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NHTEPTEKCTYAJIHOCT ¥V U3ABPAHUM TEKCTOBUMA
CJIOBAUKE HAYKE O KlbMIXKEBHOCTU®

Pax je mpertemHor kapakrepa, a IWMJb paja je Ja yKake Ha TEOpHjcKa HCTPaKUBarba
HMHTEPTEKCTYaJHOCTH Y CIIOBAYKO] HAyLIM O KEbH)KEBHOCTH KOja Cy TPHUMEHCHA Y KEbHIKCBHHM
aHaymM3ama. VICTpaxuBama HHTEPTEKCTYalIHOCTH Y CIIOBAYKO] KEGMIKEBHO] HAylM MOry ce
MMOCMAaTpaTl y KOHTEKCTy Hacieha cTpykrypanusma. VHTepTEeKCTyalaHOCT MO CBOjOj MPHPOAU
oOyxBara HIUpY 00JACT, peanusyje ce y KibHKEBHOCTH KAa0 BPCTH YMETHOCTH HPOXKETO] Pa3HUM
HUBOMMa MelyTekcTyalHuX, MehyKyATYpHUX, ajld U HHTepMeaujaiHux penanuja. Koianko u cama
KIGIDKEBHOCT KOja TEXH 12 YCHOCTaBH pa3lIMuMTe Be3e, TAKO U Teopuja, OaBehu ce HaBeneHUM
TIOBE3aHOCTHMA, TeXKH J1a MPOLINPH BIACTUTE TPAHMIEC M UCKOPaYH Ka HOBUM KOHIIETIIIHjaMa.

Kwyune peuu: cnoadka Hayka O KEbH)KEBHOCTH, HHTEPTEKCTYaIHOCT, HHTEPMEIHjATHOCT, KEbH-
JKeBHA TEOpHja, MHTEPIPETAIINja, CJIOBAYKa KEHKEBHOCT.

The aim of this review paper is to present the theoretical research on intertextuality in Slovak
literary theory which has been applied in literary analysis. The theoretical research on intertextu-
ality can be viewed in the context of the legacy of structuralism. Intertextuality, by its very nature,
involves a broader context, and is realized in literature as an art form imbued with many levels of
intertextual, intercultural and intermedial relations. Like literature, which strives to establish rela-
tions, so theory, in dealing with these relations, aims to expand its borders and take a step towards
new theoretical concepts.

Keywords: Slovak literary theory, intertextuality, interpretation, intermediality, Slovak literature.

OcHoBHE WH(pOpMaIFje 0 aHaJM3aMa MHTEPTEKCTyaIHUX pelialfja y CIOBavYKoj
Haylll O KEGIDKCBHOCTU IIOCTYITHE CY Y XUNEepieKCUKOHY KFRoUICEGHOMEOPUjCKUX
nojmosa (Hyperlexikon literarnovednych pojmov; B. HLP), y xoMe ce, 10 IpBU IyT
CHCTEMaTUYHO, YKa3yje Ha 3aCTYIUbEHOCT [I0jMa MHTEPTEKCTYaTHOCT Y €BPOIICKOM,
YEIIKOM U CJIOBAYKOM KIHIDKEBHOHAYYHOM KOHTEKCTy. Beh merumuuan mormen Ha
OIPETHUILY TIOMEHYTOT JICKCHKOHA OTKPUBA HE TAKO BEJIMKU OPOj MCTPAKUBAYKHX
nMeHa TocBeheHNX 0BOj 1M0jaBH y CIIOBAYKO) KEbHKEBHOCTH.

ITojaM HHTEPTEKCTYaTHOCT IOCITIEBA Y CIOBAUKy HAyKy O KEbHIKEBHOCTH Ocamjie-
cerux roauHa 20. Beka ¥ Ha caMHM IMTOYeMa HUje 0o pa3MaTpaH Kao A0 MHTEp-
TEKCTyaJIHUX pelialiija Koje WIACHTUPHUKYjeMO Y TaHallmbeM cMucTy. Mely mpBuM
TEopeTHIapuMa KOjU Cy yIMOTPeOIIH TepMHH Mel)yTeKCTOBHOT MOBE3UBamba OHO je
Amnron [TomoBuu (Anton Popovic), koju je mocMarpao HHTEPTEKCTYATHOCT Kao BHI
MerakomyHuKanuje. JInonuc Bypummn (Dionyz Duridin) je y com neny Teopuja

" Paji je HACTA0 y OKBHPY MPOjeKTa JJUCKYPCU MATGUHCKUX JE3UKA, KFoUNCCGHOCTIU U KVIMYPA Y
Jyeoucmounoj u cpeorwoj Eeponu (6poj npojexta: 178017), koju ¢puHaHcHpa MUHKCTAPCTBO MPO-
CBETe, HayKe U TEXHOJIOMIKOT pa3Boja Penmyonuke Cpouje.
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krougicesne komnapamucmuxe (Tedria literdrnej komparatistiky; 8. Durigin 1975) mu-
cao 0 TpeBohembY Kao BPCTH MHTEPTEKCTYaTHOT OgHOCA. Mehy npBuMa je o HHTep-
TEKCTYaTHOCTH OJIKe caBpeMEHOM CXBaTamy OBOT TojMma mucaixa Hopa Kpaycosa
(Nora Krausova). Ona ce OaBuiia KEHKEBHOTCOPUjCKOM HPOOICMATHKOM Y IIyXYy
METOJO0JIOTHj€e CTPYKTypaau3Ma U UMaja je KpUTUUKH CTaB IpeMa MOCTCTPYKTypa-
JU3MY | JCKOHCTpYKuuju (Buie y: Harpanj 2018: 533), Te je u cBoja nCTpakuBama
IOyOWHCKMX WHTEPTEKCTOBA BPIIMIA KPO3 IMApPATCTHO HCTPAKUBAHE HApPATOJIOII-
ke npobnemaruke. Hopa Kpaycosa je, Ha mpumep, y jeIHOj 0 CBOjUX CTyIHja IIOJ
Ha3uBoM ,,Pabyna u uuteprekct” (,,Fabula a intertext”),! uctpaxuBama (adyne u
CIDKea, M NIPUCYCTBA ayTopa y AYOMHCKHM CTPYKTypaMa TekcTa ymopehuBana ca
MaprUHAIN30BABEM ayTopa Y HHTEPTEKCTYaTHOCTH.

[Tocne 1989. roguue, y HOBUM JIPYIITBEHO-TIOJUTHYKHIM OKOJIHOCTUMA TIOCTTO-
tanmutapHe CloBadyke MOjaBJbyjy ce MOTyhHOCTH 3a 00jaBJbHUBAEE ITOCTMOICPHH-
CTUYKE KEWKEBHOCTH, a CJIOBaYKa HAyKa O KEMKEBHOCTU MOYHILE A aHATH3HPa
BEH MHTEPTEKCTYaJ HH KapakTep. JemaH on Teopernyapa koju ce y Cioaukoj Oa-
BHO WJICHTHU(HUKAIMjOM UHTEPTEKCTYaIHUX peianuja 6uo je Tubop XKwuika (Tibor
Zilka). Ha 0CHOBy HpHCYCTBa MHTEpPTEKCTYaHMX LMTAaTHMX Be3a JKuika je Kia-
CH(HKOBAO CIIOBAUKy MOCTMOJIEPHY KIGIDKEBHOCT, a JaTa KiIacu(HUKaluja ce MOXKe
nponahu y meropoj kmusu Texcm nocmmexcm (Text a posttext; Zilka 1995).
KunknHa KracuQUKaiyja cIoBadyKe MOCTMOICPHE KIHIDKEBHOCTH 3alpPaBO OACIH-
KaBa MMITYJICE KOjH Cy IOIHPANU U3 IPYTUX KIGMDKCBHOCTH, HAa MPUMEP M3 CEBEp-
HOAMEpHUUKe KIIKEBHOCTH (HajBuie kof I1aBena Bunukosckor; Pavel Vilikovsky)
Y JaTHHOAMEepHuKe KikeBHOCTH (kon [lymana J[ymeka, Dusan Dusek) u nenu-
MHUYHO OOJIMKOBAJIH CIIOBAUKy KEGIDKEBHOCT KaCHHX OCaMICCETHUX U IMOYETKa JeBe-
necetyx roauHa mpouutor Beka (Zilka 1995: 35). V ucroj Monorpaduju XKuka je
00jaBro CTyIlI/ij LAunysuja y Texery” (,,Aluzia v texte”; Zilka 1995: 64—78), y k0joj
ce TeOpI/I_]CKI/I MIOCBETHO OBOM OONMKY MHTEPTEKCTYyaITHE KOMyHI/IKa]_IHJe [Tomenyty
CTYyAM]y ayTop je KacHHUje MOMYHUO M OBO M3IAmE AOCTYTIHO j€ Y CpIICKOM TpeBO-
Iy TIOI Ha3WBOM ,,Ally3Wja Yy KIHIDKCBHO] KoMyHuKanuju” (,,Aluzia v literarnej
komunikacii”; Zilka 1982).2 JKunka, He orpanuuapajyhu ce camo Ha CIOBauKa
KIbI)KEBHA OCTBAperha, PasirKyje YHYTapTCKCTOBHY, MEhyTEKCTOBHY M M3BaHTEK-
CTOBHY aily3Hjy, ipaTehu mpuToM U MpoMeHe MPBOOMTHOT CMHCIA aly3uje Uy Je-
nmuMa oyt Mouaprose Yapobre ¢pyne wim y KibmkeBHEM nenuma lekcmupa u
Hanrea. Pa3Boj KibM>KEBHOHAYYHOT IUTypajiu3mMa HakoH 1989. roquue qoHEo je HoBe
MPUCTYIIC HHTEPIIPETaIMjaMa 1 carieJaBalbuMa OCTMOIECPHUCTHYKHUX KEbUKEBHUX
TekcToBa. Bumujam Mapuok (Viliam Marcok) ce TokoM jeBeeceTHx TOIMHA MPo-
[UIOT BEKa Y IIOjEIUHUM CTyIUjaMa IOCBETHO Ae(UHHCAmy IOjMa HHTEPTEKCTY-
QJIHOCT y OJHOCY Ha CTapujy KOHLEHIH]Y ,,yTUIajosoruje”, kojy je mehy npBHMa
KpUTHWYKK ToMeHyo Jlnonunc T)yppmmH deHomeH MHTEPTEKCTYATHOCTH Mapq01< je
MIPUMEHUBA0 Y UHTEPIIpETalijaMa KOHKPETHUX JIeNIa, a casHama 10 KOjuX je Ioja-

! Crynuja Hope Kpaycose nocToju y npeBojy Ha CpIICKH je3UuK U 00jaBJbeHa je y MOHOTrpaduju
Mooenu u ouckypcu Hayke 0 KrUNMCEEHOCHIU: U300D U3 HOBUje CIOBAUKE HAYKE O KFUMCEGHOCTIU
Muxana Xapnamwa (Krausova 2018).

2 )KunkuHa cTyaMja O any3uju y KEWKEBHO] KOMYHHKALMjHU JOCTYIHA je y MOHorpaduju
Mooenu u ouckypcu nayke 0 KrUlCesHOCMU: U300p U3 HO8Uje Cl08aUKe HAYKe O KHUICEEHOCIU
Muxana Xapmnama (Harpanj 2018).
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3M0 Ha OCHOBY THUX MHTEpIIpPETaIfja YOIILITaBao je y TEOpHUjCKe MOjMOBE U 00jaBHO
y kwu3n Y cnpamnom aasupunmy (V- poschodovom labyrinte; Marcok 2010).
ITomenyra MapuokoBa MOHOTpaduja peAak je mpuMep KibUTe U3 CIIOBAaYKe HayKe O
KEbMDKEBHOCTH MTUCAHE MOCTMOACPHUCTHYKH O KEM)KEBHO] IIOCTMOJICPHH. 32 H-EHO
TEMEJbHO UIMIUTABAE TIOTPEOHHM Cy TO3HABAE U J00pa OpHjeHTAIH]a Y TEOPH]CKHM
1 GWI030()CKUM KOHIIETIHjamMa TTocTMOoiepHr3Ma. U rpaduuku oBa MoHOTpadwuja,
ca 00MJbEM IUTaTa M3 YCIIKe, TIOJBCKE U EBPOIICKE TEOpHje, MPEACTaBiba CINKY He-
MPEKUIHOT TIPOTOKA HH(pOpMaIIHja, O KOJHX YuTaall oupa oHe koje he My HajBHIIe
3HAUUTH y CKJIANAmby CINKE O KIGIDKEBHOCTH MTOCTMOAEPHM3MA. Y MapyokoBoM Ha-
YUHYy THcama npenosHaje ce mxoia Ppantumeka Muka (FrantiSek Miko) — xao
JEANHCTBO TEOPHjCKOT U HHTEPIPETATUBHOT. Tako, Ha mpumep, nuiryhu o peHomeny
IIOCTMOJEPHUCTUYKOT ,,ayTOPCTBA”, Mapuok, Kpo3 aHanu3y IpUMepa U3 CBETCKE U
CJIOBayKe KIbMKEBHOCTH, Ie(hDMHUILIE KAaTETOPH]jy ayTopa Kao Meaujaropa, neppopme-
pa, OTHOCHO Mara jeJJHOT OECKOHAuHOT JielllaBabha HacTajama TeKCTa, KOje ce M3HOBa
MOHABJba Y APYTUM cBecTuMa U TekcToBuMa® (Marcok 2010: 107). Tpe objaBibuBama
KIbUre, Mapuok ce y CTyAWju O MHTEPTEKCTYaJHOCTH ITOJ Ha3MBOM ,,Ko/Tekcryai-
HU M MHTEP/TEKCTyaJHU PEXUM LUTHPama’™ Mo3uBa Ha KOHIEMIUje (PaHILyCKHX
mocrcTpykrypamucra (JKepapa JKemera, Mumena Pucdarepa), AeKOHCTPYKIH]jY
JKaxka Jlepue, mosbCka KEbHKEBHOTCOPH]jCKa HCTpaKHBamba (Ha npumep CTaHucIaBa
banbyca) u reopujy nurarHoctu Jlyopaske Opanh Tomuh. Map4ok moasna4u aa je
3a WICHTU(PUKOBAKHE HHTEPTEKCTYaTHOCTH Haj3HAuajHUje pa3yMeBambe 3HAUCHCKUX
edexara Koju HACTajy MPUINKOM HHTEPAKIHje Pa3sTHIUTHX (parMeHara y TEKCTY, a
HE UCTPaKUBAE N3BOPA M3 KOJUX OHU MOTHUY. 3ayaXke ce, Takole, 3a HaIyIITame
JCCKPUNTUBHOT U OJAKOT TPHCTYNa HHTEPTEKCTyaTHUM pelalyjamMa, OJHOCHO
UCTIHUTHUBAKA T3B. ,,yTUIAjOJIOTHje” — Y IUJbY OCTBAPUBaka TAUHOT U MPELU3HOT aHa-
JIUTUYKOT MPUCTYTIAa HHTEPTEKCTYAIHOCTH, TaMO TJIe je OHa BUJIJbHBA U IIPUCYTHA.

U3 cnoBauke HayKke O KEIKEBHOCTH H3IBOjHNEMO HCTPaKUBamkbha MHTEPTEKCTY-
anmaocTu Ilerepa 3ajanma (Peter Zajac), Koju je aHaIM3Mpao CBETCKy moe3ujy 20.
BEeKa W, MOpPEJ OCTallMX, TEKCTOBE Haj3HAYajHHUjEr CIIOBaYKOr mpo3aucre [laBena
Bumakosckor. Ilerep 3ajar, o 0CHOBHOj TPO(GECHOHATHO] BOKAIMjH CIIOBAKKCTA U
TePMaHICTA, Off CAMHUX ITOYETaKa KIMKEBHOHAYYHUX UCTPAKUBAHA CBOjY TCOPHjCKY
MHCa0 TPajno je Ha AOCTHTHyhHMa CTPYKTypajH3Ma, CEMHOJIOTHjC M KEHMKCBHE
KOMYHHKalHje Kojy ¢y pas3Bujamn Muxo u IlomoBuu.’ 3HauajaH €0 TEOPH)CKO-
WHTEPIPETaTUBHOT 3ajayeBoOr OMyca JOCTYIaH je Ha CPIICKOM jE3WKY y KHH3H

* Bpenu momeHyTH na Buimjam Mapdok cBOjy TEOpH]y MOCTMOICPHHCTHYKOT ayTOPCTBA
00JTHKyje Ha OCHOBY ITO3HaBama HEe CaMO TEOPUjCKHX KOHIIEMIIHja, Beh 1 o3HaBama aena CBeTCKHX
U CIIOBAYKHX ITOCTMOACPHUCTHYKUX ayTopa, Mel)y Kojuma ce y BEJIMKOj MEPH MOCBETHO aHAIIH3U
nena BuhaszocnaBa Xpomena (Vitazoslav Hronec), aytopa u3z BojBoanHe, W HBEroBuM mpo3ama
Tocnooap easdyxa u kpames cun (Pan vzduchu a kralov syn; Hronec 1993) m ¢uxTUBHUM
JIHEBHHIMIMA KOje je 00jaBHO IO IICEYTOHIMOM CBOT KEbIDKEBHOT jyHaka Bragumupa JlyTposa.

4 OBa cryauja Bunmjama Mapuoka gocTymHa je y cprckom npeBoy y Beh momeHyToj MoHOTpa-
buju Modenu u OuCKypcu Hayke 0 KRUMCEEHOCHIU: U300D U3 HOBUJE CLOBAUKE HAYKE O KFUNCEBHOCTU
Muxana Xapnama (Marcok 2018).

>V Tekcty ,,ClioBaduka HayKa O KIbIDKEBHOCTH — OJ1 TeopHje 10 mheHe npumMene” (Spevak Sima-
kova 2019) 6aBunu cMmo ce netasbHHje pamom Iletepa 3ajara Kpo3 TEKCTOBE KOjU CY JOCTYITHHU Ha
CPIICKOM jE3HUKY.
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Iyncuparve krousicesnocmu (2015). JeaHo o1 BETOBUX NPOMUIIbAKBA UHTEPTEKCTY-
QTHOCTH, MHCITUPATUBHO U IPHIMEHJBHBO y KIGIDKEBHUM aHAIIN3aMa, MOXKe ce Takole
npoHahun y oBoj MmoHorpaduju. Ha npumep, y cryauju ,,Jlepurypanuszanmja tekcra”
I1. 3ajan je Tymauno EnwotoBy Ilycmy semmy. [lpousnnazehu u3 quxoromuje xao-
ca M pesa, OJHOCHO JMXOTOMHje apXauyHOI MUTA U CaBPEMEHOCTH, MHHYLIHO3HOM
aHanm3oM (uUrypa epoca, CMPTH W IIOHOBHOT palamsa, IyTeM OpaiHe KyAType KOjy
3acTyIa MpopovYaHCTBO Tiaca (y TEKCTY Iiac mpopoka Tupesuje), 3ajar HHTepIpeTH-
pa ABOjHOCT y EMHOTOBOM TEKCTY Kao €a/iejCTBO apXaudHOT U 10Ca 1€ MOACPHOT KH-
BoTa (3ajarr 2015: 282). Ako ce mprceTuMo caMor nouetka Ennorose moeme, mpBor
nena o HazuBoM Caxpana mpmeux (uutupamo npemnes MBana B. Jlamuha):

»ATIPHJI je HajCBUPEIINjH MeCell, LITO T'aju / JoproBaH n3 MpTBOT TJia, Meria /
Yernomeny u xynmy, noacrude / Tpomo kopeme nposiehHoM kumom. / 3uMa Hac
je rpejana, moxpuBajyhu / 3eMiby HexajHIUM cHerowm, xpanehn / To mano xuBoTta
CYBUM roMoOJbHuMa.”"

MOXXEMO TIPaTUTH TIOMEHYTY JBOJHOCT, Koja (HrypHpa Kao HEIpPEeKHIHO
paciiojaBame MOMEHYTUX TeMaTa Xaoca U pela, CMpTH u pahama. Jlakie, 3ajai mo-
CMaTpa MHTEPTEKCTYaTHOCT Y IIUPEM KOHTEKCTY Ka0 KOMIUICKCHH CHCTEM HE CaMo
KIbIDKEBHIX TEKCTOBA Beh M KyNTypHHUX, IUBUIN3AIMjCKUX gocTurayha. Ca cimd-
HoM TmiocBeheHonthy (yHKIMjaMa HHTEPTEKCTYaIHUX peJialuja IpUcTyna U aHalu-
3u npose IlaBena Bunmkosckor. Maentudukyjyhu tunonornjy MehykmnxeBHUX
OIHOCA Y TEKCTY, KOja MPOU3UIIA3U M3 CaCjCTBA TCOPUjCKOT U HHTCPIPETATHBHOT,
3ajam y cTyauju 00jaB/beHOj y IO cajla HajoOyxBaTHHjeM n30opy u3 nena [laBena
Bumukosckor (Vilikovsky 2005) mpemo3Haje MHTEPTEKCTyalHE Be3e Ha pasiIvyuu-
TUM MECTHMa y MPUIIOBETKaMa, HOBeJlamMa W poMaHuMa. KoHcTaryje u crparerujy
yinyhuBama Ha Ipyre TEKCTOBE IOCPEICTBOM OKBHUPHHUX JEJOBa TEKCTa (MOTO,
3aKJbyYHE HAaIlOMEHE ), KPO3 HAa3UBE IPHUITOBEIAKa, Ka0 U IyTeM YHYTPAIIHHX IIUTATa,
napadpasa u anmy3uja. [lerep 3ajail Ha MOYETKY CBOje CTynHje Ne(UHHIIE CBOjEBPCHY
APXUTEKTYPY MHTEPTEKCTYAJHOCTH Y MpPOo3u BUIMKOBCKOT y TpH OONMKA: HPOHUY-
He mapoauje, cyOBep3uBHE TpaBectuje U HeyrpamHor mactuma (Vilikovsky 2005:
822). He rybehn u3 Buma na ce kol BUIIMKOBCKOT YeCTO pajy O ABOCTPYKO] HHTEP-
TEKCTYaTHOCTH, 3ajanl HACHTH(UKYje CTPATerujy yCloCTaB/bamba WHTPA- U UHTEP-
TEKCTyalHuX Be3a. HakoH ycrocTaBibama apXUTEKTOHUKE UHTEPTEKCTYAIHUX BE3a,
3ajar ce nasbe 6aBHO (pyHKIMjamMa OBHX pellalfja, Ol yCIOCTaBbamkba OPOjHUX JIUp-
CKHUX ally3Wja y MPBOj KHH3H MPUTIOBEIAKA, TIPEKO MApOIHje U TPABECTHjE Y ICTHMa
JIpyre MOJIOBHHE LIE3JeCEeTHX, CEIaMISCeTUX U Y 0CaMAECETUM IOJJMHaMa IPOIILIOr
BeKa, y LUJbY ,.Je3anTponomopdusanuje texcra” (Vilikovsky 2005: 864) — y xo-
PHCT TEKCTyaTHOCTHU. 3ajaucBa aHaJ N33 HHTCPTEKCTYATHOCTH Y NIeTy BUIIMKOBCKOT
oMoryhaBa 4uTaoIly J1a CTEKHE KOMIUIETHH]Y CIHKY O 3HaUeHhY U 0(0¢)CMUIILIbaBAY
je3uKa, 0 TeKCTyaJJHOCTH, TpaHHI[aMa Moryher, IMariHapHOT CBeTa OBOT ITPO3ancTe.
Y KOHTEKCTY IpoydyaBama HHTEPTEKCTYIHUX peanuja y neny [laBena BunukoBckor
Tpeba momenytu u [lerepa Jlaposerna (Peter Darovec), ayropa MmoHorpaduje [lasen

¢ [Ipemes je mpey3et ca uHTepHET-cTpanulie: http://dobrapoezija.blogspot.com/2012/07/waste-
land-pusta-zemlja-prepev.html, nana 17. 9. 2020. ronune.

CrmaBuctuka XXV/2 (2021)



HHmepmeKcmya,mocm y u3a6paHuM meKcmoeuMa Cilosaydke HayKe o KrbuxdicesHocmu 223

Bunuxoscxu (Pavel Vilikovsky; Darovec 2007), xoju je Melhy mpBuMa mpemno3Hao
MOCeOHY jE3UYKO-TEKCTyalHy acOlMjaTUBHY HUIPy Kao BpCTY MeljyTekcToBHOr
TOBe3UBama y ey Beuno je zenen... (Vecne je zeleny...). OBy unejy Japoset je pas-
pamuo y kmu3u Cueurnuso pasenadbarwe (Ndsmesné rozmluvanie; Darovec 1996).
IMojenyiHe MHTEpPTEKCTyalHe any3uje y MOMEHyToj HoBenu IlaBena BuimkoBckor
Japosel| je aHaIM3Upao Kao BU3YelIHE IPOTECKe, JIOK je HOBEINy BeuHo je 3eneH... y
menocT 03Hauno kao nacrui (Darovec 1996: 54).

On mnaljux CIIOBaYKUX KEbMDKEBHUX TEOpETHUApa KOjH ce, u3mel)y ocrasor, 6aBe n
uHTepTeKcTyanHomhy tpeda nomenytn Jana Jam6opa (Jan Jambor) ca Ilpemosckor
yHUBep3HuTeTa. JaMOOop je repMaHKcTa U ayTop je OJpPEeTHHIE O MHTEPTEKCTyaIHO-
CTH Yy IOMEHYTOM Xunepnexcukory xrudcesnux nojmosa (http://hyperlexikon.sav.sk/
sk/pojem/zobrazit///intertextualita), OMTHOCHO y IITAMIAHO] BEP3UjH OBOT JICKCUKOHA
y MoHorpaduju Obnuyu nayke o krwuxcesnocmu (Podoby literdrnej vedy; Mikulas
a kol. 2016). V cBojum ucTpaxuBamHMa, Koja Cy Takol)e HHTEPIIPETaTHBHO-AILIH-
KaTuBHa, JaH JamOop pa3Buja JKeHeTOBO TyMadee MHTEPTEKCTYa IHOCTH — Kao Ia-
JIMMIICECTa BHIIE BPCTa OHOCA OJ KOjUX MelyTeKCTOBHM OIHOCH IPEACTaBIbajy
caMo jeJlaH CerMeHT. Y OKBHPY MHTEPTEKCTyaJIHUX Be3a Maxmwy ycpencpelhyje Ha
npaheme NpUCyCcTBa jeHOT TEKCTa y JpyroMm, OpuHyhHM O nerasbMMa-IUTaTHMA,
ally3ujama, BUIIE HETO O [eIMHHU.

HHuTepecaHTHY MM0jaBy y CaBpeMEHO] CIIOBAYKO]j MOS3UjU TPEICTABIbajy IECHIUYKA
OCTBapema TaKo3BaHe JIEKOHCTPYKTHBUCTHUKE CTpyje (TepmuH Japocnasa Illpanka
(Jaroslav Srank), jemmor on BomehuX KpHTHYapa M TeopeTHdYapa CaBpeMeHe CIIO-
Badke moesuje). OBa moesrja OcTBapyje pa3He BHIOBE YMETHHUKHX MPOKHMAarba,
C jemHe CTpaHe je MCKYp3MBHAa M CaJIpXKH JpamaTypllKe, BH3yeIHE eJIeMEHTe,
IIOK ce, C Apyre CTpaHe, TPaHHYH Ca EKCIIEPHMEHTATHOM IOE3HjOM. Y KOHTEKCTY
TEOPHjCKO-MHTEPIIPETATUBHUX aHAlIM3a 3HadajHe Cy CTyIOHje Koje ce OaBe OHOCH-
Ma n3Mmel)y MHTepTEeKCTyaTHOCTH M UHTEPMEIUjaTHOCTH Y AEKOHCTPYKTHBUCTHUKO]
CJIOBAYKO] TOE3MjH, KOje YjeIHO yKasyjy Ha Moryhe mpuctymne MelyTeKcTyaaHHM
W UWHTEPMEIWjaIHUM penanujamMa. Besama yHyTap eKCIIepUMEHTATHE IOoe3Hje
6aBe ce Mmahu croBauku TeopeTndapu M kputudapu Japocnas Illpank, Muxan
Pexym (Michal Rehts) u MBana XocroBa (Ivana Hostova). Illpank u Pexymr cy
Ce TCOPHjCKH OaBWIIM €KIIEPUMEHTAJIHOM TI0E3HjOM, KOja, 10 HHUXOBOM TyMadcHy,
HacTaje crnenu(pUIHOM METOAOM aljIMIHUpama TeXHWKa W MocTynaka (parmeHTap-
HOCTH, MYJITHIMHEAPHOCTH (MapajeTHOCTH), OTBOPCHOCTH, HHTCPMEIH]jaTHOCTH,
MHTEPTEKCTYaTHOCTH M HhHXOBe KoMOmHatopuke (Rehus, Srank 2012: 241-264).
NBana XocroBa ynoTpebibaBa TEPMUH MeOUjaIHa noe3uja — KOjuM Je(huHUILIEe CBe
BpPCTE MHTEPMEIMjalHUX peJaldja y CaBpPeMEHHM TEKCTOBUMa (HMHTEpMEIH]jajIHe,
TpaHCMEIMjallHe, MyJITHMEIrjaHe, KpocMmeaujainHe, xunepmenujanne) (Hostova
2014: 82—-87). [lojaBa NEeKOHCTPYKTUBUCTHYKE €KCIIEPUMEHTAIIHE MOE3Hje Yy caBpe-
MEHOM KOHTEKCTY MOKE C€ IIOCMAaTpaTy M Ka0 HOBH Tajac Koju noxaceha Ha HeoaBaH-
rapay, Koja jecte Ouia MpUCyTHA y CIIOBAYKOM M YCITKOM KEbH)KEBHOM KOHTEKCTY OJI
Kpaja Ie3/1eCeTHX 1 MOYeTKa CeJlaMIeCeTHX O/JHa ITPOIIUIOT BeKa, ajli Ce pa3BHjalia
[IOZ] MHOTO CJIOKCHUJUM yCJIOBHMAa HETO Ha IPUMEp jyrOCIOBCHCKA HEOaBaHrapa,
KOja je uMaJia myOIMIUCTHYKY oapmky. O ctapujux Teoperndapa y CioBavkoj of-
HOCHMa HHTEPTEKCTYAIHOCTH ¥ HHTEpMeIujamHocTH O0aBuo ce u Tubop JKunka, koju
je CBOje aHaNM3e Ha OBY TeMy caxkeo y MoHorpaduju O0 unmepmexcmyannocmu Ka
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unmepmeoujannocmu (Od intertextuality k intermedialite; Zilka 2015).

3akJbydyjeMo J1a, HaKo Y CIIOBAuKOj KEbIDKCBHOHAYYHO] MPAKCH, HE MOCTOjU Te-
OpHja UHTEPTEKCTYyaTHOCTH y CMUCIY CHCTEMa, KaKBE HaJa3MMO Y TPAAUIH]H CB-
pOIICKe MOCTCTpYKTypanuctuuke muciu (kon Jymuje Kpucrese, XKepapa XKenera),
WM Y JyrociioBeHckoj Teopuju (kox 3opana Koncrantunosuha, JlyOpaBke Opauh
Tonuh, Mapka JyBaHa) — clloBavKa HCTpaKUBaba HHTEPTEKCTYaTHOCTH HaJIa3€ CBOjY
(YHKIH]Y KpO3 MHTEPIpPETATHBHE CTYIHMje O CBETCKO] M CJIOBAYKO] KEbH)KEBHOCTH
(ITerep 3ajau, Bunujam Mapuok, Tubop Kwunka, Jam JamGop), U y KaHPOBCKOM
CMHCITy TPaHHYHHUX KIBGIDKEBHHX OCTBAapEHa Kao INTO CYy JEKOHCTPYKTHBHCTHYKA
u excniepuMeHTanHa noesuja (Japociap Illpank, Muxan Pexym, MBana Xocrtosa).
Map4yokoBa cxBaTama TEOPHjCKUX TIOJMOBA ayTopa, Kao U cy0OjeKTa, xKaHpa, TeME —
OCllamkajy ce Ha MHTEPTEKCTyallHe pelialyje, MyTeM KOjUX ce KIIACHYHO CXBaTame
OBHIX I10jMOBa JlecTabMIIM3yje Y INJbY HUXOBOT peneduHucama. 3ajal, nak, y CTH-
ny JKeHeToBOI MalMMIICECTa y CBOjHUM MCTPaKMBaHbUMa YKa3yje KaKo KOMIUIEKCHA
W ,,HeUNTJbUBA KEMKEBHA OCTBapeHa, 3aXBajbyjylil yCcHoCTaB/bamy apXUTEKType
HMHTEPTEKCTyaJ HUX pelalnja, IoCTajy OTBOPEeHA U YNTJhMBHja. He camMo KibIKeBHA
ocTBapema, Beh U BHUXOBO YHTAHkE U TyMadyCHe I0Ka3aTesbl Cy JMHAMUYKHX Be3a
KaKo yHyTap KEHKEBHOCTH, TAKO M KpPO3 MHTEPMe/HjalHa CTPaXKHUBama y chepH
YMETHHYKOT CTBapama yomuITe. 3axBajbyjyhu TEOpHjCKUM aHann3ama, 0Baj MHCIH-
paTHBHU MHTEPTEKCTYAIHH M MHTPMEHjAIHH CHCTEM OJJHOCA MOYKEMO JIAKILIE U/ICH-
TU(UKOBATH U cariielaTh HBETroB IMOTEHIUjall U Cjaj.
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Marina Siméakova Spevakova

INTERTEXTUALITY IN THE SELECTED WORKS OF SLOVAK LITERARY
THEORY

Summary

Slovak theoretical research on intertextuality is best represented by interpretive studies of world
and Slovak literature (Tibor Zilka, Viliam Marcok, Peter Zajac, Jan Jambor) and in deconstructivist
and experimental poetry (Jaroslav Srank, Mihal Rehus, Ivana Hostova). Mar&ok’s understanding
of the theoretical notions of author, subject, genre and theme rely on intertextual relations, through
which the classical understanding of these notions is destabilized to redefine them. Zajac, on the
other hand, in the style of Genette‘s Palimpsests, points out in his research how complex and ,,un-
readable* literary works become open and readable as a consequence of establishing the architec-
ture of intertextual relations. Not only literary works, but also their readings and interpretations are
indicators of infinite dynamic connections both within literature and through intermedial research
in the sphere of artwork in general. Owing to theoretical analyses, this highly complex and inspir-
atonal intertextual and intermedial system of relationships can be identified more readily, and its
potential can be exploited more fully.

Keywords: Slovak literary theory, intertextuality, intermediality, Tibor Zilka, Viliam Mar&ok,
Peter Zajac, Jaroslav Srank, Slovak literature.
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