJMM CTPECHHM OKOJI-
HOCTHMa pearyjy M je3nukd eMOLIMOHAIHO-EKCIIPECUBHO € UJbeM ociobalama
(cebe u mpyrux) of KOJIEKTUBHOT CTpaxa, a OCUM KOMYHUKaTHBHE U MaHUITyJa-

) Ogaj npuka3 puHaHCcHpano je MUHHUCTapCTBO MPOCBETE, HAYKE M TEXHOJIOMIKOT pa3Boja Pemybmuke Cpouje
npema YroBopy 6poj 451-03-47/2023-01, koju je cxioruben ca MuctutyToM 3a cpricku jesux CAHY.

2 http://www.isj.sanu.ac.rs/recnik-pojmova/

3 Hosu Can: [Ipometej, Beorpan: UucturtyT 3a cprcku jesuk CAHY, 2022, 354 ctp.
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THBHE (PyHKIIH]jE, je3UK Y jaBHOj chepr MOXKe UMaTH U Tynuuky GyHKIHjy” (17).

VY npyroM mornaBiby ayTOpKe /1ajy ¥ HaIIOMEHE O KOPITYCY M KpaTak Ipersie/
3HAYajHUJUX HCTPaXKHWBamba y CBETY W KOJ HAC, KOja aHAJIM3Wpajy MPOMEHE Y
JE3WKY y3pOKOBaHe MmaHaeMujoM. HakoH ApyTor moriaBiba MpeIcTaBIbeHu Cy pe-
3yATaTH, KOjU Cy KIacu(hUKOBaHU Y YETHPH TOTIIABIbA.

[Tornarsbe ,,Peunnk” cagprku crienehe Mame TeMaTcKe IeNTuHe: ,,JIeKCrIKe Kapak-
TEPUCTHKE CPIICKOT jaBHOT IWCKypca y Tieprody manaemuje”, ,,O TepMIHOJIOIIKO]
JIEKCHITH (M FhreHOM OTHOCY TIpeMa HEeTepMHUHOJIOIIKO] JIekcwin)”, ,,HoBe peun u m3-
pasu”, ,,IBopOenu acnekt”, ,Ilopexno”, , [IpaBomuicHn acnekr”, ,,HoBU commjaHu
(heMUHUHATHBH .

HcraknyTo je na je TOKoM MaH[aeMHje AOMUIO 0 PeopraHu3allije JIEKCHIKOT
CHCTEMa — JIEKCeMe M3 METUITHCKE TEPMUHOJIOTH]j€ MTOCTa]y €0 jaBHOT AHCKYP-
ca (acumnmomamcku, upyconoe, mMopououmem, nemanumem, OKCUeeHayuja,
pecnupamop, coj, mpujadxca), M07a3u A0 TPOUINpema 3Hadema IMOCTojehnx
nekceMa, Hactajama HOBUX peun (CAPC-KoB-2, kopoHa xaoc, KOpOHA NCUxo-
3a, KOPOHA 8AKYUHA, KOPOHAYA, NAHUKOeMuja), TI03ajMIbUBaka PEeIH. AyTOpKe
n3aBajajy cieneha ceMaHTHYKa TOJba JIGKCHKE W3 IMEPHOMA TaHIEMHje: YOBEK
(aumusakcep, anmusakyunaw, 6aKYUHOCKeNMuK, 8axkyunogui); domect (3axo-
suUOUmMuU, becuMnmomHu, bycmep, KO8UOOMAHUja); TPYIITBEHU MPOIIECH, CTamkba,
ojaBe, TIOKPETH (8aKYUOHAIU3AM, NAHUKOeMUja, UHoOeMuja, KOpoHa anoxa-
Jaunca); IONATUKA (KOpoHa OUKmMamypa, KOPOHA PediCUM, T10KOAYH, KOBUO Npo-
nycHuya, Kosuookpamuja), APYIITBEHH XHUBOT (KOpOHA napmu, KO8UO HCYp-
Ka); obpazoBame (8ebunap, 3ymosamu, cemagop moden); eMonmje (KOpoHa
denpecuja, Kosuo xucmepuja, KOpoHa Jiyouno0); YMETHOCT U CTBapame (KopoHa
PpeyHuK, KopoHa necma). Ha 0CHOBY OBaKBe IoJIelIe IeKceMa, ayTOPKE 3aKIbYdyjy
Jla ce HajoOOMMHH]je CEMaHTHYKO T0JhE€ OMHOCH Ha YOBEKa, JOK Cy CEMaHTHYKa
moJba 00pa3oBama, EMOIHja M YMETHOCTH Mamkhe pa3rpaHaTa IITo CBEIO0YH O PH-
OpPUTETHUM OOJIACTHMAa YOBEKOBE MPEOKyTIaNrje y nepuony nanaemuje (52).

TBopOenHa THe3Ma Koja cy 3aberekeHa OBHM HCTPaXKHBAHEM CTPYKTypHpa-
Ha Cy OKO JIEKCeMe Kopora (KOpoHUuap, KOPOHCKe, NHOCMKOPOHCKU), 8AKUUHA
(ammusaxkyunucma, eaxyunawiu), axc- (aHmueaxcep, 6axKcepkd, AHmMuUaKcep-
Ka). AyTOpKe HCTUIY /1a ce TIEpHO/l TaHIeMHje MOXKe ITOJISIUTH Ha HajMamke JBa
pa3no0sba, YKju je IPeIOMHHU TPEHYTaK 10jaBa BaKIIHE, O YeMY CBEIOYH U KOP-
ITyC HACJIOBA YHjU U300p U3/Bajajy.

YTBpheHo je na Hajehn Opoj MO3ajMIBEHUX PEUH JOIa3H U3 CHITIECKOT je3HKa
(xo8uo, ungoodemuja, kosuouom, pejxkry3, 10Kk0ayH, KOpoHapobuja, wamoayH,
KOPOHA Xajn, KOPOHA YEeTUHL).

Kao mocebHe mpaBomnmcHe mpobieMe ayTopKe M3/1Bajajy: MUCamhe 3BaHUIHOT
Ha3WBa BHpyca W OOJIECTH; MMCAkE CIOKEHNX jeANHUIIA YHjH Cy TPBU (hopMaHT
KOpOHA U KOBUO; TINCAKE CIIOKEHNX jeIMHUIA Ca HOBUM WHICKIMHAOUIHUM Jie-
TEPMHUHATOPUMA.

VYaumajyhu y 063up nocafamimy Mpakcy Ipu TAKCOHOMHJH BUpYca, MPENopy-
Ka ayTOPKH 3a Mucame Bupyca ouna 6u koporasupyc (70). [Ipernopyka ayTopku 3a
IMcame Ha3rBa OOJIECTH jecTe K060, 300T 0CaMOCTaJbUBama JIENIa CaMe CIIOKECHH-
LI ¥ IbeHe JIEKCUKAIN3aIuje, U kosuo 19 (IpaBonrcHa HOPMa CPIICKOT je3uKa He
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TIPETI03Haje TIOTYCIIOKEHNYIKO MHCamke KOMOMHAITH]E pedr U Opoja Kajma je Opoj Ha
npyroM Mecty (69—70)). HaBonehu npenopyky o mucamy ABOWIAHHX CITOjeBa, TIPH
YeMy ce IpBa ped MMoHala Kao HeMPOMEHJBUBY NIPUJIEB U ofipelyyje npyry, caapixa-
Hy y Tauku 86a [Ipasonuca cpnckoe jezuxa Maturie cpIcke, ayTopke Iperopydyjy
PacTaBJbEHO MUCARHE CIIOKEHHX jJEeTUHUIA ca (OPMAHTOM KopoHa (KOpoHA JiCYpKa,
KOPOHA Kpu3a) U Kosuo (Koeuo OOIHUYa, Kosuo NPonycHuya).

AyTopKe Ccy 3a0eNexuiie 1 yroTpeOy colrjamHnX GeMHHHHATHBA, KOjH CE CBE
gyerrhe 1M0jaBibyjy V jaBHOM qucKypcy. HaBome ma mutame HOBHjUX (eMHUHUHA-
THBa y CPIICKOM je3UKY jOIII YBEK HHj€ PEIICHO, ,,alli OM Ce, CTaHIAPIOJIOIIKH
IJIeJIaH0, MOIJIM MPETOPYUYHUTH OOJHIU TIOMYT GUPOLOSUFLA, GUPYCONOUIA”, 32
pa3UKy Ofl PACHPOCTPABEHUJUX OOIHKA GUPYCOTOUKULA, eNUOEMUOTOWKULA,
KOjH HE O/IrOBapajy TBOPOEHOM CHCTEMY CpIICKOT je3uka (76—77). AyTopke uc-
TUYY ,,Jla CE jeJlaH UCTH CMUCA0 Je3MKOM MOXE M3Pa3UTH Ha Pa3lIMuUTe HAYWHE
W PA3MUYUTHM CPEJCTBUMA, 1A TAKO MHCUCTHUPAKE HA MOIIMOHOM Cy(DHUKCY HUje
HeomnxomHo™ (77).

VY nornasiby ,,Jlynnuku kapakTep ARCKypca” yKa3yje ce Ha eMOIIMOHATHO-CK-
CIPECHBHY W JyIUYKY (YHKIH]y je3uKa. AyTOpKe H3/[Bajajy je3Huduke Urpe Koje
cy 3alelexxeHe y je3WKy TOKOM IaHJeMuje. Je3ndka KpeaTHBHOCT HCKa3aHa je
UrpoM pednma u KanamOypom (Ilpe ce 2o6opuno da ce mpeba oKpyxcumu no-
sumusHumM wyouma. A cada ce bedxcu 2nagom He3 0b63upa 00 NO3UMUBHUX bYOU,
Ilanoa jede y npocexy dsanaecm camu OHegHo. Hosek y kapawmumy jede Kao
nanoa. 3amo ce 080 cmarve 306e nandemuja). Kox xparkux (GopMu HajBUIIIE ce
uctnuy antunocnosune (Camo canyn Cpbuna cnacasa, Camo camouszonayuja
Cpbuna cnacasa).

Pesynratu ucTpakuBama MOTBPAWIIM Cy Jia ce ymorpebom meradope Tmo-
CTIKY yOehrBaukv W MaHHWITYyJIaTUBHU IHJbEBU Yy jaBHOM AHCKYpCY, IITO je
paspaheHo y meTroM moriaBiby ,,Meradope y jaBHOM AMCKYpCy Yy MaHAEMHUjU .
[Ipema xpurepujymy npeonnalyjyhux ummmukaiuja, ayTopke H3/1Bajajy MeTa-
¢ope ctpaxa (par, 6opba, Kpaj cBeTa, MMakao, HelMpHjaresb, youna, YyIoBHUIITE),
MeTadope MOTINHEHOCTH (IITKOJIa, HETIOToa/cruiia U3 TpHUpoje, Barpa (moxap),
Bozia (TIoTu1aBa), mpeacTaBa) U TakMdapcke metadope (cropt) (121).

[ecto mornasike mocBeheHo je cTparerrjama Koje MOBPITUHCKY eTyjy HEy-
TPAJTHO, & 3aMpaBo YTHYY Ha (OPMHUPALE MUIIJBEHHA O OJipeljeHHM CHTyaIjama,
Jbyauma. AyTOpKe yKa3yjy Ha IMPHCYCTBO MaHUITYITATHBHAX W MEPCYasHBHHX
cTpareruja y JaBHOM JHCKYpCY TOKOM MaHjaeMmuje. 3abenekeHu Ccy TpUMepu
noJapu3aluja JMcKypcea (Mu : onu), AHIUPEKTHO HapehBame 1 OnpaBIaBambe Mo-
JUTHYKUX aKTUBHOCTH, (paMuIIMjapu3alija i HHTUMH3AIHja P OCJIOBJHABAY,
IITO je Y MHOTHM ClydajeBUMa OWJIO HempHMEpeHo. Pe3ynraTn ucTpaxkuBama
MOKAa3yjy Jia ce MEIHUjCKH MPOCTOP KOPHUCTHO U 33 MOTUTHYKH MApPKETHHT, T CE
TUME TMOJMTU30Bala TeMa koBuja. [lopen BepOasHe, aHATH3UPAHA je U HEBep-
OasTHa KOMyHUKaIHja.

CBaka TBp/itha Y OBOj KEbU3H JACHO je 00pa3ioKeHa, MOTKPEIJbeHa HCIPITHUM
HCTPKUBAYKUM aHAITM3aMa. YHETO j€ MHOIITBO MPHUMepa U3 MEAHjCKOT JIUCKYP-
ca, ca JPYIITBEHUX MPE}a, U3 pasroBOpHOr cTuia. Ha kpajy cBakor moriariba
HCTaKHYTH Cy 3aKJbY4YIlH, & CBE TO CYMHPAHO j€ U y MOCICAHKEM TOMIABIbY —
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»3aKpydaK”. Y Cpnckom jasHom Ouckypcy y namoemuju 3abeiexeHa je jeaHa
eroxa, PyIITBeHa OKOJHOCT KOja je yTHIlaja U Ha IPOMEHe Y je3uKy. AyTopke
Cy Jaje Tpelu3Hy JCCKPUIIUjYy U aHAIW3y CPIICKOT jaBHOT JHCKYypCa TOKOM
MaHAeMHrje, Pa3oTKpHIIe Cy ja3 u3Mel)y M3IOKEHOT M MPUKPUBEHOT. 3Hadaj OBe
MoHOTpaduje orena ce y ToMe mTo he pe3yiaTaTd OBOT MCTPaKUBarmba IMOCITY-
JKUTH JIMHTBHCTHUMA, COITUOIMHTBUCTHMA, TICHXOJTMHTBUCTUMA, KYITYpOJIO3UMa U
OTBapUTH UM ITyT K& HOBUM UHTEPIUCIUILTHHAPHUM HCTPAKUBAKLUMA.

Munuya Pabpenosuh

WuctutyT 3a cpncku jesuxk CAHY
Opcek 3a CTaHOAPAHU CPIICKH jE3UK
milica.rabrenovic@isj.sanu.ac.rs
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XPOHHUKA

MEXIYHAPOJIHBIN KPYIJIbIN CTOJI «<HAYUHOE
HACJIEJUE H. 1. TOJICTOI'O TJIABAMU EI'O VUEHUKOB U
[IOCJIEJIOBATEJIE!»

r. Bpuian, 14 anpens 2023 r.

Huxwura Wnena ToicTodl — BBIAAIONIMICS (DHITONIOT-CIABUCT, OCHOBATEIb
MOCKOBCKOH STHOJIMHIBUCTUYECKON ILIKOJBI, MCCIIEI0BATENb CIABIHCKOTO (oIib-
KJIOpa, aBTOP MHOTOUYMCIIEHHBIX paboT MO MCTOPHH M AHANIEKTOJIOTHH CIIaBSH-
CKUX SI3BIKOB, MHU(OJIOTUU M HAPOJHOH KyJIBType CJaBsH, COTOCTaBHTEIBHON
JIEKCUKOJIOTHH, TUHTBUCTHUCCKOH Teorpadnm; akaneMuKk Poccuiickoii akameMun
HayK ¥ WIeH HHOCTPAHHbIX akajeMuii, mpodeccop MOCKOBCKOTO TOCYJapCTBEH-
HOro yHuBepcutera uMeHu M. B. JIoMoHOCOBA... U CKPOMHBIN MOXKUIION Yeno-
BEK C JJIMHHOW Celoil 0OpOJOi, MSITKHM, OTKPBITHIM JIUI[OM, BBICOKUM, KaK Ha
(hpeckax, 100M U TEIUIBIMH, TITyOOKHUMHU Tiia3aMu. IMEHHO TaKUM OH OCTajCs B
MaMSATH OJTHOTO M3 €r0 MOCIEeTHUX MOKOJCHUN CTYJEHTOB CIIaBsHCKOTO OTAele-
Hus punonorndeckoro ¢paxkynprera MI'Y, cuaeBmnx Ha ceMuHape o GoybKIo-
Py HE JAbIIIa — TO JI OT 3aXBaThIBAIOIINX PAa3BOPAYMBAIOIINXCA KAPTHH CIIaBSH-
CKHX JPEBHOCTEH, TO JIU OT TOTO0, KaK MX MPENOJHOCHI «HacTosAmMN TosncToiy.
Kak 3aBopokeHHBIE, MBI CMOTPENH Ha €T0 JUIMHHBIC, apPICTOKPATHIECKHE Iallb-
Lbl, CTIOKOMHO MeperuIeTeHHbIE Ha CTOJe, BHUMAJIN THXOMY, SICHOMY TOJIOCY U
VAUBISUINCH TOMY, KaK KpPacHUBO, C TPABUIBHBIMU MY3BIKAIBHBIMH YIapeHUSIMHI
Hukura Uneny nutupyet cepbekue HaponHsle necHu. (Kak oH Tak Hayduics ro-
BOPHUTH TO-CEPOCKHU?..)

Bcemupno u3BectHbIi cnaBuct Hukura Unsua Tonctoi (1923-1996) — noto-
MOK «cepockux Toncteix». Ero oren, Unps Minbnd, BHyK 3HAaMEHUTOTO MHUcarte-
JI51, BHEC HEOIIEHUMBIN BKIIaJl B CEPOUCTHKY M CEPOCKYIO pyCHCTHKY, CO3/IaB Cep-
OoxopBarcko-pycckuii ciaoBapb (1-e u3a. 1957), cunraronuiics JIydiiM 1o cei
nenb. Mimerno W. U. ToscToit npermonaBan cepOoxXopBarcKuii 36k B MI'Y Mo-
nogomy Brnagumupy IlaBnosuuy ['ynkoBy (1934—2020), KOTOpHBI BOOCIEACTBUU
MHOTO JIET PyKOBOIWI Ka(eapol CIaBIHCKOW (IITONOTHH U CTANl YIUTEIEeM JIsI
MHOT'MX ITOKOJIEHUM MPENnoJaBaTesIed U NEPEBOJYHKOB.

Huxura Unsuu Tonctolt pomuncs 15 ampenss 1923 r. B ropone Bpman B
Cepbun, Kyna ero poAuTEeNH BBIHY)KJI€HBI OBUTH IMHUTPHUPOBATH IOCIIE PEBOIIO-
nun. OKOHYMI pyccKo-cepOckyro rumHasuio B benrpane B 1941 romy, yxe BO
BpeMs okkynaruu. [Ipogomkars o0pa3oBanme ObIII0 HEMBICTIUMO; TOpadOTaB He-
KOTOpoe BpeMsi Ha pa3bope 3aBanoB oT Oombexek, «Hukura Pyc» mpucoenu-
HWJICS K TApTU3aHaM, a 3aTeM JOOPOBOJIBIIEM BCTYIIII B psiabl KpacHo# apmun.
OH yuyacTBOBaJ B TSKEJIBIX 00siX, Oojest ayuioi u 3a domosurny CepOuio u 3a
omaybuny Poccuio, Kak OH Ha3bIBaJl CBOU JIBE POAHHEI.

[Tocne BoitHBI cembu «cepOCKux ToicThIx» BepHYIUCh B MockBy, 1 Hukura
Toncroit moctynun Ha ¢uronornueckuii  ¢akymsrer MI'Y umenn M. B.
JlomoHOCOBa (0ONTapCKHiA S3bIK U JIMTEPATypa). 3allUTHI AUIIIOM IO PYyKOBOI-
ctBoM nipodpeccopa C. b. beprmreiina. Kanmunarckyro nuccepranmto «Kparkue u
MTOJTTHBIE (POPMBI IPIIIATaTeIbHBIX B CTAPOCIIABSIHCKOM SI3bIKE» 3aIUTHI B 1954 1
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(pyxoBomurens C. b. bepamreiin), a B 1972 1. 3a0UTHI JOKTOPCKYTO AMCCEPTAIIHIO
«OIBIT CeMaHTUYIECKOTO aHAIN3a CIIABIHCKON TeorpadaecKoil TEPMIUHOIOTHI.

H. W. Toncroit akTUBHO 3aHUMAJICSI HAYYHO-MCCIIEAOBATENbCKON JIESITENbHO-
CTBIO B IHCTHTYTE CITaBIHOBEIEHUS 1 OAIKAHUCTHKHN PoccHiickoil akaaeMun HayK,
rae ¢ 1977 1. BO3MIABIISUT CEKTOP STHOMMHTBUCTHKH M oibkiiopa. [Ipermomasan Ha
¢dunonornueckoMm (akymsrere MI'Y ¢ 1968 1. (mpodeccop ¢ 1976 1) mo KoHIa
KU3HH. BBUT 3amMecTrTeneM maBHOTO pefmakTopa KypHaia «COBETCKOe CIIaBsSHO-
BeZICHUE»; TIIABHBIM PETaKTOPOM >KypHasia « BOmpoch! SI3BIKO3HAHUSY; BO3POIMIT
(honmpKITOpHO-ITHOTpadUIECKHiA KypHAI «KrBas crapuHay.

Wien-koppecronaenr AH CCCP ¢ 1984, akamemuk ¢ 1987, a ¢ 1992 roga
yieH IIpesunuyma PAH. MHOCTpaHHBIM 4jl€eH MHOTHX CJIaBSHCKUX aKaJeMHH,
B ToM uncie CepOckoil akaJeMUH HayK W MCKyccTB. Bosmiammsur Poccmiickuit
(CoBetckmii) KOMHUTET ClIaBUCTOB ¢ 1986 T., ObUT mpeacemareneM IPaBICHUS
MexayHapogHoro DoHma CIaBIHCKOW MUCHMEHHOCTH M CIABSIHCKHX KYIBTYD,
YJIEHOM MHOTHX Hay9HBIX COBETOB U KOMHUCCHIA.

% sk sk

Cromerne co qus poxkaeHus Hukuts! Mimbrda Tonctoro ObII10 OTMEYEHO FOOH-
JIEUHBIMHU TOPXKECTBAMU B €r0 poJHOM ropone Bpuiane. B neHs poxxaeHus yue-
Horo, 15 anpens 2023 1. cocrostmock oTkpeiTHe maMaTHuka H. U. Toncromy (pa-
00Ta MOCKOBCKOTO CKYJIBIITOpa AIbiHa 3eiHAIO0BA), a B TOPOICKOM My3ee Oblia
OTKpBITa BBICTABKA apXUBHBIX AOKYMEHTOB, (oTorpaduil 1 JUYHBIX BELIeH ce-
MbH TONCTHIX.

14 ampenst cocTosuicss MEXAyHapOAHbIA Kpymiblid cTon «HayuHoe Hacnenue
H. U. ToncToro ma3zaMu ero y4eHHKOB U ITocienoBaTenei». Ha ero oTKpeITHH BbI-
ctynun akageMuk PAH, nokrop ¢umonorndeckux Hayk, 3aBeayromas Otaenom
STHOJMHTBUCTHKH W (ompkiopa MHcTuTyTa cnaBsHoBenenus PAH Caernana
MuxaiinoBHa Toncrast 1 TOKTOp (GHIOIOIMYECKHX HAyK, WIEH-KOPPECIOHAECHT
CepOckoil akageMun HayK M UCKYCCTB, IIperofaBaTeiib benrpanckoro yHuBep-
curera Jlrobunko Pagenkosud. B pabote Kpyrioro crona NpUHSIIN y4acTHE UC-
ciieioBaTeny, yaeHuKH 1 kojutern Huxutel Mnsuya ToncToro n3 pasHeIX CTpaH.
Brictynaromnue ropopuiu o 3HaueHuu uccinenosanuiit H. M. ToncToro ans coBpe-
MEHHOM STHOJMHIBUCTUKYU U CIIABUCTUKU B LIEJIOM U ¢ OOJIBILON TEIUIOTOH BCHO-
MHUHAJIM CBOETO BBIAAIOLIETOCS YIUTEIS.

B paboueii gactu BcTpeun 00CY X IanUCh BONPOCH! STHOJMHIBUCTUKH, KOTO-
prle Hauu orpaskeHue B Tpynax H. W. ToncToro, Takux Kak A3wik u Hapoonas
KyIbmypa: o4epKu no cidaeanckou mugonoeuu u smuonunzeucmuxe (M., 1995;
CM. Takke OmbOnmorpaduio Ha caiite inslav.ru), a Takke Ha cepOCKOM SI3BIKE:
H. U. Toncroj, Jesux crogencke xyimype (pen. Jb. Panenxouh, Hum, 1995).
Paznuunble HanpaBiaeHHs 3TOW TUCUMIUIMHBI YYEeHBIH pa3padaTbiBal BMECTE CO
C. M. TomucToii, TOCBITHUBIIEH 3TOH IUCIHIIIAHE MHOXKECTBO HCCICIOBAHHI
(cm., Hapumep: C. M. Toncras «llocmynamusl MOCKOBCKOU SMHONUHSBUCTIUKUY,
noptan rastko.rs). Koaneruss H. U. u C. M. ToncTteix paccMarpuBaeT Hapoa-
HYI0 OYXOBHYIO KyIbTypy (0Opsimbl, BepoBaHUs, (OIBKIOpP, HAPOAHOE HCKYC-
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CTBO) KaK CEMHOTHUYECKYIO CHCTEMY, MOAOOHYIO0 €CTECTBEHHOMY BEepOaTbHOMY
SI3BIKY. DTH JIBE€ CEMUOTUYECKUE CHCTEMBI BO MHOTOM M30MOP(MHEI U U30(pYHK-
LUOHAIBHBI, TAK YTO U K KYJBTYpe, KaK U K SI3bIKOBOH CHCTEME, C KOTOpOil OHa
HEpa3pbIBHO CBsI3aHa, MPUMEHHUMEBI TE€ K€ METOJIbI MCCIENOBAHHUS M TOT e KOH-
LENTyalbHBIN anmapar, 4To ¥ K JUHTBHCTHKE. M MoJ00HO TOMY, KaKk M3ydeHHe
SI3BIKOBBIX JMATEKTOB IMOMOTAET BOCCTAHOBUTH HCTOPUYECKOE COCTOSHHUE SI3bI-
KOB, TaK U KyJbTYpa CIaBsiH, COCTOSIIAS U3 «IUATCKTHBIX)» (PETHMOHANBHBIX ) IPO-
SBJICHUI, TOMOTAeT PEKOHCTPYHNPOBATh 00IIIee MPACIaBsIHCKOE COCTOSTHHAE Kb~
Typbl. CeMaHTHKa 00bI4aeB, 0OPSI0B, BEPOBaHUH, H300paXeHUI UMEET 0COObIe
(OpMBI BHIpaKEHHUST; €AMHULIAMH SI3bIKA KYJABTYPBI MOTYT OBITH 3HAKH Pa3InIHON
CyOCTaHIIMHU, B TOM YHUCIIE U OOBIYHBIC MIPEAMETHI, KOTOPHIC B KYJBTYPHOM KOH-
TeKcTe (HarmpuMep, B 00psAaax) CTAaHOBITCS €IUHUIIAMHA CEMUOTHYECKOMN CHCTe-
MBI KyJBTYPBI. DTOT MapajIeNu3M H «IEPEBOAUMOCTEY CEMHOTHYECKHX CHCTEM
JIpyT B JIpyra, UX B3aWMOJOIOJIHAEMOCTh MO3BOJSET MPUMEHATh K U3YUEHMIO
KYJABTYPBI MIOHSITHHHO-TEPMUHOJIOTUYECKUH amnmapar JHHTBHCTHKH — KOHTEKCT,
CEeMaHTHKa, IparMaThKa, TeKCT, CHHOHUMUS, MHOTO3HaYHOCTh U 1p. K oco3Ha-
HUto cuHkperusma aucuumina H. Y. Toncrtoii npuien B Xoae MHOTOJIETHUX AU~
QJIEKTOJIOTUYECKHUX U 3THOJIMHTBHCTHUECKUX IKCIICAUIHIA, B TOM YHCIIE — B YHU-
KaJTbHBIN, OOTaThIil apXandeCcKUM SI3BIKOBBIM U ATHOTPA(pUIECKIM MaTepHaOM
peruoH Ilonecke. DT 3KCHIEAVIMK JTATH [IEHHBIE CBEICHUS ISl OOIIECIIaBsIH-
CKHUX UCCIIEIOBaHUM, a TAK)KE MOCITYKUIM CTUMYJIOM I CO3JaHUS ISITUTOMHOTO
SHIMKIIONEeINYeCcKoro cioBaps «CnassiHCkue ApeBHOCTHY (1995-2012 r1), KOTO-
PBI OBLT 3aBEPIIICH yXKe IMOCIEe CMEPTH YICHOTO.

C noxnanom «H. W. Toncroil — opraHu3aTop U y4aCTHUK MOJIEBBIX MCCIENO-
BaHUI CIaBIHCKUX AuaiiekToBy» BeicTynmia E. C. Y3eHeBa — kanauaar Gpuiioso-
TUYEeCKUX Hayk, goreHT BAK, 3amecturens aupekropa MHCTHTYTA CllaBIHOBE-
nennst PAH mo Hay4HO# pabote (prionorudeckre OTaeNbl), BEAYIIHNA HayTHbIH
cotpyanuk OTzaena 3THONMHTBUCTHKH M (ONBKIOpa, pyKoBoguTenb Haywno-
00pa3oBaTeNIbHOTO IICHTPA CIABUCTUYCCKUX MCCIICIOBAHMM, HAYYHBIH KOH-
CyNbTaHT U npodeccop kadeapsl odIIei u cnaBsHCKo# ¢unonorun MHCTHTYTA
cnaBsHckoi KynbTypbl PI'Y umenn A. H. Koceirnna. B noknane Obimn kpatko
MpeCcTaBIeHbl OCHOBHBIC BEXU CyAbOBI W HAYYHOTO TBOpUECTBa akaneMmuka H.
H. Toncroro. Ilogpobuee E. C. Y3eHeBa ocTaHOBWIACH HA JHAICKTOJIOTHYC-
CKUX dKcnenuiusx, B kotoperx H. M. Toncroit mpuHMMan y4actue HaYMHAS CO
cTyaeH4Yeckoi ckambu. B 50-e TT. OH coOupan marepuan Ajsl JUajJeKTOIorHye-
ckoro ariaca 6onrapckux rosopoB CCCP nmon pykoBomcteoM mpodeccopa C. b.
bepumreitna, 3arem s [lepBoro Toma J{panekTHOTO ariaca O0OITapCKOTO S3bI-
ka. Bmecte ¢ xomneramu u3 Uucrtutyra cnassHoBenenuss AH CCCP Gbun ko-
MaHJMPOBaH B I0r0-BOCTOYHYIO bosrapuro, rae nocetwi ceno ScHa Ilonsna B
obmnactu bypraca. Ceno 65110 Ha3BaHO B 4eCTh ycann0n1 JIbBa Tosctoro B 61aro-
JAPHOCTH 32 MyOJIMKAIMK IHcaTels 00 ANpenbcKoM BOocCcTaHUH B boirapun u o
Pyccko-typernkoii Boitne 1877—-1878 rT. Yike craB coTpyaHukoM MHcTuTyTA Cra-
BsHoBeneHus U Oankanuctuku AH CCCP, H. U. Toncroii B 1961 1. yyactBoBas
B JIMHTBUCTHYECKOM IKCTIETUITNH B T. TallIKeHT K MOMATHIECKUM SMUTPAHTAM U3
CesepHoii ['petinn 1 Snupa, STHUUECKUM CIIaBsiHAM — MaKEAOHLIaM U3 DTelCcKoM
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MaxkenoHuH, KOTOpble ObUIM KOMIIAKTHO PACCENIEHbl B HECKOJIBKHUX KBapTalax
cromunbl Y36ekckoit CCP. B 1962 r. Hukura Unbua Toncroit MHUIIMUPOBA qua-
JIeKTOJIorHuYeckue akcneanuuu B Ilonecre, koTopble mo3nHee, ¢ cepeaunsl 70-x
ronoB XX BeKa, MPEBPATHIINCH B 3THOJMHIBUCTHYECKHE U ObUTM HAIIPaBJIEHBI HA
c6op marepuana i Ilosecckoro 3THOIMHIBHCTHYECKOTO ariaca. PabGora mpo-
JOJDKaNlach BILIOTH 10 Tparumueckoro 1986 r. (UepHoOwlbcKas kaTactpoda), U
MHoOTHe MmokoyieHus: yaenukoB H. . Toncroro moiy4uuniu 0eClieHHBIN OIBIT I10JIe-
BBIX HcciieoBanuil. JIJist yueHukoB v npoposnkarenent gena H. Y. Toncroro nosne-
Bas pabora B [lonecke crana Hacrosmeit HayuHo# mkonoi. Umenno B [Tonecse,
B HETOCPEICTBEHHOM KOHTAKTE C JKUBBIM SI3bIKOM U KUBOW KYJIBTYPHOH Tpaju-
Lue, 3apoaiIoCh TO HaIPaBJIeHNE KOMIUIEKCHOTO U3yUYEHHS A3bIKa M KYJIbTYpBI,
KOTOPOE BITOCIIEACTBUH CTAJIO Ha3bIBaThCs dSTHONMMHTBUCTHKOM (C. M. Toncras).

JokTop hunonornueckux HayK, IIaBHBIA HAYy4YHbIH cCOTpyaHUK OTaena STHO-
JUHTBUCTUKH U onbkinopa UHcTuTyTa cnaBsiHoBeneHns PAH A. A. [TnotankoBa
Tarke pacckazana o crpemieHud H. 1. Toncroro npusieKkarb CBOMX YUYEHUKOB
K IoJieBoMy cOopy Marepuaia. B cBsi3u ¢ 3TMM OHa OCTaHOBMJIACH Ha CBOCH He-
JaBHEH SKceauuy B BocTouHyto Cepouro B mapte 2023 1. (Herotunckuit kpaif;
céna bpauesar, Pasn, PormeBo, Cmenosair). [lo MHEHHIO aBTOpa, B DKCIICIH-
[ASX YICHUKH TOJICTOTO YEepITaroT TOT HEOOXOAMMBINA 3apsii TBOPUECKOM IHEp-
THH, KOTOPasi O3BOJISIET HA HOBOM 3Talle OCMBICIUTD YK€ U3BECTHBIE NTOCTYJIa-
TBI B TMAJIEKTOJIOTUH, (POJIBKIOPUCTUKE U ITHOIMHTBHCTHKE, & TAK)KE BBISBUTD
HEYTO HOBOE, BBECTH B HAayYHBIH 00OPOT HE M3BECTHBIN J0 CHX IOp MarepHal.
A. A. [InoTHHKOBa MOAYEPKHYJIIA, YTO B PA3HBIX HCCIEJOBAHUAX SI3bIKA U HAPOJ-
HOW KyJIBTYpHI, B TOM UYHMCJIC HAlPaBJICHHBIX HA PEKOHCTPYKIHIO APEBHUX OOBI-
YyaeB W BO33peHHH ciasiH, nocienosarenu H. W. Tonctoro Bcerna nmenu u Oy-
IOyT UMETh IO PYKOH IOJICKa3Ky — paboThl BBIAAIOLIETOCS yU€HOI'0, KOTOPBII
MHOTMM M3 HHUX 3aJajl HHTEPECHOE U LICHHOE HallpaBJCHUE HayYyHOH pabOTHI.
B wacTHOCTH, IpH aHaM3€e BOCTOUHOCEPOCKOTO Marepuaa U3 TaKuxX apxaude-
CKUX c(hep HApOJHOH KYJITYpBI, KAaK OTTOHHAS MarHsi IPOTHB HEMIOTOJIbI MITX MIPO-
THUB SMHUIEMHUH (4yMbl), WK NIPOTUB BO3BPAILECHUS HEXKEIATENHbHOIO IOKOHHOIO
JOMOH (BaMIIupa), MO>KHO 00paTuThes K Belnaromumces padoram H. U. Toncroro,
OOBSICHSIOIIUM apXauKy TeX WM MHBIX PUTyaJbHO-Marn4ecKux ACUCTBHIA clia-
BSIH, 0COOEHHO I0)KHBIX.

JokTop ¢unonornueckux Hayk, @wieH-KoppecnoHaeHT CepOckoll akageMuu
HayK U UCKyccTB, podeccop benrpanckoro ynusepcurera JI. PagenkoBud BbI-
CTYIWJI C JOKJIaJA0M «CBSTOUHBIE JYXH Y CIaBsiH». YUYEHBIH pacckazai o0 HH-
tepece H. WM. ToncToro x ciaaBIHCKOW JIEMOHOJIOTHU U HUCCIEIOBAHUAX CBSITOY-
HBIX IyXOB — wiynuxynos. JI. PanenkoBrud nogpoOHee 0CTaHOBHIICS HA 3HAYCHUHT
3UMHETO MepHOAa HApOJHOTO KaJleHJaps Y CNaBsH JIJs aKTHBHU3allUH HEYHCTOM
cuibl. [lepron, kotopsrii npeamectByeT PoxxaectBy u amutcst 1o Kpemienss (B
BocTouHoii Cepbun, Kocoso, Makenonuu — Boouya, B Bonrapuu — Hopoanos
Oen, y KatonukoB — Cesmule Tpu Kopoas), cuutaercsl MOrpaHUYHBIM U 3HaAMe-
HYET CMEHY IMKJIOB BpeMeHH. [IoHnMaHue 3TOro BpeMeHH Kak OMacHoro 6asu-
pyeTcs Ha IOBEpUH, YTO B 3TO BPEMs PaCKphIBAIOTCs HeOeca U MOTYCTOPOHHUE
CHJIBI BTOpratoTcsi B Mup Jrofeil. Torga NOKOMHNUKH BBIXOAT U3 MOTHII M HaBela-
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IOT POJCTBEHHUKOB. «HeuncTrie MOKOWHUKIY, JINIIIEHHBIE TIOYeCTel U O0MKeH-
HBIE, CKUTAIOTCS, KaK CTad BOJKOB, ITOKa OTKPHITA TPAHHUIIA TOTO W 3TOTO MHpA.
OHM aKTHBHBI HOYBIO, M, €CITH BCTPEYAIOT HA JOPOTE YeIOBEKa, CTApatOTCs TOJ-
KHYTh €T0 ¥ TaK JIMIIUTH €T0 KU3HU. YMEpIIHe TaKuM 00pa3oM CTaHOBSTCS He-
YUCTHIMH TIOKOWMHHWKAMH, a WX IYIIN TMPUCOETUHSIOTCS K CTasiM BPEJOHOCHBIX
oyl IMeHHO B TakMX AyIIax aBTOPY BUIUTCS MPOUCXOXKICHUE CBATOYHBIX /Y-
XOB, TIPEXKIE BCETO — OaTKAaHCKUX KapaKOHKYI. B 1emoM cpean ce30HHBIX Jie-
MOHOB y CJIaBSH YY€HBIH BBIJENSET TPHU TUMA: 1) IEMOHBI, aKTHBH3UPYIOIIIHeE-
csl HaKaHyHe TIPa3IHUKOB B TEUCHUU BCETO To/a (BEIbMBI, YIIBIPH, KOJIAYHBI); 2)
nepcoHN(pUKOBaHHBIE MTPA3THUKU-IEMOHBI; 3) TEMOHBI, TTOSBIISIONINECS U UCUe-
3a[0Ire B MEPHUOJ CBITOK. /JIeMOHBI MOTYT UMETh TakXe MPEIBOIAUTENS B BUIC
OTIENBHOTO TIepcoHaxa (Hampumep, babda Ilepxra).

Ha 3acemanmm BpICTynmmia TakXke IOKTOpP (MIIONOTHMYECKHX HAyK, YICH-
xoppecnionneHT PAH, 3aBexytomas kadempoil pyccKoro si3bIKa, OOIIETo S3BIKO3-
HaHUS U peuyeBOil KOMMyHHKalMu Ypanbckoro yHusepcurera E. JI. bepesoBuu.
B nmoxmane aBTOpOoM paccMarpHBaIHCh BOTIPOCH METOIOJIOTHH STHOIWHTBUCTH-
KH, B YaCTHOCTH, IPOOIeMa JOoKa3aTeIbHOW 0a3bl P 3THOIMHTBUCTHYECKOH pe-
KOHCTPYKIIAH, HEOOXOAUMOU TS ITPEOOIEHUS OMTACHOCTH «KaOWHeTHOH MU(OII0-
THHY, TIOX KOTOPOH ITOHMMAETCs M300peTeHne MU(OB HE B Hapolle, a B KaOMHeTax
(uonoros. TakuMm mposiBieHneM kadbmHeTHOUM Mudororuu E. JI. bepe3oBny cuu-
taet MudoHnM KapadyH: B BOCTOYHOCTABSIHCKOHN (PHIIOIIOTHYECKOH TPaIuIIiH MO
9THM WMEHEM HHOTIA TIOHUMAeTCsl «OO0T 3MMBI W TIOA3EMHOTO IapCTBay, «OoXe-
CTBO IDIONOPOAMS), «IAyX YMEPIINX MPENKOBY», «CKOTCKHA O60r» u Ap. B moxmazne
OBLTO TIOKA3aHO, YTO Takas TPAKTOBKA HE OIMHPAETCS Ha peaibHO 3a()UKCHPOBaH-
Hble (DaKTHI HAPOIHOW TPAIUIINH, a SBISETCS CIIEACTBHEM JIOXKHOH 3TUMOJIOTH-
3auuu cioBa. Merogonoruss MoCKOBCKOM ATHONMMHIBUCTHYECKOM mIkoisl H. . u
C. M. ToncTsIX, MOTYEPKHYI aBTOP, TpeOyeT MHOTOCTOPOHHEH U KOMILIEKCHOH Be-
pUPHKAINT MaTepHaa U MPeIoCTePeraeT OT KKAOWMHETHOW MU(OIOTHI.

Honent Kadeapsl cnasuctrku CopoonHbI I 1. KabakoBa IMOCBSITH/IA CBOE BbI-
CTYTI/IEHWEe PEKOHCTPYKIMY 00pa3a chOvpsika yepe3 OIMHUCAaHUEe ero CUCTEMBI TIUTa-
HUs1, HAUKHasi ¢ Xoporpaduueckoro courHeHus koHija XV B. «O uesioBeLjeX He3Ha-
€MBIX B BOCTOUHOI CTpaHe» M BIUIOTh [0 00CToATE/bHBIX MOHOrpadui XVIII B.
yuacTHUKOB Kamuarckoit skcrieuiini AKafieMdy HayK. YCTOWUMBBIM MOTHBOM B
STHX OIMUCAHUSAX sIB/IsieTCst KaHHuOamu3Mm. I. V1. KabakoBa rofjpo6HO 0CTaHOBU/IACh
Ha aHaJv3e ero JIMHIBUCTHYeCKUX, ITHOrpadruecKrx 1 (OIbKIOPHBIX UCTOKOB.

JlokTop Quonornyeckux Hayk, JIOIEHT, PyKOBOAWUTENS cekTopa «CpaBHHTE-
JBHBIE HCCienoBanus (oipkiiopay MHCTUTYTa STHONOTHH U (DOIBKIOPUCTUKA C
OtHorpadrueckum My3eeM bonrapckoii akamemun Hayk E. AHacTacoBa BBICTYITH-
Jla ¢ JOKJIAI0OM, B KOTOPOM paccMaTpHBajioCh pa3BUTHE KyibTa cBB. KumpuaHa u
WycTunbpl B COBpEMEHHOM PEITMTHO3HOM IpocTpaHcTBe. Ocoboe BHUMaHUE B J0-
KJazie OBUTO YIENIEHO TaK Ha3blBaeMoW KWIpraHOBOW MOJUTBE W CBSI3aHHOMY C
Heil nepkoBHOMY 00psiny B bonrapun. E. AranacoBa Takxke OTMETHIIA POCT IIOIY-
TsIpHOCTH cBATOro KHIipraHa kak Mara B COBpeMEHHOM HEOsI3bIUECTBE.

Kannunar ¢unonorndyecknx Hayk, noueHT Kadeapbl BH3aHTHICKOW WU
HOBO-TpeUYecKoil Qumonorun Quronorudeckoro ¢akynpsrera MIY umeHH
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M.B. JlomonocoBa K. A. KnuMoBa BeicTynuia ¢ A0kiaagoM « ‘MeToll phIThs
TOHHEIS C JIByX CTOPOH: THOJMHTBHCTHYECKOE HCCIIeIOBAaHHUE HOBOTpEUe-
CKO¥l HapogHOW MHGOIOTHI». MeTOIOM «PBIThS TyHHENSA C IBYX CTOPOHY», TO
€CTh U3 MIYOMHBI BEKOB U U3 ceromusmuero nus, H. M. Toncroi Ha3wBaiI co-
BPEMEHHBII CI0co0 M3y4YeHUs TPAJAWIHOHHOW KYJIBTYpHI, HAllPaBICHHBIH Ha
PEKOHCTPYKLHUIO MPEACTABICHUN APEBHETO CIABIHCKOTO MHpa. Tako# ke Me-
TOJl YCIIEUIHO MPUMEHSETCS B HCCIIECJOBAHUIX COBPEMEHHOW HOBOT'PEYECKOM
HApOAHOW MH(DOJIOTHUHU, KOTOpasi CYHIECTBEHHO OTIMYAeTCs OT JApEBHETpeue-
CKOM: BCE TEPCOHAXH OTHOCATCS K «HM3IIEH MHUGOIOTHN»; CBEICHUS O HUX
MOKHO TIOYEPIHYTh U3 MO3THUX NCTOUYHUKOB (XIX—XX BB.) HIIN MTOJIEBBIX UC-
CJe0BaHUM; MPOCTPAHCTBEHHBIC PAMKH HOBOTPEUECKON TPAJULIUOHHON Kylb-
TYpBbI B LIEJIOM HE OTpaHUYMUBAIOTCS TOCYIapCTBEHHOM Teppuropueil ['peueckoit
pecnyOnuKHy, HO BKIIIOUAKOT Takke Kump, rpeueckue cena B HOxHoit UTanum,
B coBpeMeHHoi Typuuu (CtamOyin, roxHOe nobepexne UepHoro Mopsi, 10 ce-
penunbl XX B. — Kammamgokus 1 AHaTOIHMS ), @ TaKXKe Tpedeckue cena B [ pys3un,
Apmenun u Ha tepputopun Poccun (mpeumyinecTBeHHO CTaBpOTOIBCKHNA U
Kpacnomapckuii kpaii). Takoe KOMIUIEKCHOE 3THOJMHTBHCTHYECKOE HCCIIEAO-
BaHUE HOBOTPEUYECCKOH HAPOAHON MH(OIOTHH TO3BONSET MPOJIUTH CBET B TOM
Yyclie HA UCTOPUYECKYIO CHCTEMY TPEUeCKHX NepCOHaXKeH «Hu3mel Mudoo-
TUW», CBEIEHUS O KOTOPHIX HE COAEPIATCs B IOMIEAIINX J0 HAC aHTHYHBIX U
CpPEIHEBEKOBBIX TUCbMEHHBIX HCTOUHHUKAX.

Karmunar ¢dunonornyecknx Hayk, CTapUIMi HaydHBIA cOTpyaHHK OTmena
cnaBstHCKOTO si3bIko3HaHust Muctutyta cnabsiHoBenenuss PAH JI. 1O. Bamenko
B CBOEM Jloknaje «BeHrepckas neMOHONOTHA» MpPEJCTaBHIa CUCTEMY BEHIep-
CKUX MHU(OJIOTUYECKUX MEPCOHAKEH Ha (JOHE CIABSIHCKOW HAPOIHOW TPaMIINH.
ABTOp MOKa3ana, 4To Uppagualisl BEHIEPCKUX JIEKCEM B KapIaTU3MBbl, KaK Mpa-
BHJIO, HAOMFOaeTcs y OOIEBEHTEPCKIX JIGKCEM, TaKuX, Kak boszorkdny ‘Benb-
Ma’, sdrkdny ‘npakoH, 3Mel’, garaboncids ‘depHOKHWXHUK . HamOombmas
KOHILIEHTpAllMs CIaBU3MOB BCTpEYaeTCs Ha CEBEPE BEHIEPCKOM SI3BIKOBOW Tep-
PUTOPHHU U XapaKTepHa JUIsl MaJoLKOro KyIsTypHoro auanekra. Kpome Toro, Ha-
OmromaeTcst ps U30/10KC, CBA3BIBAIOIINX CEBEPO-BOCTOK U I0T0-3ara] BeHrpun ¢
3anazHoi gacTeio KOxHo# CrnaBum.

Hayunsrii corpynauk MHcTuTyTa 6ankanuctukn CepOCKoi akageMuH HayK
U HMCKYCCTB, AOKTOp ¢(uionornueckuii Hayk /. JKypuu B cBoeM JoKIiaje
«¥OxHOCNaBsHCKUE “Byyapu” — TPaJUIUsS U COBPEMEHHOCTHY» MOTYEPKHYIA
Ba)XKHOE 3HAYCHUE HCCIIEJOBaHUHN OalKaHCKOTO 00psiaa «g8yuapu» («BOTIATHH-
km»), mpoBeaeHHoe H. M. ToncTeiM Ha OCHOBaHWM cTapbIX 3amucei. [lo mHe-
HUIO JOKIAI4HKa, U3ydeHrne TOJICTBIM CTPYKTYpHl 00psiga MOMOIJIO YIEHOMY
BBISIBUTH TCHICHIIMH €T0 Pa3BUTHSI, 4 UMEHHO — TEHACHIHUIO K KapHABAJIBHOCTHU
B JaHHOM o0OpsaHoM mectBud. J. JKypud pacckaszana o COBpeMEHHBIX 00-
panHBIX mecTBUAX B CepOuM, KOTOphle HOCST Ha3BaHHUE «8yuapu», MpercTa-
BHB HX CTPYKTYpPY ¥ YYaCTHUKOB, a TaKke 00 N3MEHEHHH CEMAaHTHUKH IIECTBHIH
10 OTHOLIEHHUIO K TPAAUIIMOHHBIM. HbIHE «BOTYATHUKMY YTPATHIIA UCKOHHBIH
XapakrTep, CTaB MIECTBUAMHU MackapagHoro Turna. Ha KocoBo mposiBisroTcst nx
TEHJEHIINN K HAapOJAHOMY BECEIbI0 U MOAYEPKUBAHIIO HAITMOHAIFHOM MMpHHA-
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JIEKHOCTH, B TO BpeMs KaK paHee OHH HOCWJIM CEeMEWHYIO HalpaBIEHHOCTh U
OBLTH 9aCTHIO CEIBCKOXO3IHCTBEHHO-MarnIeCKIuX OOpSIHBIX el CTBHi (ydaacT-
HUKH HUCTIONHSUIA TIECHH C TOXKETaHUSIMH OJaroJeHCTBUS U JOCTAaTKa B JIOME,
YTOOBI BOJIKM HE TPOTAJH CKOT; CETOMHS K€ BMECTO DTOTO HCIIONHSIIOTCS pa3-
BJICKATEIIBHBIC TICCHU).

Kanmgmmar dwumonorndeckux Hayk, mpodeccop OTHEeNeHUsS BOCTOYHOEB-
pOTEHCKUX S3BIKOB M KyNbTYp Kadeapsl sI3BIKOB U KylIbTyp [eHTCKOTO yHU-
Bepcutera (benmsrus) A. B. FOquH BeIcTynna ¢ moknagoMm «MiMena coOCTBEH-
HBIE JKHBOTHBIX B BOCTOYHOCJIABSHCKUX 3aroBopax». B mokmaxe aBropa mura
peub 00 MMEeHaX COOCTBEHHBIX, KOTOPBIMH B OEIIOPYCCKUX, PYCCKHX U yKpa-
WHCKHWX 3aTOBOpax HaJIEISAIOTCS )XKUBOTHBIC. JlOKIIam OTTanKuBaics OT H3BECT-
Hoti crateu H. U. ToncToro o6 nMeHax ancra B HapoaHO# KynbType Ilomechs,
KoTOpas Obljla B JaHHOM CiIydae JOIOJHEHA 3arOBOPHBIMH MaTepHalaMHu.
N3ydeHne 3aroBOPHOTO OHOMACTHKOHA, TEM HE MeHee, T0Ka3aino, YTO JaHHas
rpyIlia HANMEHOBaHUH HEBEIWKa U, CKOpee, MapTHHAIbHA, €CJIH HE CUUTATh
pa3HOOOpa3HEIX UMEH COOCTBEHHBIX 3MEH, a HEKOTOphIE U3 GOpM, KOTOpPHIC
WHTEPIIPETUPOBATUCH COOMpaTenssMu U MyOIMKaTopaMu Kak UMEHa KUBOT-
HBIX, MOTYT OBITh PE3YJIFTaTOM HCKa)XeHUS M HEBEPHOTO MOHWMAaHHS HUMEH
HapHUIaTeIbHBIX.

Hoxrop b. Cuxkumud, Hay4uHbIH coBeTHHK MHCTHUTYTa OamkaHucTuky CepOCKoit
akaZleMWy HayK Y MCKYCCTB, npeactaBuia goknay «3uauenue H. Y. Toncroro mist
TTOJIEBOM STHOJMHTBUCTHKH B CepOmm».

B pamkax kpyrmoro cronma Obiia mpezctaBineHa KHuUTa Cro8o U uenosek: K
100-nemuto co ous posicoenust axademuxa Huxumor Unvuua Toncmozo (Mocksa:
Wnnpuk, 2023). Kaura cogepkut pabOTH yUeHUKOB U mocienosareneit H. H.
ToncToro «Imo clIaBsIHCKOHM JEKCHKOJIOTHH W CEMAaCHOJIOTHH, NUAJEKTONIOTUH H
JUHTBUCTUYECKOH Teorpadu, IpeBHECIaBIHCKOMY S3bIKY, ICTOPHH CIIABTHCKUAX
JMUTEPATYPHBIX S3BIKOB M MHUCHbMEHHOCTH, ITHOIWHTBUCTUKH, (POIBKIOPY, Cla-
BSTHCKOMY SI3BIYECTBY, HICTOPUH CIIABUCTHKN» (OApoOHEee CM. B aHHOTAIlMK U Ha
caiite Uncturyra cnaBsHoBenenns PAH, inslav.ru).

ColpaBmiuecs Ha KPYTIIOM CTOJIE UMENTH YHUKAJIbHYIO0 BO3MOXKHOCTh YBH-
JIETh U YCIBIMIATh TOJIOC BBIJAIONIEr0Cs yISHOTO B ABYX BuaeopparmenTax. Ha
nepsoM 3amnevarieHo Beictymienue H. Y. Tonacroro na XI MexnyHapogHoMm
cbe3ne cnaBucToB B I. bpatucnasa B 1993 rony ¢ noknanom «Poxp Bemuko-
MOpPAaBCKOU TpaAULUH B CIABAHCKOH KyibType». B moknane Hukura Wneuu
pacckasas o 3HaYeHUH MHUCCHH U MOJIBUTA CONIYHCKUX OpaTbeB, 3aI0KUBIITUX
HOBBIH NTYXOBHBIA MHUDP CIABSHCTBA, «KPAaeyTOJbHBIH KaMEHb HCTOPHUYECKOI
CJIaBUCTHKHU, UCTOPUUECKON CIABIHCKON (DHIIONOTHHU, TIOTOMY YTO 3TO BOIIPOC
HaJayia, ICKOHHOCTH CIIABSTHCKOW KHIDKHOW CIIOBECHOCTH, JPEBHHUX CIIABSH-
CKHX IJIUTEpaTyp, JIUTEPATYPHBIX S3BIKOB, HAKOHEII, CIABSIHCKOTO HApOIHOTO
CaMOCO3HaHUA, 0e3 KOTOPOTO HE MOTJIO OBITh HU CIaBSHCKOW TOCYJapCTBEH-
HOCTH, HY TMOJTHOIIEHHOTO UCTOPHYECKOTO Pa3BUTHUS MHOTHX CIIaBSIHCKHUX Ha-
ponoBy». Bropoii ¢pparmenT npexacrasusietr co6oit peub H. U. Toncroro Ha 1e-
PEMOHUH TPHUCYXKIASHUS eMy 3BaHUsS IMOYETHOTO mpodeccopa JroOauHCKOTO
yHuBepcurera B [lonpine. YdeHsrit, modiaarogapus 3a OKa3aHHYIO €My 4eCTh,

MEXXVHAPOIHBIH KPYIJIBIH CTOJT « HAYYHOE HACJIE[UE H.H. TOJICTOIO ITTA3AMH
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CKPOMHO «IIOJEIIHI» CBOHW 3aCIyT U CBOW IOYETHBIA TUTYJ CO BCEM «yde-
HBIM MHPOM MOEW CTpaHBI», C BBEITAIOIIUMHUCST POCCHUUCKHUMHU M IOJIbCKUMH
JIMHTBACTAMH-TIPEANICCTBEHHUKAMH, TTOAYEPKUBAs B3aHUMOCBSI3b XOPOIIETO
HAay9IHOTO KOHCEpBAaTHU3Ma M HOBATOPCTBA, a TAK)KE HEPA3PBIBHYIO CBSI3hL BpE-
MEH M MOKOJICHUH.

ABTOp UCKpEHHE 0JIATOAAPUT BCEX KOJUIET M WICHOB CEMBbH TOJICTHIX, OTKITHK-
HYBITUXCS Ha TIPOCHOY MPEIOCTaBUTh MaTEPHAIIBI IJIs1 JAHHOW CTaThH.

FOnusa Jleonuoosna Llanuu

MocKoBCKHii rocyqapcTBeHHBIN yHUBEpcUTeT uMeHn M. B. JlomoHOCOBa,
(uomornyeckuii paxynbTeT

Poccuiickuil IeHTp HayKu U KyJIbTYphl «Pycckuil 1oM»
julija.sapic@gmail.com
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PEIMCTAP KJbYUYHUX PEYUN

Anam Murkjesuda 209
anarrranrja 180
Awmepuka 235
agruimsmu 180

OJTM3KOPOACTBEHHBIC SI3BIKH 198

BuIIeje3uIHu pearunn 101
BojBohancku Pycuram 101

[J1arojiv ropopema 124
I1aroiad MUILbema 124

JIBYSI3BIYHBIN ciioBaph 138

eqUHULLI 3HaHuA 147
eTHOJIMHIrBHCTHKA 180

JKeHcKa mpaBa 235
3HaHus 147

uHTEepBjy 124

nHpopmema 147

uckyctso 160

HCTOpHja CPIICKE IMHIBUCTUUKE
pycuctuke 37

HCTOpHja CPIICKE PYCUCTUYKE
JIMHTBOOUIAKTUKE 37

HCTOPHjaT HACTaBE PYCKOT je3HKa
Y CPIICKOM IIKOJICTBY 37
HUCTOPUKO-TCHETUYECKUE HCCIIEA0BAHNS
227

ncropuorpaduja Hayke 37

jesmuka Kyarypa 61
jesmuka Hopma 61

jeswuka cimka cBeta 160
Jenena lumurpujesuh 235

KJIIOYEBBIE CJI0BA HALMOHAJIEHO-
SI3bIKOBOM KapTHHBI Mupa 147

PET'MCTAP KJbYUYHUX PEUU

KIbMKeBHU npeBoa 209

KorHaThl 198
KOMITapaTUCTHKA/KOMITAPAaTUBACTHKA
50, 227

KoHIenT/KoHuente! 147, 160
KyIbTypHas UaeHTUGuKams 227

nmexcuka 115, 138
nexcuxorpaduja/nekcukorpadus 101,
115, 138

nexcukosorus 138

JUHTBUCTHKA 50

JUHTBOKYIbTYpema 147
norosnuctema 147

«JIOJKHBIE IPY3bs nepeBogunuka» 198

Mapuja Majeposa 235
METOJIMKa HacTaBe je3uka 50
MopdocunrTakca 180

HaOpajame yyecHHKa 71

Opna mmagoctu 209
OMJIAIUHCKU *aproH 180
omnkeIT 160

noJyis3oBarens 115

TOHABJbabE TVIarojcke Jekceme 71
npeacrasnenus 147

IpuMapHa ceMaHTuka 124
myOnmuucTaku cTui 124
nyronuc 235

Panosan Jlaauh 50

Pa3HOBUIHOCTH JorosnucreM 147
pelenTuBHas dcTeTuka 227

pycuctuka 50

pycuHckH jezuk 101

pycku je3uk/pycckuii s3pik 71, 138, 180

CcBOOOIHBIN aCCOIMAaTUBHBIN
aKcnepuMeHT 147
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CeKyHIapHa ceMaHThKa 124
cemantuka 115, 180, 198
ceMaHTH4eckuil mepexon 198
cepOcko-pycckuit ciaoBaph 115
CHHXpOHHAas nonuceMust 198
cnaBucTtuka 50

CJIOBapHbBIM 5KBUBaJIEHT 138

CJIO’KE€Ha acHJIeHTCKa pedeHuna 71
CONOCTABUTEINbHAS JIekcukosorus 115
COLIMOJIOTHUS U TICUXOJIOTUs YTeHus 227
CPIICKH je3uK/cepOCKuii s3b1Kk 61, 71,
138, 180, 209

CPIICKH CJIaBUCTH 61
cragnapauzanyja 101

Tunonorust 198
(dhpazeonormsmu 124
SKBHBaJEHTHOCTH 115

SITPO HAIIMOHATBHOTO KYJABTYPHOTO
npocrpaHcTsa 147

anekdoticky pribeh 254
autobiografickost’ 254

gramatika 85
gramatikografija 85

deskripcija 85
domace zvierata 170

dvojita metaforizacia 170

fantazia 266
fyzické vlastnosti a vzhl'ad ¢loveka 170

imaginacia 266
inStruktivnost’ 266

Krosh family 19
Life of Anton Chekhov and his circle 19

Michaela Rosova 254
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(neo)realizmus 254
proza pre deti 266

Russian emigration to the Kingdom of
SCS 19

Russian theatre at the turn of the 19th
and 20th centuries 19

slovenska a srbska zoonymicka
frazeoldgia 170

slovenska proza 254

slovenska vojvodinska literatira pre
deti 266

vnutorné dianie 254

zoonymické frazémy 170
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KEYWORD INDEX

Adam Mickiewicz 209
adaptation 180
America 235
anecdotal story 254
autobiographical 254

bilingual dictionary 138

closely related languages 198
cognates 198

comparative lexicology 116
compound asyndetic sentences 71
comparative studies 50, 227
concept/concepts 147, 160
cultural identification 227

description 85

dictionary equivalent 138
domestic animals 170
double metaphorization 170

English loanwords 180
equivalence 116
ethnolinguistics 160
experience 160

fantasy 266

free associative experiment 147
grammar 85

grammaticography 85

historical genetic research 227
historiography of science 37

history of Russian language teaching
in Serbian schools 37

history of Serbian linguistic Russian
studies 37

history of Serbian Russian
linguodidactics 37

ideas 147

KEYWORD INDEX

imagination 266
inner world 254
informeme 147
instructiveness 266
interview 124

Jelena Dimitrijevi¢ 235

keywords of national and linguistic
worldview 147
knowledge 147

language culture 61

language norm 61

language teaching methodology 50
language world picture 160
lexicography 102, 116, 138
lexicology 138

linguistics 50

linguo-cultureme 147

literary translation 209
logoepisteme 147

Marie Majerova 235
Michaela Rosova 254
morphosyntax 180
multilingual dictionaries 102

(neo)realism 254
Ode to Youth 209

physical traits and appearance of
humans 170

phraseologisms 124

primary semantics 124

prose for children 266
publicistic style 124

Radovan Lali¢ 50
reader-response criticism 227
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repeated verbal lexemes 71 ombIT 160
Russian language 71
Russian studies 50, 138, 180 nopoauiia Kopm 19
Ruthenian language 102
pycka emurpanuja y KpameBunu

secondary semantics 124 CXC 19
semantic shift 198 PYCKO MTO30pHIIITE Ha MIpenasy
semantics 116, 180, 198 u3 19.y 20. Bek 19

Serbian language 61, 71, 138, 180, 209
Serbian-Russian dictionary 116
Serbian Slavists 61

Slavic studies 50

Slovak and Serbian zoonymic
phraseology 170

Slovak prose 254

sociology and psychology of reading 227
specifying participants 71
standardization 102

synchronic polysemy 198

“translator’s false friends” 198
the core of the national
cultural space 147

travelogue 235

typology 198

units of knowledge 147
user 116

varieties of logoepistemes 147
verbs of speaking 124

verbs of thinking 124
vocabulary 116

Vojvodinian Slovak literature for
children 266

Vojvodina’s Ruthenians 102

women's rights 235
youth slang 180
zoonymic phrases 170

JKusot Antona UexoBa U l,eroBOT
Kpyra 19

KEYWORD INDEX
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CIIMCAK CAPAJHUKA Y KBBU3M XXVII/1 HACOIIUCA CJIABHCTHKA

np Ierap bymak, penoBau npodecop
VYuusep3uret y beorpany
dunonowmwkyu Gaxkynarer

Karenpa 3a cnaBuctuxy

Ip JexateprHa JakyIIKHHA, JOLEHT

MockoBCKU ApxaBHU yHUBEP3UTET ,,M. B. JlomoHOCOB”
dunonomwku GpaxkyaTer

Karenpa 3a cnaBuctuxy

Mcp Bukropuja Kampujenosa, nokropant

MockoBCKU ApxKaBHU yHUBEP3UTET ,,M. B. JlomoHOCOB”
dunonomku GaxkyaTer

Karenpa 3a pycku je3ux

Mcp Harama Kozomopa, Bumm jaexrop
VYuusepsurer y Hosom Cany
dunozodceku pakynTer

Opncex 3a cIaBUCTUKY

1p Kcennja Konuapesuh, penosau npodecop
VYuusepsurer y beorpany

dunonomwky Gaxkyarer

Karenpa 3a cnaBucTuxy

Mcp Becna Kocmajau, acuctent
VYuausepsuter y Ucrounom CapajeBy
dunozodceku pakynTer

Karenpa 3a pycuctuxy

np Wsana KoueBcku, Banpegau npodecop
YHusep3surer y beorpany

dunonowmwku Gaxkynrer

Karenpa 3a cnaBuctuky

np Codwuja Munopanosuh, HaydHU CaBETHUK
HuctutyT 3a cprcku jesuk CAHY



np Hukoma MusbkoBuh, TOTICHT
YuusepsureT y beorpany
Ounononku HaKynTer
Karenpa 3a cnaBucTuky

Mcp Marmja HemoBuh, nctpaxuBad-rpumnpaBHUK
WucTutyT 32 cprcku jesuk CAHY

np Mapuja Onagnh, He3aBUCHH UCTPaKUBaY
Bbeorpan

mcp Kapun Ilenecuh, nokropant
YHusep3uret y beuy
WHCTUTYT 3a CaBUCTUKY

Mcp Munnua PaGpenosuh, uctpaskuBad-nprunpaBHUK
WucTutyT 32 cprcku jesuk CAHY

Ip Byuuna Pandesuh, penosuu mpodecop
VYuusep3uret y beorpany

dunonomwku GaxkyaTer

Karenpa 3a cnaBuctuxy

np Hownann Pejpunn, mpodecop emepuryc
VYuusepsurer Kpamuue Mepu y Jlonnony
[Tkona 3a je3uKe, TUHTBUCTUKY U QUM

np l'anuaa PomanoBa, peoBHU nipodecop
MOCKOBCKH T'paJICKU MEAATOIIKY YHUBEP3UTET
HNHcTuTyT 32 XyMaHUCTUYKE HAyKe

Karenpa 3a pycky KibHKEBHOCT

1np Anam CBeTIHK, peoBHH mpodecop
VYuusepsurer y Hosom Cany
dunozodceku pakynTer

Opcex 3a CIIOBaKHCTUKY

np Jenena CUTHUKOBA, TOLEHT
Bopomermku gp>kaBHU YHUBEP3UTET
dunonomwky Gaxkyarer

Karenpa 3a nzgaBamrso



np Cpero Tanacuh, monmucHM 4iaH AkaneMHje Hayka U YMjeTHOCTH Perryomike
Cpricke
WuctutyT 3a cpricku jesuk CAHY

np Cesemitana Tozcroj, akagemuk Pycke akagemuje Hayka
ynpaBHHK OJiesberba 3a eTHOIMHIBUCTUKY 1 (honkiiop MHCTHTYTA 32 CITaBUCTHKY
PAH

1np Muxajno ®ejca, penoBHU Tpodecop
VYuusep3urer y Hosom Cany
dunozodeku paxynreT

Oxcexk 3a pyCUHUCTUKY

mcp Huna XanynoBa, TOKTOpaHT
VYuusepsurer y Hosom Cany
dunozodeku paxynreT

Oxcex 3a CIIOBaKUCTHUKY

1p 3y3ana YmkukoBa, BaHpEIHH Mpodecop
VYuusep3uret y beorpany

dunonomwku GaxkyaTer

Karenpa 3a caBucTuxy

ap Jynuja [lanuh

Pycku uenrtap 3a HayKy u KyATypy ,,Pycku qom”
MockoBcku Apx’aBHU yHUBEP3UTET ,,M. B. JlomoHOCOB”
dunonomwku Gaxkyarer



YIIYTCTBO 3A ITPUIIPEMY PYKOIINCA 3A IITAMITY

Yaconuc Crasucmuxa je HayqHO NEPHOJUIHO U3/Iatbe KOje 00jaBibyje OpUruHAIHE
panoBe U3 0bIacTy CIOBEHCKE PHUIIONIOTHje, TEOPH]je JIMHIBUCTHKE H KEbIIKEBHOCTH,
HCTOPHje CTABUCTUKE U CPOTHHUX HAYYHUX OOJACTH, KA0 U HAYYHY KPUTHKY, XPOHHU-
Ky u Oubnuorpadujy.

Vpenuuiuteo Cragucmuke ce CacTOju Ol eMUHEHTHUX CTPYy4HbaKa-ClIAaBHCTa U3
pa3IMyKX CIOBEHCKUX M HECIOBEHCKHX 3eMalba.

Csu npunosu y yacomnucy Cragucmuxa PEUEH3UPajy Ce O CTpaHe HajMarbe
JIBA KOMIIETEHTHA CTPydYmaka Off KOjUX je jemaH 00aBe3HO CIOJbHU pElCH3EHT.
Peniensupame je aHOHUMHO y 00a TIpaBIIa.

PanoBu xoju cy Beh 00jaBibeHn WM MTOHYl)EHU 3a 00jaBJbUBAKLE Y HEKOj APYTO]
myOJIMKaIju He MoTy OMTH ipuxBaheHH 3a o0jaBbuBambe y Crnasucmuyu.

[Tpunor xoju ymyhyjere wacommcy pamu objaBjpuBama Tpeba Ja MMa jacHO
onpeheHy TeMy W Tperu3HO 00pasjoKeHy MOTHBAIU]y METoNa Koje Cy Yy HbeMy
kopuithere. TBpImBE KOje U3HOCUTE y BbEMY MOpajy OMTH TEOPHjCKH MOTBpleHE U
eMITHPHjCKHU IpoBepeHe. Pajg Mopa npencTaBbaTi OPUTHHAIHO HAYYHO JIeI10, KOje ce
HH Y KOM IOIIE/ly HE MOYKE CMaTpaTH IJIarijaToM HiIH Ay TOILIATHjaToM. YPEIHHUILITBO
MO3/IpaBJjba MOJIEMHUKE PaJioBe KOjU CE OCNIamajy Ha YOeIJbHBY apryMEHTAITH]Y.

Cnasucmuxa 00jaBIbyje pe3yaTare HCTPaXKHBamkba Ha CBUM CJIOBEHCKUM jE3HIINMa,
Ka0 W Ha CHIJICCKOM je3HKy. Pykomuic Tpeba aa Oynie ucrpaBaH y monieay nmpaBoImca,
rpamaruke u ctiia. Tpeba takohe oOparuTy naxmy Ha cienehe enemenre:

a) HacnoBu moceOHmx myOnukanuja (MoHOTpaduja, 300pHUKA. YaCOIHCA, PEIHHU-
Ka U CJI.) KOjH ce IOMUIbY y pajly IITaMIIajy ce Kyp3UBOM Ha je3UKY U MUCMY Ha KOjeM
je myOnmuKaryja koja ce muTupa 00jaBJbeHa, OO 12 je ped O OPUTHHAITY WIIH O TIpe-
BOZY.

0) Y TekcTy Ha CPIICKOM je3UKYy CTpaHa MMEHA Koja ce MOMHIY y pajy MUIILY ce
TpaHCKpUOOBaHO IIpeMa IpaBunnuMa [lpagonuca cpnckoe jesuka, a Kaja ce CTpaHo
MMe TPBH MyT HaBEJe, y 3arpajiv ce Jiaje M3BOPHO MHCAhE, OCUM aKO j& UME IITHPOKO
no3Haro (anp. @epaunang ge Cocup) WK ce U3BOPHO THUIIE KA0 Y CPIICKOM (HIIP.
Brnagumup Bonmapko).

B) Y mapeHTe3aMa pe3uMe ayTopa HABOIH C€ Y H3BOPHOM OONHKY U MUCMY, HIIp.
(ITumep 2015), (Anpecsa 1974), (Geeraerts 2006).

r) llutatu U3 nena Ha CTPAHOM je3HKY, Y 3aBUCHOCTH 0f (pyHKIIHje KOjy HMajy,
MOT'y c€ HABOAWTH Ha M3BOPHOM je3MKY WJIM y MPEBOAY, JIM je MOTPeOHO JT0CICAHO
CC MpuapKaBaTu jeI[HOF Ol HaBE€ACHUX HaYMHa HUTUPAbaA. Vkonuko Cy HaBOOU OJaTu
y U3BOPHOM j€3HKY, ayTop ¥ (yCHOTH MOXE AaTH HHHXOB IIPEBO.

EnemenTn paga nmo pexociaeny

1. lme 1 mpe3uMe ayTopa, YCTaHOBA Y KOjOj je 3al0CIIeH, elIeKTpoHCKa anpeca (y
MpHUKa3MMa U XpOHUKaMa OB IOAALM C€ HAaBOJIE MCIIOJ TEKCTa, C TUM IITO CE€ UME U
Mpe3uMe HaBOJIE KypP3UBOM).

CnaBuctuxa XXVI/2 (2022)
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Winannu: [Ipukasu uam XpoHHUKe:
Mapuja Huxonuh Mapuja Huxonuh
Yuuep3uret y beorpany VYHusep3urer y beorpany
@uononky akynrer Oumnonomky GpakyiaTeT
Karenpa 3a cnaBuCTHKY Karenpa 3a cnaBucTuky
mnikolic@fil.bg.ac.rs mnikolic@fil.bg.ac.rs

2. HacnoB pazma Bep3anoM (Ha3uB 1 Opoj IpojeKTa y OKBUPY KOjer je HacTao wia-
HAaK HAaBECTU y TOIHOXKHO] HAIIOMEHH Ha JIHY CTPaHHIIEe, BE3aHOj 3BE3AUIIOM 32 Ha-
CJIOB paja).

TPAANLINIA 1 CABPEMEHO U3YYABAKE CJIOBEHCKUX JE3UKA*

3. Hacnos npukasa Mmoxxe 0utu Oudmuorpadcka oapeiHuna.

KCEHUJA KOHYAPEBUHR, JE3UK U KYJITYPA: CJIABHUCTHYKA
IIEPCIIEKTHBA. beorpan: Jacen, 2018, 271.

NADREALIZAM U SVOM I NASEM VREMENU = LE SURREALISME EN SON TEMPS
ETAUJOURD HUL
ED. JELENA NOVAKOVIC.
Beograd: Filoloski fakultet, Drustvo za kulturnu saradnju Srbija-Francuska, 2007, 447.

IIpumep 3a XpoHUKeE:

XVIMEBYHAPOJIHU KOHI'PEC CJIABUCTA
(Beorpan: ®unonomiku dakynter Yauepaurera y beorpany, 20-27. asryct 2018)

4. Caxertak (10 10 penaka) u kJbyuHe peun (1o 10) Ha je3uky paja.
5. Caxeraxk (30 20 penaka) u kjby4He peut (10 10) Ha €HIVIECKOM jE3HKY.
6. OCHOBHU TEKCT.

7. Lutupana muteparypa (3a paj HanvcaH hHPHIMIIOM MPBO JATH TUTEPATypy Ha
huprminy o a30y4HOM pemy Mpe3nMeHa ayTopa, a 3aTHM JINTepaTypy Ha JIATHHUIN
1o abereTHOM pely Ipe3ruMeHa ayTopa; 3a paJl HallucaH JIATHHHUIIOM PeslocIies je 00-
pHYT, oubimorpadcke jeMHUIE KOje HUCY HaBeneHe hnpumuhHuM mrcMoM obaBes-
HO C€ TPAHCIUTEPHIILY IIpeMa YIIyCTBHMA KOja Cy HaBe/IeHa HIDKE).
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8. Pesume: mMe W mpe3nMe ayTopa, HACIOB pana (MCIOA HACIOBa HAIMHCATH
Pesume), TekcT pesumea, KIbydHe PEdH; YKOIHKO j€ paj Ha CPIICKOM je3HKYy, pe3uMe
MOXke OUTH Ha jeITHOM O] CBETCKHX je3HKa (CHIVIECKOM, HEMa4KoM, PYCKOM, (ppaHIry-
CKOM); YKOJIUKO j€ paji Ha CTPaHOM je3HKY, PE3UMeE je Ha CPIICKOM (CTPaHHM ayTOpPH-
Ma YpeaHumTBo 00e30elh)yje mperoa pe3nMea Ha CpIICKHU je3uK). Pesnme He Ou Tpe-
6aro na npenasu 10% Iy)KuHE TeKCTa.

Nma Gamunnst
HA3BAHUWE CTATbA
Pesrome

TekcT pestome.
Knroueguie cnosa: KIoueBoe CI0BO, KIIIOYEBOE CIOBO, KJIIOYEBOE CIIOBO.

9. Ilpunosu (potorpaduje, cimke, Tadene, GaKCUMHIHN U CI1.) 03HAYUTH OpojeM, a
Y OCHOBHOM TEKCTY Ha3HAYUTH MECTO Mpuiiora (mpuior 1, mpuitor 2 uTx.).

O0um pana u ciiame

O6uM pajsa Tpeba na odyxsara jo 30.000 c1oBHUX MecTa.

PanoBe Tpeba ciaru enekrponcku y Word ¢opmary #, YKOJIHKO je HEOIIXOAHO, Y
PDF-y na anpecy Ypennuintsa: slavistikajournal@fil.bg.ac.rs.

9. TeXHHNYKH 3aXTEBH

®opmart: *.doc nim *.rtf.
®ont: Times New Roman.

BenunuuHa cioBa OCHOBHOT TEKCTa, HacloBa paja, HacioBa L{umupana aumepa-
mypa, M360pu v 1enokymHor pesumea — 12pt.

BenuunHa crnoBa MOAHOXKHUX HAIIOMEHA, CaKeTaka ca KJbydHUM peunma, Kao U
crnucKa uuTHpaHe auteparype — 10pt.

ITacycn y OCHOBHOM TEKCTY M TIOJHOKHUM HarloMeHaMa Tpeba Ja Oyay yBYUYCHH
lem.

Wurepan — 1.15.

DOHTOBH KOjU He 0/IroBapajy ctannapay Unicode (amp. hoHeTCKa TpaHCKPHIILIY]a,
LPKBEHOCTIOBEHCKA a30yKa, CTaporpyku angadet, ciMOOIH U ci1.), MOpajy ce mocia-
TH €JIEKTPOHCKOM ITOIITOM Kao IocedaH Mpuior y3 pan y gopmary *.pdf.
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Hutnpame pedepennn y Tekery

1. Ynyhusame Ha MoHOrpadujy y nemunu (ITumep 2015) unu cTyaujy y UeTHHA
(Ilmynrsta 2002).

2. Ynyhusame Ha ofpel)eHy CTpaHHMILy WIM BHIIE CYCEAHUX U HECYCCTHUX CTpa-
uuua (Jlorman 2012: 139, 143—-144), (Strada 1985: 96, 101).

3. YnyhuBame Ha CTyIUje UCTOT ayTopa U3 Pa3IMIUTHX TOAWHA — XPOHOIOIIKAM
penom (ITagyqera 2006, 2008).

4. YnyhuBame Ha cTyauje uctor ayropa u3 mcre rogune (Meuh 1990a, 199006),
(Xpaxosckuii 2015a), (XpakoBckuii 20150).

5. [Ipu ynyhuBamy Ha CTynujy BHILE ayTOpa HaBOIU C€ CaMO Mpe3ruMe MPBOT Y3
ynotpedy ckpahenuue u ap./et al. (Ilunep u mp. 2005: 325), (Hennig et al. 2006:
7-15).

6. Yiyhusame Ha panoBe aBa wiu Bumie aytopa (Lakoff 1990; Langacker 1991;
KyOpsikoBa 1991).

7. Pyxommcu ce mutupajy npema donujanuju (Hip. 2a—30), a He TpeMa aruHaiuju,
OCHM aKoO je pyKOIIHC TarHHUPaH.

8. [Ipunore (pororpaduje, cirke, Tadberne, GakCUMUIE U CI1.) O3HAYUTH OpojeM, a
Y OCHOBHOM TEKCTY Ha3HAUYUTHU MECTO Tpuiiora (ipuior 1, mpuitor 2 ut.).

Opesbak ca UMTUPAHOM JIUTEPATYPOM U U3BOPUMA

Crcak IUTHPaHUX PasioBa Jaje ce y 3aceOHOM 0JIeJbKY HAaCIOBIbEHOM L{umupana
aumepamypa.

Axo onuc O6ubnuorpadceke jeauHuie oOyxBaTa HEKOJHKO PEloBa, CBU PENOBU
OCHM IIPBOT YBYYEHH Cy YZIECHO 3a JiBa CI0BHa MecTta (Bucehu maparpad).

VY opemuuma Lumupana iumepamypa v H360pu HEONXOIHO je y3 pedepeHie koje
HHCY JlaTe JIATHHUIIOM HABECTH EbMXOBY JIATHHUYKY TPAHCIMTEPANMjY PaH IITO
MIPEIU3HU]ET eJICKTPOHCKOT YTBphUBama MUTAaTHOCTH.

JlarnHWYKa TpaHCIUTEpallFja ce HABOAM y YIIIACTHM 3arpajaMa OfiMax HUCIO pe-
(depenue. AyroMaTcka TpaHCIUTEpalMja TEKCTa TOCTyNHA je Ha cieaehoj agpecu:
https://www.translitteration.com/transliteration/en/russian/ala-Ic/ (zar je mpumep 3a
PYCKH je3uK, y nagajyheM MeHH]jy Tpaske ce JpyTrH je3ullH, HIp. 3a CPIICKH je3HK I10-
TpeOHo je omabparu Serbian utn.). 3a pedepeHIie y TaTHHUYKOM IICMY HHje TOTped-
HO HABOIUTH TPAHCIHUTEPAIIH]Y.
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JlutrepaTtypa ce HaBoIHu Ha ciienehn HaYuH:

a) krwuea (jeoan aymop):

bennh, Anexcangap. O je3sHUKOj IPHPOAN M jE3WIKOM PA3BUTKY: JIMHTBUCTHYKA
ucnutuBama. K. 1. 2. uza. beorpan: Honut, 1958.

[Beli¢, Aleksandar. O jezi€koj prirodi i jezickom razvitku: lingvisticka ispitivanja.
Knj. 1. 2. izd. Beograd: Nolit, 1958]

Bonpapko, Anexcannp B. Ilpobnemsl ¢pyHKIIMOHANBHOH TpaMMaTHku. [loneBbie
crpyktypbl. Cankr-IlerepOypr: Hayxka, 2005.

[Bondarko, Aleksandr V. Problemy funkcional'noj grammatiki. Polevye struktury.
Sankt-Peterburg: Nauka, 2005]

Comrie, Bernard. Aspect. Cambridge: Cambridge University Press, 1981.

0) kmuea (suwe aymopa):

[Munep, Ilpenpar, Uean Knaja. HopmaruBHa rpaMartuka cprickor je3uka. Hosu
Can: Maruna cprcka, 2015.

[Piper, Predrag, Ivan Klajn. Normativna gramatika srpskog jezika. Novi Sad:
Matica srpska, 2015]

Bybee, Joan L., Revere Perkins, William Pagliuca. The evolution of grammar:
Tense, aspect and modality in the languages of the world. Chicago: University
of Chicago Press, 1994.

8) 360pHUK padosa:

Amnpecsia, HOpuii [I. (pen.) Teopernueckne mpoOiieMbl pycCKOTO CHHTaKCHCA:
B3aumoneiictBue rpammaruku u ciaoBapsi. MockBa: SI3bIKH CIaBSIHCKUX KyJIb-
Typ, 2010.

[Apresan, Urij D. (red.) Teoreti¢eskie problemy russkogo sintaksisa: Vzaimodejstvie
grammatiki i slovard. Moskva: Azyki slavanskih kul'tur, 2010]

2) pad y waconucy:

MansuaykoB, Armpeit JI., Buktop C. XpakoBckuii. «Hakmonenrne Bo B3anMmomei-
CTBHH C APYTHMH KaTETOPHUSMH: OIBIT THIOIOTHIECKOTO 0030pay. Bompocs
sI3pIKO3HAHMS 6, 2015: 9-32.

[Mal'¢ukov, Andrej L., Viktor S. Hrakovskij. «Naklonenie vo vzaimodejstvii s
drugimi kategoriami: opyt tipologi¢eskogo obzora». Voprosy azykoznania 6,
2015: 9-32]
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0) pad y 360pHuKy padosa:

Macnos, FOpuii C. «[lepdexrrocts». [B:] A. B. bonmapko (pexn.) Teopus QpyHk-
[IUOHAJILHON I'PaMMATHKH: BBEICHHE, aCTIEKTYaIbHOCTh, BPEMEHHAs JIOKAIH30-
BaHHOCTb, Takcuc. Jleaunrpaa: Hayka, 1987, 195-209.

[Maslov, Urij S. «Perfektnost’». [V:] A. V. Bondarko (red.) Teoria funkcional'noj
grammatiki: vvedenie, aspektualnost’, vremennad lokalizovannost', taksis.
Leningrad: Nauka, 1987, 195-209]

Dahl, Osten. ,,The relation between past time reference and counterfactuality: A
new look“. [In:] A. Athanasiadou, R. Dirven (eds.) On Conditionals Again.
Amsterdam: John Benjamins, 1997, 97-114.

h) peurux:

ESJS: Etymologicky slovnik jazyka staroslovénského (red. Eva Havlova). T. 1—.
Praha: Academia, 1989—.

[Munep, IIpenpar, Pajua [paruhesuh, Mapuja CredanoBuh. AconujaTuBHU peu-
HUK cprickor je3uka. beorpan: beorpanacka kmwura, Ciyxx6enu nuct CLT,
Owunonomku dakynrer, 2005.

[Piper, Predrag, Rajna Dragi¢evié¢, Marija Stefanovi¢. Asocijativni reénik srpskog
jezika. Beograd: Beogradska knjiga, Sluzbeni list SCG, Filoloski fakultet, 2005]

e) pomomuncko uzoarwe:

Cumotpunbkuii, Menetiii. [ pamaruka cioB’siHcbka. Binbao, 1619. B. B. HiMmuyk
(pen.), Kuis: HaykoBa nymka, 1979.

[Smotric'kij, Meletij. Gramatika slov’ans’ka. Vil'no, 1619. V. V. Nim¢uk (red.),
Kiiv: Naukova dumka, 1979]

Jic) pykonucua epaha:

Murtposuh, Anexcannap Jb. [Tucmo I1. Mapkosuhy Anamosy on 30. XII, 1899:
Haponna oubnmnorexa Cpouje, beorpan, curn. P420/1/268,1".

[Mitrovi¢, Aleksandar Lj. Pismo P. Markovicu Adamovu od 30. XII, 1899:
Narodna biblioteka Srbije, Beograd, sign. R420/1/268,1"]
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3) nybnuxayuja 00CmynHa y eneKmpoHCKOM 00IuUKy:

Estroxun, Bsiuecnas b. «Poccutiickas ['pammaruka M. B. JlomorocoBa», ApxuB me-
TepOyprcKoi PYCHCTHKH [HE3aBHCHUMBIA HMPOEKT COTPYIHHWKOB Kadeapsl pyc-
CKoro si3pika (umonormdeckoro Qakynsrera CIIOIY Ha uHTepHET-OpTane
Pytenus] <http://www.ruthenia.ru/apr/textes/lomonos/add02.htm> 07.05.2017.

[Evthin, Vaceslav B. «Rossijskad Grammatika M. V. Lomonosova», Arhiv
peterburgskoj rusistiki [nezavisimyj proekt sotrudnikov kafedry russkogo
azyka filologiceskogo fakul'teta SPbGU na internet-portale Rutenid] <http://
www.ruthenia.ru/apr/textes/lomonos/add02.htm> 07.05.2017]

[Tpunrkom HaBol)ema pacrioHa CTpaHuUIla, KaKo y TapeHTe3aMa TaKo B Y IUTHPAHO)]
TUTepaTypH, HaBOIU ce 1pTa, He ptuna (Hup. 115-120, a ve 115-120).

Iocne onesmka [umupana numepamypa HaBOAE CE U3BOPH MOJ HACIOBOM
U360pu y 3aceOHOM 071€JbKY Ha HICTUM MPUHLMIIMA OUOIHOTpadCKOr onuca Koju ce
npUMewBYje y oIeJbKy L{umupana rumepamypa.

YPG,E[HI/IH.ITBO gaconuca Crasucmuxa
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TPEBOBAHUSI K O®OPMJIEHUIO CTATEN

Kypnan «CraaBuCTHKay SBISAETCS HAyYHBIM [IEPUOAMICCKUM H3IAHHUEM, ITyOIH-
KYIOIIMM OpUTHHAJIbHBIE Pa0OThI U3 00JACTH CIIaBIHCKOU (DUIIONIOTHH, TEOPHU SI3bI-
KO3HAHUA U JIUTCPATYPOBCACHUS, HCTOPHUHU CIIABUCTHUKHU U IPYTrUX POJACTBCHHBIX Ha-
YVYHBIX 00JIacTeH, a TaKXKe HAyYHYH0 KPUTHKY, XPOHUKY U Oubmuorpadurio.

B cocrar peaAaKkun «CIIaBUCTHKH BXOOAT BbIAAOIHUECCA CIICHUAIUCTBI-CIIaBU-
CTbI U3 PA3JINYHBIX CJIAaBAHCKUX U HECIIABAHCKUX CTPaH.

Bce paboter B xypHane «CIaBHCTHKa» IMPOXONAT PEICH3UPOBAHHE HE MCHEe
IIBYX KOMIIETEHTHBIX CIICIHAINCTOB, U3 KOTOPHIX OIHMH 00S3aTEIBHO SBISETCS BHEIII-
HUM PEIeH3eHTOM. PerieH3npoBaHue sIBISETCS aHOHUMHBIM (PeJaKkiys He coo0maeT
HMMEHHU aBTOPa ¥ HIMEH PELICH3CHTOB).

PaboTbl, KOTOpBIE Y€ OIMyONMKOBAaHBI MM IPEUIOKEHBI K IMyONMKAIMKU B Ka-
KOM-TTH0O APYroM M3JaHUU, HE MOTYT OBITh IPUHATHI K IyOJUKAlMU B XKypHase
«CnaBUCTHKAY.

Tema pa®oThl, HampaBIIEMOH B JKypHAN IS MyOIHKAINH, JOJDKHA OBITH SICHO
chopMynHpoBaHa, UCIIOIb3YeMbIE METONIBI — YeTKO 000cHOBaHBI. Cy)KIeHNUS, M3JIara-
eMbIe B paboTe, JOILKHBI OBITH 000CHOBAHEI TEOPETHYESCKH U IPOBEPEHEI AIMITHPHYIC-
cku. PaGoTa momkHa mpencTaBisaTh cO00 OPUTHHAIBHBIA HAYIHBIN TPy, KOTOPBIHA
HUKOUM o6pa30M HEC MOXKCET CUHUTATHCA IIIaruaToM HJIM aBTOIJIarvaToOM. PC}IaKHI/IH
MIPUBETCTBYET MOJIEMUYECKHE PAOOTHI, ONMMPAIOIIUECS Ha YOS TUTEIbHYIO0 apryMeH-
TaIHIo.

«CaBHCTHKA» ny6nm<yeT PE3YJIbTAThI HCCJIEA0BAaHMI Ha BCEX CIABSHCKHUX SI3bI-
KaX, a TaKXKC Ha AHIIMICKOM SI3BIKE. PyKOHI/ICL J0JIDKHa OBITH HpaBPIJ'IBHOﬁ C TOYKH
3pC€HUs MMPAaBOIMUCAHUA, TPAMMATUKA U CTUJIIMCTHUKHU. Taxxke ciaenyer 06paTI/ITL BHU-
MaHH€ Ha CJICAYIOIINEC 3JICMCHTDBI pa6OTBIZ

a) Ha3BaHwust oTnenbHBIX MyOauKanuid (MOHOTpaduii, COOPHUKOB, KYPHAJIOB, CIIO-
Bapeii 1 T.I.), yIOMHHaeMble B paboTe, e4aTalTCss KypCHBOM Ha TOM SI3bIKE U TEM
an(aBUTOM, Ha KOTOPHIX OIyOJIMKOBaHA IUTHpyeMas MyOIMKaIis, HE3aBHCUMO OT
TOTO, UAET JIU Pedb 00 OPUTHHAJIC UM O TIEPEBOJIE.

06) MuocrpaHHble UMEHA, YIIOMUHAEMble B paboTe, B TEKCTE Ha CEPOCKOM SI3bI-
Ke MUIIYTCS B TPAHCKPUIILMHU COMacHo npasmiiaM «lIpaBomucanus cepOocKoro s3bl-
Kay, a KOrJa MHOCTPAaHHOE UMl YKa3bIBACTCS MEPBEIA pa3, B CKOOKAaxX yKa3bIBacTCS
OpHUTHHAJIFHOE HAIMCAHUE, 32 UCKITIOUCHUEM CIIYYIaeB, KOTJa UM IIHPOKO U3BECTHO
(aanp., ®epaunann ne Cocciop) WK KOTa OPUTHHAIEHOE UM ITUIIETCS TaK JKe, KaK
B cepOCKoM s3bike (Harp., Bmamumup bornapko).

B) B ckoOkax ¢amumius aBTopa ykaspiBaeTcs B opuruHaie, Hanpumep: ([Tumep
2015), (Anpecsn 1974), (Geeraerts 2006).

F) HI/ITaTBI us3 HpOI/ISBeI[eHI/If/'I Ha MHOCTPAaHHOM A3BIKE, B 3aBUCUMOCTHU OT BBIIOJI-
HSIEMOU UMM (bYHKLII/II/I, MOT'YT YKa3bIBaTbCA Ha OPUTHHAJIBHOM SA3BIKC UJIM B IIEPCBO-
A€, OJHAKO HCO6XOZ[I/IMO NOCICA0BATCIIbHO NPUACPKUBATHCA OAHOI'O M3 YKa3aHHBIX
CI10co00B LUTUPOBAHMA. Ecan nmrarel IIPUBCACHBI HAa A3BIKC OpUI'MTHAJIa, aBTOp B
IpUMEYaHUN MOXKET aThb UX IICPEBOI.
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KommnoHeHTBI padoThl B IOPsKe CJIe10BAHNSA

1. Imsa u Gamumnust aBTopa, yupexaeHue, B KOTOPOM OH paboTaeT, SIIeKTPOHHBIN
azpec (B peLieH3NH U XPOHUKE STH JaHHBIE YKa3bIBAIOTCS MOCIE TEKCTa, a M U (a-
MUJIMS BBIAEISIOTCS KYpPCUBOM):

Crarbu: Penensus unu XxpoHuka:
Mapusa Hukonny Mapusa Huxonuu
Benrpanckuii yHuBEpCcUTET Benrpanckuii yHuBEpCcUTET
dunonoruyeckuit paxynbTeT dunonoruyeckuit paxynbTeT
Kagenpa cnaBuctiku Kagenpa cnaBuctiku
mnikolic@fil.bg.ac.rs mnikolic@fil.bg.ac.rs

2. Ha3Banue paboThl 3ar1aBHBIMU OyKBaMH (Ha3BaHHE U HOMEP MPOEKTa, B pam-
KaX KOTOPOTO BBITIOJTHEHA CTaThsl, CIIENYeT YKa3biBaTh B KOMMEHTApHUU BHU3Y CTPaHH-
IIBI, C OTCBUIKOW B BHJE 3BE3[J0YKH IIOCIIE Ha3BaHUSI PaOOTHI):

TPAANLINIA 1 CABPEMEHO U3YYABAKE CJIOBEHCKUX JE3UKA*

3. Ha3BaHueM pelieH3uH MOTYT ObITh OHONMHOrpaduuecKre TaHHbIE O PEIICH3UPY-
€MOU KHHTE:

KCEHUJA KOHYAPEBU'R, JE3UK U KYJITYPA: CJIABUCTUYKA
IIEPCIIEKTHBA. beorpan: Jacen, 2018, 271.

NADREALIZAM U SVOM I NASEM VREMENU = LE SURREALISME EN SON TEMPS
ET AUJOURD ’HUL
ED. JELENA NOVAKOVIC.
Beograd: Filoloski fakultet, Drustvo za kulturnu saradnju Srbija-Francuska, 2007, 447.

IIpumep odopmieHns: Ha3BaHUSI XPOHUKU:

XVIMEBYHAPOJHU KOHI'PEC CJIABUCTA
(Beorpan: ®unonomiku pakynrer Yausepsurera y beorpamy, 20-27. asrycrt 2018)

4. Arnorarus (10 10 cTpouek) u kirodeBbie cioBa (1o 10) Ha s3b1ke paboTHI.
5. Anrorarus (10 20 cTpouek) u KirroueBbie ciioBa (10 10) Ha aHTIIHIICKOM sI3BIKE.
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6. OCHOBHOI TEKCT;

7. Jlureparypa (it paboThI, HAMUCAHHON HAa KUPUILIHIE, CHAYaa CIenyeT yKa-
3aTh JIMTEpATypy Ha KUPWUIMLE B aJihaBUTHOM THOpsiike aMUIIuil aBTOPOB, a 3aTeM
JIUTeparypy Ha JaTUHUIE B anaBUTHOM Hopsiake paMuinuidi aBTOpoB; B paboTe, Ha-
MMCAaHHOM Ha JIAaTUHMLIE, CHavYalla yKa3blBaeTCs JIUTEpaTypa Ha JTaTUHUIIE, IOTOM Ha
KUpWLIHILIE, Bce OnbIrorpaduueckie equHHIbI, KOTOpbIe Aa0TCA HEe Ha JIATHHUIIE,
00s13aTEeNIbHO TPAHCIUTEPUPYIOTCS OyKBaMU JIATHHCKOTO al()aBUTA B COOTBETCTBUH C
MpaBUJIaMH, TPUBEACHHBIMU HIXKE).

8. Pestome: nms u hammius aBropa, Ha3BaHHe PaOOTHI (I10]] Ha3BaHHWEM HallH-
catb: Peslome), Tekct pestome, KimoueBble cioBa. Ecim pabora Ha cepOCKoM sI3bIKe,
pe3roMe MOXKeT OBITh Ha OJHOM M3 MUPOBBIX SI3BIKOB (aHIJIMHCKOM, HEMEIIKOM, pyC-
ckoM, (paHmy3ckoM). Eciu paboTa Ha HHOCTpaHHOM SI3BIKE, PE3IOME — Ha CEepOCKOM
(11 THOCTPAHHBIX aBTOPOB PEAKIUS 00ECIECUNBACT IEPEBOA PE3OMeE Ha cepOCKuil
s3BIK). Pe3tome He MoxeT npebimars 10% odbema TekcTa:

Nma Gamunnst

HA3BAHUWE CTATBAU
Pesrome

TekcT pestome.
Knrouesvie ciosa: XKII04eBOE CIOBO, KITIOUEBOE CIIOBO, KITIOUEBOE CJIOBO.

9. llpunoxxenus (pororpaduu, pUCyHKH, TAOIUIB) TPOHYMEPOBATh, & B OCHOB-
HOM TEKCTe yKa3aTh MECTO NPUWIOKEHU (MpUiIoKeHue 1, mpuioxeHue 2 1 T.10.).

O0beM u oTnIpaBKa padoThI

O6beM pabotsl — 10 30.000 3HaKOB ¢ MpobeTaMu.

PaboTsI crienyet BHICHLIATE B ANIEKTPOHHOM Buje B popmare Word u, B ciiyyae He-
obxoxumocTtH, B popmare PDF, no agpecy: slavistikajournal@fil.bg.ac.rs

Texnuuyeckue TpeGOBaHUSI

®opmar: *.doc man *.rtf.
HIpugt: Times New Roman.

Pasmep mipud)ra OCHOBHOTO TEKCTa, HA3BaHWS CTaThbH, 3arfiaBUs pasjena
Hcnonvzosannasn rumepamypa, Mcmounuxu 1 Bcero pesrome — 12pt.

Pasmep mpudTa moacTpouHbIX IPUMEUaHUH, aHHOTAIMH C KITFOUECBBIMH CIIOBAMU
U CIIHMCKa HUTHPYEeMOH nutepatypsl — 10pt.

OTcTym nmepBoit CTpOKH ad3ana u CHOCKH CISAyeT yCTaHOBUTD Ha 1 cM.
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Wntepsan — 1.15.

Mpudtel, HE cooTBeTcTBYyIOMMUE cTraHAaapry Unicode (Hamp., QoHeTHueckas
TPAHCKPUIIIMS, IEPKOBHOCIABSIHCKAsA a30yKa, IpeBHETPEUeCKUil andaBUT, CHMBOJIBI
U T.11.), HEOOXOAUMO BBICBUIATH 110 SIEKTPOHHON MOYTE B 0COOOM MPUIIOKEHUH K pa-
6ote B popmare *.pdf.

HuTnpoBanue JIUTEPATYPHI B TEKCTE

a) Ccpuika Ha MmoHorpadwuto ([Tunep 2015) umm crateio ([hnyarsa 2002);

0) ccpUIKa Ha ONpEAETICHHYI0 CTPaHMILy, Ha HECKOJbKO CTPAHMI, CIEHYIOLINX
OIIHA 3a NpyroH, win Ha pasHble crpanunbl (Jlorman 2012: 139, 143-144), (Strada
1985: 96, 101);

T) CCBUIKA Ha pabOTHI OMHOTO aBTOPA, BBIMICALINE B Pa3TUIHBIC TOABI — B XPOHO-
noruyeckoM nopsnke (ITagygesa 2006, 2008);

B) CCBUITKa Ha PabOTHI OJHOTO aBTOPA, OnmyOnuKkoBaHHbIe B oquH rox (MBuh 1990a,
19906), (Xpaxorckuii 2015a), (Xpakosckwuii 201506).

Il) B CChUIKE Ha pabOTy HECKOJIBKHX aBTOPOB YKa3bIBACTCS TOJIBKO (DaMILTHSI TIep-
BOTO U UCTIOJIB3yeTCs cokpainenue u ap./et al. (ITumep u ap. 2005: 325), (Hennig et
al. 2006: 7-15);

h) ccriika Ha paboThl ABYX MM Heckonbkux aBTopoB (Lakoff 1990; Langacker
1991; KyGpsixoBa 1991);

K) IPU UUTUPOBAHUU PYKONUCH puMeHsieTcs ¢ponuauus (Hamp. 2a—30), a He na-
TUHALUSA, 32 UCKITIOUEHUEM CIydaeB, KOrJa PyKOIUCh MarHHUPOBaHa.

Pa3znen ¢ ucnoJib30BaHHOM JmTepaTypoii H UCTOYHHKAMHU

CIHCOK JIUTEepaTyphl MOAAETCS B OTAEIBHOM paszieie, 03anIaBIeHHOM M cnonb3o-
6AHHASA Tumepamypa.

Ecnu onucanue 6PI6.]'IHOFpa(1)H‘-IeCKOI71 3allCH BKIIOYA€T HECKOJIBKO CTPOUYCK, BCC
CTPOYKH, KPpOME HepBOﬁ, CABHUHYTHI BIIPAaBO Ha JIBa 3HAKa.

B pasnenax Hcnonvzosannas aumepamypa v Mcmounuxu Bce oubnuorpadu-
YEeCKHE CCBUIKH, KOTOPbIEC TOAaHbl HE JIATHHUIICH, 00s13aTeIbHO TPAHCIUTEPUPY-
IOTCS B LESIX 00eCreueHus] OTCICKUBAHUS [IUTHPYEMOCTH B MEXIYHAPOIHBIX
0a3zax JaHHBIX.

TpaHciuTepalus MoAaeTcsi B KBaIPaTHbIX CKOOKax, HEMOCPEICTBEHHO Mo Ou-
OmrorpaduIecKoi 3aInchio.

TpaHcauTepaliss TPOU3BOMUTCS C IIOMOLIBIO aBTOMAaTHYECKOro TpPaHCIUTEpa-
TOpa, JOCTYIHOTO TO anpecy: https://www.translitteration.com/transliteration/en/
russian/ala-lc/ (moman mpuMep aBTOMATHYCCKOM TPAaHCIUTEPALUH VIS PyCCKOM KH-
PHLTHIIBL, JUIS IPYTUX a(aBUTOB HEOOXOANMO HAWTH B BBINAIAIOIIEM MEHIO Ha3Ba-
HHE COOTBETCTBYIOLIETO S3bIKA).

Bubnuorpaduyeckre CChIIKN Ha JJATUHUIE HE TPAHCIUTEPUPYIOTCSL.
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Jluteparypa yka3biBaeTcs cileyIOLIIM 00pa3oMm:

@) CCLLIKA HA MOHOSPADUIO 0OHO20 A8MOpa.

benuh, Anexcannap. O je3W4Koj IPUPOIH M Je3UYKOM PA3BUTKY: JIMHTBHCTHYKA
ucnintuBama. K. 1. 2. uza. beorpan: Homur, 1958.

[Beli¢, Aleksandar. O jezickoj prirodi i jezickom razvitku: lingvisticka ispitivanja.
Knj. 1. 2. izd. Beograd: Nolit, 1958]

Bonpapko, Anexcannp B. Ilpobnemsl ¢yHKIIMOHANIBHON TpamMaTHku. [loneBbie
crpyktypsl. Cankr-IlerepOypr: Hayxka, 2005.

[Bondarko, Aleksandr V. Problemy funkcional'noj grammatiki. Polevye struktury.
Sankt-Peterburg: Nauka, 2005]

Comrie, Bernard. Aspect. Cambridge: Cambridge University Press, 1981.

0) ccolIKa HA MOHOSPAGPDUIO HECKOLKUX A8MOPO8.

[Mumnep, IIpenpar, UBan Kinaju. HopmartuBHa rpamartuka cprckor jesuka. HoBu
Can: Maruna cprcka, 2015.

[Piper, Predrag, Ivan Klajn. Normativna gramatika srpskog jezika. Novi Sad:
Matica srpska, 2015]

Bybee, Joan L., Revere Perkins, William Pagliuca. The evolution of grammar:
Tense, aspect and modality in the languages of the world. Chicago: University
of Chicago Press, 1994.

8) ccovlika Ha cOoOpHuK pabom:

Ampecsn, HOpuii [I. (pen.) TeopeTuueckue mpoOieMbl PycCKOTO CHHTaKCHCA:
B3aumopeiicTBrue rpaMMaTuku U cioBaps. MockBa: SI3bIKH CIABSIHCKUX KYJb-
Typ, 2010.

[Apresan, Urij D. (red.) Teoretieskie problemy russkogo sintaksisa: Vzaimodejstvie
grammatiki i slovard. Moskva: Azyki slavanskih kul'tur, 2010]

2) ccvlaka Ha pabomy 8 dcypHane:

MasnbuykoB, Auapeit JI., Bukrtop C. XpakoBckuil. «HakinoHnenue Bo B3auMojei-
CTBHH C JAPYTHMH KaTETOPHUSMHE: OIBIT TUIOIOTHIECKOTO 0030pay. Bompocs
sI3pIKO3HAHMS 6, 2015: 9-32.

[Mal'¢ukov, Andrej L., Viktor S. Hrakovskij. «Naklonenie vo vzaimodejstvii s
drugimi kategoriami: opyt tipologi¢eskogo obzora». Voprosy azykoznania 6,
2015: 9-32]
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0) ccvlaka Ha pabomy 6 cOOpHUKe:

Macnos, FOpuii C. «[lepdexrrocts». [B:] A. B. bonmapko (pexn.) Teopus QpyHk-
[IUOHAJILHON I'PaMMATHKH: BBEICHHE, aCTIEKTYaIbHOCTh, BPEMEHHAs JIOKAIH30-
BaHHOCTb, Takcuc. Jleaunrpaa: Hayka, 1987, 195-209.

[Maslov, Urij S. «Perfektnost’». [V:] A. V. Bondarko (red.) Teoria funkcional'noj
grammatiki: vvedenie, aspektualnost’, vremennad lokalizovannost', taksis.
Leningrad: Nauka, 1987, 195-209]

Dahl, Osten. ,,The relation between past time reference and counterfactuality: A
new look“. [In:] A. Athanasiadou, R. Dirven (eds.) On Conditionals Again.
Amsterdam: John Benjamins, 1997, 97-114.

€) CCblIKA HA CNIO8APD:

ESJS: Etymologicky slovnik jazyka staroslovénského (red. Eva Havlovd). T. 1—.
Praha: Academia, 1989—.

[Mumep, IIpenpar, Pajua paruhesuh, Mapuja CredanoBuh. AcomujatuBau ped-
HUK CpIicKor je3uka. beorpanm: beorpancka kmwura, Ciyx6enn muct CIIT,
Ounononiku daxynret, 2005.

[Piper, Predrag, Rajna Dragi¢evi¢, Marija Stefanovi¢. Asocijativni reénik srpskog
jezika. Beograd: Beogradska knjiga, Sluzbeni list SCG, Filoloski fakultet, 2005]

JiC) CCHLIKA HA (pakcuMuIbHoe uzoanue:

Cmotpunpkuii, Menetiii. [ pamaruka ciioB stHcbka. BinbHo, 1619. B. B. HiMuyk
(pen.), Kuis: HaykoBa nymka, 1979.

[Smotric'kij, Meletij. Gramatika slov’ans’ka. Vil'no, 1619. V. V. Nimc¢uk (red.),
Kiiv: Naukova dumka, 1979]

3) CCBIIKA HA PYKONUCH.

Murtposuh, Anekcannap Jb. I[Tucmo I1. Mapkosuhy Anamosy on 30. XII, 1899:
Haponna oubnmnorexa Cp6uje, beorpan, curn. P420/1/268,1".

[Mitrovi¢, Aleksandar Lj. Pismo P. Markoviéu Adamovu od 30. XII, 1899:
Narodna biblioteka Srbije, Beograd, sign. R420/1/268,1"]
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u) ccvlaka Ha nyonukayuio, 00Cmynuyo on-line:

Estroxun, Bsiuecnas b. «Poccutiickas [ pammarnka M. B. JlomorocoBa», ApxuB 1e-
TepOyprcKoil PYCHCTHKH [HE3aBHCHUMBIA HPOEKT COTPYIHHUKOB Kadeapsl pyc-
ckoro si3pika Quionorndeckoro ¢akynsrera CIIOIY Ha wuHTEpHET-TIOpTase
Pyrenus] <http://www.ruthenia.ru/apr/textes/lomonos/add02.htm> 07.05.2017.

[Evtihin, Vaceslav B. «Rossijskad Grammatika M. V. Lomonosovay, Arhiv
peterburgskoj rusistiki [nezavisimyj proekt sotrudnikov kafedry russkogo
azyka filologi¢eskogo fakul'teta SPbGU na internet-portale Rutenia] <http://
www.ruthenia.ru/apr/textes/lomonos/add02.htm> 07.05.2017]

IIpu ccplike Ha onpeneNeHHbIE CTPAHUIIBI, CISAYIONINE OTHA 32 IPYTON, B OCHOB-

HOM TEKCTE H B pa3Jielie C JINTepaTypol CIeayeT mucarh THpe, a He aeduc (Hamp., He
115-120, a 115-120).

HcTounuku yKa3bIBaIOTCSA I0J Ha3BaHUEM HMcmounuku B OTIEIBHOM pasfe-
ne nocne pasgena Mcnonvzosannas aumepamypa. Ilpn 3ToM NPUMEHSIOTCS T€ XKe
npaswia Oubarorpapuueckoro o(opMmieHus, KOTOpble MPUMEHSIOTCS B pasjese
Hcnonvzosannasn numepamypa.

Penxonnerus xxypHana Crasucmuka
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INSTRUCTIONS FORAUTHORS

The journal Slavic Studies is the scientific periodical that publishes original papers
in the field of Slavic philology, theory of linguistics and literature, history of Slavic
studies and related scientific areas, as well as scientific criticisms, chronicles and
bibliographies.

The Editorial Board of Slavic Studies consists of eminent experts-Slavists from
diverse Slavic and non-Slavic countries.

All contributions submitted to the journal Slavic Studies will be peer reviewed by
at least two competent experts one of which will obligatory be external reviewer. The
process of peer review is anonymous in both directions.

Papers that have already been published or are submitted for publishing in another
publication cannot be accepted for publication in Slavic Studies.

The contribution that you are submitting for publication in the journal should have
a clearly defined topic and precisely reasoned motivation of methods that are used in
it. The claims that you state within it must be confirmed theoretically and empirically
validated. The paper must represent an original scientific work, which can not in
any way be considered plagiarism or autoplagiarism. The Editorial Board welcomes
polemical papers that rely on convincing argument.

Slavic Studies publishes the results of research in all Slavic languages, as well as
in English. The manuscript should be correct in terms of spelling, grammar and style.
The authors should also pay attention to the following elements:

a) Titles of special publications (monographs, anthologies, journals, dictionaries,
etc.) that are mentioned within the paper are to be printed in italics in the language
and alphabet in which the cited publication was published, whether in the original or
in translation.

b) Within the text in Serbian language, foreign names that are mentioned in the
paper are to be transcribed according to the rules of the Orthography of Serbian
language, and in the case when a foreign name is mentioned for the first time, its
form in the original language should be given in parentheses, unless that particular
name is widely known (e.g. ®epmunann ne Cocup) or originally written as in Serbian
language (e.g. Bnagumup bonmapko).

¢) The author’s surname is to be citied in parenthesis in its original form and
alphabet, e.g. (ITunep 2015), (Anpecsn 1974), (Geeraerts 2006).

d) Citations from the works in foreign languages, depending on the function they
may have, can be cited in the original language or in translation, but the authors must
strictly follow one of the above ways of citation. If quotes are cited in the original
language, the authors can give their own translation in the footnote.

Key elements of the paper in the order specified below

1. Author’s name and surname, institutional affiliation, e-mail address (in reviews
and chronicles this information is given below the text and the name and surname are
printed in italics).
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Articles: Reviews or chronicles:
Marija Nikoli¢ Marija Nikoli¢

University of Belgrade University of Belgrade
Faculty of Philology Faculty of Philology
Department of Slavic studies Department of Slavic studies
mnikolic@fil.bg.ac.rs mnikolic@fil.bg.ac.rs

2. Title of the paper should be written in capital letters (the name and number of
the project within which the paper was created should be indicated in the note at the
bottom of the page, linked by the asterisk to the title of the paper).

TPAANLINIA 1 CABPEMEHO U3YYABAKE CJIOBEHCKUX JE3UKA*

3. Title of the (book/paper) review may consist of a bibliographic entry.

KCEHUJA KOHYAPEBUR, JE3UK U KYJITYPA: CJIABUCTUYKA
IIEPCIIEKTHBA. beorpan: Jacen, 2018, 271.

NADREALIZAM U SVOM I NASEM VREMENU = LE SURREALISME EN SON TEMPS
ET AUJOURD ’HUL
ED. JELENA NOVAKOVIC.
Beograd: Filoloski fakultet, Drustvo za kulturnu saradnju Srbija-Francuska, 2007, 447.

An example for chronicles:

XVIMEBYHAPOJHU KOHI'PEC CJIABUCTA
(Beorpan: ®unonomiku pakynrer Yausepsurera y beorpamy, 20-27. asrycrt 2018)

4. Abstract (up to 10 lines) and keywords (up to 10) in the original language of
the paper.

5. Abstract (up to 20 lines) and keywords (up to 10) in English language.

6. The main text.

7. Literature Cited (for the papers written in Cyrillic alphabet, literature should
be primarily given in alphabetical order of authors’ surnames in Cyrillic, and then
in alphabetical order of authors’ surnames in Latin; the reverse order applies to the
papers written in Latin alphabet, bibliographical units which are not written in the
Cyrillic alphabet must be transliterated according to the rules given below.
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8. Summary: author’s full name, article title (the word Summary should be written
below the title), text of the summary, keywords; if the paper is written in Serbian,
the summary can be submitted in one of the world languages (English, German,
Russian, French); if the paper is written in a foreign language, the summary should
be submitted in Serbian (the Editorial Board will provide translation of summaries
into Serbian language to foreign authors). Summary should not exceed 10% of the
length of the entire text.

Full name
TITLE of ARTICLE
Summary

Text of the summary.
Keywords: keyword, keyword, keyword.

9. Attachments (photos, pictures, tables, facsimiles and the like) should be
numbered, while the order of attachments (attachment 1, attachment 2, etc.) should
be indicated within the main text.

Length of Submissions and Submission Procedure

The length of the paper: up to 32,000 characters.

Papers should be submitted electronically in Word format and, if necessary, in
PDF to the following address: slavistikajournal@fil.bg.ac.rs.

Technical requirements

Format: * .doc or * .rtf.
Font: Times New Roman.

Font size for the body of the text, the title and the title Cited References, Sources
and the summary should be 12 pt. The size of footnotes, abstracts with keywords and
the list of cited references should be 10 pt.

Paragraphs in the body of the text and footnotes must be indented 1 cm.
Line spacing - 1.15.

Fonts that do not conform to the standard Unicode (e.g. phonetic transcription,
Church Slavic alphabet, Ancient Greek alphabet, symbols, etc.), must be sent by
e-mail as a separate attachment along with the paper in *.pdf format.
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In-text citation of references

1. A reference to a monograph in its entirety (ITunep 2015) or to a study in its
entirety (ILmynrsn 2002).

2. A reference to specific pages or several adjacent and non-adjacent pages
(JTorman 2012: 139, 143—144), (Strada 1985: 96, 101).

3. A reference to the studies of the same author published in different years — in
chronological order (ITagyuesa 2006, 2008).

4. A reference to the studies of the same author published in the same year (HBuh
1990a, 19906), (Xpaxosckuii 2015a), (Xpaxosckuii 20150).

5. When referencing to the study by multiple authors, only the surname of the first
author is to be indicated along with the use of the abbreviation u ap./ et al. (Ilumnep u
ap. 2005: 325), (Hennig et al. 2006: 7-15).

6. A reference to the papers of two or more authors (Lakoff 1990; Langacker 1991;
Ky6psikoBa 1991).

7. Manuscripts are cited in accordance with the foliation (e.g. 2a—3b) and not in
accordance with the pagination, except if the manuscript is paginated.

8. Attachments (photos, pictures, tables, facsimiles and the like) should be
numbered, while the order of attachments (attachment 1, attachment 2, etc.) should
be indicated within the main text.

Cited References and Sources Section

The list of cited references is given in a separate section entitled Literature.

If a bibliographic record description contains several lines, all lines except the first
one should be indented to the right two character spaces (hanging paragraph).

In order for the electronic citation number to be precisely established in the
sections Cited References and Sources it is necessary to provide transliteration in
the Latin alphabet of the references that have not been cited in the Latin alphabet.

Transliteration in the Latin alphabet is given in square brackets immediately after
the reference. Automatic transliteration is available at the following address: https://
www.translitteration.com/transliteration/en/russian/ala-lc/ (the example provided is
for the Russian language; other languages can be found in the drop-down menu).
References given in the Latin alphabet should not be transliterated.
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Literature is cited as follows:

a) Reference to a book (single author):

benuh, Anekcangap. O je3sHUKoj NPUPOAU U JE3UUKOM PA3BUTKY: JIMHTBUCTUYKA
ucrimtuBama. K. 1. 2. uzn. beorpan: Homut, 1958.

[Beli¢, Aleksandar. O jezickoj prirodi i jezickom razvitku: lingvisticka ispitivanja.
Knj. 1. 2. izd. Beograd: Nolit, 1958]

Bonnmapko, Anexcannp B. IIpoGneMbl GpyHKIIMOHATBHON TpaMMaTHKH. [loyieBbie
ctpyktypbl. Cankt-IletepOypr: Hayxka, 2005.

[Bondarko, Aleksandr V. Problemy funkcional'noj grammatiki. Polevye struktury.
Sankt-Peterburg: Nauka, 2005]

Comrie, Bernard. Aspect. Cambridge: Cambridge University Press, 1981.

b) Reference to a book (multiple authors):

IMumep, Ilpenpar, MBan Knaju. HopmaruBHa rpamarmka cprckor jesuka. Hosu
Can: Maruna cprcka, 2015.

[Piper, Predrag, Ivan Klajn. Normativna gramatika srpskog jezika. Novi Sad:
Matica srpska, 2015]

Bybee, Joan L., Revere Perkins, William Pagliuca. The evolution of grammar:
Tense, aspect and modality in the languages of the world. Chicago: University
of Chicago Press, 1994.

¢) Reference to an edited book:

Amnpecsa, HOpumii [I. (pen.) Teopetwueckne mpoOieMbl pyCCKOTO CHHTaKCHCA:
B3aumoneiictBue rpaMmaruku U ciaoBapsi. MockBa: SI3bIKH CIaBSIHCKUX KyJIb-
TYyp, 2010.

[Apresan, Urij D. (red.) Teoreti¢eskie problemy russkogo sintaksisa: Vzaimodejstvie
grammatiki i slovard. Moskva: Azyki slavanskih kul'tur, 2010]

d) Reference to a paper published in a journal:

MansaykoB, Armpeit JI., Buktop C. Xpakosckuii. «Hakmonenne Bo B3anMmonen-
CTBHH C APYTHMH KaTETOPHUSMH: OIBIT TUIIOIOTHIECKOTO0 0030pay. Bompocks
sI3pIKO3HaHM 6, 2015: 9-32.

[Mal'¢ukov, Andrej L., Viktor S. Hrakovskij. «Naklonenie vo vzaimodejstvii s
drugimi kategoriami: opyt tipologi¢eskogo obzora». Voprosy azykoznania 6,
2015: 9-32]
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e) Reference to an article or a chapter in an edited book:

Macnos, FOpuii C. «I[lepdextrocTs». [B:] A. B. bonmapko (pexn.) Teopus QyHk-
[UOHAILHON I'PaMMaTHKU: BBEICHHE, ACTIEKTYaIbHOCTh, BPEMEHHAS JIOKATH30-
BaHHOCTb, Takcuc. Jlennnrpaza: Hayka, 1987, 195-209.

[Maslov, Urij S. «Perfektnost’». [V:] A. V. Bondarko (red.) Teoria funkcional'noj
grammatiki: vvedenie, aspektualnost’, vremennad lokalizovannost', taksis.
Leningrad: Nauka, 1987, 195-209]

Dahl, Osten. ,,The relation between past time reference and counterfactuality: A

new look®. [In:] A. Athanasiadou, R. Dirven (eds.) On Conditionals Again.
Amsterdam: John Benjamins, 1997, 97-114.

) Reference to a dictionary:

ESJS: Etymologicky slovnik jazyka staroslovénského (red. Eva Havlova). T. 1-.
Praha: Academia, 1989—.
[Munep, IIpenpar, Pajua [paruhesuh, Mapuja CredanoBuh. AconujaTuBHU ped-

HUK cprickor je3uka. beorpan: beorpanacka kmwura, Ciyxx6enu nmuct CIT,
@unonomku dakynrer, 2005.

[Piper, Predrag, Rajna Dragicevi¢, Marija Stefanovi¢. Asocijativni re¢nik srpskog
jezika. Beograd: Beogradska knjiga, Sluzbeni list SCG, Filoloski fakultet, 2005]

g) Reference to a phototype publication:

Cmotpunbkuii, Menetiii. [ pamaruka cioB’stHcbka. Binbao, 1619. B. B. HiMmuyk
(pen.), Kuis: HaykoBa nymka, 1979.

[Smotric'kij, Meletij. Gramatika slov’ans’ka. Vil'no, 1619. V. V. Nimcuk (red.),
Kiiv: Naukova dumka, 1979]

h) Reference to a manuscript material:

Mutposuh, Anekcannap Jb. ITucmo I1. Mapkouhy Anamosy on 30. XII, 1899:
Haponna 6ubnmorexa Cpouje, beorpan, curn. P420/1/268,1".

[Mitrovi¢, Aleksandar Lj. Pismo P. Markovi¢u Adamovu od 30. XII, 1899:
Narodna biblioteka Srbije, Beograd, sign. R420/1/268,17]
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i) Reference to a publication available on-line:

Esrioxun, Bsauecnas b. «Poccuiickas I'pammaruka M. B. JlJomonocoBay», Apxus ne-
TepOyprckoi PYCHCTHKH [HE3aBHCUMBIA MPOEKT COTPYIHHKOB Kadeapsl pyc-
ckoro s3pika Quionoruueckoro gaxynasrera CIIOIY Ha uHTEpHET-TopTasie
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PELIEH3EHTU ITPUCIIEJINX PAZTOBA
3A KBUT'Y XXVII/1 HACOIIUCA CJ/IABUCTHKA

np Jenena bajosuh, Yausepsurer y Ilpuintunu ¢ npuBpemMennM cequmreM y Kocosckoj
Murposuuu, ®unozodekn dakynrer;

np Bumma Bumimesan, Yausepsutet y Uctounom CapajeBy, @uno3odekn pakynrer;
1p Hapa damspanoBuh, Yausepsutet y beorpany, ®unozodceku dakynrer;

np Pajua lparuhesuh, Yuusepsurer y beorpany, ®unonomku hakynrer;

ap Munena MBanosuh, Yausepsurer y beorpany, ®@unonomku dakynrer;

np Henan MBanosuh, MHctutyT 3a cpricku jesuk CAHY, beorparn;

np Bemmmvup Wnmnh, Yausepsurer y Humry, @unmozodcku paxynrer;

1p Ana JakosipeBuh Pagynosuh, Yausepsuret y beorpany, @unonomkn dpakynrer;
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ap Credana [Taynosuh Ponuh, Yausepsurer y beorpany, @unonomku dakynrer;
ap Cphan [lerpoBuh, Yausepsurer y beorpany, ®unonomkun daxynrer;

np Jbynmmna [Tonosuh, Yausep3urer y beorpany, ®@unonomku gaxynrer;

np Amxena IIpoxoposa, Yausep3urer y HoBom Caxy, ®mno3odekn pakynrert;
np Byuuna PanueBuh, YauBepsuter y beorpany, ®@unonomku daxynrert;

np Jenena Peun, Yausepsuret y HoBom Cany, @uno3odcku dakynrer;
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np Pagocnasa Tpuasai, Yausepsutet y beorpany, ®usonomku Ghakyirer;

np Enuca Yenencku, YHUBEp3UTET yMETHOCTH Y beorpany,
®dakynTeT JpaMCKUX YMETHOCTH;

ap 3y3ana UmxknkoBa, YHuBep3uteT y beorpany, @nnonomku daxynrer;

1p Mapuna [llnmakoBa CrieBakoBa, YauBep3uteT y HoBom Cany, @unozodcku paxynrer;
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